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Patron : THE KING. relegrams—‘‘ Initiative, Southkens, Telephone—“ 1160, Western. 
i Coxpucror: Sir FREDERICK BRIDGE, C.V.O. Leadon: 
d , : : Patron: HIS MAJESTY THE KING. 
" MONDAY, DECEMBER 23, AT 8 P.M. : 
v pe . ee President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
} CHRISTMAS : 
. C \ R O I S a Director : 
} sd X 4s sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc, 
AND OTHER YULETIDE MUSIC. Hon. Sec. : CHARLES Morey, Esq. 
MISS ALICE WILNA. SIXTEEN FREE OPEN SCHOLARSHIPS will be competed for 
MISS EDITH LEITCH. n February, 191 Last day for receiving Official Entry Forms 
MR, JOSEPH REED. ‘ panied by Stamped Certificate of Birth, is December 2 
MR. FREDERICK RANALOW, The NEXT TERM will comme m Thursday, January 9. 
’ ‘ = ms | The Ream oon vay for \SSOCIATESHIP- (A.R.C.M.) will 
. i Stalls, 5s.; Arena, 3s.; Balcony, 2s. 6d. and 1s.; Gallery | 1 on April 14, 1913. 
Pr ad bd. | 
. ade), 6 Syllab yus and official Entry Form may be obtained from 
WEDNESDAY, JANUARY 1, AT 8 P.M. FRANK POWNALL, Registrar. 
HANDEL’S ROYAL 
MESSIAH. MANCHESTER COLLEGE OF MUSIC. 
MISS AGNES NICHOLLS. = EC — 
MADAME ADA CROSSLEY. oreen Ss: an Majesty QuEeEN ALEXANDRA, 
MR. LLOYD CHANDOs. President: Sir W. H. Hou_pswortn, Bart., LL.D. 
MR. ROBERT RADFORD. Principal: Dr. ApoLpH Bropsky. 
CHOIR AND ORCHESTRA, ONE THOUSAND. The NEW COLLEGE YEAR began Tuesday, October 1, 1912. 
oe : . | Special Houses of Residence recommended for Students. 
Organist: M x. H. L. BaLrou R, Mus. B. | Students are required to enter upon a complete course of Musical 
D » Seal “Gk * Dom . a eae | instruction, and are not admitte i for a she rter period than one year. 
r oe ; Pr matpta 2) gatas: - ee Ge =_ | Fee for the year, £30, payable in instalments of £10 at the be ginning 
sti a | ofeach term. Special Fee for Wind Instrument Course, £15 
> . " > » acuiaain Systematic Course for the Training of Teachers included in the 
ROYAL ACADEMY OF MUSIC. curriculum. . 
YORK GATE, MARYLEBONE ROAD, N.W. ; he Prospectus, with Scholz arship information, Diploma Regulatior 
and Entry Forms, on applicatio 
t 1 18 rey ee . . New Professor of Singing Miss Marie Brema. 
Instituted 1822. Incorporated by Royal Charter, 1830 STANLEY WITHERS, Registrar. 
Patron: HIS MAJESTY THE KING, — snbshemedunnii 
Presi t: H.R.H. Tue Duke or ConnauGurt, K.G. THE 
Principal : Sir A. C. MAckENziz, Mus.D., LL.D., F.R.A.M. - Pr iersay 
| ATE AR 
Fortnightly Concert, Saturday, December 7, at 8 ASSOC IA I ED BOA D 
Orchestral Concert, Queen's Hall, Friday, December 13, at 3. OF THE R.A.M. AND R.C.M. 
LENT TERM begins Monday, January 6. _ 
ENTRANCE EXAMINATION, THURSDAY, January 2, at 2. FOR LOCAL EXAMINATIONS IN MUSIC. 
Sainton Scholarship for Vi lin-Playing, and George Mence Smith —_ 
Scholarship for Singing, will be competed for on or about January 3. Patron: HIS MAJESTY THE KING. 
day for entry, December 12. a 
A Special Course of Lecture Lessons for Professional Music Teachers LOCAL CENTRE EXAMINATIONS (Sy.tawus A). 
as been instituted, to be followed by an Examination for the distinction . : _~ : . } : 
of Associateship. Examinations in Theory held in March and November at all Centres. 


A Course of Lecture-Lessons in 
Examination is now being given. 


Prospectus, Er 


preparation for the Voice-Culture 
and all further information of. 

— F. W. RENAUT, Secretary. 
THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London, 

LANDON RONALD. 


itrance Forms, 


Principal : 


and OPERA. 

WEEKLY ORCHESTRAL PRACTICES ARE 
BY THE PRINCIPAL. tus and Syllabus of Local Centre 
and Local Schools Examinations (« ypen to general public) free. Half- 
fame began November 


_H. SAXE WYNDH/! AM, Secretary. 
THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 


Prospec 


Tel. 1943, Holborn. 


a H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 





XUM 


COMPLETE MUSICAL EDUCAT ION an inclusive fee. 
PRIVATE LE SSONS are given in all o al subjects and | 
STAGE TRAINING in Elocution , Gesture, Stage Dancing, Fencing, 


CONDUCTED | 


In Practical Subjects in Mz arch- April at all Centres, and in the London 
district and certain Provincial Centres in November- December 
Entries for the March-April Examinations ¢ lose Wednesday, February s, 
1913. 


} 
also. 


SCHOOL EXAMINATIONS (Sytiasus B). 


| Held throughout the British Isles three times a year, viz., March- 
| April, June-July, and October-November. Entries for the March-April 
| Examinations close Wednesday, January 29, 1913. 


Theory papers set in Examinations of past years (Local Centre 
School) can be obtained on application. Price 3d. per set, per year, 
| post-free. 

The Board offers 


or 


ao SIX EXHIBITIONS tenable at the 


R.A.M. or R.C.M., for T wo or Three Years. 

Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing, 
Entry Forms, and any further information, may be obtained post-free 
from 

Telegrams: JAMES MUIR, Secretary, 


j 
1 


** Associa, London.” 15, Bedford Square, 


London, W.C. 


UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :— Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B., 
and Mus.D., September only. 

For particulars, apply Secretary of Examinations, University Office, 
! Durham. Copies of former Examination Papers, 1s. per set. 
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THE ROYAL COLLEGE OF MUSIC, BRIXTON CHURCH. 


SOUTH KENSINGTON, LONDON, S.W. ORCHESTRAL SERVICE, Sunpay, Janvaky 5, 1913, at 3.30 p.m, If ye 
SYMPHONY iw G minor we ‘ Mozart, fee 
Incorporated by Royal Charter, 1883. VIOLIN CONCERTO rn G minor . Max Bruch, PLAY | 
oes BENEDICTUS ee ws . Mackenzie 
Patron—HIS MAJESTY THE KING. -ERTURE. “COR “an aca you sho 
President—H.R.H. THE PRINCE CHRISTIAN, K.G. OVERTURE, “CORIOLAN *s -+ Besthoven, ot 
Direct Sir C. Husert H. Parry, Bart., C.V.O.. D.C.L., ag Hy Miss AuDREY anenng N. of Pianc 
M.A., Mus. Doc. ULL PROFESSIONAI Caenen 
Hon. Secretary—Cuartes Moruey, Esq. Conductor: Dovcias REDMAN, wR. A.M. method 


; — Organist: Wetton Hickin, A. R A.M., F.R.C.O. of profic 
COMPETITION FOR 


SIXTEEN FREE OPEN SCHOLARSHIPS | MORECAMBE MUSICAL FESTIVAL | _ that es 







, The Sy 
»R 7. + * J 
In February, 1913, as follows APRIL 2 ro MA\ J» 1913. fessiona 
PLANOF t 2 | Viora, Dovusre Bass, or ee : 
SINGIN ; TROMBONE I The Full Syllabus of Competitions is now ready, price 3d. Apply approva 
OrGa ; HauTBoy 1 The Secretary (3), Festival Office, Morecambe. taken tl 
’ ee a H “= : New SOLO CLASSES for all voices. Also, new Instrumental an : 
1OLONCELLO t | Hart : Choral Classes. 
The Sch arships e open to all classes of His Ms ajesty'’s subjects, . = : ~ . ae . ~ 
vithin the pr ibed limit uge stated it Gee astioulase leened 00 WHARFEDALE MUSICAL FESTIVAL. 
applicant € t lders a thorough and systematic APRIL 17, 18, AND 19, 191 . 
free educa at soretical and practical music, — Bibs Bem oe ere Ni, 
ery ius Gunes’ Uaineer OPEN EVENTS. L. M. I 


f three years. In some cases 








rants towar m , . but these t be decided Mixed -V« rice be hoir, Male-Voice Choir, Mixed-Voice Quartet, Vocal § — 
until after the elect Solos—C ’ ~s w, Choir Boys, Instrumental Solos—Pianoforte 
Pre! , Examina ‘ Violin, Chamber Music, Pianoforte Trio, Stri 1g Quartet. 
913, in v ited Kingdom, and th Syllabus now ready. Apply, 
final competiti \ " nce : ut Febru: . ARTHUR T. AKEROYD, Hon. Secretary, Thorn Bank, Ilkley, 
a : es aE ee a S| Dear Mx. 
forms, wh may he tained h all particulars fr t f 
Prin ec rt Re uth K t TL = f ; ? *LASGOW fitted to my Ste 
i 5 x Sout ensington, ndon, “B 2 last day . ) Sie ot ie bs ve , poe 
for receiving these forms, which must be accompanied by an Oficial! CHORAL (COMP ETITION) FESTIVAL | 224 * 
Stamped Registrar's Certificate of Birth, is December 20, 191 THIRD YEAR. 


FRANK POWNALL, Registrar. Prixcirat. Avjupicator: GRANVILLE BANTOCK. Ter 


THE MODERN SCHOOL OF MUSIC. ST. ANDREW’S HALL, GLASGOW. 


; ai ; ; vite for l 
BRINSMEAD GALLERIES, 18, WIGMORE ST., LONDON. W. FRIDAY AND SATURDAY, MAY 2 AND 3, 1913. Write for Lis 
Bra 


€ tH pstead and North I Syllabus (now ready) from the Hon. Secretary, THE M 
PATRONS Epwin H. HA es, 2, Lauderdale Avenue EK urlspark, sgow, Works—Han!es 

Sir HUBERT PARRY, Bart., Mus. Doc., M.A., D.C.L. = —T 
Sin CHARLES STANFORD, Mus. Doc., M.A.. D.C.L. VICTORIA COLLEGE OF MUSIC, NOR) 

Sir WALTER PARRATT, Mus. Doc., M.V.O. LONDON. 
FRANKLIN TAYLOR, Esq., Pr “y r R.CLM., a Examiner t (Under the direction of the Victoria College Corporation, Ltd.) PNEUMA 
re ere INCORPORATED 1891. 

heempapheg SSADOR EPSTEIN. 18, Berners Street, Oxrorp Street, Lonpon, W. Write for Price 


THE DIRECTORS beg to announce that Mr. F. HERBERT 














BOND. the well-k . note ductor, and writer on Mu } President: Tuk Most Hon. THe Marouis oF ANGLESEY. 
Subjects, having bee ed to the Staff as Profe f Compos Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. : 
Orche 1 1 ’ f Mi I studer Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon, F.R.A.M. | 
n f Inst f . . | 
dee taclbpces es . : ividua Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc., F.1.G.C.M. 4 
‘or : ; ‘ . Hon. Sec. : Gro. A. Stanton, A.R.C.M., L.R.A.M., F.1.G.C.M. 
A CORRESPONDENCE DEPARTMENT is . a 
formed to meet the re rements of external students. Lesson . , . . 
commence e any time Musical MSS. by students Metro a, litan Examinations in all subjects, incl luding the Diplomas of YE ED 
ou <— f ore rchestrat through tl ‘e Department, | 4 V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional Mat E . 
; e , poled Gens . ell teedieeen wines | Dir sloma in the Art of Teaching, July, and December. 
‘ , : ‘ gu I rs Ul al . : , . 
tters as at with the theory 1 practice of the Art. Local Theoretical Examinations, July, and December. 
The Pr ‘ ‘ " g personal interviews by Practical Examinations are now being held at the various Centres. (** Ins 
t t | f Studentship should be Gold, Silver, and Bronze Medals are offered for Competition. 
mace to the secretary Pn DERN SCH or Music, Mr. R. Local Secretaries required for towns not represented. among 
CAMERON Wigmore Street a, W. “ae -egee atoneine — 
“ oe = All communications to be addressed as usual to the Secretary, Central 
: ane : eis ane . worcy sat ane -C. we are now 
EOLIAN HALL, NEW BOND STREET, W. | OS® 1% Burleigh Street, Strand, W.< — 


SCHUMANN PIANOFORTE STUDIOS (Reco.). INCORPORATED GUILD OF CHURCH | Violin, con 


COMPLETE TRAINING FOR PIANISTS ON THE MUSICIANS. be : 
AUTHENTIC TRADITIONS OF THE SCHUMANN SCHOOI Pounded 18tt petrect type 





P , M ME. AMINA GOODWIN Incorporated pursuant to Act of Parliament XXX, and XXXL. , r 
(Leipzig Paris ¢ ervatoire Franz Liszt and Victoria, Cap. cxxxi., § 23. These Vi 
Mme. Schumann Schools) : 
ENSE ASSI R PIANISTS AND STRINC President: THe Very Rev. Tue Dean or Bristor, D.D. None but ¢ 
EASTER TERM will Commence JANUARY 14. — : 
‘I view sesdays, 12 to 1, or by appointment. ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1LG.C.M.), FEL: highly skill 
For Prospectus, ay Secret S. P. S., A n Hall LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at : 
: ceeneie “eno ~ ee approved Provincial Centres in July, and December. construction 
MANCHESTER SCHOOL OF MUSIC. ; — caine 
Patron : Sir W. H. Houtpswortn, Bart. COMPETITIONS FOR 2g:s. accurate fitt 
Principal: ALsert J. Cr (of the Royal Academy, London, and the A Sitver Mepat for the best simple Anthem. 
Leipsic Conservatorium). Sixty Professors. A Sitver Mena. for the best simple Organ Pie 
All Branches of Music taught. Private or Class Tuition. A Bronze Mepat for the best Kyrie. 


A Bronze Mepbac for the best Hymn Tune. 


Full and String Orchestras, Operas, Lectures, Recitals, Chamber and : ’ 
: *| A Bronze Mepat for the best Quadruple Chant. 


Or hestral Concerts. Prospectus from the Secretary, Albert Square. 
Orche ( t Dece t Work y Liszt, Coleridge-Taylor, —_ . , - 
Cyril Scott K = ' : sti GUILD GAZETTE (Quarrterty) - : T WOPENCE. 


. . ; ’ . REGISTER OF ORGAN VACANCIES. SO] D 
) ‘ 
ROYAL AC ADEMY Ol| M l SIC. Organists (Members) have the FREE use of the Register of Vacant - 


Appointments. Sole Viol 





The ( ‘ H i vy AVAILABLE for HIGH-CLASS Calendar (gratis) and further information of Dr. LEWIS, Warden, 
RECITALS CHAMBER CONCERTS, ORCHESTRAL | 18, Berners Street, London, W. AT 
CONCERTS It ent t enent proximity to the | oe - . 

ief I t i and se Tube stat The acoustic qualities | Be AN AES) SOHO.—FRIDAY, DECEMBER 13, 

f the e excellent t cont Three il Concert p.m. BACH'S CHRISTMAS ORATORIO, Parts 1, 2, and 140 





1 Orchestra and Organ tickets, sena stamped addressed en 


» 
gan " | I 
( } é Apply to Secre . | Rector, 28, Soho Square, W. Parts 4, 5, and 6, Friday, Jan. 3 
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emf If your difficulty is a oe 


SIGHT 
EHREMAYER 
This is the only 


wt PLAYING AT 
' you should study the 


of Pianoforte Sight-Playing 
method which enables pianists of all de; 


System 


yrees 
of proficiency to play at first sight all music 
that lies within their technical powers. 

The 


fessional musicians, 


is not only approved by pro- 


system 


but has the enthusiastic 


PI approval of the hundreds of pupils who have 
taken the course. 
Write for free Booklet. 
L. M. EHREMAYER, 27, Chancery Lane, W.C. 
. 


PEDALS. 


MANCHESTER, 


PIANO 


THe CATHEDRAL, 


Dear Mr. Mackin, Nov. 8th, 1970. 
! think your Patent Pe ial Attachment, which you have 
fitted to my Steinway, is sim} rly spl did. I fir nd the action absolutely 
i] sient and its touch be ‘autiful.—V ; 
- a mG OL E M 4 N, F.R.C.O., Sub-Organist. 


Terms :—Cash. or instalments of 8s. per month. 


pintons, and references, to— 


. Write for Lists, P and Clients’ ¢ 
THE MALKIN PATENT PEDAL CO., Lrp., 
= Works—Hanlev, Staffs NEWCASTLE-UN DER-LYME. 
NORMAN & BEARD, LTD. 
PNEUMATIC PEDAL ATTACHMENT FOR| 
THE PIANO. 
Write for Price List to 61, BERNERS STREET, LONDON, W. 
VE ‘RN VIOLIN 
«| A FINE MODERN VIOLIN. 
1, 
«| Mabe ENTIRELY BY W.E. Hitt ann Sons. 


0 de Instruments have for long been recognised as 


among the finest examples of modern work, 


we are now producing at a moderate price an excellent 


constructed models founded on the most 


the g 


Violin, upon 


reat schools. 


perlect types o! 


These Violins are made throughout in our workshops. 


None but carefully-selected and seasoned material, and 


highly skilled workmanship, are employed in their 


construction; and particular attention is given to the 


rulation of each instrument. 


Al2 


accurate fitting and re; 


IOS. 


E. HILL & SONS, 


Sole Violin and Bow Ma to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 
14o NEW BOND STREET, 


LONDON, W. 


Price 


SOLD BY W. 


Aers 
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and 


Miss M aayo RIE EATON (SOPRANO). 
‘A very charming singer.”—Somerset Press, February, 1912. 
For Concerts, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne, 


MISS ISABEL CLEAR (CONTRALTO). __ 
Orat 


Maldon, Essex. 
MR. HACKETT (TENOR). 
Engaged for 


| 
| * Maritana,” Leamington Madrigal Society. 
Add , 


dress: Halesowen, near Birmingham. 
N ISS vn LET BEOGER, Contralto, will sing in 
Fe: any P ar 
only. Ad 


MISS E MIL IEG [RE EN 


190, Villie my ad, Cricklew , N.W. 
| 
| (DRAMATIC SOPRANO), 
| 


ios, Recitals, &c. 


JESSE 





Or: eatieel i sails ane pgllgy po s" a Vert. 
MISS ESTELL ee 
Of Lor . Fa Grovinek ‘ lee 1(Mr. Riseley). 
‘B ful e e artistic feeli rham Post. 

18, St ey G s, Hampstead, 
MISS ELSIE SHORT 
(Of season's A eter atte gh iety’s Concerts.) 

oO oO Ballads, ‘* Gilbert S ivan 


Also in Duets with 
MARY SHORT 
(CONTRAI TO) 

= wn R 1 


ws MISS | DASIE E, 


Oratorios, ¢ 
W 


MISS 


AV IS 


LLAND.) 
Mu at 


kK. mm 


A.R.A.M.) 


. 


“Sunny 


MISS L Y DL A JOHN 


(CONTRAL ro). 





‘Her voi V t tial 
characterist a “It 1S f atural 
1 we sm ‘ 
Mer H € y Hew esp deserves 
Cid “rrey 
24, Be I I N.W. 
MR. EDW ARD DAVIES | 
Late Principal Carl Rosa, C be ors M Operas, now dev 
himself entirely t Apes s, B I ce §, O At Homes, & 
Add P| Ha re, N.W. Laine 
“FRANC IS G ;LYNN 
Oratorio, M wes (Latin - 2 ae s, Cantata, &c. 
Evangelist I } b tthew *P s nk t specialty 
\ a: ‘Ea St. Margaret, W " 
MR. S SAMU EL MASTERS 
NOR 
** The splendid reput ’ c ~ 7 a Samuel Masters, the well 
kaown tenor, throughout the British Isles is the legitimate result of a 
emarkably fine voice of great range and almost phenome al power and 
MS artistic singing Aingston Musical Courter. 
Telep t | P oO. Ki gston 
Address—8a, Stati ! > 
MR. ALBERT MON \GHAN 
*RINCIPAL TENOR, YORK MINSLEI 
Orat b s Ap \ 
MR. ERNEST p I: NFOL D- 
TENO 
(* Tare or Oup JAPAN othe Te s were ably interpreted 
by Mr. I ‘ 
, High iS Gre N.W 


MONTAGUE BORWELL 


MR. 
(BARITONE). 


WINIFRED MARWOOD 


(Mrs. Monracure Borwe.t) (SOPRANO) 


124, WALM LANE, CRICKLEWOOD, N.W, 


| Telephone: legrams: ‘' Soloist, London." 


415 Willesden. le 
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MR. PERCIVAL J. GATELEY|DR. A. EAGLEFIELD HULL 
andi th ire <7 vi i = - = : m cM sani Banquets ae MELBOURNE Say 8 nese D 


[D*: ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B, 


HERBERT MARKS (LRA, 


(BARITONE) at Oxford, Cambridge, Dubiin, London, and Durham Universities, 
Oratorios, Lieder, Ballads, &c. Diplomas of F.L.C.M., L.Mus.L.C.M., A. R.C.M., F.R.C.O., and 
w ¢ Road, Bedford Park, W L.R.A.M. Gold Medals, Silver Medals, Scholz arships, Prizes 

CK ROA, Fe r ark, W. “ Honours,” and Pass Certificates (of the ( olleg zes of Music) to the 


number of eight hundred and sixty. Dr. Allison is quite willing to teach 


M hk ; \W | | , | | A AY C¢ | - | ‘ M A N those who neither require nor desire to pass exé aminations. Hz armony, 


Counterpoint, Orchestration, and Analysis of C omposition by Post, 
THE MANCHESTER BASS) to correspondents anywhere. Personal instruction in Theory, Singing 
Org: an, and Pianoforte. C ambridge House, 68, Nelson St., Man home 


‘EVISION OF MUSICAL COMPOSITIONS, 


y Mr. W. Cole Vanchester Cour k 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


vardian | L.R.A.M. (PAPER WORK). 
\ 7 I th Avenue, Longsight, Manchester. R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M 
: St. & 7 T2tPr has SPECIAL CORRESPONDENCE COURSE fo 
M Rk I | i R BE R’ r Bi R AC is \ “Form ro Teaching’ and “ lucas and Harmony” poten - 
% : RASS) 4 at the L.R.A.M. Exams. 
40, Telford Avenve, Streathar Hill, S.W. Telephone Streatham. | LATEST SUCCESSES :— 
- | L.R.A.M. EXAMS., 1910-12.—TWENTY-ONE Correspondence 
NI I SS M, \ VY B \ RTI ETT | Pup ils successful. Address, c/o Forsyth Bros., Deansgate, Manchester, 
(CELLISTE) = M R. BIBBY has also carefully graduated Corre. 
gements f ert sembles spondence Course for the A.R.C.M. (Paper Work Sections 
At Home ‘ For te $i vacant dates Address as above 
— - M® GEORGE R. CEILEY, L.R.A.M., gives 
LESSONS in the traditional School of SINGING as taught 


VIGGO KIHL by CHAS. LUNN and Signor Catranzo. 





(SOLO PIANIST) The late Chas. Lunn wrote: ‘I take a special interest in Mr. George 
Albert Hall, Crystal Palace, &c. R. Ceiley owing to his clear perception, high musical knowledg eand the 
skill in which he ap plies wh at ‘I have taught him”; and the late 
Concerts a At Homes. Dr. Turpin wrote: “ In that delicate and difficult d lepartment of Voice 
The Times say His interpretations, while they remain entirely | Production, Mr. Ceiley is indeed one of our chief authorities.” 
natural and straightforwar have a charm and individuality of their Change of address: “‘ Highcroft,” Muswell Hill Road, N. 


ow law J 2 
\ few VACANCIES for PUPILS. \ R. CLIFTON COOKE (25 years’ experience 
see ashe 4 Manvet Garcia method) will TRAIN and introduce a GOOD 
. VOICE on es ge: terms. 80 = cent. of his —_. in the pro- 
V KIw, ¢ Novello & Co., Ltd., fession in Oratorio, Grand Oper Music al Comedy and Concerts, 
VOICE TRIAL on written ap; 


Studio, 20 Bloomsbury Street, New Oxford Street, London, W.C. 


MR. W. H. BREARE NY Rp kare 
VOCAL ADVISER anp TEACHER OF SINGING if whine deters, Aociiiede, Weaiuneen. tes 
TO STUDENTS AND THE PROFESSION, 












» need memory should write Geo. HL COX 
NHALL CoLLEGE, FARRINGFORD, TETTEN 





Author of “ Vocalism, cution: Its Fi irst Principles,” “Vocal | Roan. WoLVERHAMPTON 
F: d their Remedies. - . - 
“The most complete : to singing in English."—*‘ Lancelot,’  D* FREDkK. R. GREENISH, Mus. Doc. Oxon. 
the Referee (late Director of Music, St. Mary's, Haverfordwest), prepares 
‘One of the sanest of sane expositions.”"—Musicail Ce ourier, F a idates, personally or by correspondence, for Musical Degrees : 
“One step nearer to the Referee (“ Lancelot”). Dipl mas in all | hes of Theoretical work. Very successful result 








“Ts arelia all branches. Gentlew oman. Recent successes include Mus. Bac. (Oxford and Darke um), L.R.A.M. 
“A magnif ide to both teachers and students."— /astern | R.C.O. Exams., Associate T.C.L., &« References to past ar ipils, For 
Mornin terms, &c., address, 15, Queen's Avenue, Muswell Hill, London, N. 
“Dor d. Glasgow Herald. at 
“We ; n his subject, which he handles in a I R. WILLIAM A. HALL, Mus.D. Oxon. (1909), 
masterly 1S al knowledge is minute, wide anc F.R.C.O., specialises in the PREPARATION for UNIVER- 





to say is well worthy of consideration by public | SITY DEGREES and the RECOG )NISED DIPLOMAS, personaly 





Aberdeen Free f ress. , P ox by corres; Iso personal lessons in Pianoforte, Singing, 
al opportunities of studying his subject. . . . | Harmony, C< oint, &c., at 7, jowne Road, Tottenham, N. 
> utters. Leeds Mercury. 


ed authority, . . ."—Western Morning News. | R. CUTHBERT HARRIS, Mus. Doc. Dunelm, 
. , ntradiction when I say that no one F.R.C.O., Author of ‘‘ Examination Questions and How t 
ction th an Mr. W. H. | Work them” (Novello's Primers, No. 70), COACHES for all Musical 


interpoint,” in the on astle "0 urna. Exams., personally and by corresp« 








ler Ice. 











Further Press Opinions on application. SUCCESSES, including : 
Address: “‘Heratp” Bur_pincs, HARROGATE A.R.C.O. Pa per Work 50; Orga © Work : » 
or 129, New Bonp Street, W. F.R.C.O. » 525 ” ” 7 
_ - Seimei (ff 2 ot Thy Lafontaine Prize twice, and ‘‘ F. J. Sawyer” Prize.) 
. : nr am . . , . _ FIRST MUS. BAC., Oxford, Durham, and Dublin o @ 
THE LONDON COLLEGE FOR CHORISTERS FINAL MUS. BAC., Oxford and Durham Sat 
Direcror: Mr. JAMES BATES. MUS. DOC,, Oxford, Durham, Dublin, and Montreal 4. 
4 > ~~ MUS. BAC. and MUS. DOC. EXERC ISES 2 
S L O B OY » for Oratorios, Festival Services, Concerts ; alse Special sets of papers in Composition, fully covering ‘‘ Exercise’ Work 
LEAD ING BOYS for Church Choirs can be supplied for occasional Also many successes in A.R.C.M., L.R.A.M., L.Mus. 
or permanent engagements. Addr E 3. Golding, Secretary and A.Mus., &c., &c. 
Cresce Hyde Park DURHAM EXAMS., Serr., 1912, three in “ Final,” one in “ First 
Telegrams ‘ Musicomane ndor a ae . hat OXFORD EXAMS., Nov., 191 ie in ** Final,” one in “ First. 
e { » a | Telephone: 490 Mayfair. See ‘euenid atk socked. 
Musicat Reviser tro Me . Nove FOR TWENTY-SEVEN YBARS. 48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham : 
) \ ISS H. HEALE COACHES for all EXAM- 
COM I OSE RS’ M SS. 4 INATIONS in MUSIC (at private residence or at West-End 
REVISE D : PREP AR ED Fe DR P R IN TING: ADVICE GIVEN | Studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches 
ast ta v tyles of composition tration, ‘‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 
H. EI ; 101 I Uy I TON ‘ Ha 4 aeduickh Rend apply Dunraven House, 41, Albert Bridge Road, S.W. 
Hampstead, NW.) ‘THEO. HEMMINGS, Mus. Bac. Oxon., F.R.C.O, 
guppies _ a nposers kindly permitted :— an experienced and successful COACH to Durham Mus. B., 
Sir C. Husert H. Parry, Bt., C.V.0 Sir Epwarp Excar, O.M. | F.R.( A.R.C.O., L.R.A.M. and A.R.C.M. 1908 Pupil won 
Sir Frevericx Be e, C.V.O Dr. WaLrorp Davies. | F.R.C ” First Prize. Sheppard Street, Stoke-on-Trent. 
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R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE | 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, | 


by by Pe yst if desired. 


D® F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. | 
Toronto ; gives LESSONS by post, in H: \RMONY, COUNTER. 
POINT, FUGUE, FORM, ACOUSTICS, ORC HESTRATION, &c. 
Candidates prepared by Dr. Karn have obtained the degrees of 

MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 

CAMBRIDGE, and LONDON Universities ; also F.R.C. O., A.R. C.O., 

L. R. A.M. (Composition, Pianoforte, Organ, 3andmastership, and Con- 

d wz), A.R.C.M. (Theory of Music, and Pianoforte Teaching). 

L. Mi ys. and A.Mus., L.C.M. and T.C. L. ASSOCIATED BOARD, 

&c. Dr. Karn continues to Coach for "all Musical ——— ations. 

Special Preparz ation in Rudiments, Form, and Teaching for L. A.M. | 
Also PERSONAL Lessons ; MSS. revised for publication. c “fassical | 

Terms moderate and inclusive. } 


rks ang alysed for Examinations. 
Lond on, N.W. Telephone, 524 P.O. Hampstead 





Wor 
106, Haverstock Hill, 


R. LEW IS, “Mus. “Doc.. 
porated Guild of Church Musicians, gives L ESSONS, Personally 
by Post, in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS : 
“Harmony.” (2 vols.) 5s. each, net. 
COUNTERPOINT. 5s. net. 
Dovste CoUNTERPOINT AND CANON. 
FUGUE. 1s. 6d. net. 
“E_emeNnTs of Music.” 





| 
| 
| 
| 


5S. net. 





2s. 6d. net. 


“DEVELOPMENT OF ANGLICAN CHURCH Music.” as. net. 
PronouNCciING VOCABULARY OF MusiIcaL Terms." 6d. net. 
“DicrionaRyY OF Musica —— 6d. net. 
Mat ERIAL OF ME opy.” 3d. ne 


The above, complete, will be forw nodes (carriage paid) for 15s. | 
ME DAVID MACKE 2NZIE, L.R.A.M.—Lessons | 
in Singing. Vocal Coach. Arthu ir Tho ympson, Esq., F.R.A.M. 
(Prof fessor and Examiner, Royal Aci udemy of Music), writes: “An | 
> Teacher, wel il and variously e juipped to impart instruction in 
a very d Lif ult art.” For appointments, &c., write, Breitkopf Studios, 
;, Great Marlborough Street, London, W. 


\ ISS F. HELENA MARKS PREPARES for | 
4 L.R.A.M. and other Examinations. Pianoforte, Harmony, | 
“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington, 


R. H. H. L. MIDDLETON, Mus. D. 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of | 
COACHING FOR DEGREES. L.R.A.M., 1897-1911, ONE HUN. | 
DRED AND TEN SUCCESSES; A.R.C.M., 1897-1911, TWO | 
HUNDRED AND EIGHTY-EIGHT SUCCESSES. Equally good | 
results in R.C.O. and other Examinations. 
Address, Thornleigh, 6, Elm Park Road, Finchley, N. 














M R. PERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 
Specialist in Correspondence Tuition for F.R.C.O., A.R.C.O. 
RECENT SUCCESSES: 145 Correspondence Pupils have passed 

F — or A.R.C.O. RECENTLY as follows: 

2 A.R.C.O. (Paper Work). 43 F.R.C.O. (Paper Work). 
14 A.R.C.O., July, 1912. 6 F.R.C.O., July, 1912. 
15 A.R.C.O., July, 1911 10 F.R.C.O., July, 1911. 
22 A.R.C.O., July, 1910 1 F.R.C.O., July, rgro. 
12 A.R.C.O., July, 1909. 5 F.R.C.O., July, 1909. 
12 A.R.C.O., Jan., rgro. 3 F.R.C.O., Jan., rgro. 
Both F.R.C.O. Prizes (“‘ Lafontaine” and ‘“‘ Turpin”) January, 1912. 
Many successes in January, 1912, 1911, 1910, and 1909. 
, Harley Road, Harlesden, London, N.W. 
ORRESPONDENCE SCHOOL OF MUSIC, 
37, BERNERS STREET, LONDON, W. 
GRADUATED POSTAL LESSONS IN HARMONY 


COUNTERPOINT, THEORY OF MUSIC, FORM AND| 
ANALYSIS, ORCHESTRATION, Etc. 

Pupils era for Mus. Doc., Mus. Bac., L.R.A.M., A.R.C.M., 
g. R.C -O., A.R.C.O., and other examina ations by experienced University 





tes in Music. 


Per sonal lessons for L.R.A.M., A.R.C.M., &c. 
Terms very moderate; from One to Three Guineas per quarter. | 
Pros Spec tus post-free from the SECRETARY. Telephone : 7729 City. 
THE 


ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with s 
every convenience and facility that science and money can suggest, pro- 
viding a magnificent Entrance Hz all, Electric Lift, Telephones, separate | 
Lavatories for Ladies and Gentlemen on every floor, also comfortab'e 
Lounges for waiting. The Studios are appropriately furnished, lightec 
y electricity, one or more Horizontal Grands in every Studio, &c., &c. 


T HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 
or by single days, the charges beir ¢ 
plications should be addressed to :— 


i 
1ore Street, London, W. 


the year for exclusive use, 
very reasonable and inclusive, Ay 
Tue MANAGER, 40, Wi 








XUM 


F.E.1.S., W rarden, Incor- | ° 


(Dubl.), | £ 


| City, 


| RESIDENT STUDENT (lady 


C 


Ce OMPLETE MUSICAL EDUCATION.—A 
Bachelor of Music, M.A., and F.R.C.O. (married), has room 
in his home on South Coast for RESIDENT PUPIL. Organ, Piano, 





Singing, Harmony, Counterp: int, &c. Good « gan in house. Fine 
| canto. Apply C. E. de M. Le athes, 3s Goda Road, Littlehampton. 
~PENCER HERBERT. VOICE - PRODUCTION 
AND SINGING. Pupil of Monsieur André Gresse and of the late 
| Jean Lassalle, of the Opéra, Paris. Perfect French and German. 
Spacious Studios. 148, Highbury New Park. 
INCOLN CATHEDRAL.—There will be a trial 
of voices for Choristers in January. The boys are boarded and 
educated at the Choir School. First-rate education under two University 
men. For further particulars apply to The Rev. Precentor Wakeford, 
Lincoln. 
*HRIST CHURCH CHOIR SCHOOL, 
OXFORD.—Trial of voices for Probationers on December 23, 
at 2 p.m. “ Probationers” pay fees of £25 per annum, on becoming 
** Choris ters in due course no fees. Good buildings, playing-field, and 
ges. Ihe Choir has 8 Probationers and 8 Choristers. A 
ir r pupils are admitted at a moderate fee to bring numbers t 
Ke Headmaster School, Oxford 





, Cathedral Choir 
KING’S COLLEGE, CAMBRIDGE. 


There is a VACANCY in the Choir for an ALTO, eitt 








sr a Lay Clerk 
or Choral Scholar. Stipe nd offered, £80 a year (with certain allowances 
in ow phe tag holar). Choral Scholarships are tenal those wlo 





intend to take a Jniversity Degree 
The Compatitis n will be held on Ti uesday, December 10. 
Applications to be sent in not later than December 5. 


For further information apply to 








Tue Dean, King’s Cc llege, Caml ridge 
ADY ALTO. W AN’ TE D, for St. Mary’s Church, 
+ Hammersmith Road. ) per annum, Cal at Church, Friday > 
December 6, at 9 p.m., OF write : Dr. Edwards, ot Junstan’s Roac 9 
| Hammersmith, W. 
At TO (good compass) REQUIRES ENGAGE 
MENT in Male (Juartette. Apply, G. L., c/o Novello & Co., Ltd 
0, Wardour Street, W 
COL O TENOR WANTED.—Wandsworth Parish 
~ Church ; £12. Good reader essential. Apply, by letter only, to 
Choirmaster, 93, Oakhill Road, Putney, S.W. 
W ANTED.—BASS or BARI’ rONE SOLOIST 
(Voluntary), Parish Church, Wood Green. Ful 10ral Services 
Good Music. Rendell, 11, Park Ave ue, Wi yen h 
WESTMINSTER ABBEY. 
A TENOR AND A BASS LAY-VICAR. 
Candidates must be communicants of the Church of England, and 
under 30 years of age. 
Irhey must have had good experience of Church music, and be a 
to read anything at sight. 


Applicants should send a certified statement of age, and testimonials 


as to character and ability to 
THe CHaPpTerR CLERK, 
December 5. 


Westmin Abbey, S.W. 


ster 
before 
OSITIONS SECURED for ORGANISTS in 
Churches in the United States. Write for Terms: INTER- 
NATIONAL CHOIR EXCHANGE, 116, Newark Avenue, Jersey 
N.J. (late of 136, Fifth Avenue, New York) VACAN {CIES 
ALWAYS. 
~HE Organist of Wells Cathedral hasa VACANCY 
for an ARTICLED PUPII Christmas. Fo 
The Liberty, Wells, Somerset. 
USICAL PROFESSION. 


fficially with 


after r particulars, 


apply 
\ University Graduate 
4 leading Institutions 


ntleman) in London 


can receive 
Guarantee 


nnected 








rge 
introduction and appointment when qualified. Large ise, pleasa 
surroundings, good society. Moderate terms includ urd, use 
instruments, library, and preparation for any examinations. Mus. Do 


c/o Novello & Co., 160, W: ardour Street, W. 


RGANIST, c aps able of Tr: ining , Choir.- 
S.W.R. 








S. John’s, 






Byfleet ; two minutes from station, L. Stipend, £50 
| Apply by letter, with not more than three testim« nials (one at least 
recent), to Mr. Percy Leeds, Norfolk House, Norfolk Street, W.C. 

TUDENT-TEACHER. VIOLINIST with 
knowledge of piano WANTED in School of Music near London. 
Good opportunity for young g entleman to study and learn tea 
| business with view wk some ency. Small premium, sal ry t . 
mence. State qualificatio age, &c., to M. A., c/o Novello & Cc Bos 
Ltd., 160, Wardour Street, Lend on, W 
KGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 


Organ V Works, 
(* HURCH 
second-hand materials. 

erection gry d), from £200. 

|& Beard, Ltd., 61, Berners Street, 


1H. M. The King). 


Cambridge. 

ORGANS, built partly with sound, 

Inclusive prices, including carriage and 
For particulars, &c., address, Norman 

London, W. (Organ Builders to 
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Two Manuals and Pedals, 12 
removal of works. W. E. 
Works, Corr hee 1k Street, Brooks | 


TEW ORGAN. 


+ Stops. ori e reducec wing to 


| 
| 
} 
| 
I 


Bar, Manchester 


Tie MANUAL PIPE ORGAN FOR SALE. 











at, 4 stops ; Swell, 5 stops ; Choir, 2 stops Bourd« n Pedal 
S mahogany case Excellent condition. £100, 
Ex ept al barg The I t West fl sea 
Cau! RC H ORGANS. Two modern snatremente. 
1¢ ind 2 stops now 
I n Church. Low prices, as must be sold at once. Also, fi 
Organs for sale. Henry Spee y & Sons, Organ Works, Dalst 
EF‘ YR SALE.—PIPE ORGAN, 2-Manual, 14 stops, 
upler r t t pe ‘ k ecification on ap - 
tion. Apply, James Jack Ribbleden Cottage, Holmfirth, Yorkshire. 
Fee IMME DIATE SALE, SMALL ORGAN, 
1 e } M Room, or Chare To be seen and 
uileybury ( ege, Hertfor Apply to The Bursar. 
Poe E ORGAN.—Grand Tone; new; 12 Stops. 
r ru r P matic, notes, Suitable fi r sn all 
te & ¢ Organ Builders, 9. Burdett Road, Bow, I , E. 
TWO MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices. <A 190-guinea Bell, two-manuals 
and pedals, for 65 m@ asad Karn, tw nual 
stops guinea two-manual | 
Hart € Kar wo-manual stops through, 
‘ ave ating | g Seve Organs and Harmoniums 
y Alex: Trayser, D e-third al price. All guaran- 
ee Pack Inspe inv i Messrs. Stagg & 
Sons Re 1 Li Stre H rT 


“HE POSITIVE ORGAN. -- -Areal P IP E ORGAN, 
giving the effects of two manuals and pedals on its single key 
board. Prices from £70. Over supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGcan Co., Ltd., 44, M rnington Crescent (opposite 
Tube Station), London, N.W. 


O.P.C. ORGAN PEDALS for Pianos. We are 
> . * makers to Organ Builders and Profession, by whom our 
goods we pronounced ‘‘the only perfect,” and we are thrice granted 


H.M.R 
DL ANO 


11, I 


a, f0r rta Write, O.P.C. 
PEDALS FOR SALE (Rumme ns).— 
F: with St to fit All good « lition. Ren 


Avenue, Wood Green, N. 


Os SALE.—VIRGIL PRACTICE CLAVIER, | 
in perfect tion. Cost 


f 18 guineas; price £6. Apply, | 
Clavier Nove & Co., Ltd., 160, Wardour Street, W. 


F = SALE. 


merit, 


Works, Brinscall, Chorley. 





Particulars 


ck’s, Ilfra 


rood Gu ITARS. 


ewevery § 
re “P., 66. St Branno 


ombe. 


RG ‘AN PRACT IC E.- — T *hree- manu val Pipe Organ 

for te rd ti complete set of Couplers; blown 

by hydraulic engine. per be ur " Mendine Deen Oe 54, London 

Road, Forest Fill, SE. (: minute from Station). Telephone : 693 
Sydenham. 

OO rial FEDALS, R.¢ 


FOR SALE.— Ne arly 





45 al Co., Union 





Complete wit RELIANCE WORKS, Orga 
: S.W 
T)ouBLe ACTION GOTHIC HARP, by Davis. 
Perfect ndit are £25. Als Id Viola, £5. Court, 
Station R Canterbury, W. 
“THE SINGER’S GUIDE, by MARIE Wirt. 
V Exercise with Advice on Natura ri Ir ing. Third 
} w a (N & ( 2 net. Max me Marie Witt 
Profe s merly Royal Opera, Hanover). Lessons. 
I I 1 a 'V 
"| HE Favo irite Piano Org an Pedals, fit edtoany piano 
2 hours without tting. |} ating ( ave ; Detachable. 
List sent. 1 Eastham, Organ Pedal Works, Thornton, Lancashire. 


OLD CREMONA VIOLIN wo 


Fok SALE A 
Andreas ( arneriu Guaranteed Ger e Price £210. 


£ What 
offers? Mrs. Lewis, 20, Wickham Way, Parklangley, Beckenham, Ken 
Moe COMPOSERS should send MS. 
4 t The Orpheus Mu Pu hing ¢ Moorgate Ar 
sstimate and most advantageous terms; ask a ) for | 


Music Teaches Guide 
TICE 


M3 -P cy Ges i -E ROOM.—\ 


The Children’s Home.” Siti) | 


gers. 
1 Street, 





TO COMPOSERS. 
\ ESSRS. KEITH, PROWSE & CO., LTp.. 
a Music Publishers, are pr epared to gi e serious consideration t 
any Manuscri pts sent in for selection. igs preferred. lhose no 
= sen will be kept strictly private d onenned wi thout unnecessary 
elay. Estimates given free for publishing authors’ works. 


Lonvon, W, 





Publishing Depét :, 42, PoLanp Street, 


PARTNER 


COMMERCIAI 


REOUIRED 
OR PRACTICAL) 


In old-established firm of Provincial Organ Builders. Retiring 


Partner and founder remaining iz 


Amount required, 


Z£ « 
41,500. 


, Wardour Street, W. 


UNIVERSITY OF LONDON. 


An Advanced Course of Lectures on “‘ English Fancies, Consort 


Suites, and Sonatas, for Strings and Wind,” will be delivered by 
Doc., M.A., King Edward Pr 

l South Kensington, S.W 

u Tuesday, February 4, Wednes 


p-m. Admission by ticket, to b 





P. J. 


Auction Rooms specially for the Sale of Mus 


N ESSRS. PUTTICK & SIMPSON, Auctioneers, 
L¥ Leicester Square 


HARTOG, Academic Re 


*gistrar, 
Ip 
al Property. 


47, L :, London, W.C., hold SPECIAL SALESd 
MUSICAL INSTRUMENTS on or about the 20th of every month 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may _ require, 
Valuations for Probate or Legacy Duty, or for Public or Private Sale 
Terms on application. 


Estat 


1788 P.O. Hampstead. 


SHED 7 


elevrams ‘Cantabile, London, 


GRAY & DAVISON, 
ORGAN BUILDERs, 
PRATT STREET, N.W. 


48, SOUTHFIELD >X FORD, 
128, HOLT ROAD, LIVERPOOL. 


Telephone: 


ROAD 


and De ins free of charge 


Specifications, Estimates, 


THE OL!) 


P. CONACHER & CO. 
Organ builders, 
SPRINGWOOD WORKS 


HUDDERSFIELD 
TWO GOLD MEA 


FIRM. 


WiLL BE Pus 


THE VIRGIN’S LULLABY 


ANCIENT CAROL. 


ISHED DECEMBER 4. 


Set to Music By 
IVOR ATKINS. 


Prick Ong SHILLING AND SIXPENCE. 


Novet_o AnD Company, Limited. 


Two Operatic BuRLESQUES OF THE Rococo PERIOD: 
TELEMAQUE. A Parody by LesaGe, 
THE BEGGAR'S OPERA. By Gay an 


For the first time published with the Music. 


Paris, 1715- 


pb Peruscu, London, 1726 





INTRODUCTION AND TRANSLATION BY GrorGY CALMUS. 
Rate of Subscription: For the Sewed copy .. 10s, od. 
os wom « « ne al 128. 04. 


Leo Lizpmannssoun, Antiquariat, Berlin, SW. : Bernburgerstr. 1+ 
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ANEW | 
DEPARTURE 
IN PIANOS. 


An idea prevails among certain people | 
that a Brinsmead Piano, produced by 
a firm world-famous for its manufactures, | 





is only within reach of those whose | 
income is large. A glance at the New| 
Brinsmead Catalogue will expose this | 
fallacy. | 
| 

Among the latest “ Brinsmeads” is| 
one which—though in all respects up| 
to the Brinsmead standard of Durability, | 
and, in Touch and Tone, affording a| 
quality hitherto only attained in the| 
most expensive instruments—Is WITHIN | 
REACH OF THE MOST MODERATE INCOME. 


This model is undoubtedly the last 


f:very 
Rushworth Organ 


EVEN THE SIMPLEST 
TWO-MANUAL INSTRUMENT 


is built to a single standard of 
Excellence in the essentials of De- 
sign, Workmanship, and Materials. 
There are no Second- or Third-grade 
RUSHWORTH Organs. 
BUT at Liverpool’s Cathedral Organ 
Works fine craftsmanship is allied 
to the commercial advantages of 
efficient Organisation, modern Ma- 
chinery, and ample resources. . . So 
that RUSHWORTH Organs can now 
be built to meet every demand, 

even when price is a_ primary 
consideration. 
Prominent Musicians and Church 
Authorities agree that the smaller 
RUSHWORTH Organs are notable for 
their purity and devotional quality of 
Tone and excellence of plan and 
arrangement. Lvguirtes are Invited. 


RUSHWORTH & DREAPER, Ltd., 


Builders of Church and Chamber Organs 
GREAT GEORGE STREET 
LIVERPOOL 
NEW EDITION NOW READY, 


THE SUCCESSFUL LENT CANTATA 


The Libretto by YORKE CHESTER 
The Music by EDMUND TURNER 


GETHSEMANE TO GOLGOTHA 


word in the manufacture of the modern 


Price, 1s. 6p. Tonic Sou-Fa, 1s. Worpbs ONLY, 3S. PER 10 


A Specimen Copy of the above will be sent t 
Choirmaster, Organist, or Conductor (please mention 
appointment) for six stamps. 


British piano. 





r Lonpon: AMBROSE ABBOTT & CO. 
New 


Write to Dept. 32 for the : coielntaipecarcannca 


Brinsmead Catalogue, 


particulars and illustrations of all the PROGRESSIVE STUDIES 


latest Brinsmead Models. It will be 
FOR THE VOICE 


With Pianoforte A npaniment, 





containing full 


| 
sent post-free, together with the name| 
and address of the local agent. | 


G. HENSCHEL 


PAYMENT BY INSTALMENTS| 








CAN BE ARRANGED. IN TWO PARTS. 
Part I. Studies in Sustained Singing. 
Part Il. Studies in Florid Singing. 
cae oa . ) . es Each Part published for High, Medium, and Low Voice 
John Brinsmead & Sons, sea Sis 
LIMITED, Price Two Shillings ee xpence each, 
18-22, WIGMORE STREET, LONDON, W. Lenten: Wovenne ane Consany Unined, 








XUM 




























































TRINITY CO 


(Ins 


Sir FREDERICK B 


Director of Studies: G. 


for the pmo of other Unive 
examinations, &c. 
Students of the Coll 
and Chamber Music 
Special Subje: ts: 
Teaching Music ; 
The Operatic Class i pen 
There is also a Class for Trainin 


ege are 





o Lecture 








RULE, 


WILLIAM 


NOVELLO’S 


I 





Chairman « 


E. BAMBRIDGE, 






HAYMAN 


CHRISTMAS AND SCHOOL PRESENTS, 


THE MUSICAL TIMES.—Decemser 


LLEGE or MUSIC. | BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
F.R.A.M. | THE MOST SENSITIVE PLAYERS on THE MARKET 


I, 


1912. 





TITUTED 1872.) 
f Board: 
RIDGE, C.V.O., 
F.T.C.L., 


M.A., Mus.D. 








Director of Examinations: C. W. PEARCE, Mus.D. ———— 
- ILLUSTRATED CATALOGUE ON APPLICATION 
St ww enter @ © tions ; : 
the Col lege provides Instruction and Training in all Musical JOHN BROADWOOD & SONS, LTD., 
Subjects. - , —— , . 
Both Amateur and Professional Students are received for the Course CONDUIT STREET, LONDON, W. 
for Sin gle Subjects. The lessons can be arranged for day or 
€ ing time | 
ane vec iC ymplete Courses or the University of London Degrees in | BC SW ( yR’ r He | E | )I Zz ION. 
Music under recognised Tea he ers of the University. Also preparation 


rsities, the Royal College of Organists’ | 


ISSUE 


AND 


IMPORTANT NEIl 


STAFF SIGHT 


title Choral, 


of 


er 1 to attend the Orchestral, 
dditional fee. 
, Elocution, 
Musical History, &c. 
outside as well as Cc llege students. 
toys for Cathedral Choirs. 


and the Art 
s on 


to 


ig I 





Tuition in the Rudiments of the Thee ory of Music, Harmony, Counter- 
pint, Form, Instrumentation, Compos and Art of Teaching is ) T . T ks 
Teediens tee aaaeeeiaiien e. aetmy oT ’ — I A RT S | N (, | N G. 
Students are admitted to the Junior School up to 16 years of age. 
There e Thirty Sci hime te le at « lleve d it 
ppthere are Thiry S enable a By A. J. HADRILL, L.R.A.M. 
r oi ; . * ‘A very systematic and thorough method. 
: ‘a ; - : Very clear and concise without omitting any 
me , = ead p ia thing. A capital handbook.” —.V/usica/ News. 
De € 14 La y ope ( P 
- [ome tent THIS HANDBOOK AND THE ACCOMPANYING 
a lary 5; s ~ 
Particulars of the Teaching Department, with list of Professors, Fees, | EXERCISES WILL BE ESPECIALLY USEFUL IN 
- i the Syllabuses of the igher an cal Examinations, o : _— . » . ‘ 
 Nication to the underigneds tener and Local Examinations, on! PREPARING FOR THE EAR-TRAINING AND 
SHELLEY — Secretary. | SIGHT - SINGING EXAMINATION OF THE 
Mandeville Place, Manchester Square, Le ym, W. 
= ASSOCIATED BOARD. 
Just P Price ONE SHILLIN¢ 
» INTE S27 PMAIARA 7 . TA, oortIr 
DR. ARNE EXERCISES TO ACCOMPANY THE 
AND 


ABOVE HANDBOOK, 


BOSWORTH & CO., 
HANOVER SQUARE, LONDON, W. 
and New York 


BRITANNIA 


CUMMIN 


YGS. 


17, 


And at Lerrzic, Vienna, Paris, ZURICH, ¢ 


PREFACE. 
OF ORGANISTS.— 
FELLOWSHIP (F.R.C.O 


HE ROYAL COLLEGE 
ASSOCIATE (A.R.C.O.) anp 
EXAMINATIONS, January, 1913. 





The following TEST-PIECES are chosen for the above E xaminatiot 1S 
and can be supplied by Messrs. Novetto & Co., Ltd. 


ASSOCIATE EXAMINATION. Net s, d. 
“Nun (Edited 


t 
t 


S.—Choral Prelude danket alle Got 

Pointer, Box ‘ 

» J. S.—Prelude in G minor (Edited by Bridge & Higgs, 
So, page 1 ) 


>». 


K 14) 
Bacu, 





nay : Sonata in C (Edited by Bridge & Higgs, ‘ie 


page 134) 
MACPrHE! ital Series, No. a 


Original Com- 


Fantasy Prelude (Reci 
HEN Study (Smart's 
itions, N 
Cc. H. 


MENDELSSOHN. 


Three-part 


. 7) 
H.—Ch« No . Ann's) 
Prelude and Fugue in D minor 
RHEINBERGER, J.—Sonata No. 146 ; ‘ - 
s, E.—Allegro moderato (Silas’s Original Compositions, No. 1) 
Recer, Max.—Choral -Vorspiele(Op. 67)(Book 1, Nos. 10 and 12) 
FELLOWSHIP EXAMINATION. 
tett (N o, W. T. Best's Organ 


SMART, 


pos 


PARRY, wal Preludes 7 (St 


10, Op. 


SILA 


LIST OF WORKS, 
Mozart. » from Qui -% 


Arran 
Bacu, J 
Bridg e 7 Hien - 


Kare-E1 Hart 
No 





C minor (Edited by 


Ek 


n applicati 





Limited. 


W 





STREET, ALPANY, 

















XUM 





The 


\usical 


Times. } 





[December 1, 


1912, 








AU 


In our N 
gave an acc 
he had det 
Continent a 
he is a mus 
receptive ol 
the force a 
has exami 
country by 
Mendelssoh 
in Canada 
enviably op 

It was a 
of Dr. Ve 
holiday to t 
here and at 
he might be 
here, espec 
those attain 
has been aff 
tion and of 
all the leade 
have his ass 
cordiality of 

Dr. Vogt’ 
mother a nat 
inherited fr 
emigrated t 
first to estat 
Vogt was b 
Oxford, Ont 
in Elmira, 
most fertile 
inhabited f 
has had, ar 
musical inc 
formation o 
instrumenta: 

Vogt as 
brought hir 
and at an eat 
to a smaller 
teachers. \ 
organist of 
where the ¢ 
A mixed-vo 
Vogt was fa 
loving pastor 
portion of 
congregatior 
chorales of 
believes that 
much influe 

displaced b: 
Vogt’s educ: 
taught only 





THE MUSICAL TIMES.—Decempber 1, 1912. 


773 








Che Musical Cimes 


AND SINGING-CLASS CIRCULAR. 


DECEMBER 1, 1912. 





AUGUSTUS STEPHEN VOGT. 

In our November number Dr. Vogt, of Toronto, 
gave an account of some of the musical impressions 
he had derived during his recent sojourn on the 
Continent and in this country. It is evident that 
he is a musician of wide experience, an acute and 
receptive observer, and able to estimate judicially 
» force and value of the stream of tendency he 
has examined. He is best known in_ this 
country by his repute as the conductor of the 
Mendelssohn Choir, on whose achievements critics 
in Canada and the States have lavished their 
enviably opulent vocabulary of praise. 

It was a wise and prudent step on the part 
of Dr. Vogt to determine to devote a year’s 
holiday to the investigation of musical conditions 
here and abroad, in order that by actual experience 
he might be able to relate the standards that obtain 
here, especially as regards choral matters, with 
those attained in Toronto. For this purpose he 
has been afforded unique opportunities of investiga- 
tion and of friendly personal intercourse with nearly 
all the leaders of the profession. We are glad to 
have his assurance that he is deeply sensible of the 
cordiality of his reception. 

Dr. Vogt’s father was a native of Baden and his 





inherited from his father, an organ-builder, who 
emigrated to Canada in 1842, and was among the 
first to establish an organ factory in Ontario. Dr. 
Vogt was born in 1861, at Washington, County 
Oxford, Ontario, but his early boyhood was spent 
in Elmira, Waterloo County, a centre of the 
most fertile and wealthy section of this province, 
inhabited principally by Germans. ‘The district 
has had, and still has, a good reputation for its 
musical inclinations, which take shape in the 
formation of Mannerchéren and the practice of 
instrumental music. 

Vogt as a boy had a fair singing voice, which 
brought him into touch with musical influences, 


toa smaller extent the organ, under the best local 
teachers. 
organist of St. James Lutheran Church, Elmira, 
where the organ built by his father still remains. 
A mixed-voice choir led the music, and young 
Vogt was facetiously styled ‘Cantor’ by the music- 
loving pastor, the Rev. John Salinger. ‘The musical 
portion of the service was plain, and largely 


chorales of the usual German type. Dr. Vogt 
believes that this dignified and serious music exerted 
much influence over his taste 
displaced by later types of hymn-tunes. Young 
Vogt’s education was bi-lingual; at school he was 
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| German. 


nother a native of Berne. His musical leanings were | 


and at an early age he studied pianoforte playing and 
When he was twelve he was appointed | 


| Street 


congregational in character, consisting chiefly of 


an influence not | 


taught only English, but in the home he talked | 


This system still obtains in the German 
districts, and Dr. Vogt thinks it accounts in a large 


| measure for the remarkable progress that nationality 


has made in the Dominion. ‘The Germans, he 
considers, are adaptable to the circumstances in 
which they find themselves, but some other 
settlers are not so plastic—they prefer to mould 
their surroundings to fit their conservative habits. 
In reply to a question as to whether the Germans 
have exerted special racial influence in musical 
matters, Dr. Vogt says that their numbers are too 
small relatively to effect much in this way. He 
thinks that Canada has been more inoculated with 
modern ideas of music by its young musicians 
who have had their musical education abroad and 
returned to their native land. This is 
the case with regard to pianoforte 


have 
especially 
playing. 
When Vogt was sixteen years of age he had 
further instruction in Hamilton, Ontario, from 
the best-known teachers in that city. A year later 
he was appointed organist and choirmaster of the 
First Methodist Church in St. Thomas, Ontario. 
After acting for three years, he resigned this post in 
order to study at the New England Conservatory, 
then, and still, perhaps, the best-equipped and most 
influential institution of its kind in the States. 
The principal was Mr. Eben Tourjee. In 1883 
he returned to St. Thomas, and remained there 
until 1885, when he took the important step of 
going tol L1psic to enter its celebrated Conservatoire. 
Here he pursued organ study under Dr. Papperitz ; 
pianoforte under Reinecke, Rehberg, and Ruthardt ; 
harmony and composition under Jadassohn and 
Quasdorf. Amongst his contemporaries were Percy 
Pitt, Philip Halstead (Glasgow), Georg Schumann 
(Berlin), W. O. Forsyth (Toronto), H. M. Field 
(Toronto), Nora Clench (Toronto), Robin H. 
Legge (London), and Ernest Hutcheson (Australia : 
now in Berlin), He remained in Leipsic nearly 
four years. During this period he derived much 
inspiration from attending the weekly performances 
of motets at St. Thomas Church by the choir 
of men and boys, who in that celebrated 
place of worship carried on the _ traditions 
of the Bach period. In these favourable circum- 
stances he heard Bach’s Passion music (St. Matthew 
and St. John), the B minor Mass, and many 
a cappella motets of both the German and Italian 
(Palestrina) schools—altogether a vitalising influence 
of supreme value to a young music student. In 
18Sy he returned to Canada and took up the 
position of organist and choirmaster of Jarvis 
Baptist Church, Toronto, one of the 
wealthiest congregations in the city, and renowned 
for its generous support of music in connection 
with the service. The choir was a mixed-voice 
one with professional leaders, but it was not of the 
soli-quartet type, so common in the States. Dr. 
Vogt says that this type of musical service has 
never made way in Canada and is not likely to do 
so. Whilst he occupied this important position he 
endeavoured to alter the somewhat characterless 
nature of the service by introducing as much as 
possible a capfel/a music by leading classical and 
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modern composers, and at the same timeto preserve 
the congregational element. In order to stimulate 
the congregation to take due part in the service 
of praise, Dr. Vogt held occasional week-night 
practices at which he lectured on the subject, and 
he considers that this course had considerable 
effect upon the choice of music in which choir 
and congregation combined. 


THE MENDELSSOHN CHOIR. 


The public recitals of the church choir on week 
nights led to the idea of forming a large organization 
open to outsiders. This scheme took definite 
shape in 1894, and the new choir was named 
after Mendelssohn, not to indicate a_ special 
devotion to that composer’s music, but to give 
it a well-known musical connection. In the 
first years of the existence of the Society, 
it did, however, do tribute to its patronymic by 
including at least one of Mendelssohn’s 
compositions in each programme. Later on, a 
caustic critic had occasion to remark that he 
presumed the title was maintained because the choir 
never performed any of Mendelssohn’s works. The 
new choir started with a membership of 180 singers. 
All candidates were examined in _ sight-singing, 
vocal power, and as to their musical intelligence, 


and this examination has been in force until 
the present day. No teaching of musical 
rudiments or of sight-singing has ever been 
attempted, such matters being left to 


teachers who make a speciality of these branches 
of musical education. Dr. Vogt shares the 
experience of many other choir-trainers in finding 
that singers trained on tonic sol-fa lines are amongst 
the most valuable choralists, and he is also in 
agreement with other conductors in estimating 
sight-singing capacity as only one of the factors 
that go to make the most useful singer. It is only 
too often the case that the good sight-singer is 


always sight-singing, and does not learn the 
music ; whereas a less competent sight-singer, 


gifted with a retentive musical memory, will very 
quickly sing fluently, and be free to respond to the 
requirements of interpretation. 

In 1897 the choir was disbanded amicably, 
mainly on a question of government, but it was 
not long before it was reconstituted on a new 
basis, which recognised the advantages of a 
benevolent despotism. The reformed constitution 
of the choir has some peculiar and interesting 
features. It is a corporate body of sixteen 
members, who are required to organize the choir 
every year for the performance of standard choral 
works. Every member has to re-apply for 
membership before the commencement of the 
season, and to satisfy the conductor that he or she 
is qualified to remain on the books ; and the sixteen 
members of the incorporation must also similarly 
qualify each year. The choice of music is 
absolutely the conductor’s responsibility. 

The répertoire of the choir covers practically 
all forms of choral music, including glees and 
madrigals of the old English and Belgian schools, 
unaccompanied motets by old Italian and German 


composers, a cappella choruses chosen from the 
works of such composers as Bach, Cornelius, 
Brahms, César Cui, Hubert Parry, Edward Elgar, 
Granville Bantock, Percy Pitt, Tchaikovsky, 
Mackenzie, Mendelssohn, Gounod, Howard 
Brockway, Coleridge-Taylor, Dr. Walford Davies, 
J. Frederick Bridge, George Martin, and 





many others. In the larger forms the choir 
has in recent years introduced such works to 


Toronto as  Beethoven’s ninth Symphony, 
| Brahms’s ‘German’ Requiem, Verdi’s ‘ Manzoni’ 
| Requiem, Wolf-Ferrari’s ‘La Vita Nuova,’ Berlioz’s 
‘Te Deum,’ Gabriel Piérne’s ‘The Children’s 
Crusade,’ Elgar’s ‘Caractacus,’ Hugo Wolf’s ‘The 
Mad Fire-Rider,’ and other similar larger and 
smaller compositions indicative of the resource. 
fulness of the choir, and its desire to avoid the 
conventional paths of the more conservative choral 
organizations. 

In the New York, Chicago, Buffalo, Cleveland, 
and Boston concerts of the Society, its greatest 
successes have been won in such worksas the motets 
of Palestrina and Lotti, a//a cappel/a compositions 
of Elgar, Bantock, Brahms, Pitt, and Cornelius, such 
short concerted numbers as Parry’s ‘ Blest Pair of 
Sirens,’ the most important choral excerpts from 
Bach’s B minor Mass, Elgar’s ‘Caractacus’ and 
‘King Olaf,’ and Wagner’s ‘ Meistersinger,’ and 
performances in their entirety of Brahms’ 
‘Requiem,’ Liszt’s 13th Psalm, Verdi’s ‘ Requiem, 
and Beethoven’s ninth Symphony. 

This year’s annual souvenir booklet of thirty-five 
pages reproduces many Press criticisms. We quote 
a few sentences from the New York journals, which 
would have no patriotic bias to inspire their tributes. 
The singing of the choir in the exacting choral 
movement of Beethoven’s ninth Symphony elicited 
unqualified praise from the foremost critics. ‘ For 
once,’ wrote Mr. Aldrich (Vew York Times), ‘the 
chorus counted for more in this work than the 
orchestra.’ Mr. Henry Finck (Mew York Post), 
declared that the choir is as perfect in its way as 
the Boston Symphony Orchestra (the foremost 
orchestra of America) is in its class. Mr. H. E. 
Krehbiel (Mew York Tribune) said that ‘The 
choir seems to be as perfect technically as can 
well be imagined.’ The German organ, the ew 
Yorker Staats Zeitung said : 

One has to search the whole world to find such 
wonderfully fine material as this choir possesses. The 
attacks are instantaneous, the sustaining of, the tone noble, 
and the release thrillingly spontaneous, without being violently 
chopped off. Then there is a splendid intelligence and 
unanimity as to the phrasing and shading, and the climaxes 
are built up with a daring boldness that one is amazed a 
times to hear. 

Similar glowing remarks are made by the Boston 
(U.S.) and Buffalo (U.S.) critics. The Boston 
Journal says : 

The Mendelssohn Choir captured musical Boston last 
night. They came to town with New York’s unconditional 
surrender in their pocket; they achieved another over 
whelming triumph. 

The decision of Dr. Vogt to visit Europe and to 
be absent for twelve months was a crisis in the 





history of the choir. The members would not 
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hear of another conductor being appointed, and 
agreed to suspend operations during the absence 
of Dr. Vogt, and they voted him his full salary, 
which is no less than 5,000 dollars (£1,000) per 
annum. A significant personal tribute ! 

The choir consists of 75 sopranos, 52 altos, 
53 tenors, and 60 basses; total 240. Each 
member subscribes two dollars a year, and is 


allowed five dollars’ worth of tickets for the 
concerts. All music copies are loaned free to 


members. In the training in choral technique no 
special exercises are, as a rule, employed, the 
music practised being considered sufficient for the 
purpose; and as many of the best professional 
solo vocalists in Toronto are members of the choir, 
vocal exercises would be superfluous. 

The season’s work of the choir is arranged on 
festival lines. Meetings begin in October. 
rehearsals are held every week: one for ladies, one 
for gentlemen, and one collective. 


given in one week. 
open to visit other towns. 

The festival takes place in the Massey Music 
Hall, which will accommodate an 
3,200 persons. The 1g11-12 series of concerts 
cost about 27,000 dollars (4,5,400), and practically 
all the seats were sold beforehand. For the last 
six seasons the Chicago ‘Theodore Thomas 
Symphony Orchestra of ninety-two performers 
(conductor, Mr. Fred. Stock) has co-operated 
with the choir. 

The testimony to the outstanding merit of the 
Mendelssohn Choir we have to accept on trust— 
a trust mingled with the hope that the choir will 
soon favour us with a convincing demonstration of 
its powers. We share the legitimate pride of its 
promoters that a British organization has accom- 
plished so much for musical art. We are glad to hear 
that a project for the choir to come to England in 
the Spring of 1915 is under consideration. If this 
visit is decided upon, it is certain that the choir 
and its conductor, as an artistic musical unit, 
and the members individually, will be very cordially 
welcomed. 

In a recent communication to Musical Canada, 
regarding church choirs, Dr. Vogt writes as follows : 

A study of musical conditions in Europe which does not 
take into account the fine achievements of some of the 
leading English and Continental church choirs does not 
fully serve its purpose. Owing to a somewhat prevalent 
belief that choral music is limited in its range of expression, 
it does not always win the recognition to which the 
achievements of its best exponents entitle it. It is but too 
true that, generally speaking, choral music is in the hands of 
a hopelessly dull and pedantic type of musician. The 
narrow musical sympathies of the conventional choirmaster, 
whose chief musical inspirations have been acquired in the 
organ loft, are but too often reflected in the dry, laboured, 
and absolutely inartistic efforts of the unfortunate choristers 
whose fate it is to be associated with him. Choral societies 
trained under such conditions usually find an unresponsive 
public, and sooner or later come to grief. Church choirs, 
because of the musical limitations of most services, may 
exist longer under unfavourable leadership than would be the 
case with concert organizations. But distinctive artistic 
results in both classes of choral bodies are almost certain to 
be recognized and appreciated everywhere, and some of my 
most pleasant recollections of the past few months are 


audience of 


Three | 


y No concerts | 
are given until February, when a series of five is} choir is admirable. In 
After this event the choir is | greater 


those associated with the fine singing of certain choirs of 
prominent Continental and English churches and Cathedrals. 

One of the finest choirs to be heard in Austria is that of 
St. Stephen’s Cathedral, Vienna. It was interesting to note 
that whilst many of our Roman Catholic churches in Canada 
are making a brave struggle to live up to the Pope’s recent 
edict regarding elimination of women’s voices from the music 
of the church, St. Stephen’s, Vienna, with all its wealth of 
resources, ignores the restrictions of the edict in this 
particular. The choir of this church presents a most 
interesting and elaborate musical service in which, besides 
the accompaniment of a large organ, a very efficient orchestra 
is employed. In Dresden one may hear the well-trained 
choir of the Kreuzkirche, which Dresdeners regard as 
standing well to the front amongst the leading Continental 
church choirs. Neither of these, however, quite equal the 
famous Thomaserchor of Leipsic or the Domchor of Berlin, 
either in purity of voice-production or subtlety of style. 

Two of the most highly efficient church choirs of London 
are unquestionably those of Brompton Oratory and 
Westminster Cathedral (Roman Catholic). At the former 
church a beautiful and dignified musical service has been 
| developed in which the highest vocal standards are allied to 
| an impressiveness of style and a true spirit of devotion. The 
| boys are splendidly trained, and the general balance of the 
choice of répertoire somewhat 
latitude is permitted, apparently, than at 
| Westminster Cathedral. Several things are included in the 
regular musical offerings of this choir to which the attention 
of choirmaster Barclay and organist D’Evry was drawn by 
Toronto choral enthusiasts, including some of the best 
| unaccompanied choruses of Lotti, Grieg and others. On 
Sunday, September 29, the music of the day was Mozart’s 
Mass in C, 

At Westminster Cathedral, the choir of which, under 
Dr. Terry, is rightly deemed one of the very finest in 
England, one is impressed with the splendid manner in 
which the Gregorian music is sung. In a caffella singing 
this choir also demonstrated its quality in beautifully 
graded and devotional renderings of motets by Palestrina 
and Arcadelt. There appear to be two choirs in this 
cathedral, one occupying an elevated position in the rear of 
the reredos, the other being placed in the usual choir stalls 
of the chancel, similar to the placing of the boys and men in 
Anglican Cathedrals. The unaccompanied motets named, 
which were sung by the choir in the far distance, produced 
an unusually striking, ethereal effect. 

In days gone by the famous choirs of Westminster Abbey 
and St. Paul’s Cathedral were those most discussed by 
Canadian tourists upon their return home. Although I have 
many times visited Westminster Abbey and enjoyed the 
music, the boys never appeared to me to have sung with 
finer effect than at Evensong on the occasion of my last visit 
to the church several days ago. The anthem, Handel’s 
‘Let the bright Seraphim,’ was rendered with delightful 
confidence, much beauty and smoothness of tone, and 
convincing style. Not the least enjoyable feature of the 
service were the very finely graded and admirably played 
accompaniments. 

Proceeding to St. Paul’s one was conscious of the exquisite 
purity of tone exhibited by the boys, and of the influence of 
master hands in the control of the musical services of the 
Cathedral. Unfortunately, the excessive echo at St. Paul’s 
prevents many from realising the superior achievements of 
the choir and their outstanding excellence, vocally and 
artistically. 

At St. Margaret’s the excellent work of the choir in a fine 
anthem by Coleridge-Taylor, and the really inspiring 
singing of the choirs of the Temple Church and Southwark 
Cathedral will remain pleasant memories of our sojourn in 
London. Mention must also be made of the high standards 
obtaining at Birmingham where, during the Festival week, 
special Evensong services were held daily in which the singing 
of the choir was much admired by the many critical visitors 
whom the triennial Festival itself attracted to the city. 








MUSIC IN TORONTO. 
Dr. Vogt says that the musical disposition and, 
to some extent, the unusual prosperity of the 





people of Ontario are reflected in the number 
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and progressiveness of the many schools of music 
which have sprung up in various parts of the 
province. In Toronto alone there are four well- 


equipped music schools, the oldest and largest 
of which—the Toronto Conservatory of Music, 


last year had 
The Toronto 
well-known 


Dr. Edward Fisher, musical director 

an enrolment of over 2,000 pupils. 

College of Music, of which the 
Englishman, Dr. F. H. ‘Torrington, is musical 
director, also enjoys a large enrolment. More 
recent additions to the musical institutions of the 
city are the Hambourg Conservatory, of which 
Prof. Michael Hambourg is musical director, and 
the Columbian Conservatory, of which Mr. Peter 
Kennedy is musical director. A number of chamber- 


music organizations add vi uriety and character to| | Llewelyn Rees. 
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(Dr. James Dickinson), the Schubert Choir 
(Mr. H. M. Fletcher), and the National Chorus, 


established in 1904 (Dr. Albert Ham). 
SCHOOL MUSIC. 

Dr. Vogt states that the Board of Education of 
the City of Toronto has for a considerable time 
pursued a progressive policy with regard to music 
in the schools. For many years this important 
work was under the personal supervision of Mr, 
A. T. Cringan, who gradually developed a most 
effective system, combining the best features of 
tonic sol-fa and staff notations. Several years ago, 
on account of demands on his time in connection 
his private classes in voice-culture, Mr. 
|Cringan resigned, being succeeded by Mr. 
Mr. Cringan has since continued 


the city’s musical life, and, but for the exception | in the Provincial Normal School as instructor of 
of permanent grand opera, Toronto might almost | teachers in this work, and the good results of his 
consider its musical equipment well up to its| methods are noticeable throughout Ontario. 


artistic For grand opera, 


requirements. 
however, it is compelled 
admirably organized Montreal Grand Opera} 


Company, and the Metropolitan Opera Company 


present 


of New York also includes Toronto in its| 
tours. ‘The Montreal Company is perhaps the 
most important undertaking of its kind to be 


found in any city in the Empire outside Covent | 
Canadians are indebted to the public 
Colonel Frank Meighen, of Montreal, 
for the maintenance and development of this 
highly efficient institution. The weakest feature 
of musical life in Canada at the present time 
lies in orchestral work. Outside the excel- 
lent Toronto Symphony Orchestra and the 
orchestra of the Montreal Opera Company, which 
gives a_ regular orchestral concerts 
in that Canadian metropolis, there has been a 
rather slow development in this direction. A large 
and admirable amateur orchestra exists in Ottawa, | 
under the direction of Mr. Donald 
(Juebec city has maintained an efficient 
amateur orchestral body. Hamilton and London, 
Ontario, have also, but somewhat spasmodically, 
done admirable work with amateur or semi- 
professional bodies of players. 
the Far West there is a gradual awakening in this 
direction: all of which proves that in the midst 
of a most remarkable material development the 
people of Canada are not losing sight of the higher 
and ennobling things of life. 
Amongst the most useful musical 
in Toronto, the permanent orchestra conducted 
by Mr. Mark Welsmanis distinguished. Orchestral 
concerts are every fortnight from October 
to April, the admission being from fifty cents to 
two dollars. Last year, notwithstanding very 
liberal support by the public, the 
dollars (about £ 4,600). 
musical enthusiasm of the 
deficit was promptly paid by the g 
Toronto rejoices in having other efficient choral 
Societies besides that conducted by Dr. Vogt. There 
are the Toronto Oratorio Society (Dr. J. Edward 


Garden. 
spirit of 


series of 


also 


organizations 


civen 


loss was 


city that this large 


uarantors. 


23,000 | 
It is an evidence of the | long life of hollow-cheeked misery. 


lof eminent composers are not what they might 





| 


n Winnipeg anc 
In W ] 


A series of choral competitions for challenge 


to look to the| shields and other trophies is maintained annually 


between the various schools of the city. These 
competitions have awakened great interest and 
have resulted in the keenest rivalry. As a 
consequence there has been _ noticeable a 


consistent development in essential matters of 
voice-production, style, and general interpretative 
details. In some of the sc hools a surprisingly high 
standard has been reached. For some years the 
adjudications have been entrusted to Dr. Vogt, and 
since hearing what is being done in Europe in this 
respect, he feels the Toronto authorities have no 
reason to be dissatisfied with the quality of what 
is being achieved at home. 

Amongst his diversions Dr. Vogt has a passion 
for books, more especially of the historical and 
biographical variety. He is an enthusiastic but, 
he says, a poor golfer (a facetious journal recently 
| stated that he plays a Jew’s-harp when he misses 


Heins. | the ball !). 


After he left Canada on his present tour the 
National Club of Toronto elected him as an 
honorary member—a rare distinction. The degree 
of Doctor of Music was conferred upon him in 
1907 by the University of ‘Torontu in recognition 


of his services to music in Canada. 


A PLEA FOR THE TREATMEN] 
OF MODERN SUBJECTS. 


By GERALD CUMBERLAND. 


If it were just to credit operatic composers with 
the psychology of their heroes and heroines, we 
should be faced by the spectacle of a crowd of 


OPERA : 


| musicians boiling over with passion, and surren 


Broome), the Madrigal Society for unaccompanied | 


music (Mr. Francis Coombs), tl 


e Cecilia Society 


dering themselves either to immediate death or toa 
But the lives 


appear to be from their works ; for the most part, 
they are passed in commendable industry in the 
dingy but quite respectable suburbs of various 
Europe an towns. ‘lhe creatures of their imagina- 
tion are frenetic, bigamous, unscrupulous, and 
neurotic ; they themselves are quite ung issailably 
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virtuous. 


London to see the latest thing in twentieth century 
passion, are ordinary ratepaying citizens of unim- 
peachable integrity ; they applaud conduct on the 


stage which, in private life, would cause them 


inconceivable horror. 


Marvellous, indeed, are the things we suffer on | 
the operatic stage, for we become entirely different | 


persons the moment we enter a theatre. We 


discard our sense of humour and assume a quite | 
absurd interest in the intricate love-affairs of a| 
group of Italian villagers, or of the Queen of| 
ancient | 
complacency on the} 

¢ | ° e . ’ “>. 
brought into play by love, jealousy, and the lie ; 


Sheba, or of some mad woman of 
Greece. We look with 
sentimental cad in Puccini’s ‘ Madama Butterfly,’ 
and approve most heartily of the senseless 
behaviour of that band of brainless tenors 
who walk through the pages of Rossini, Verdi, 
Meyerbeer, Donizetti, and of all the long list 
of Italian and Jewish composers whose music 
has become so quickly unnecessary. One of the 
very few operas in which unadulterated passion | 
justifies itself is ‘Carmen’; there we have tragedy 
instead of futility, and a feeling of sincerity in the 
place of sentimental make-believe. But out of 
every thousand operas that have ever been staged, | 
nine hundred and ninety have dealt with the} 
passion of love either in a mawkish and utterly | 
ridiculous manner, or in a style of outspoken and 
rather revolting crudity. And generation after | 
generation of mankind has not only put up with this, | 
but has consistently and by no means in vain asked | 
for more. Operatic music has always inclined | 
towards flabbiness, and at definite periods it has | 
degenerated into nothing more dignified than the 
indiscretion of the servant-girl. ‘The atmosphere 
of the opera-house is very largely the atmosphere | 
of the halfpenny novelette. 

Now, why is this? What is there in human 
nature which compels men to accept gladly at one 
moment what they would scornfully reject at 
another? The explanation of the matter, I believe, 
lies in this: that most music-lovers regard opera 
either with genial tolerance or with half-conscious 
contempt. It is certain that they do not look | 
upon it as a serious form of art. It is a prolonged 
liqueur and cigar—a digestive—a fashionable 
Way four passer le temps. These, you say, are | 
platitudes. ‘They are; that is why I have felt 
impelled to write this article. 

Now, the worst feature of this absurd business is 
that the public attitude to opera is not altogether 
unreasonable. Opera is not taken seriously simply | 
because it is not serious. It trifles with the public. 
It isa pretence—a quite charming and attractive 
pretence, if you like, but still, for all that, a pretence. 
[ myself have frequently been in doubt 
whether to go to the music-hall or to the opera, 
because the attractions offered by both were so 
similar in kind ; and on one or two occasions I | 
have chosen the latter as being a less severe | 
mental exercise than the former. Sooner or later | 
every kind of art obtains the recognition it} 


deserves, and opera has well-earned the friendly | 


| 


Moreover, most of those who crowd to 
the opera-houses of Berlin, Vienna, Paris, and | 


| blind to its beauty. 


|always be heroism and romance. 


|themselves. Is 
|None in the colonisation of Canada ? 


5 


condescension which we give it. The modern 
Italian work is preferred to the nobility of Gluck, 
and a year hence we shall no doubt find that a 
certain French opera is a_ successful rival to 
Wagner’s ‘ Parsifal.’ We are all inoculated with 
the virus of sentimentality, and our musical sinews 
have been relaxed by the hothouse atmosphere of 
uncontrollable passion. 

It is frequently said that music is_ only 
emotional; it would be more true to say that 
music is anything you wish to make it. The 
operatic composer excuses himself for his choice 
of subject by declaring that the public is not 
interested in drama, save in that form of drama 
which is induced by the conflicting emotions 


he adds that music lends itself most naturally to 
the exploitation of sensuous feeling. Neither 
excuse has the warrant of actual fact. ‘Hamlet, 
the greatest drama in the world, has no sensuous 
emotion; ‘Macbeth’ has none; the historical 
plays by the same writer have little. Even our 
contemporary stage has recognised that fine and 
stimulating drama may be made out of other 
material than the eternal trio involved in love, 
hate, and jealousy. Mr. Galsworthy, Mr. Bernard 
Shaw, Mr. J. M. Synge, and a host of smaller play- 
wrights, have given us work that touches life at 
many points instead of only at one, and what has 
been done on the stage of the theatre may also be 
done on the stage of the opera-house. 

I venture to put forward a plea for the selection 
of modern heroic subjects for operatic treatment. 
It is mere affectation for writers and composers to 


| hunt persistently in historical records for material 


for a plot; life to-day is as abounding in colour 
and as full of fine action as ever it was. Men 
without imagination can see no chivalry in con- 
temporary life; it is so near them that they are 
There never was a generation 
of men that did not decry the ugliness and cynicism 
of its own time, declaring that the age of heroism 
was dead, that commercialism was rampant, and that 
romance had departed from the world. These 
things are never true. While man remains man 
and does not degenerate into a beast, there will 
If a man is 
never a hero to his valet, that is the fault of the 
valet. No age is noble to those who live in it; 
but that is owing to the blindness of the people 
there no romance in aviation ? 
None in 
None in the ambition of the 
in the Insurance Act ? 


Ireland ? 
None 


stricken 


politician ? even 


| There is romance in a thousand things to the man 


with the seeing eye. It is only the prig or the 
fool who worships the days of his grandfather. 
The true man lives at this moment and in 
whatever place he finds himself; his imagination 
is fed not only by the contemplation of the scroll 
of history, but by every event of his own time. 
He is stimulated into action not so much by the 
example of those who are dead, as by the deeds of 
those who are living, and most of all by the quick, 
renerous emotions he feels within his own breast. 
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Though it be true that each of us is rooted in the|o’erleaps itself: the classic ‘Battle of Prague’ 
past, it is truer still that each of us breathes the air} must look to its laurels, for, amongst other 
and eats the food of to-day. The Past may not|impossibilities of suggestion, ‘ Peace’ attempts to 
be dead, but it is not so warm and fertile and; make notes mean words, the hearer being expected 


inspiring as the Present |to guess at the words in the composer’s mind 
Do you gather from all this that I advocate the | from notes hammered out on the keyboard. 
writing of an opera about aviation or the Insurance} The work may now be allowed to speak for 


Act? I do nothing of the kind. But if there be| itself: the pianoforte is very talkative, as may be 
romance in these things, as I contend, is there not | gathered from the fact that the wording attached 
still more romance in other modern subjects more | to the music examples is all as in the original text. 
suitable for operatic treatment? The ardent spirit} We open with ‘The Negotiation,’ the usual 
of man expresses itself in countless aspirations | alternation of tunes—‘ Rule, Britannia,’ and the 
made visible and audible ; many of these manifes- | ‘ Marseillaise ’ 
tations of his spiritual activity are ignored by'| 


, ‘ ‘THE NEGOTIATION.’ 
composers, for to them the thing that is near is 


Ex. 1. The English. 








never romantic. ‘There is no glamour in what is| pO etapa stag 

familiar. Opera has but a slender hold upon the | Gite as 
affections of English people, because it is largely a 

pretence. No opera I know of is founded on a} The French. 

modern subject of deep and general interest. If| »% 4"“#”: == - 

there were such an opera it would command the | —-~—,- g-¢ = a 


respect we deny to the opera of passion. But in | 

this country, at least, opera will remain an exoti 

m= ater Gl hs st, opera will a _ se otic leading eventually to a very feeble attempt at 
ow we have ac yOSer W s absorbe . : 

g 1 until we have a composer who is absorbe making both parties talk at once : 

in and obsessed by the problems of his own time. 


Ex. 2. Allegro molto 
THe ENGLIsu. 









REAL PROGRAMME MUSIC. 
By CLAUDE AVELING. 
The following is the title-page of a work in the 
writer’s posse ssion : oie Senna: 
PEACE 


There is ; - zz Be °. weed 
A Grand Characterestic (sic) There is a good deal of ‘back-chat,’ and as 


much running backwards and forwards as in a 





SONATA , . 
; , modern strike conference : 
Composed and humbly dedicated to the Right Honple. 
Lorp HAWKESBURY ‘THE MESSENGER’S JOURNEY TO CALAIS.’ 
BY | Ex 3 
“ ' 
| coe mic der Tl0.49 4 ’ ‘ 
LOUIS JANSEN : : ° 
= == = == a 
London: Printed by J. & H. Caulfield, No. 36 Piccadilly a = —P Ot 
and T. Jones & Co., No. (*) Bishopsgate Street Wi ithin, jj 
It was written to celebrate the peace negotiations | Out Out Out 2,8 2 Of 8 
ttt = 


Pe feed Hate 1 





Finally, 
their nan 





—i 
= 

a 

oo 


‘God 
inconveni 
the attitu 
ending : 


The Le 
knocking | 
“EXPRES 


Ex. 8 
Prest 
4 





of 1801, which formed the basis of the Treaty of| Cabs 






Amiens in the following year. For the present} see teseteue iiss Se 
purpose it is enough to mention that France and | 
England, having been at death-grips for cone B A placid barcarolle suggests that the treacherous 


time, were now so exhausted that a ‘breather’| English Channel was caught napping: 


was welcome. Lord Hawkesbury, our Foreign | 
Secretary, and M. Otto, the French Envoy, | 
patched up a compromise and signed the| © + 4"#fe ccm ae 
preliminaries of peace amid remarkable scenes of 
*‘ mafficking’ and rejoicing in London on the part 
of the Peace party (the ‘ Honest’ men of this work), 
shouting down the whines of the War party (the 
‘Monopolists’), who foretold failure for any treaty 
which left France with a single ship with which to 

challenge Britain’s maritime suprefnacy. The same land-tune which brought _ the 
‘Peace’ is too fine a snecimen of the idiotic messenger from Paris to Calais takes him non 
descriptive pianoforte piece to be buried in Dover to London for the conference, at which we 
oblivion. Its eight pages contain practically all the hear the persuasive tones of the French Envoy, 
absurdities which go to make programme-mUuSIC | suave and polite, as he shrugs his a 

an object of derision when its vaulting ambition | ,,.wered by honest John Bull with mixed affability 
* Sic. and asperity : 


*THE MESSENGER CROSSING THE SEA TO DOVER. 
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yue’ ‘CONFERENCE BETWEEN LORD HAWKESBURY AND But his Lordship has gone to his country seat at 
ther oo — Clapham, so hither the messenger gallops in the 
Ss to nes ts regulation § time: 
cted —— i} ‘HE PROCEEDS TO CLAPHAM.’ 
nind _ Ex. 10. 
‘ Presto. 
Do Oe 
. for a tt tr tf ec. 
-- =f | — eee — 
y be ~ : — t aoe || ry) dl — 
shed 2 
text Lorp_Hawkespury | After more knocking, his Lordship is found and 
eval Fo OE Sete at [reads Lord Hawkesbury’s letter, or rather the 
sual 4 _. - ~— ; 
the a at > AS y2 43 pianoforte does so for him, the audience having to 


guess the words for themselves (note the proud 
Sorte on ‘by me’): 
—— ei nN aaiS= —- 
meee ae Se = fe . 
oe os - ‘THE LORD MAYOR READING LORD HAWKESBURY’S 


Ex. 11. LETTER.’ 


= Finally, M. Otto and Lord mei sign Rect 








jot Ff their names, the pianoforte kindly assisting : “My Lord, aa ibitum. a 
: £=)5 sees f === 
‘SIGNING THE PRELIMINARIES. 3 ya ee ee ee ae = 
Ex. 6 5 P rs presto Allegro. I have the great satis-fac-tion to in-form you 
“ t- t-o. ~ Hawkesbury. 
: ——— tr — —— . 
—s— - 
t at *- = . 





















_f a 
— ee ee ee 
ae See ste ie Se 


That pre - tim -in - — - ies of 








=| ‘God save the King’ is played (at an 
inconvenient point, or the reverse, according to 
the attitude of the audience), with the unfamiliar 









































x] | ending : 
J 
1 as 
in a 
[he Lord Mayor is then sought, with much 
__ | knocking at doors : 
— on the part of his Majesty 
+— ‘EXPRESS TO THE LORD MAYOR AT THE MANSION 
HOUSE.’ 
- « Ex 
— 2 O. . ' ¢ ip. 
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on thepart of the French Government, 
{ | THE MESSENGER’S DISAPPOINTMENT IN NOT FINDING om ————"Y — —$3 : = 
HIS LORDSHIP IN TOWN.’ — — ——— = 





Andante. 
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Great rejoicing now ensues among the Peace 


party ( the ‘ Honest’ 


THE HONEST.’ 


HE EFFECT ON THE MINDS O} 
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The War party (‘Monopolists’) protest, 


blubbering, but are soon silenced by an answer 
that admits no retort, and the Sonata ends 
with the ‘ Ratification and Rejoicing,’ illustrated 
by roaring cannon (fat D major chords in the 


ol 


bass) and clanging bells (running scales in the 
reble 

‘THE CRIES OF THE MONOPOLISTS. 
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WAGNER. 


NEWMAN. 


A FORERUNNER OF 


By ERNEST 


It has long been a commonplace among musical 
most of Wagner’s reforms in 
ra had been urged previously 
by some writer or other. An art-form capable of 
so much in theory, and yet so absurd in practice, 
have set every man of intelligence in Europe 

Beaumarchais, 
and others 





historians 





mnection with op 


must 
thinking how it could be improved. 
Schiller, Goethe, Hoffmann, Herder, 
all contributed something to the discussion. 
Gluck’s manifestos are of course The 
most complete statement, however, of the case 
for the reformers before Wagner has only 
recently come to light again. It is to be found 
in a book entitled ‘Versuch einer Aesthetik des 
dramatischen by one Ignaz Franz 
Mosel. It was originally published in 1813 

curiously enough, in the year of Wagner’s birth 

and has recently been made accessible to the 
modern reader in a reprint edited by Dr. Eugen 
Schmitz. Mosel was born at Vienna in 1772, and 


classic. 


‘Tonsatzes,’ 





——. 
|died there in 1844. He was exceptionally wel] 
qualified to write on the subject of opera. He 
‘had had a thorough musical education, and hac 
some gifts as a composer ; and it was only family 
| pride that prohibited him from taking up musica] 
composition as a profession. For a time he was 
la vice-director of the Vienna Hoftheater ; and he 
| was one of the founders of the Gesellschaft der 
| Musikfreunde, whose concerts he occasionally 
conducted. Some operatic works of his own were 
| performed at the Vienna Theatre. 

Mosel’s idol was Gluck, and his book is largely 
|an exposition of the principles on which Gluck’s 
reforms were founded, together with suggestions 
|prompted by a generation or so of further 
experience. It is remarkable how frequently he 
|anticipates Wagner. He states more clearly, 
probably, than any previous writer that conception 
of the unified art-work upon which Wagner s% 
| strongly insisted. For Mosel the ideal opera isa 
combination, on practically equal terms, of poetry, 
music, acting, singing, and the art of the stage 
The plastic arts, however, play less part in his 
theory than they do in Wagner’s. He regards the 
drama as the basis of opera. Like Wagner, he 
sees clearly that the rules of procedure of pure 
music were not applicable in their entirety to the 
dramatic stage. As he expresses it, ‘the 
prescriptions of pure music are as necessary t 
the dramatic composer as the rules of grammar 
are to the poet,—but no more.’ The drama being 
| the first thing to be considered, Mosel begins with 
an examination of the best kind of poetry for 
operatic setting. He first of all disposes of the 
theory that the Italian language is the best for 
opera. Italian may be more liquid and flexible 
than German, but these very qualities in it are apt 
to lead it into exaggeration and superfluity of 
musical ornament, whereas German is essentially 
a more expressive instrument for dramatic purposes. 
In his remarks upon the best kind of subject for 
| opera, Mosel anticipates some familiar theories of 
Wagner. Complicated subjects, founded upon 
intrigue or political action, are unsuitable. Musi 
is a purely emotional art, and must address itself 
more to the heart than to the head. The best 
subject, therefore, is that which gives full play to 
this emotional power of music. Mythological 
| subjects are most suitable ; and, says Mosel, again 
| anticipating Wagner, if a poet can give his subject 
a national interest he will make of an opera 
something as moving as the ancient Greek traged) 
He has the wit, however, to see that these 
prescriptions do not apply so absolutely to the 
Singspiel, in which spoken dialogue is admitted, 
as to heroic or tragic opera. The lower 
plane upon which the Singspiel functions permits 














| of a less ideal combination of material. While 
ithe choice of subjects for heroic or tragic 


opera is limited by the nature of music, the 
romantic and comic Singspiel can take any subject 
that the romantic play and comedy can make use 
of. In the handling of the subject the poet must 
not be egoistic ; he must have regard for the nature 
and the needs of music. It will be all the better 
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if he has some musical knowledge himself; if he 
has not, he should consult the composer both 
before and during the composition of the poem. 
‘The opera poet’s first care, therefore,’ he says, 
‘will be to. write in such a way that his text is 
thoroughly musical, that is, not only containing 
nothing that is outside the possibility of musical 
expression, but also nothing to which music cannot 
give a heightened beauty and a strengthened effect.’ 
The poet, of course, in writing his libretto, must 
not have the slightest regard to the exorbitant 
demands of the singer. As for the structure of 
the verse, the poet must adopt a metrical form that 
is suitable to musical rhythm. He should make it 
easy for the composer’s melody to spring naturally 
out of the verse. The more regular lyrical pieces 
should have a more uniform verse structure than 
the essentially dramatic portions. Now and then 
we are made to realise that music has moved a 
good deal since Mosel’s day. His remarks upon 
aria and recitative, for example, are mainly 
interesting only as showing how a thoughtful man 
of that day approached a problem that has been 
made less real to us now by Wagner's reform. 
Mosel lays it down that as music cannot follow 
rapidly all the changes of expression of which 
poetry is capable, the lyrics should therefore be of 
much the same character all through; the sentiment 
should change, at most, with each number only, 
not every second or third line; if the composer 
should aim at trying to reproduce all the changing 
expressions that the poet can put into a stanza, 
the result would only be musical chaos. There 
must be no spoken dialogue in tragic opera: 
the action must be carried on by means of 
recitative. Mosel gives full instructions as to the 
best sort of verse for recitative. Transitions from 
recitative to aria or ensemble must only be made 
when the interest of the action or the passion 
of the character demands an intensification of 
expression ; arias must not be inserted in 
stereotyped places, such as the end of a scene 
or act, or in any place in which they do not 
seem to be naturally evolved out of the action. 
The aria should generally consist of one simple 
idea or one clearly expressed emotion. It should 
lead naturally out of the dialogue and into it again. 
In ensemble pieces, the composer must not try to 
express a number of contrary emotions at once ; 
here again we have Mosel anticipating Wagner. 
The chorus must only be introduced when it is 
quite natural that a number of persons should be 
simultaneously expressing the same idea. 

In his section on dramatic music Mosel 
remarks that ‘it is a general delusion that any good 
instrumental composer can also write the music 
lor an opera.’ The opera composer, he says, 
requires other qualifications besides a knowledge 
of harmony and counterpoint. We have here 
probably an echo of the conflict that raged then, 
as it does now, between the partisans of the purely 
dramatic and the purely instrumental styles. Just 
as Wagner was accused of being no musician by 
the advocates of classical music, because he did 
not develop his music along the lines of pure form, 





so Gluck and his followers were assailed by the 
old contrapuntists as semi-amateurs. Every one 
knows Handel’s remark about Gluck knowing no 
more counterpoint than Handel’s cook. Mosel 
insists very strongly that the stage demands a style 
of music of its own. The aim of dramatic music, 
he says, being to intensify the poet’s emotion, it 
must be simply a heightened declamation, or 
rather, a more animated expression of the emotions 
of the poet. This definition, he is careful to add, 
necessarily presupposes a good poem. Dramatic 
music must be simple and clear, and free of 
superfluous ornament. The first necessity of opera 
is the complete intelligibility of the words. As a 
rule one syllable should be set to one note only. 
The methods of instrumental music—fugues, 
imitations, inversions, “c.—are not suitable for 
opera. He anticipates Wagner all but verbally 
in his remark that ‘music is not the end 
of opera, but merely the means to the end.’ 
The composer must express the poet’s idea 
as a whole, not in detail. This bars out the 
exaggerated word-painting that was still current in 
the opera of his day. Painting, he says, must 
never be substituted for expression. The 
expression itself is never to be overdone ; it is 
always to be adapted in intensity to the needs of 
the situation. ‘The prosody of the text must be 
followed by the composer in his melody; that is 
to say, rises, falls, accents, declamation, Xc., must 
not be capricious. When the composer has a 
succession of ideas to express, he must forget that 
he is a musician, and remember that he is only a 
translator from poetic speech into musical speech ; 
but when he has to depict emotions and passions, 
the composer resumes his own rights. The music 
must never interrupt the action, but support and 
animate it. If the music is good, it will: carry 
away the singer, and make an actor of him 
unknown to himself. Nothing must be put in the 
arias merely for the sake of the singers, and the 
orchestration must be subordinated and adapted 
to the words and the voices. <A true opera, he 
says, is not a concert of a few fine arias, but a 
unity made up of poetry and music, the effect 
being more powerful than that of any other art of 
the theatre. He insists very strongly upon the 
necessity of preserving the prosody of the verse 
unimpaired. Specially important words must be 
brought out by means of the oratorical accent. 
The melody must rise or fall precisely at the point 
where a declaimer of the verses, who is not 
musical, would make them do so. Pauses must 
only be inserted in the melody where they would 
naturally occur in the process of speaking the 
words ; and no musical pause must be inserted 
where the poetic sense runs on. He sees that 
frequently dramatic music demands a different 
method of structure from pure music; as he puts 
it, the so-called musical period of two-, four-, or 
eight-bar melodies can often be departed from 
with advantage. ‘The style of the music as a 
whole must vary with the quality of the poetic 
subject; and not only must the general nature of 
the theme thus be reproduced in music, but also the 
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physical, moral, or conventional character of each 
person; and this adaptability of style to subject 
must be preserved not only in the writing, but in 
the orchestral accompaniment. The overture, 
having for its function the preparation of the 
hearer for what is to come, must bear the same 
character as that which is dominant in the opera 
itself. 

The recitative is necessarily the foundation of 
the whole interest of the opera. It must be 
founded on good natural declamation ; he praises 
Gluck for having diminished the old-time 
distinction between recitative and aria. It is 
always best when recitative and song melt naturally 
into each other at each end. The aria must not 
have any fixed form, but must vary in accordance 
with the text and the nature of the action; form 
and expression must always follow the feeling. 
The words must be clear, and the instruments 
used in conformity with the sentiment of the 
moment, not all employed all the _ while 
indiscriminately. Mosel everywhere inculcates 
that naturalness upon which Wagner insisted. 
The second singer in a duet, for example, is not to 
answer with the same musical phrase as the first 
singer, unless he is saying the same thing; and 
each character in an ensemble must preserve his 
individual expression. The harmonies of the 
chorus should be as simple as possible, so as not to 
obscure the words. For the chorus, as for the 
aria, there are to be no set forms; the form is to 
be determined by the situation. Mosel ends with 
some instructions to the singers as to the clear 
articulation of their words, and the respect they 
owe, as representative artists, both to the poet 
and the musician 

Interesting and thorough as Mosel’s examination 
of the problem of opera is, however, the upshot of 
it all is to make us realise afresh the enormous 
originality and imaginative power of Wagner. In 
some ways the situation when Wagner arose was 
similar to that in the time of Gluck. Theorists 
had pointed out the true path to the salvation of 
opera, but the road could not be cut until the man 
of genius came. Without Wagner we might still 
have been theorising in the style of Mosel upon 
the best way of combining aria, recitative, duet 
and chorus into an artistic whole. To read 
Mosel’s book now is to have it borne in upon us 
how greatly the problem of opera has altered since 
his time. Within less than a generation of the 
publication of his book, the youthful Wagner was 
thinking out the whole problem afresh. He saw, 
as probably no one else in Europe saw at that 
time, the enormous expansion in the possibilities 
of musical expression effected by the instrumental 
music of Beethoven; and it was only by utilising 
this new stream of music for the fertilisation of 
poetry and of the older operatic form that the new 
music-drama became practicable. Mosel seems 
quite unconscious that a new spirit had come into 
music under his very eyes. 

It is interesting to speculate as to what would 
have happened to opera had Wagner not been 
born. The development of opera does not seem, 
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like that of instrumental music, to follow some 
hidden and inevitable law. It has always depended 
upon the personality of some original thinker— 
Monteverde, Gluck, Wagner, Debussy, Strauss— 
and had Wagner not come, with his extraordinary 
blend of capacities, his poetic sense, his power of 
sustained musical invention, his sense of the stage, 
his ability to impose his ideas upon his fellow men, 
should we have been very much further in opera 
now than we were in the days when Mosel wrote? 


Occasional Wotes. 








At the time we are writing M. Jaques-Dalcroze is 
giving in this country a series of demonstrations of his 
Rhythmic Gymnastics. He has brought with him six 
young girls who have learnt the system from him, and 
who show remarkable skill and grace in adapting their 
movements to the rhythm of the music played to them. 
It will be fair to M. Dalcroze to await the completion 
of his exposition before describing and _ passing 
judgment on the system. But it may be well to state 
here that we are convinced of the value of M. Dalcroze’s 
methods in developing the potentialities of the rhythmic 
sense. The weakest part in nearly all music teaching 
is that to do with rhythm. 


It would seem that ‘ Ariadne auf Naxos, Oper in 
einem Aufzuge von Hugo von Hofmannsthal ; musik 
von Richard Strauss : zu spielen nach den Birger als 
Edelmann des Moliére’ has been exceptionally 
successful, if only because it has provoked less 
disapproval than any of Strauss’s other stage works. 
Readers of the J/uszcal Times are by now acquainted 
with the peculiar design of the piece—a fantastic 
medley of comedy, serious opera, and ballet—and with 
its novel scoring—a kind of glorified chamber music 
for thirty-seven instruments. What has most 
impressed its hearers seems to be a facile, fresh, 
melodic quality having its roots in the old-fashioned 
type, and a new manner of florid vocal writing, as 
purely decorative as the old Italian frori¢ure but in free 
modern tonality. We are unable to give a first-hand 
impression of the music, but three articles contributed 
to The Times by a writer present at the first production 
are so ably and luminously written that we make no 
apology for quoting extensively from them below. 
The production took place under Strauss’s own 
direction at the Hoftheater, Stuttgart, on October 25, 
as a preliminary to a Strauss Festival, at which 
‘Feuersnot, ‘Salome,’ ‘Elektra,’ and ‘Der Rosen- 
kavalier’ were also given. The chief players in 
‘Ariadne’ were Madame Mizzi Teritza (Ariadne), 


Herr Herrman Tadlowska (Bacchus), Madame 
Margarethe Siems (Zerbinetta), and Herr Albin 
(Harlequin). The mounting (by Max Reinhardt) and 


incidental details were done on a lavish scale, even to 
the extent of providing Stradivarius, Guarnerius, and 
Amati stringed instruments in the orchestra and the 
engaging of so eminent an artist as Herr Max Pauer 
as orchestral pianist. 


It will be remembered that Von Hofmannsthal’s 
*M. Jourdain’ finds himself the patron of two 
spectacles, the sericus ‘Ariadne auf Naxos’ and 
the comic ‘Zerbinetta und ihre vier Liebhaber,’ and 
that he orders them to be presented simultaneously. 
The Times correspondent writes : 

The curtain rises upon a scene of extravagantly luxuriant 
coconut palms, and at once we get the strangest incongruity 
between Ariadne in her Greek draperies and her naiads and 
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dryads, who are nymphs of the Louis XIV. period. Her 
music, both in the lament which opens the opera and in the 
love scene with Bacchus, is Strauss in the earnest vein of 
‘Elektra ’—although very much simpler and indeed generally 
quite diatonic. The trio of the Louis XIV. nymphs is 
Strauss amusing himself with the conyentions of operatic 
concerted music; and in the Zerbinetta scenes we get the 
Strauss of ‘ Der Rosenkavalier ’—or perhaps we should rather 
say the Strauss of Madame Margarethe Siems, for without her 
one can scarcely suppose that this music would have been 
written at all. Was ever a song filled with such wonderful 
coloratur as the one which Strauss has written for her here 
and the wordless cadenza which follows it? The old 
oloratur singers embroidered in conventional patterns ; 
Strauss’s far-flung arabesques come from the voice of 
Madame Siems as though she were making them up 
at the moment, and they suggest that even he can scarcely 
find enough for her wonderful voice to do... . 
It is part of the plan that the singers in the young 
composer’s opera should entirely ignore the frivolous 
interruptions of Zerbinetta and her troupe. The work is 
elaborately staged according to Herr Reinhardt’s method, as 
though for a serious representation of ‘ Ariadne’; and the 
beauty of the last scene, when the grotto of vine branches 
encloses the lovers and stars shine out in an azure night sky, 
makes it genuinely impressive; but no sooner is the 
impression made than Zerbinetta comes tripping on, with 
her song about her own many lovers, turning all to a laugh 
again. At one moment one is ready to let it all go by as a 
mere jew a’ esprit—Strauss amusing himself with his technical 
mastery, and determined that there shall be no settled plot 
or dramatic purpose to come between the display and the 
audience ; then again at another moment he seems to be 
speaking seriously in spite of all the ridiculous confusion. 


In a second article the critic deals with an important 
duet sung by Ariadne and Bacchus: 

In this duet Strauss gives us a really big melody which 
deserves comparison with that of the second act of ‘ Tristan.’ 
This does not mean that, like a hundred and one works by 
innumerable composers which owe their whole existence to 
‘Tristan,’ this scene copies the mannerisms which it is so 
easy to copy, but simply that it has something of the same 
width of range. It might equally be compared with the 
monologue which ends Strauss’s own ‘Salome.’ The 
declamation is wonderfully eloquent, and it is no small part 
of its eloquence that the voices are heard with such ease 
above the orchestral music. Yet, so far from being conscious 
of any thinness in the orchestral sound on account of the 
smallness of the orchestra, the texture of the music at the 
climax seems as complex and as richly composed of many 
strands of colour as in any of Strauss’s works for a large 
orchestra. Here one is directly conscious of each component 
part, and the ear gains in quality far more than it loses in 
quantity. If only the opera stopped with the closing of 
the branches around Ariadne and Bacchus one would leave 
it with a sigh of content, but, as has been said already, there 
are both Zerbinetta and Jourdain to be reckoned with 
afterwards. These elements seem to be irreconcilable, no 
matter from what point of view we look at the work, and if 
the opera never gains the hold upon a large public which the 
earlier ones have gained, it will be largely through the 
strange incongruity of its dramatic elements. 


bee a third article the critic considers the work as a 
whole : 


It strikes one very forcibly with regard to Strauss’s 
‘Ariadne auf Naxos’ that it could only have been written for 
and successfully produced in a country where opera and 
drama are both very much at home, where they live side by 
side and are both quite normal forms of artistic activity. 
For this reason one scarcely expects it to be brought to 
England, or, if it were given here by some enterprising 
experimentalist, one feels fairly certain that it would only be 
given to satisfy the natural curiosity which every work by 
Strauss and Hofmannsthal arouses, and that when once that 
was done there would be nothing more heard of it. It 
presupposes a keener interest in stagecraft for its own sake 





than is likely to be found in this country. Its dramatic plan 
is polyphonic in much the same way that Strauss’s musical 
style is polyphonic in the critics’ part of ‘ Ein Heldenleben’ 
or the scene of Don Quixote’s derangement. There is no 
single line of predominant interest to which the other 
interests subordinate themselves, no essential plot carried 
out to its conclusion. As we suggested in an earlier article, 
one motive of the action obliterates another. It is evidence 
of the sanity of Strauss’s judgment that in these circum- 
stances he should have resisted the temptation to indulge 
in the corresponding complexities of musical style, 
and that he should have kept his score comparatively 
simple. No doubt he realised that to do anything 
else would be to bring about chaos. . .. . Ina 
comedy set to music the drama naturally bears less 
responsibility, but in the case o! ‘Ariadne’ it bearsnone. We 
have to look to the music to give unity of expression to the 
multiform ideas of the drama, instead of following the more 
normal process of finding in the music the multiform 
expression of the dramatic unity. This implies a mental 
agility on the part of the hearers which is hardly to be 
expected where the combination of music and drama is 
generally looked upon as an occasional entertainment, where 
the theatre means one thing and the opera another. 


The November issue of S.I.M. (La Revue Musicale 
de la Société Internationale de la Musique) provides, as 
usual, a store of interesting matter. M. André 
Suarés writes both fancifully and thoughtfully upon 
‘L’homme qui improvise. M. Robert Chauvelot 
contributes an article upon the music and dances of 
certain countries of the extreme East. Of chief 
importance, however, is a long and copiously-illustrated 
article by M. Charles van den Borren upon the 
English Virginalists and the Fitzwilliam Virginal 
Book. He deplores the fact that no enthusiast has 
yet seen fit to collate the manuscripts of Virginal 
music that exist in various European collections 
and libraries, and extols the work of Mr. Fuller 
Maitland and Mr. Barclay Squire, in their new 
edition of the Fitzwilliam Book. The writer considers 
first the instrument, then the composers of the Virginal 
school, and proceeds to a close analysis of the music. 
He devotes special attention to the many curious 
instances of ambiguous rhythm and of false relation. 
In one example of the latter practice he finds a 
foreshadowing of Moussorgsky ! 


M. Emile Vuillermoz, in the same volume, makes 
the Strauss Festival at Stuttgart the peg for an 
amusing and fantastic word-picture of Strauss’s 
position with regard to his French contemporaries. 
The author writes : 

We were cultivating the art of the mot juste, the study of 
exact detail, the luxury of perfect appropriateness; we 
relished thoughts exchanged in half-suggestion; we had 
a common pride in discovering the secret of poetry that 
does not raise its voice, of pathos that does not 
gesticulate . . . But someone came to disturb the feast. 
The door of our salon burst open noisily, a loud and 
authoritative voice was heard in the ante-room, stout nailed 
boots fastened upon the carpet, and Richard Strauss, a heavy 
trunk in hand, made his entry. 


The newcomer laughs uproariously at their 
refinements, and then sets to work. He executes 
all sorts of wild capers, sweeps aside the little objects 
of their vanity, bellowing vulgar but ‘terribly 
energetic’ refrains, jumping on the tables in a savage 
rhythm, coolly extinguishing the candles with revolver 
shots, and so forth, for three hours, without pausing 
to breathe. And yet at the end 

Many of us could not repress our ‘ bravos !’ and our gentle 
companions were actually looking with the eye of indulgence 
upon this Huron. 
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Coming however to ‘Der Rosenkavalier’ and 

‘Ariadne, the author sees a conversion of 
Von Hofmannsthal and Strauss to the spirit of 
gallant witticism, the elegance of a Court, and the atmosphere 
of ‘ nuits bergamasques,’ a park a la Verlaine peopled with 
* donneursde sérénades ’ and with ‘ belles écouteuses. Tircis, 
Egle, Clitandre,’ &c. Elektra, Salome, Death and 
Transfiguration were but regrettable errors of youth ! What 
a loss of time for the mandoline ! 
Soon however the writers badinage only thinly 
veils a real dislike for the level of taste shown in 
‘Ariadne.’ The volume contains also some charac- 
teristically French comments upon passing events 
and things in general by Claude Debussy, Vincent 
d’Indy, E. Ysaye, Henri Maréchal, and others. 





Reference was made in our November issue to the 
Festival jointly organized by the Incorporated Society 
of Musicians and the Musical League, to take place 
at Birmingham on December 30 and 31, January 1, 
2 and 3. The programmes of the concerts have now 
been arranged, and are as follows : 

CHAMBER CONCERTS. 
January 1, at 8.30; and January 2, at 3.30. 
.. J. D. Davis. 
... César Franck. 
Dohnanyt. 

Mabe! Mos:. 

Waldo Warner. 


Quartet in G minor 
Pianoforte quintet 
Quartet in D flat 
Songs ... ene 
Fantasie for string quartet 
Fantasie for string quartet Balfour Gardiner. 
String quartet, ‘ Molly on the shore’ Percy Grainger. 
Artists: Madame Marie Brema, Mr. E. Howard-Jones, and 
the London String Quartet. 
CHORAL CONCERT. 
January 3, at 4.30. 
Choral Symphony, ‘ Atalanta in Calydon’ ) Granville 
(unaccompanied) } Bantock. 


* Rhapsodie,’ for contralto solo and male-voices Brahms. 
*The Reveille,’ for male-voices re ... Blgar. 
* The Exiles’ { de Rillé. 

Lassen. 


‘The Spanish Gipsy 
Girl’ Vaughan 
‘Sound sleep’ } Williams. 
The Liverpool Welsh Choral Union, the Manchester 
Orpheus Glee Society, and the Gitana Ladies’ Choir 
(400 voices). Conductor: Mr. Harry Evans. 


for female-voices - 


ORCHESTRAL CONCERT. 
January 3, at 8.15. 
‘el ... Arnold Bax. 
H. Balfour Gardiner. 
aa ...G. von Holst. 
Frederic Austin. 


Festival Overture 
Fantasie for orchestra 
Suite, ‘ Beni-Mora’ 
Songs ens ; 
Frederic Austin. 
* Othello,’ Prelude to Act IV. . dt, A. Keyser. 
*Capand bells,’ forsopranosoloand orchestra Z. Z. Bainton. 
Variations, ‘ Down among the dead men’ /udins Harrison. 
Comedy-overture, ‘ Dr. Merryheart’ Havergal Brian. 
Conductors: Messrs. Balfour Gardiner, von Holst, H. A. 
Keyser, Edgar L. Bainton, and Julius Harrison. 





An interesting series of articles by Professor C. E. 
R. Mueller, of Dresden, on editions and analyses of 
J. S. Bach’s ‘Wohltemperirte Klavier,’ appeared 
recently in the Adlgemeine Mustkzettung. After 
reviewing all the well-known editions and commentaries, 
Professor Mueller writes in the most enthusiastic 
terms of Dr. lliffe’s ‘Analysis of Bach’s 48 Preludes 
and Fugues.’ We quote from the article as 
follows : ‘ This absolutely splendid work differs totally 
from those above-mentioned. It is published by 
Novello & Co., in London, and forms No. 56 of 
their excellent series of Music Primers.’ Quoting the 
views expressed in the preface of the work, the writer 


that it would be a pity if it were not translated. We 
have, as I have already said, many fine analyses in 
German, but this work is unique. We have nothing 
to put beside it.’ 


A discussion as to the metronome rate at which the 
Trio in Beethoven’s ninth Symphony should be played 
has been renewed recently in 7Ze Zimes. In October, 
1911, Sir Charles Stanford wrote a letter to that journal 
in which he gave reasons for the presumption that the 
printed metronome rate, semibreve = 116,was a misprint 
for minim=116. Now, Mr. Edward Speyer, who has 
meantime been investigating the matter abroad, writes 
a long letter to 7e 7imes (October 29) in which he 
contends that it is not clear that Beethoven desired to 
fix the sempo of the Trio at minim=116. He caps the 
account of his investigations by quoting the following 
passage from Schindler’s biography of the composer 
(4th edition, vel. ii., p. 250) : 

Beethoven asked me to copy for London the list of 

metronome marks (for the ninth Symphony) which a few 
days before had been made out for Mainz, but the original 
paper could not be found, the matter was pressing, and he 
was obliged therefore to undertake this unpleasant business 
once more. The task, however, was hardly finished when I 
found the paper with the original notations again. A 
comparison showed a deviation in all the movements, upon 
which Beethoven, furious, exclaimed: ‘No metronome at 
all! Whoever has the right feeling (Ge/#h/) does not 
require it, and to him who has not got that it is useless, for 
such an one could not help being run away with by the 
whole of the orchestra !’ 
Sir Charles Stanford in a_ reply (November 5) 
declares that the main contention of his 1911 letter 
was that it should be perfectly clear that the minim 
of the Trio should be at the same rate as the dotted 
minim of the Scherzo, whether that rate be 116, 118, 
120, or 112. Mr. Speyer, unconvinced, rejoins 
(November 11) by quoting a letter (dated November 
3, 1912) written to him by Professor Hugo Riemann, 
in which he (Riemann) says : 

The difficulty regarding the Trio, according to 
my feeling, rests upon the fact that Beethoven tried to 
fix the fempo of the minims instead of that of the semibreves, 
for in the Trio it is the semibreves, in fact, which 
determine the beats [Sch/agzetten], as Biilow has rightly 
recognised. © = 116 is indeed unthinkable and would be 
destructive of its immanent character; perhaps a = 126 


might be right, or rather 6 = 132; that would be equal to 


oO = 66; e = 116 for the Scherzo, and O=66 for the Trio 
seem to me to be the most plausible tempi, whilst I would 
consider gj = 116, egual to @ = 58, too slow and dragging. 
So, after all, the solution of the enigma is a 
dependence upon Beethoven’s Ge/ith/ and Brahms’ 
Discresione | 

The musical situation in Wales is just now engaging 
the special attention of many persons interested in the 
Principality. On November 21 an _influentially- 
attended meeting convened by the Denbighshire 
Society was held in the Caxton Hall, Westminster, 
in order to discuss a project to establish a National 
College of Music in Wales. At present the scheme 
is in a nebulous stage, and the only definite result of 
the meeting was the appointment of a special committee 
to inquire into ways and means. ‘There are 
apparently some vested interests to consider. 


Another matter that has aroused much interest in 
Welsh musical circles is the resignation by Mr. 
Granville Bantock of his post as adjudicator at the 
Royal National Eisteddfod which is to be held at 
Abergavenny in August, 1913. Mr. Bantock is not 
satisfied with the quality of the tests chosen for the 
choirs. The matter is dealt with more fully in our 





concludes thus: ‘1 consider Iliffe’s work so excellent 


supplement, the Competition /estival Record. 
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REVIVAL OF MACKENZIE’S ‘ COLOMBA.’ 

This opera, which was produced at Drury Lane 
Theatre on April 9, 1883, by the Carl-Rosa Opera 
Company, is to be performed on the afternoon of 
December 9, at His Majesty’s Theatre, by the Royal 
College of Music. This spontaneous and graceful act 
is a striking proof of the kindly relations existing 
between the Royal Academy of Music (of which 
Sir Alexander is Principal) and its great sister 
institution. Sir Charles Stanford will conduct. The 
opera, which is founded upon the famous romance 
by Prosper Mérimée, has recently undergone a 
thorough revision: the original four acts have 
been condensed into three, and the text of the 
libretto in part re-written, with the concurrence of 
the late author’s son, Mr. Ford Madox Hueffer, by 
Mr. Claude Aveling. 

It is interesting to recall the reception the opera had 
from the public and the musical critics when it was 
produced by the Carl Rosa Company. The season at 
Drury Lane was only of four weeks’ duration, and 
‘Colomba’ was performed on five occasions and 
with a crescendo of success to increasingly large 
audiences, who received the work with unmistakable 
enthusiasm. So popular was it found, that it was the 
general opinion that the opera would have enjoyed a 
long run if the company could have extended their 
season. The critics hailed the work as the first 
attempt by a British composer to apply to opera the 
theories of Wagner. ‘Colomba’ was soon afterwards 
performed in German, at Hamburg and Darmstadt. 
At the former city Frau Rosa Sucher, who sang the 
principal part, and her companions in the cast, were 
recalled no fewer than seventeen times. 

In these days, when London opera is under a 
temporary cloud, the revival of this British work has 
especial interest. 


atmosphere, for his father was a noted organist at 
Helsingér. During his residence in Liibeck his 
enthusiasm did much to make it the greatest musical 
centre in the north of Germany. He organized 
performances the value of which can scarcely be over- 
estimated. Of these Spitta writes at length in his ‘ Life 
of Bach.’ Buxtehude’s seed fell on good ground, for 
the burghers of Liibeck responded heartily to his 
efforts, and he found himself surrounded by several 
young musicians of talent. 

For those who hold that tradition has much to 
do with music, the present status of Liibeck as a 
musical centre is interesting. Considering its size 
(it has some 75,000 inhabitants), the musical scheme 
advertised at the beginning of this winter is ambitious. 
It includes operas by Gluck, Mozart, Wagner, Puccini, 
Strauss, and Wolf-Ferrari. All these are to be given 
in the New Theatre, which is up-to-date in arrange- 
ments and fittings. It will thus be seen that the 
devotion of Buxtehude to his art has not been without 
an effect, felt after long years. 


HAS PLAINSONG ANY PRACTICAL VALUE 
TO-DAY ?—LECTURE BY R. R. TERRY. 

In a lecture delivered to the London section of the 
I.S.M.on Saturday, November 9, Dr. R. R. Terry asked 
the question ‘ What is Plainsong ?’ The text-books of 
our youth, he said, told us that it was a species of 
obsolete chanting used in the Roman Church, founded 
on eight scales or modes, four of which were invented 
by St. Ambrose and four added by St. Gregory: that it 
flourished in the Dark Ages until its barbarisms gave 
place to part-music. In the popular mind, Plainsong 
was another word for ‘Gregorians’; ‘Gregorians’ were 
a something which was the antithesis of ‘Anglicans,’ 
and were derived, some said, from the Greeks, and 
others from the Hebrews. The latter hypothesis 





THE MUSICAL INTEREST OF LUBECK. 


_ Mr. D. C. Parker writes: In the Musical Times | 
for October, Dr. A. W. Wilson, of Ely, drew attention | 
to those parts of Thuringia and Saxony which are | 
associated with Bach. It has always seemed to me 
that the musician when abroad misses much that is 
interesting. Dr. Wilson rightly points out the 
historical fascination of such places as Eisenach, and 
those who feel a thrill at being put in touch with a 
great past will appreciate his point of view. 

In this connection, may I call attention to the town 
of Liibeck, which also played a part in the wonderful 
career of Bach? Liibeck has a long and interesting 
history. Its prosperity came into being by reason of 
the efforts of Henry the Lion, Duke of Saxony. Like 
other towns which belonged to the Hanseatic League, 
its trade and commerce grew enormously, and by 
virtue of its proximity to the Baltic it did a large 
business with the northern countries. 

Any musician who cares to visit it is sure to be 
delighted with the little town. It is picturesquely 
situated on the Trave, and beautiful promenades are 
now laid out where the old walls of the city stood. 
Its inhabitants are industrious and thrifty, it is 
clean, and smokeless ; and in the summer, with its 
red roofs and patches of flowers, it looks charming. 
The chief centre of interest for the musician is the 
Marien Kirche, where Buxtehude was organist. (The 
fact that Buxtehude, though a Dane by birth, settled 
n Liibeck, is an example of how the town, from 
's position, was brought into touch with the north.) 
Che church is a large building in the Gothic style. It 
was to this place that Bach tramped in order to listen 
to Buxtehude. The latter was brought up in a musical 








apparently found most favour, for it was held that in the 
historic interview between David and Saul, the forme: 
sang ‘Gregorians’ to the monarch, with disastrous 
results. These legendary accounts were disposed of 
by the lecturer, who proceeded to answer in detail the 
equally fallacious statements that Plainsong was crude, 
barbarous, obsolete, formless, rhythmless, ponderous, 
and unvocal. To understand any form of art one must 
see it with the eyes, or hear it with the ears, of the 
century which produced it. Criticism of medieval 
music in the light of the major and minor scales, 
the rhythm of barred music, and with ears attuned 
only to modern harmonic progressions, was futile. 
Our major and minor scales were not a fixed law of the 
universe ; they were barely three hundred years old. 
They meant nothing to an Oriental, and even in our 
Western civilization we had composers who to-day 
announced their intention of ‘abolishing keys.’ Plain- 
song was once a /iving art, and no cultured musician 
could afford to shut off periods of his art into water- 
tight compartments and say, ‘This will I recognise, 
and that will I discard.’ Imagine an architect 
declining to study Greek or Byzantine art, and 
scoffing at it as ‘obsolete’ ; yet one constantly heard 
musicians scoffing at all music previous to Bach. 
Imagine a literary man sneering at Dante or Chaucer, 
or a painter sneering at Memling or Van Eyck as 
‘medieval’ products of ‘the Dark Ages,’ and one 
realized the absurdity of the position. The golden 
age of Plainsong was the age of our Gothic Cathedrals. 
Was it rational to suppose it could be described as 
barbaric ? 

Granted Plainsong to be worthy of study, the first 
step to the understanding of it was to realise what the 
Modes were. The second step was to eschew the 
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popular text-book explanations of them. An amusing 
account was given of the lecturer’s early struggles 
in Plainsong accompaniment in the light of text- 
book learning. One must learn to think in the 
Modes—in Plainsong idiom—otherwise one was in 
the position of the Englishman who spent long 
years in studying French as taught in our Public 
Schools, and then proceeded to Boulogne to find 
that he and the inhabitants were unintelligible to 
each other. The popular explanation of the Modes— 
beginning on certain notes of the pianoforte and 
being confined to the white keys—was shown to be 
misleading, as was indeed any attempt to connect 
them with the keyboard. The structure of authentic 
and plagal Modes was explained, and examples given 
of melodies formed on them. Among their chief 
characteristics were: (1) Authentic Modes had the 
dominant a fifth above the final, except Mode III., in 
order to avoid the tritone ; (2) Plagal modes had the 
dominant a third above the final, except (for the same 
reason) Modes IV. and VIII.; (3) In authentic 
Modes, the melody tended to ascend, in the plagal 
to descend; (4) Progressions [illustrated] occurred 
in authentic Modes, seldom or never found in plagal, 
and vice-versa; (5) In authentic Modes the melody 
generally moved stepwise to the final, in the plagal 
generally by skip. 

The rhythm of Plainsong was still a debated 
point, as was natural in the case of any art revived 
after its principles of interpretation had _ been 
obscured by long disuse. The scientific study of 
Plainsong was not much more than twenty-five years 
old. Previous to that, most recognised manuals of 
Plainsong were written in the light of the spurious 
Medicean text of the 16th century. Tribute 
was paid to Helmore and other pioneers who 
revived interest in Plainsong, but it was pointed 
out that their labours (based on a_ spurious 
text) could not be other than in vain. To understand 
Plainsong we must go back to ancient MSS. which 
were in use when it was a living art, before the days 
of the printing press, and not toa 16th century printed 
text now dismissed by all scholars as_ spurious. 
The monks of Solesmes had now collated a sufficient 
number of MSS. for us to form a fairly accurate idea 
of what Plainsong really was. The work of Wagner 
and Gastoué was alluded to, and Widor was quoted 
in support of the lecturer’s contention that now that 
archivists had (more or less) done their work, the 
time had come for some attempt at a working 
hypothesis as to interpretation of the text. The 
archivist must be a blind guide unless he was also a 
fully-equipped musician. But the musician could make 
use of the archivist’s material, and it wasto the musician 
so equipped that we must look for the final solution. 

The necessity of a modal accompaniment to 
Plainsong was demonstrated. Nature 
hybrid, and of all hybrids a modal melody with modern 
harmonies was the most fearsome. The chief point 
of contrast between modal and modern music was 
that in the latter the object was to increase and 


stimulate interest until the cadence: to have as few | 


perfect cadences as possible if one would avoid 
puerility. The opposite was the case in Plainsong ; 
the more points of repose one had the better ; the 


essence of Plainsong was the repose of meditation, and | 


this must not be disturbed by the accompaniment. 


Illustrations of syilabic and melismatic chant were | 


artistically sung by Mr. A. Thorogood, accompanied 
by the lecturer, who in conclusion summed up the 
chief advantages to a musician of the study of 
Plainsong: (1) It was essentially ecclesiastical in 
character, and still remained the only ‘ official’ music 
of the Roman rite. Its study would 


abhorred a} 


therefore 


engender that feeling for ecclesiastical style so little 
cultivated to-day ; (2) It would enable the student to 
|think in melodic as opposed to harmonic idiom. 
| This would prove a wholesome corrective to the 
aimless successions of chords which too often did 
duty for extemporisation ; (3) It would enable him to 
think in modal idiom, and thus reveal the beauties of 
Palestrina and his school to ears hitherto attuned only 
| to modern harmonic progressions ; (4) It would throw 
|a flood of light on the study of counterpoint as it 
existed when it was a living art, and before it had 
| become hybridised by 18th-century schoolmasters ; 
|(5) It would make clear the original reasons for 
[certain contrapuntal rules which, under present-day 
| harmonic conditions, appear unjustifiable. Ina word, 
it was essentially Church music, and its study would 
|produce Church musicians of surer grip and wider 
| culture than those to whom it was a sealed book. 

















| Church and Organ Music. 


SECOND ARTICLE.)* 
By GEORGE DIXON. 

It is more than a quarter of a century since the 
present writer first began to take an interest in the 
organ. Some stray articles by the late Mr. Thomas 
Casson, on the design of the instrument in general, 
and the Pedal organ in particular, which appeared 
about that time, helped to stimulate that interest, til 
it has become an enthusiasm. New developments 
| have not only been studied with eagerness, but have 
also been frequently commented on. The views thus 
expressed from time to time have no claim t 
originality. Nevertheless, candid criticism of those 
ideas which were considered to be wrong, and 
| unflinching advocacy of methods which seemed to be 
right, appear to have been not without effect in the 
organ-building world. Under these circumstances 
then, criticism, seriously undertaken, of the proposals 
of a professional musician on such a subject may no 
have been regarded as altogether inopportune. _ If this 
be the case, attention may be legitimately called toa 
few further comments which Dr. Froggatt’s reply 
the June number of the .)/usical Times invites.+ 

If there is anything in Dr. Hopkins’s contention that 
the Pedal should possess its own characteristic tone 
quality, in addition to the purely bass-forming function, 
it cannot logically be denied an individual harmoni 
structure. Again, as the Pedal is very rarely used in 
|chords, it is possible to treat such independent 
mutation ranks considerably more boldly than those 
of the corresponding manual compound stops. There 
is no more difficulty in voicing such a Pedal mixture 
so as to blend properly with those of the manuals 
than there is in getting two manuals of different tone 
qualities—one of which may be registered for sol 
purposes—to blend together when coupled. As the 
question in dispute is not the actual provision of 2 
variety of Pedal basses for the softer manual com 
bination, but the ze‘hod of such provision, the remark 
in italics about the use of the open wood uncouple 
as such a bass, is hardly relevant to the discussion. 
Dr. Froggatt’s original article quite rightly emphasise¢ 
| the importance of the provision of Pedal solo effects 


| THE PEDAL ORGAN. 
| 


's first article on the Pedal Organ appearee ! 


|} * Lieut.-Colonel Dixon 
Articles on the same subject by Dr. A. ! 


our issue for April, 1912. 





Froggatt appeared in February and June, 1912.—(Ep., 47. 7.) 
| + Apologies are due to Dr. Froggatt and the readers of the /wst# 
| Zimes for the belated appearance of this article. It was _origin® 


but owing to pressure of military work during 


| drafted in June, 
It show 


training season, it had to be temporarily put aside unfinished. 
of course, be read in conjui 


G. D. 


tion with Dr. Froggatt’s June article 
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and curiously enough said nothing further about this 
subject. It is now implied that where the tuba is 
absent, a heavy Pedal with reed cannot be used against 
the full Great without reeds. It seems doubtful indeed 
whether such a combination is even possible when the 
fourth manual is actually present, for how, under the 
system, is the tuba (bass) to be added to the full flue- 
work on the Pedal unless it be coupled to the Great 
at the same time ? 

This is scarcely the place to enter into a detailed 
discussion of the registration of organ fugues. It 
may, however, be pointed out that any player on the 
pianoforte who wished to give an intelligent rendering 
of a fugue would not hesitate to emphasise the entry of 
the subject, whether it occurred in the bass or any other 
part. How is the case altered, where the organ is 
concerned ? Surely such method of interpretation is 
sometimes not only legitimate but even desirable where 
it can be conveniently applied.* In the organ at 
St. Mary Redcliffe, Bristol, a reversible piston, 
actuating the Pedal ophicleide, is provided. 
least of the eminent players who gave opening recitals 
there a few months ago evidently do not share 
Dr. Froggatt’s views, as they were not slow to avail 
themselves of this contrivance. On several occasions 
the fugue subject was emphasised on the Pedal reed 
with fine effect, the stop being withdrawn immediately 
the ordinary bass was resumed. With regard to the 
inner parts the same argument applies, though it is 
seldom possible to put it into practice except in those 


the double touch. 





Two at} 





fugue-playing aside, it would be interesting to know | 


how Bach’s choral preludes such as ‘ Valet will ich dir 
Geben,’ with the Can/o fermo in the Pedal, which seem 
to demand at the same time a loud organ in contrast 
for the manual part, are to be rendered. Lastly, what 
isto be said of perhaps the most stupendous of all 
Bach’s organ works, if not in the whole realm of pure 
organ music—the great Passacaglia? Here, although 
the reed may be required only occasionally, the 
Pedal tone must surely predominate over the manual 
during more than half the piece, otherwise what 
becomes of the subject on which the whole composition 
is built ? 

Let us now turn to more modern times. In 
Mendelssohn it is only necessary to allude to the 
Pedal choral, ‘Aus tiefer Noth,’ in the third Sonata, 
and the first section of the last variation in the 
sixth Sonata, where a reed appears to be demanded 
on the Pedal apart from the manuals. Finally, 
reference may be made to Rheinberger, a composer 
certainly not given to elaborate registration. In 
the last movement of the sixth Sonata, in E flat 
minor, he actually directs Posaune 16 ft. where the 
fugue subject enters in augmentation on the Pedal. 
Now, all these illustrations can be effectively rendered 
with facility on the ordinary three-manual organ of 
thirty stops quoted by Dr. Froggatt at the outset—nay, 
they may even be adequately performed on a smaller 
instrument of two manuals, provided it contain a 
Pedal reed. Surely any system of organ design and 
control which claims superiority, but at the same 
time fails, possibly even in its most elaborate form, to 
provide easily such stock registration required for the 
adequate rendering of well-known examples of classical 


organ music, stands self condemned, whatever 
advantages it may offer. 

* This passage was written before the first volume of the new critical 
edition of Bach's Organ Works edited by Schweitzer and Widor had 
appeared. It is only fair to state that these authorities seem to some 


but even they allow the 
dD. 


extent to support Dr. Froggatt’s contention ; 
player to exercise his discretion in the use of the Pedal reed.—G. 








. . . . . “7 = do = 
rare instances where the instrument is provided with | @t least one soft Pedal stop. 


However, leaving the question of | 


Again, for trio playing, ordinary two-manual organs, 
except the humblest, provide some such combination 


as: Man. L., Salicional 8 ft., Man. II., Reed 8 ft., 
Pedal Sub-bass 16 ft. and Flute 8 ft. No system 
ought to deny such possibilities of contrasted 


registration in small instruments, where it is most 
important that the very utmost should be made of the 
limited resources at command. 


With regard to the simple experiment which Dr. 
Froggatt proposes, let any one try it, selecting the 
first eighteen bars of Bach’s great G minor Fugue as 
an example. Play this on the Great organ open 
diapason, first with the Pedal part as written, using 
the open wood, and again with the Pedal part an 
octave lower, using the Great to Pedal coupler alone. 
In the latter case the majority of listeners, unless well 
acquainted with the work, would miss the Pedal entry, 
and would scarcely be conscious of any Pedal effect 
whatever. The single low A which occurs would have 
perforce to be omitted, but that does not affect the 
argument. 

This illustration also serves to show that if the 
Pedal is to be really effective throughout its compass, 
the Great bass is also quite as essential in 
its upper register as it is below tenor C. The 
point, moreover, is not that there is no alternative 
between the Great bass and no bass at all on the 
Pedal, for, with trifling exceptions which do not count, 
every instrument containing the open wood possesses 
The real question is 
whether, in addition to a variety of softer basses, the 
large-scaled open wood should be retained, in spite of 
Mr. Casson’s strictures, as ‘Ae characteristic foundation 
stop of the Pedal organ. So far from being undesirable 
above tenor C, its upward extension into the 8-ft. 
octave is invaluable. The octave wood not only 
provides an effective solo stop, but it binds together 
the whole Pedal ensemble in a manner attainable by 
no other register. 

The criticism of the Doncaster Pedal had reference 
to the general lack of effect in relation to the rest of 
the organ, and did not of course apply to the individual 
stops, which may be all that the late Dr. Hopkins 
claimed for them. 

As Dr. Froggatt expressly declares the Great bass 
to be a luxury—nay, even a monstrosity—except in 
very large organs, there does not seem to be much 
point in trying to prove the existence of its manual 
counterpart. The English Great bass bears no 
relation to any manual stop (except perhaps the 
Hope-Jones Tibia), least of all to the real manual 
diapason tone. The claims put forward for this 
relation are somewhat misleading, and mainly rest on 
the confusion caused by the indiscriminate use of the 
term ‘diapason’ to describe alike the metal manual 
and the Pedal wood tone. It is of course quite true 
that the former class of stop has been successfully 
made in wood either wholly or in part, witness for 
example the Smith diapason, still extant at Auckland 
Castle, or Schulze’s beautiful wood basses to the 
Great diapasons at Armley. These examples are, 
however, not large-scaled heavy flutes like the Great 
bass, but real diapason quality, barely distinguishable 
from metal tone. Curiously enough the stop labelled 
‘Open diapason’ (wood) on the Great organ at St. Paul’s 
Cathedral, hardly differs from Willis’s ordinary 
claribel flute. It is very small in scale compared 
with the Pedal open wood, and in no sense its manual 
counterpart. 

Dr. Froggatt originally claimed economy as well 
as simplification and saving of space. The remarks 
made concerning the necessity of separate soundboards, 
actions, and trunking, cannot therefore have been so 
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entirely beside the mark as he appears to imagine, for|and supplies Pedal solo effects regardless of the A new 0 
it now looks as if these claims have been virtually | number of manuals and the size of the instrument. Church, € 
abandoned. ‘ In theory it may be correct to extend every manual St. Hyacii 
Concerning the provision of the 32 ft. on the|stop an octave below the present compass, but for giving gre 
Pedal, it has been previously pointed out that this stop | the reasons already stated it cannot be right to allow mechanism 
is now almost universally obtained by adding /ze/z | such a plan to displace foundation registers which are 
pipes to one of the existing Pedal 16-ft. Pedal stops,|or ought to be characteristic of the Pedal organ 
so that thirty are not required. The Great bass is| itself. In practice, such wholesale extensions would 
generally chosen, as its downward extension gives us | Scarcely ever be possible, even if they were really 
by far the most useful and effective 32-ft. tone we | required. ; . Open Di: 
possess. Adding twelve pipes to the Great Double It has been well said that an ounce of practice is Violin D 
need not be any less costly, and would probably be | worth a ton of theory. If the criticisms which have a 
more expensive unless that register be already used | been _made concerning the system proposed by 
as a Pedal stop in 16-ft. pitch. So far as saving of| Dr. Froggatt are not justified, then there should be oe 
space and expense are concerned, it has been shown | no difficulty in persuading organ-builders and players Ps ja Di 
that by borrowing manual doubles in identical pitch, |to take the matter up. Until, however, an organ of 10, Stopped 
a variety of soft basses suitable for use with Swell | reasonable size has been built embodying the system “4 Lb a 
and Choir stops can be obtained at small increase of|S0 that it can be put to thoroughly practical tests, 3, Aeoline 
cost, without adding any pipes whatever. As| there seems to be but little object in discussing the 
the great advantages claimed by Dr. Froggatt are the | matter further. o. tidetin 
provision of such a variety of soft basses, and | 21, Dulciana 
the utilisation of large manual pipes seldom otherwise} We should remind our readers of the special Advent » Wald Fi 
employed, such borrowing of manual doubles has a| Seryice which will be held in St. Paul’s Cathedral 
very real bearing on his system. l'on Tuesday, December 3, at 7 p.m., when Brahms's 25. Open Dis 
With regard to the undue enlargement of the 8-ft. |‘ Requiem’ will be sung, accompanied by a full ~ Gedeckt 
manual diapason in the lower part of the compass|orchestra. It would be impossible to imagine box) 


making the Pedal appear relatively weaker than it 
really is, Dr. Froggatt’s contrary opinion is obviously 
true only when the Pedal under his system is used 
alone in single notes. There is no contradiction, 
however, in stating that such a Pedal would appear 
relatively weak in its upper register whilst playing on 
the Great diapason, especially if the left hand, as 
sometimes happens, descends below the Pedal part 
itself. A Pedal entry under such circumstances 
could manifestly not be recognised as such. All this 
emphasises the importance of the Great bass to give 
the necessary point to the Pedal entry in such cases, 
as may be proved by trying the experiment previously 
alluded to. 

It is satisfactory to note that Dr. Froggatt does not 
after all desire the entire abolition of independent 
Pedal stops. It may, however, be permissible to 
quote his own words as given in his first article :— 


* However, for my own part, these entirely independent 
° ' 


Pedal stops, except perhaps in the case of very large 
organs, seem to be superfluous.’ As this passage 
occurred a/fer he had stated that one or more 


independent stops apparently of a soft character | 
might, under certain circumstances, be included, it | 
seemed scarcely unfair to take the passage quoted as | 
representing hisown final opinion. 


surroundings more appropriate to such a service, while 
the fact that the Cathedral choir is to be entirely 
responsible for the choral part must ensure a splendid 
performance. We were present on the last similar 
occasion, and were deeply impressed by the intensely 
devotional character of the whole service. 

Sir George Martin, will, of course, conduct, and to 
him belongs the honour of having firmly established 
these important and helpful services. If the Cathedral 
were to be as crowded as at the singing of the ‘ Last 
Judgment,’ we should become quite hopeful of the 
raising of popular taste, fine as ‘Spohr’s’ work 
] eeeeneneny is. It should be added that no tickets 
will be required. 





At Holy Trinity Church, Ventnor, on November 7, 
Mr. Edwin Lemare_ received a_ presentation 
| accompanied by the following address : 

To our beloved friend and organist, 
Mr. Epwin LEMARE. 





| In this year when we have been keeping the fiftieth 
anniversary of the consecration of our church it is 
impossible that we should forget the debt due to him 
who has for 50 years rendered such faithful and valued 
service as organist in that church, and it is therefore our 





would probably have been avoided if ‘large’ and 
‘very large’ organs had been more clearly defined. 


le 


If he is really prepared to admit, as a general rule, | 


such independent Pedal stops as the Great bass and 
the Pedal reed, and their extensions, as well as the 
borrowing of manual doubles to form a variety of soft 
basses, then the method he advocates might usefully be 
employed to supplement the resources of the Pedal 
organ 
these methods is—barring the inclusion of the Great 
bass—the one formulated by Mr. Casson. It has 
been carried out successfully by one or two of our 
more enlightened builders, and has been adopted in 
the organ alluded to by Mr. Kenneth Burns. 

In the matter of Pedal control, it is not clear whether 
Dr. Froggatt claims any advantage over Mr. Casson’s 
system or not. So far as can be judged from the 
description given by the former, Mr. Casson’s system 
appears to accomplish not only everything that 
Dr, Froggatt requires, but a great deal more besides. 
It provides for the control of independent Pedal stops 
and couplers; it also allows free hand registration, 


Misunderstandings 


Needless to say, the plan of combining all | 


desire that the accompanying cheque may be accepted 
| by you as a small token of our gratitude and also of 
the esteem and affection which your loyal service during 
those many years has won. 


The fourth annual dinner of the Free Church Musicians 
Union was held at the Hotel Great Central, London, W., on 
| Saturday, November 2. Dr. Coward, as president, was in 
| the chair, and was supported by Dr. J. D. McClure, Dr. 
Leonard Fowles, the Rev. E. P. Poweli, the Rev. Wesley 
| Woolmer, Mr. Stephen Collins, M.P., Mr. George Dodds, 

Mr. J. A. Meale, Mr. F. Heddon Bond, Mr. Horace 

Holmes, Mr. Fred. Meen, Mr. J. E. Leah (treasurer), and 
| Mr. H. F. Nicholls (secretary). The general-secretary, in 
| responding for the Union, stated that they were still able to 
| report progress, and inasmuch as this Society was entirely 
lcarried on by voluntary effort, the results they had 
| obtained during the four years of its existence were very 
gratifying. An invitation to all interested in Free Church 
music to become members was extended, and it was hoped 
|in the New Year that the Union would at least double its 
|membership. During the evening an excellent programme 
of music was performed by the Crouch End Congregational 
| Church Choir, under the direction of Mr. Josiah Booth. 
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A new organ has recently been erected in the First Baptist 
Church, Calgary, Alberta, by Messrs. Cassavant Freres, 
St. Hyacinthe, Quebec. We understand the instrument is 
giving great satisfaction, its beauty of tone and responsive 
5 ' . , . . . 
mechanism being remarkable. We give the specification : 


Compass of Manuals. CC toC, 61 notes. 
” » Pedals. CCC to F. 30 notes. 
GREAT ORGAN. 
Feet Pipes Feet Pipes 
Open Diapason .. & 68 5. Octave oe a 68 
Violin Diapason .. 8 68 6. Super Octave . g 61 
Doppel Flite 8 68 7- Trumpet 8 68 
5. Dolce g 8 
SWELL OrGan. 
Bourdon o 68 14. Harmonic Flite rl 68 
3 Open Diapason .. & 68 13. Flautino 2 61 
. Stopped Diapason 8 68 16. Dolce Cornet 3ranks 204 
1. VioladiGamba .. 8 68 17. Cornopean 8 68 
», Voix Celeste 8 8 18. Oboe - 3 68 
. Aeoline 68 19. Vox Humana 8 68 
Cuorrk OrGaAN (enclosed). 
. Melodia 68 23. Piccolo 61 
ot, Dulciana 68 >4. Clarinet .. 8 68 
Wald Flite + 68 
PEDAL ORGAN. 
25. Open Diapason .. 16 30 28. Octave... es 30 
%. Bourdon .. 16 ) 29. Stopped Flute 8 30 
27. Gedeckt (in swell 30. Trombone .. 16 30 
0x) . «+ 10 


CoupLers (stop keys above Swell manual). 
40. Swell to Choir Super. 
41. Great Super. 


31. Swell to Pedal. 
32. Great to Pedal. 


33. Choir to Pedal. 42. Swell Sub. 

4. Swell to Great Unison. 43- Swell Super. 

s. Swell to Great Sub. 44- Choir Sub. 

6. Swell to Great Super. 45. Swell to Choir Sub. 
+, Choir to Great Unison. 46. Tremulant to Swell. 
3, Choir to Great Sub. 47. Tremulant to Choir. 
9. Swell to Choir Unison. 


Pistons (adjustable). 
Three to Great Organ. 
Four to Swell Organ. 
Two to Choir Organ. 
Two to Pedal Organ. 
PEDALS. 
Swell Pedal to Swell, ) 
Swell Pedal to Choir > All balanced. 
Crescendo Pedal 
Crescendo indicator ; electric action; detached console. A set of 
twenty Deagon’s Cathedral Chimes in swell box (played either from 
Swell or Choir). 
Concave radiating pedal board. 
Wind supplied by 34-h.p. electric motor in basement of church. 
Front pipes done in plain gold bronze. Case of }-cut oak, richly 


The important Annual Festival of the Liverpool Church 
Choir Association took place on November 21 in St. 
George’s Hall. In addition to the choir of 600 voices, 
mainly of men and boys, but including ladies, there was a 
crowded assembly, headed by the Lord Bishop of the Diocese. 
Special interest attached to the visit of Sir George C. Martin, 
who came for the second time as the Association’s 
honoured guest. He conducted excellent performances of 
his majestic Thanksgiving Te Deum in B flat, and anthems 
‘Rejoice in the Lord’ and ‘ Holiest, breathe an evening 
blessing’ (sung unaccompanied). As a mark of respect to the 
late Dr. A. L. Peace, his anthem ‘ Come, and let us go up,’ 
was sung, and the programme concluded with Beethoven’s 
* Hallelujah.’ 

Another feature was the Magnificat and Nunc dimittis 
in C, by Dr. W. B. Brierley, which was selected by the 
adjudicator, Dr. J. C. Bridge, from the compositions sent 
n anonymously by local composers. 
and efiective work. 

The principal soloists were Master Reginald Pearce and 
Messrs, Donald Reid, Frank Webster, and Greeves Johnson, 
of St. Paul’s Cathedral choir. Brass instruments and drums 
supplemented the organ accompaniments, played by 
Dr. A. W. Pollitt and Mr. Branscombe. 

Generally speaking the success of the Festival quite 
sustained the high reputation of the long series, and credit is 
due to the choirs and choirmasters concerned, and also to 
‘ir. Ralph H. Baker, the invaluable hon. secretary. 


XUM 





This proved a bright | 





On November 8, at Emmanuel Church, Guthrie Road, 
Bristol, there was a Festival of the Clifton Deanery in 
connection with the Bristol Diocesan Choral Union. The 
choirs which took part were the following: Emmanuel, 


St. Saviour, Christ Church, St. John the Evangelist, 
St. Michael, St. Matthew, St. Nathaniel, St. Alban, and 
St. Katharine. Mr. John Barrett conducted, and 
Mr. Dinelli Skelding (organist of Emmanuel) was at the 


organ. The singing of the Festival service was of gratifying 
excellence ; the anthem was ‘ Give thanks, O Israel,’ by the 
Rev. Sir F. A. G. Ouseley. 

The Annual Service of the United Choirs of Upminster, 
Hornchurch, Squirrel’s Heath, and the Romford churches, 
was held at St. Edward’s, Romford, on October 17, when 
*O come, let us worship,’ from Mendelssohn’s 95th Psalm, 
was sung, the soloist being Mr. F. P. Hammond; the 
Magnificat and Nunc dimittis was Stainer in B flat, and the 
Te Deum, Dykes in F. The service was under the direction 
of Mr. A. C. Chappell Haverson, Mr. Henry Disney 
presiding at the organ. 


A very interesting organ recital was given on October 17 
at St. Nicholas Cole Abbey, by Mr. Herbert Hodge, 
organist of the church. The programme consisted of the 
Test-pieces selected for the Royal College of Organists’ 
Examination in January, 1913. Such a performance must 
be of great educational value, and of considerable help to 
intending candidates who may have been present. 

On November 20, at All Saints’ Church, a performance of 
Haydn’s oratorio, ‘ The Creation,’ was sung by Dr. Abram’s 
Musical Union, assisted by the members of the choir. The 
principal soloists were: Mrs. Strickland, Mr. A. Winter, 
and Messrs R. Abraham and G. H. Green. The organist 
was Mr. Henry Poole, and Dr. Abram conducted. 


Mendelssohn’s ‘ Elijah’ was given at the Broomwood 
Wesleyan Church, by a choir of 100 voices, on October 30. 
The soloists were Miss Maude Willby, Miss Wilhelmine 
Fink, Mr. Vivian Bennetts, and Mr. Bertram Mills. Mr. 
Allan Brown presided at the organ, and Mr. G. Harold 


| Paine was the conductor. 


At the recent Municipal contests in London, Mr. Francis 
Burgess, the musical director of the Gregorian Association, 
headed the poll in the election of members to the Kensington 
Borough Council (St. Charles’s Ward). 


Bird, Organist of St. Mary Abbots, 


Mr. Henry R. 


| Kensington, begs to announce his change of address to 


6, Pembroke Road, Kensington, W. Telephone, 2450 


Western. 
ORGAN RECITALS. 

Mr. Fred Gostelow, Sheffield Parish Church—‘ Clair 
Lune,’ Aarg-Eiert. 

Mr. T. W. Hanforth, Sheffield Parish Church—Concert 
Fugue on a Trumpet Fanfare, W. 7. Best. 

Mr. Albert Orton, Walton (Liverpool) Parish Church 
Fantasia in C, 7ours. 

Mr. Paul Rochard, Hinckley 
Offertoire in D, Batiste. 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham—Harmonies du Soir, Aarg-Z/er?. 

Mr. Jesse Timson, First Church of Otago, Dunedin, N.Z. 
—Grand Cheeur in D, Guz/mant. 

Mr. Thomas W. H. Veale, All 
Prelude and Fugue in C minor, /. S. Bach. 

Mr. Harold A. Jeboult, St. Mary Magdalene, Taunton 
March for a Church Festival, 7. 7. Ses?. 


de 


Church—Grand 


Parish 


Saints, Leavesden 


Mr. G. T. Pattman, St. Mary’s Cathedral, Glasgow 
Sonata No. 20, Aheinderger. 

Dr. M. J. Monk, Truro Cathedral—Prelude, Theme, 
Variations and Finale, Guz/mant. 

Mr. J. Matthews, St. Stephen’s, Guernsey—Concert 


Rondo, Hollins. 
Dr. Caradog Roberts, 
Storm,’ Lesrmens. 


‘Moriah, Ffynongroew—* The 
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Mr. Alfred E. Floyd, Oswestry Parish Church—Choral | Reviews. on Febru: 
Preludes, (a) ‘ Sleepers, wake,’ 7. S. Bach (6) ‘ Dundee, Eve,’ is s 
C. H. H. Parry. : | —— ‘ Uxbridg 
Mr. A. E. Jones, Town Hall, Bolton—Introduction and Dr. Arne and ‘Rule, Britannia? By William Hayman The ea 
Fugue in F minor, Aug. Preyer. ; ; Cummings, Mus. Doc. He appe 
Mr. B. Langdale, St. George’s Church, Barnsley— i : t the Lit 
omnes Wolstenhol [Novello & Co., Ltd.] a 
Allegretto, olstenhoime. ; is 7 : 4 composer 
Mr. Arthur R. Saunders, St. Stephen’s, Wandsworth— Dr. W. H. Cummings is already well known as a pains. Falkner’s 
Sonata in G major, £/gar. taking investigator in musical biography, and although ap tells us tl 
Mr. Claude A. Foster, St. John’s Episcopal Church, octogenarian he is not spending his days in richly-earned delicate a 
Forres—Caprice in B flat, Botting. ‘leisured ease,’ but is still contributing to make straight the In 175 
Mr. Louis H. Torr, St. Peter’s Church, Pontardawe— | crooked paths of English musical history. It is a far en version ¢ 
‘The Storm,’ Lemmens. back to 1847 when Dr. Cummings sang, as an alto, ip which ws 
Mr. Warren Tear, Rock, Worcestershire—Offertoire in D, | Mendelssohn’s ‘Elijah,’ he being at that date organist o autumn < 
Batiste. Waltham Abbey, and ever since he has been enriching Dublin, 
Mr. Herbert Hlodge, St. Nicholas Cole Abbey, E.C.—| British music in many ways, notably by his advocacy ¢ Novembe 
‘Ite Missa est,’ Lemmens. _ | Purcell, whose biography he wrote for the ‘Great Musicians of Harti 
Mr. H. C. L. Stocks, Ludlow Parish Church—Fantasia | series, and by numerous standard works. to return 
in F minor, A/ozart. The bicentenary of Dr. Arne two years ago furnished a deserted 
Mr. Henry Riding, St. Mary Abchurch, E.C.—Concerto | opportunity of reviving selections from the works of the reconcilec 
in G minor, Camidge. great English musician, and it was felt by many that th On Jul 
Mr. Sydney Wealée, Derry Cathedral—Fantasia in E flat, | time had come for an adequate memoir of the man wh Are the 
Saint-Saéns. composed ‘ Rule, Britannia.’ At the time numerous article following 
Mr. Sydenham James, Okehampton Parish Church—| were published dealing with various phases of the music: ‘Judith ’ 
Moderato in F, Gade. activity of Arne, but these merely whetted one’s appetite for 27, 1761, 
Miss Ethel A. Pakes, Christ Church, Gorey, Ireland— | an authoritative life. Now, at length, Dr. Cummings ha on Marcl 
Festival March, Z/vey. given us a biography of Arne, the result of diligent research, 1762. TI 
Mr. Joseph T. Smith, St. Peter-upon-Cornhill—Prelude | and has presented his narrative in a most attractive manner, 1s now in 
and Fugue in D minor, Back. The format of the book is delightful, and is worthy of th it is of 
Mr. C. E. Blyton Dobson, Central Mission, Halifax | contents. Covent G 
Place, Nottingham—Harmonies du Soir, Aare-F ’er?. The composer of ‘Rule, Britannia’ was born in King heard fo. 
Mr. Arthur S. James, St. Peter’s Church, Rickmansworth— | Street, Covent Garden, in 1710, and was educated at Eto Dibdin, | 
Allegro from Concerto in G major, Bach. College. Dr. Burney’s description of young Arne practising cue from 
Mr. Arthur Dorey, Christ Church Cathedral, Ottawa—| on ‘a miserable, common cracked flute’ must not be taken ‘The de 
Finale Jubilante, John E. West. seriously, as Dr. Cummings rightly points out, for, from th introduct 
Dr. W. Prendergast, Winchester Cathedral—Piéce Héroique, | painting by Gainsborough (reproduced), Burney must hav Shakespe 
César Franck. been slightly exaggerating. Septemb 
Mr. C. J. Brennan, Ulster Hall, Belfast—Three Preludes, As a composer Arne may be said to have made his debit Bartheler 
C. V. Alkan. in Addison’s ‘ Rosamund,’ on March 7, 1733, and this succes (the origi 
Mr. Nelson V. Edwards, Colne Parish Church—Toccata and | he followed up with the burletta of ‘Tom Thumb’ o were the 
Fugue ir F, Bach. May 31, 1733. He married Cecilia Young in 1736, and th Mr. Bart 
Mr. R. W. Browne, St. Faith, Wandsworth—Prelude and | fair songstress soon after became a Catholic, the faith ‘ Artas 
Fugue in G, Sach. her husband. The Masque of ‘Comus,’ in 1738, was: 1762, wa 
Mr. R. E. Parker, St. Saviour’s, Oxton, Birkenhead—‘ The palpable hit, and at once established the fame of Ame a century 
Storm’ Fantasia, Zemmens. ‘Alfred’ was given at Cliefden, on August I, 1740, ani Tenducci 
Mr. Frederic Fertel, Bromley Parish Church—‘ Prologus | ‘ Rule, Britannia’ was first heard by the privileged crowd Miss Ma 
tragicus’ (Op. 86), Aarg-Elert. invited by the Prince of Wales to his lovely gardens i and who 
Mr. Francis Burgess, Church House, Westminster— | Buckinghamshire. Dr. Cummings prints a facsimile of the ‘Love 
Epilogue, Healey Willan. original printed score of this ‘ celebrated Ode’; and he write Italian o 
Mr. Alfred R. Stock, Braintree Wesleyan Church, | that the first public performance of ‘ Rule, Britannia’ was « he also 
Rayne Road, Choral Prelude—Sv¢rungh. the Theatre Royal, Smock Alley, Dublin, on March 10, 1744 Chapel o 
Mr. F. Heddon Bond, Trinity Wesleyan Church, | it was not heard in London till March, 1745. ‘Squire 
Leamington—Fantasia and Fugue in E minor, S¢Zas. Dr. Cummings gives ample details of the more importa Overture 
Mr. C. a B. Williams, Llangattock, S. Wales—Toccata | performances of ‘ Alfred,’ and he quotes the use made ‘Caractay 
‘ugue in D minor, Bach. ‘Rule, Britannia’ by Handel, Beethoven, and Wagner though t 
il Foster, St. Nicholas’ Church, Whitehaven— | It may, however, be well to note that Dr. Burney makes re-set in 
o. I, in E—César Franck. the extraordinary statement that Arne took his theme from puerile ir 
Dunlop, St. Michael and All Angels, | the close of ‘ Cedo allo sorte,’ the first air in ‘ Giustino, It is | 
ton—Toccata and Fugue in D minor, Bach. produced on February 16, 1737. Wagner declared that the reconcile 
Mr. Allan Brown, Higham Hill Baptist Church, Waltham- | first eight notes of Arne’s celebrated Ode embodied the whok the recor 
stow—Fantasia in E minor, S#/as. character of the British people, and in 1837 he wrote bis Maria B; 
| ‘Rule, Britannia’ Overture, the score of which wi passed a 
APPOINTMENTS. recovered by a lucky accident in May, 1904. the Cath 
Mr. Guy Ambrose, organist and choirmaster, St. Vedast Most interesting details are furnished by Dr. ae effects to 
Temes pot ; r. g% an . > = “—* | of Mr. and Mrs. Arne’s visit to Dublin in 1741-42, - _ the grave 
Mr. W. H ( Satan eemenies und chclemetes, Se. temetin learned author rightly surmises that *Comus’ had previous! Arne sur 
ae Mest Sueded — i ial been heard in the Irish metropolis ; as a matter of fact, | October 
Mr. William Cool ‘(organist and choirmaster, Lymm Parish | %2°_8'Y®? at Aungier Street Theatre with Quin, vo It onl} 
Church Warrington) ; and cake in addition choirmaster of 7 live, Lucy Ryan, &c., 4 fae 5. eae nde! -Sgregenne 
St. Mi j sel ar d All Reinet Pyoaonatinns : being arranged from Arne’s score by Dubourg. _ Han 7 is a por 
Mr. f. G. rool Genes endl diesen of tha ake himself was in Dublin at the time of Arne’s visit, an other por 
St.” Paul’s Cl a Weston. hs weil i * | Arne’s sister (Mrs. ¢ ibber) had sung at the first productict Bartoloz: 
-. Phe Aono a — a, salen - eS oe of the immortal ‘ Messiah. Moreover, as ome, ? Music I 
cae Te as re ey ee eer “ese | Dr. Cummings, Arne selected many excerpts from Hande Mrs. Ci 
Mr. Gerald Gardiner, organist, St. Margaret’s, Oxford works for performance vg Dublin, and he used the rl “Rule, I 
Mr. ( a B. wet : a é j 16h Re Ca nal - Music Hall in Fishamble Street, so praised by Hande ‘ irreproac 
mr. Nacorge 4. Grant, alto lay-clerk, Ripon Cathedral. its acoustic properties. The Arne season was continued i Novello. 
a Dublin in 1742-43, and again in 1743-44, during whic! admirabl 
Mr. F. W. <A. Drake, organist and choirmaster, | Dr. Arne showed his versatility as composer, harpsichordis, circumst: 
Congregational Church, High Street, Deptford (not | violinist, and actor, as well as conductor. Among the and wh« 
Dartford, as printed by error in our last issue). novelties presented was the oratorio, ‘The death of Abel, ‘Where 











ayman 


pains. 
igh an 
earned 
rht the 
ar cn 
to, in 
nist 
‘ching 
acy 
icians 


red ar 
f thar 
at the 
1 wh 
ticles 
1uSica 
ite for 
7s has 
earch 











THE MUSICAL TIMES.—Decemper 1, 1912. 


791 








on February 18, 1744, an excerpt from which, ‘ The hymn of 
Eve,’ is still sung ; in fact, it is included, under the title of 
‘Uxbridge,’ in ‘ Hymns Ancient and Modern.’ 

The early precocity of Arne’s son Michael is dealt with. 
He appeared as early as April 2, 1750, at Galli’s benefit, 
at the Little Theatre in the Haymarket, and his débtit as a 
composer was on the 17th of the same month, at Miss 
Falkner’s benefit at Covent Garden. Dr. Cummings 
tells us that Michael Arne’s beautiful song,‘ The lass with a 
delicate air,’ is sometimes ascribed in error to his father. 

In 1755, Dr. Arne arranged the music for an operatic 
version of ‘A Midsummer Night’s Dream,’ by Garrick, 
which was duly produced at Drury Lane Theatre. In the 
autumn of the same year, Arne and his wife again visited 
Dublin, and a new opera, ‘Eliza,’ was produced on 
November 29, by command of His Excellency the Marquis 
of Hartington. Arne left Dublin in June, 1756, never 
to return. But worse still, it appears that the composer 
deserted his wife at the same date, and only became 
reconciled to her in 1770. 

On July 6, 1759, the University of Oxford conferred upon 
Ame the degree of ‘Doctor in Music,’ and in December 
following he composed ‘ Thomas and Sally.’ The oratorio 
‘Judith was produced at Drury Lane Theatre on February 
27, 1761, and met with undoubted success, it being repeated 
on March 4 and 6, and again during the Lenten season of 
1762. The full score of this oratorio, in Arne’s handwriting, 
isnow in the British Museum. In connection with ‘Judith,’ 
it is of interest to mention that at a performance at 
Covent Garden Theatre on May 16, 1767, a pianoforte was 
heard for the first time in public, played by Mr. Charles 
Dibdin, the composer of ‘Tom Bowling.’ Arne, taking a 
cue from Handel, introduced ‘The hymn of Eve,’ from 
‘The death of Abel,’ into ‘Judith’; it occurs as the 
introduction to Act 3. This oratorio was again given at the 
Shakespeare Festival at Stratford on Avon, in 1769, on 
September 6, conducted by Arne, on which occasion Mrs. 
Barthelemon, Mrs. Baddeley, Mr. Vernon, Mr. Champness 
(the original singer of ‘ Heart of Oak’) and Master Brownacre 
were the vocalists, and, at the end of the first Act, 
Mr. Barthelemon played a solo on the violin. 

‘ Artaxerxes,’ produced at Covent Garden on February 2, 
1762, was an instantaneous success, and was popular for over 
acentury. It had an equai success in Dublin in 1765, and 
Tenducci sang so well that he captivated an Irish heiress, 
Miss Maunsell, whom he married in the autumn of 1766, 
and who sang the part of Mandane, in Edinburgh, in 1769. 

‘Love in a village’ and ‘ The Guardian outwitted,’ and an 
Italian opera, ‘ Olimpiade,’ increased Arne’s reputation, and 
he also composed two Masses and some Motets for the 
Chapel of the Sardinian Embassy. In 1772, he composed 
‘Squire Badger,’ with a new Irish and Scotch Medley 
Overture, and he set the music to Mason’s ‘ Elfrida’ and 
‘Caractacus.’ The latter work has disappeared unaccountably, 
though the music is said to have been very fine; it was 
re-set in 1795 by Charles Wesley, but Wesley’s music is 
puerile in the extreme. 

It is pleasant to record that Arne and his wife became 
reconciled shortly before the death of the composer, and 
the reconciliation was effected by their grand-niece, Cecilia 
Maria Barthelemon, the daughter of Pollie Young. Arne 
passed away on March 5, 1778, fortified by all the rites of 
the Catholic Church, and by his will he bequeathed all his 
effects to his wife and his son Michael. He was interred in 
the graveyard of St. Paul’s Church, Covent Garden. Mrs. 
Ame survived him eleven years, and her death took place on 
October 6, 1789. 

It only remains to add that the book is enriched with nine 
admirable illustrations and two facsimiles. The frontispiece 
Is a portrait of Arne by Dunkarton, and there are three 
other portraits of the composer reproduced—by Gainsborough, 
Bartolozzi, and Zoffany. The other illustrations include the 
Music Hall, Fishamble Street, Dublin, Cliefden House, 
Mrs. Cibber, Cervetto, and a facsimile of the score of 
‘Rule, Britannia.’ The printing and get-up of the book are 
reproachable, and reflect the utmost credit on the firm of 
Novello. Again, congratulations to Dr. Cummings on his 
admirable monograph on a composer who, under altered 
circumstances, might have been a formidable rival of Handel, 
and who still lives as the composer of ‘ Rule, Britannia,’ 
‘Where the bee sucks,’ and ‘ Uxbridge.’ 


XUM 


Masterpieces of Music. Edited by E. Hatzfeld. 
[T. C. & E. C. Jack.] 

Ten volumes of this attractive series have now been 
issued. Each volume provides, for the price of Is. 6d., a 
biographical and critical essay upon a great composer, 
written by a musician of standing, a short selection of the 
composer’s works, and a portrait. The musical section is as 
representative as the laws of copyright, convenience, and 
public requirement allow. Tchaikovsky is represented 
only by five short pianoforte pieces, and two songs. <A 
fair selection is made from Mozart’s works. The three 
vocal numbers are well-chosen, as are also the pianoforte 
works, with the exception of the ‘ Turkish Rondo’ from the 
Sonata in A ; symphonic work is represented only by a 
transcription of the Menuet from the Symphony in E flat. 
Delightful as this movement is, surely the slow movement 
from the same Symphony is more so, and is far better adapted 
for the pianoforte. Most of the musical selection is, 
however, as well done as circumstances permit. 

The literary side of the venture is far more important and 
useful. Its best features are the essays on Beethoven by 
Mr. Frederick Corder and on Brahms by Sir Charles 
Stanford. Mr. Corder, by an extremely able examination 
of the essentials of Beethoven’s style, sets out to establish 
his premier position amongst all composers. Sir Charles 
Stanford gives an account of Brahms’s place in history that 
should prove enlightening to the average amateur (for whose 
benefit this series is devised). Mr. Landon Ronald writes 
attractively on Schumann and Tchaikovsky; Mr. G. H. 
Clutsam writes on Schubert; Mr. Corder also deals 
characteristically with Wagner; and Sir Frederic Cowen 
contributes clever studies of Haydn, Mendelssohn, Mozart, 





and Rossini. His essay on the last-named is quite a 
collection of anecdotes and caricatures. It is a happy 
characteristic of the biographies in general, for which 


doubtless the general-editor is responsible, that the personal 
traits of the composers are dwelt upon. 


| Second Symphony. In E flat. By Edward Elgar. Arranged 
| for pianoforte duet by Sigfrid Karg-Elert. 

[Novello & Co., Ltd.] 

| At first Elgar’s second Symphony impresses one as being 
| little adapted for representation in the form of a pianoforte 
|duet, but the impression is reversed when Herr Sigfrid 
| Karg-Elert’s version is examined. Of 


course there are 
passages that ‘play themselves,’ but the path of the 


| arranger is not always so smooth. The weird and arresting 
| passage in the development section of the opening 
movement, which the composer has likened to ‘ ghostly 
lovers in a garden,’ seems to belong to the orchestra 
and only to the orchestra, yet it little of its 
ghostliness and strange fascination in the hands of duet 
| players, and the same is true of its disguised reappearance 
}in the third movement. The big crescendo of rushing scales 
and arpeggios that comes twice in the second movement is 
| another problem that admits of solution. The Scherzo of 
| course has its puzzling moments, as has also the middle 
| section of the Finale, but both lend themselves to elucidation 
| by the process of practising. The amount of effectiveness 
| that remains in Elgar’s music when its orchestral colouring is 
| taken away is a tribute to its intrinsic value. There must 
be few pianists who will study this arrangement without 
gaining an increased respect for Elgar’s technical powers. 


loses 
| 
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Obituary. 


We regret to announce the following deaths : 


M. EpGaAr TINEL, the well-known Belgian composer, 
who passed away on October 28, at Brussels. He was born in 
Sinay, in East Flanders, on March 27, 1854. His father was 
the local organist, and at eight years of age young Tinel, 
whose musical gifts were revealed early, was able to deputise 
on the organ for his father. Coming under the notice of 
Fétis, the famous critic, he was enabled to enter the 
Brussels Conservatoire, where he became a pupil of 
Gevaert, Joseph Dupont, and Louis Brassin, the pianist. 
At eighteen he gained the first-prize for pianoforte- 
playing. In 1877 he won the Prix de Rome with his 
oratorio, ‘ De Klokke Roeland.’ In 1881 he succeeded the 
organist Lemmens as director of the Ecole Interdiocésaine de 
Musique Sacrée at Malines. It was there that he composed 
the oratorio ‘ Franciscus’—a composition which has been 
performed all over Europe and in America, and is generally 
regarded as his masterpiece. In 1909 his opera ‘ Katharina’ 
was produced, and he was appointed to the post of Principal 
of the Royal Conservatoire. His works also include a great 
Te Deum, the oratorio ‘Sainte-Godelieve,’ a Mass for 
five-part chorus, an Overture and Symphonic Intermezzi to 
Corneille’s ‘ Polyeucte,’ the picturesque little cantata, 
* Kollebloemen,’ and numerous smaller compositions. 


Mr. HENRY HuDSON, organist for nearly forty years of 
Holy Trinity Church, Southport, died with unexpected 





suddenness at his residence on November 20. It is fifty 
years since Mr. Hudson became connected with Holy 
Trinity Church as a chorister. For some years he was 
conductor of the Southport and Birkdale Philharmonic 
Society. 

Mr. W. F. C. SCHOTTLER, at Hill Crest, Lansdown, | 


near Bath, on November 19. The deceased, who was 
forty-nine years of age, was a well-known musician in the 
West of England. He was director of the orchestra of the 
Theatre Royal, Bath, bandmaster of the Bath Territorials, 
and conductor of the Summer Band in the city. 


Madame SusANNA COLE (Mrs. William Offord), at the 
age of eighty-two. In the’sixtiesand seventies Madame Cole 
enjoyed a brilliant career as a solo-singer, an account of 
which was given in our issue for October. 





Correspondence. 


THE ‘HAMMERKLAVIER’ 
TO THE 


SONATA. 
‘THE MUSICAL TIMES.’ 





EDITOR O! 


SIR,—A reviewer of my recently published Essay on | 
‘Tristan und Isolde’ has taken exception to a note 
censuring the title ‘the Hammerklavier’ for Beethoven’s 
Sonata, Op. 106. He alleges that it is 
word and is not like ‘ Pastorelle ’ 
were affixed by publishers. 
ne of general interest, I ask permission to raise it in your | 


Wagner's 
} 


3eethoven’s own | 





columns. The facts are these: About the year 1816, fe., | 
when Europe was breathing again after the Napoleonic 





wars and a feeling of nationality had begun to revive among 
the German peoples, a fashion arose of using German words | 





wherever possible in preference to foreign ones, a fashion 
adopted by Beethoven and noticeable in the | 
perscriptions of his works about this period. Now the 
Viennese German for pianoforte was at that time ‘ Hammer- 
klavier,’ z.¢., the keyboard with hammers, in distinction | 








> ver] 
eagerly 


the still 





tangents « 
tangents r 


acks in the place of hammers. 


therefore gave instructions to his publishers that in future| songs by 
conductorship of Mr. J. C. 
particularly successful in their songs, but special mention 
should be made of Miss Gertrude Ferber and Mrs. Beswick 
for their artistic singing. 
in his usual able manner. 


in all his works the German word ‘ Hammerklavier’ | 
should be used instead of ‘ Pianoforte.’ ‘Sonate fiir das | 
Hammerklavier’ means nothing more than ‘Sonata for the 
Pianoforte,’ and is Beethoven’s superscription to the Sonatas 
Opp. IOI, 109, 110, as well as for 106. It is not a 





distinguishing title of one sonata. The documentay 
authority for what I write will be found in Thayer-Deiters 
iii. 499, 500 and iv. 230, 231. If I remember rightly the 
use of the term as a special title for Op. 106 originated with 
a Leipsic publisher in a modern edition, and owing to the 
high reputation of the editor as an executant pianist is in 
danger of becoming general. 

Perhaps it will be answered that a name is only a label, 
and does not very much matter. I do not think so ; on the 
contrary, I think a misleading title may often be most 
mischievous. The titles ‘ Pastorelle’ and ‘ Appassionata’ 
for Opp. 28 and 57, though objectionable because 
unauthorized, are at least not misleading, whereas 
* Hammerklavier’ distinctively for Op. 106 is both 
unauthorized and misleading.—I am, Sir, yours obediently, 

GEO. AINSLIE HIGHT. 


Samer, Pas de Calais, Nov. 11, 1912. 


THE LATE S. COLERIDGE-TAYLOR. 


Mrs. A. Glen Broder, of Calgary, Canada, part of whose 
letter we print, writes as follows: ‘To the lament of the 
world of music at the early death of a composer of fertile 
fancy and of a rich vein of originality, the Far-West is 
entitled to contribute a distinctive note, as one of his most 
hotly-discussed works, ‘‘The Atonement,” had in Calgary 
a first hearing in Canada a few months after its production 
at the Hereford Festival, and shortly after its performance 
in New York by the Church Choral Society under the 
conductorship of Richard Henry Warren. 

* Coleridge-Taylor’s great work, ‘‘ Hiawatha,” has 
unfortunately not yet had a hearing in the new provinces 
of Alberta and Saskatchewan, which is all the more 
deplorable as in it the composer has so successfully conveyed 
the atmosphere of the prairies. 

‘Expressing lively interest in a strophical version of the 
** Legend of Qu’Appelle,” which he intended to set for tenor 
voice (he mentioned Mr. Ben Davies as its interpreter), 
Mr. Coleridge-Taylor asked the present writer for more lyrics 
to complete a Canadian cycle of six. These, alas! will never 
now see the light. But though the Canadian West was not 
destined to have its moods and legends immortalised by so 
exceptionally imaginative a musician, Calgary claims the 
right to pay its tribute of admiration to his memory.’ 


TALLIS’S PSALM SETTINGS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


DEAR Six,—I have to thank Dr. Madeley Richardson 
for his letter. The matter to which he calls attention is not, 
however, very important. In view of the existence of Dr. 
Richardson’s fuller representation of the original, of which 
I was not aware, Mr. John Heyward’s setting out of the 
Psalm is, I admit, better described, in regard to notation, as 


| abridged or condensed, although the Psalm itself is given in 


full. 
If any of your readers have knowledge of any chants or 


or * Appassionata,’ which | chant-settings of the period, besides those set out or referred 
As the question seems to me | to, I should be glad to hear of them.—Yours faithfully, 


S. RoyLe SHORE. 
November 19, 1912. 


SouTHPORT.—The fourth of the present series ol 


Bohemian Concerts was given by the Southport Vocal Unio 
on Monday, November 18, in the concert-room of the 
Prince of Wales Hotel. 
in the early part of the year, maintained its high reputation 
common clavichord and clavicembalo with | as one of the leading male choirs in the country, and gave a 
3eethoven | fine interpretation of Hegar’s ‘Phantom Host,’ and part 


The choir, which was re-organized 


&e., under the 
All the artists were 


Sullivan, 
Clarke. 


Mendelssohn, 


Mr. E. P. Beaumont accompanied, 
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THE COLERIDGE-TAYLOR MEMORIAL 
CONCERT. 
RoyaL ALBERT IIALL, NOVEMBER 22. 

It is gratifying to record that this imposing tribute to the 
memory and achievements of one of the nation’s most 
distinguished composers, whose career was recently so sadly 
cut short, was an unqualified success. The chief choral 
and orchestral organizations in the metropolis willingly 
co-operated to honour the musician whose compositions 
had yielded them so much delight, and an immense audience 
readily responded to the appeal. ‘The choir of about 1,100 
voices was formed by the Royal Albert Hall Choral Society 
(Sir Frederick Bridge), the Alexandra Palace Choral Society 
(Mr. Allen Gill), the London Choral Soci: ty (Mr. Arthur 
Fagge), and the Crystal Palace Choir (Mr. W. Hedgcock) ; 
and the foilowing orchestras were represented: the I.ondon 
Symphony, the New Symphony, the Royal Amateur, the 
Stock Exchange, and the Handel Society. The solo artists 
were Miss Carrie Tubb, Miss Esta D’Argo, Madame Ada 
Crossley, Mr. Ben Davies, Mr. Gervase Elwes, Mr. Julien 
Henry, and Mr. Robert Radford. The conductors were 
Sir Frederick Bridge, C.V.O., Sir Charles Villiers Stanford, 
Mr. Adolf Schmid, and Mr. Landon Ronald. The following 
is the full programme: 
Wedding-feast’ and 

Minnehaha.’ 
Ballade in A minor, for orchestra. 
iis { * Unmindful of the roses.’ 

— , | ° Big lady moon.’ 

Madame ADA CROSSLEY. 
| * My love.’ 
* Over the hills.’ 

Mr. GERVASE ELWEs. 

Valse de la Reine \ from ‘ Four Characteristic Waltzes’ 
Valse BohémienneJ for Orchestra (Op. 22). 
Air a * Spring had come’ (from ‘ Hiawatha’). 

Miss Esta D’ARGO. 

ane ‘Thou art risen, my beloved.’ 
Mr. ROBERT RADFORD. 

Bamboula (Rhapsodic Dance), for orchestra. 

The audience was a highly representative one. It included 
many choral conductors from both London and the provinces, 
and royalty was present in the person of H.R.H. Princess 
Louise, who was accompanied by H.S.H. Princess Louise of 
Battenberg and the Duke of Argyll. 

The programme was selected simply to exhibit the 
composer at his best and in all his diverse moods. The 
occasion does not call for criticism of the proceedings, but it 
must be recorded that the performance, under Sir Frederick 
Bridge, of the two parts of ‘Hiawatha’ was smooth and 
agreeable, notwithstanding the mixed character of the 
resources employed. The always touching appeal of 
‘The death of Minnehaha’ derived additional pathos 
from its inevitable association with the late composer. 
The Ballade in A minor, conducted by Sir Charles 
Stanford, was one of the successes of the evening, and 
the Waltzes were charmingly played under the skilful 
conducting of Mr. Landon Ronald. The songs had been 
admirably scored for the orchestra by M. Adolf Schmid, 
who was closely associated with Coleridge-Taylor in 
connection with incidental music used at His Majesty’s 
Theatre. During the interval the widow and the two 
children of the composer were received by Her Royal 
Highness in her box. The gross receipts were over £1,200 ; 
but the amount of the net proceeds has not transpired. 

The success of the event was very largely due to the 
labours of Col. H. Walters, V.D., and Mr. Julien Henry. 


‘Hiawatha’s ‘The Death of 


Songs 


Song 


BRISTOL MUSICAL FESTIVAL. 

The thirteenth Musical Festival which, in the ordinary 
course, would have been held last year, was postponed 
owing to the Coronation, and took place on four days in 
October this year, commencing on the 23rd. Musically it 
proved a great success, and there was a special feature in 
the performance of the four works comprised in Wagner's 
‘Nibelungen Ring’ for the first time on the concert- 
platform, which drew particular attention to the Festival 
from different parts of the country, and in consequence of 
which numbers of enthusiasts came from other towns. 





On each day of the Festival, there was a concert on the 
usual lines. The choir of 450 voices, under the careful 
direction of Mr. George Riseley, had thoroughly rehearsed 
productions which, although not new, had in the case of 
one—Elgar’s ‘Caractacus’—not before been heard in 
Bristol. 

Upon the opening day ‘Elijah’ was given, with Miss 
Agnes Nicholls, Miss Phyllis Lett, Mr. Lloyd Chandos, 
and Mr. Dalton Baker as chief soloists. The performance 
was one of all-round excellence, the effectiveness of the 
choral vocalisation exciting much admiration. 

Variety characterized the evening concert given on the 
same day. A pleasing commencement with Percy Pitt’s 
‘English Rhapsody’ for orchestra, skilfully conducted by 
the composer, was followed by Chopin’s Concerto in F 
minor, for pianoforte and orchestra, with M. Paderewski 
at the solo instrument. The remainder of the concert 
was taken up with a performance of ‘ Caractacus,’ in which 
the soloists were Mr. Charles Knowles, in the title-réle, 
Mr. Lloyd Chandos (Orbin), Miss Mabel Manson (Eigen), 
Mr. Robert Radford (the Archdruid and a Bard), and 
Mr. Percy Heming (Claudius). 

At the evening concert, after ‘Siegfried,’ Herr Fritz 
Kreisler played Beethoven’s Concerto with the utmost finish, 
and received at the end an elaborate presentation. ‘ Samson 
and Delilah’ was then performed, the music of Saint-Saéns 
exercising its customary charm. The part of Delilah was 
taken by Miss Phyllis Lett ; that of Samson, by Mr. Morgan 
Kingston ; that of Abimelech, by Mr. Robert Radford ; that of 
the High Priest of Dagon, by Mr. Charles Knowles. Minor 
characters of Philistines, &c., were apportioned to Messrs. 
Lionel E. Venn, Arthur E. Gough, and Percy Heming. 

The Festival was brought to a termination on the 
evening of Saturday, October 26, with a popular concert, 
including among other features Sinigaglia’s ‘ Piemonte’ 
Suite, Schubert’s ‘ Unfinished Symphony,’ and Tchaikovsky’s 
Overture ‘1812.’ 

On the Monday following the choir were entertained at 
the Drill Hall, in Queen’s Road, by the Lord Mayor (Sir 
F. W. Wills). Mr. Riseley was presented by members 
of the choral body with a handsome writing-table. The 
band of the local battalion of the Gloucester Regiment 
played, and Miss Mabel Manson sang. 

THE ‘RING’ PERFORMANCES. 

Whatever may be the financial aspect of the arrangement, 
there can be no question whatever that good service was 
done by arranging a performance of the whole of Wagner’s 
‘ Nibelungen Ring.’ In the face of the approval with which 
the performance of ‘ Die Walkiire’ was received four years 
ago, the interest and enthusiasm aroused, and the obvious 
success of the plan, it was a natural sequence that the 
whole of the trilogy should be given on the next occasion. 
It was unquestionably a feature of the Festival. It ought to 
have attracted Bristolians in their thousands. One would 
have thought that a work of this kind would have been ot 
absorbing interest to the musical. But instead of crowded 
houses, the attendance was very indifferent. It was obvious, 
however, that those who had taken their courage in both 
hands and decided to face the awful ordeal of listening to the 
whole of the ‘ Ring,’ were delighted with the experience. 
Certainly there was much enthusiasm at the close of each of 
the performances. There was every justification for it. 
Mr. Riseley provided a thoroughly sound interpretation. As 
far as his share of it went—and that was the direction of the 
orchestra—he succeeded in securing a very fine reading of 
the score. There was masterly attention to the representation 
of the motives, there was sustained homogeneity in the tone, 
and, moreover, there was perfect respect for the voices of 
the singers—not too often shown in Wagner performances. 
It is indeed a question whether the orchestral side of the 
work has ever been better given in this country. Thanks to 
the co-operation of the orchestra, most of whose members 
belonged to the London Symphony organization—the body 
that Herr Nikisch on one occasion described as being made 
up of artists—the tone was never blatant nor obtrusive. There 
was always a wonderful background of sound, probably just 
the very thing Wagner intended, although with the German 
instrumentalists it was necessary to put them twenty feet 
underground to secure the same effect. | Mr. Riseley got it 
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It was an extraordinary achievement, on which 
he and his forces are to be congratulated. It provided the 
true relation between orchestra and voices. Never once was 
the vocal tone overwhelmed by the orchestra. 

For the representation of the characters Mr. Riseley took 
no risks. He wisely secured the services of those English 
singers who had taken part in the now historic performances 
of the work at the Royal Opera, and to these he added 
certain of the foreign artists who shared in that and 
subsequent triumphs. Where circumstances forbade the 
engagement of the same artists for the same parts he made 
a choice of his own, and was in every way justified. 
As an example, his selection of Miss Marion Beeley 
for the part of Fricka in ‘Das Rheingold’ was excellent. 
There was a fine cast for this section. Mr. Clarence 
Whitehill was the Wotan, sonorous and impressive, a little 
shy in finding himself with the use of both eyes, and inclined 
to keep both of them on the score, but nevertheless invariably 
gratifying. Mr. Frederic Austin, on the other hand, was 
the most animated of Alberichs, and not only sang superbly, 
but also indulged in hints of the stage that made it impossible 
to say that the performance was given without action. 
Herr Bechstein, curiously restrained by the conventional 
garb proper to the evening concert, gave all effect to 
part of Mime. Miss Alice Prowse sang the music 
and Miss Gertrude Winchester that of Erda, 

notable volume. The Rhine maidens,— 
Miss Lilian Coomber, Miss Alice Prowse, and Miss 
Marion Beeley—alone seemed a little out of their element. 
But Mr. Radford and Mr. Arthur Winckworth made an 
uncommonly good pair of Giants. The performance of 
* Die Walkiire’ was even better. Miss Agnes Nicholls, who 
has been singing the part of Sieglinde in all parts of 
the Empire since she sang it at Covent Garden, made it 
perfectly clear that she has developed—on the concert- 
platform, at least—into a great operatic artist. Mr. Morgan 
Kingston did nothing so well as Siegmund, and there was a 
stirring performance of the long duet in the first Act. 
Miss Perceval Allen was once again a most gratifying 
Briinnhilde. Mr. Robert Radford, though not clad in furs, 
was as sinister as ever as Hunding, and Wotan’s young 
ladies did their work well. With the assistance of Herr 
Cornelius and Herr Bechstein, a remarkably fine performance 
of ‘Siegfried’ was given. Herr Cornelius indulged in 
gesture of an illustrative kind in blowing his horn outside 
Fafner’s cave, but the real effect came from his magnificent 
delivery of the Forging songs. Mime contented himself 
with gesticulating vocally, and the audience, at first puzzled 
by his quaint vocal mannerisms, very soon realised their 
import. The ‘ Awakening of Briinnhilde’ was given in a 
highly romantic manner, for Miss Agnes Nicholls has rarely 
sung so well. The demonstration at the close was a 
spontaneous tribute. Mr. Austin (Alberich), Miss Phyllis 
Lett (Erda), Miss Alice Prowse(Waldvogel),and Mr. Clarence 
Whitehill (Wanderer), all contributed to enhance the value 
of the performance, and Mr. Arthur Winckworth as Fafner, 
with a megaphone, was uncommonly vocal from his lair in the 
organ-loft. The high level of the ‘Siegfried’ performance 
was well maintained in ‘Gétterdammerung.’ In this Herr 
Cornelius was the Siegfried, Miss Perceval Allen an untiring 
3riinnhilde, and Mr. Radford, Hagen. Miss Marion Beeley 
distinguished herself by her interpretation of the part of 
Waltraute. The orchestral playing was as good as ever, and 
Mr. Riseley maintained his enthusiasm, doubtless stimulated 
by the presentation, half-way, of a laurel wreath of enormous 
size,—though by no means so large as he deserved. 
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The friends of Miss Bertha Murray, who has been 
a successful teacher of school violin classes, will be 
pleased to know that the Testimonial Fund which was 
raised as a token of sympathy and regard in connection with 
her recent severe illness has amounted to £75, and that this 
sum was presented to Miss Murray by the chairman of the 
committee and treasurer of the fund, the Rev. Dr. Scott Lidgett, 
on October 25. The committee included Dr. C. W. 
Kimmins, the Mayor of Bermondsey (Councillor H. F. 
Morriss), and Dr. John E. Borland (hon. sec.), also a large 
number of representatives of L.C.C. and other schools, of 
the National Union of School Orchestras, and of the 
Bermondsey Settlement. 








THE ANCIENT DANCE FORMS. 


On November 5, Mr. Jeffrey Pulver lectured at the Musica] 
Association on ‘The Ancient Dance Forms,’ selecting for 
treatment those which constituted the Suite—up to, but 
excluding, the Gigue. The first form of the Suite was a slow 
dance followed by a quick one, and it was thus that the 
Pavane and the Gaillarde were used to replace more 
primitive forms of dances, the Allemande and the Courante 
being added to build up the Suite of the 17th century, 
while later the Sarabande was also attached. The Bagge. 
danse and the Branle were worthy of notice, because from 
them many of the later forms were derived. The former was 
written in both duple and triple measures, and led to the 
Pavane and the Gaillarde. The Branle, or danced Rondo, 
was probably identical with the German Reigen. 

The Pavane was of Italian origin, its name being derived 
from Paduana or Padovana. It was a solemn and stately 
dance which enjoyed immense popularity in France, Italy, 
Spain, and England ; one form of the Italian Canzone was 
suggested by it, and the /axgo of the French overture of 170 
owed its origin to it. The Pavane was invariably followed 
by the Gaillarde, the joyousness of which provided the 
desired contrast of style. The two enjoyed equal and 
contemporaneous popularity, and when about 1650 the one 
disappeared the other vanished also, their places being taken 
by the Sarabande and the Gigue. Shakespeare makes many 
references to the ‘ Galliard.’ ‘ 

About the Allemande there has been much misunder- 
standing, owing to the fact that there were two forms, one in 
duple and the other in triple time. The former was probably 
derived from the Reigen; the latter was and is a national 
dance in parts of Germany. At the commencement of the 
17th century the Allemande was actually danced, and when 
so used was by no means so ornate as it was in the 
Allemande of Bach and other Suite-builders. | When it was 
used as the opening movement of the Suite it lost much of its 
dance rhythm and became gently flowing. Mattheson says 
that ‘ Allemandes to dance and Allemandes to play are a 
different as heaven and earth.’ 

The Couranteseemsto have been suggested by the Gaillarde, 
and it assumed many shapes, speeds, and characteristics in 
the different countries and in the various periods during 
which it was used. It was necessary to distinguish between 
the French Courante and the Italian Corrente. The 
Corrente consisted of a succession of running notes, but the 
Courante was more like the Gaillarde with its dotted crotchet, 
quaver, crotchet rhythm. Bach, Mattheson, and Couperin— 
to mention only three—used both forms and adhered to the 
distinguishing titles. In time Courantes were evolved that 
were as unlike the original dance as could well be imagined. 
The Courante in its two forms and various speeds may le 
regarded as forming the link between the early Gaillarde and 
the later Canaries and Gigues on the one hand, and led to 
the Minuet—some say to the Waltz also—on the other. 

The Sarabande was of Oriental origin. Modified in Spain 
it was still further changed in France, where it became very 
popular. From being of a sensuous character it was 
developed into a dance full of nobility and dignity. In the 
middle of the 17th century we find it admitted into the Suite, 
where it took its place between the Courante and the Gigue, 
and was made the vehicle for the display of polyphonic skill, 
reaching in the hands of the Germans great and important 
artistic heights. When the dance came to England it was 
quickly relieved of its solemn characteristics, and became 4 
sort of country dance. Charles II. was particularly fond of 
the Sarabande, and it was consequently much used at his 
court. 





We are pleased to note that Mr. Beecham’s zeal for opera 
giving in London, to which we owe many unique sensations, 
has returned, and that he will give a six weeks’ season ol 
opera and Russian ballet at Covent Garden, commencing 01 
January 27. The list of operas to be mounted includes 
‘Salome,’ ‘Elektra,’ ‘Der Rosenkavalier,’ ‘ Tristan und 
Isolde,’ and ‘Die Meistersinger.’ The Russian Dancers 
will introduce four ballets new to England—‘ Petrov schka’ 
(Stravinsky), ‘ Dieu Bleu’ (Reynaldo Hahn), ‘ The Mask of 
the Red Death’ (Tcherepnin), and ‘ L’aprés-midi d’un 
Faune’ (Debussy), as arranged by M. Nijinski. The 
orchestra will of course be Mr. Beecham’s own. 
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THE LATE WILLIAM KUHE. 


BORN DEC. 10, 1823, DIED OCT. 8, I9I2. 


(An Obituary notice appeared in our November issue, p. 722. 





BRIGHTON MUNICIPAL FESTIVAL. 

There is a long record of musical Festivals at Brighton. It 
is well-nigh a century since the first of them was held. 
The most consistent, as well as the most enduring, effort in 
this direction was that carried out by the late William Kuhe. 
For thirteen years he sought to make a Brighton Musical 
Festival, The result was invariably a.loss, even though 
there was some artistic gain. It is possible that the 
amateur tenor would never have been put in possession of 
his favourite ballad, ‘I’ll sing thee songs of Araby,’ but for 
the Brighton Festival : for that very graceful and characteristic 
number belongs to a cantata, ‘ Lalla Rookh,’ composed by 
Frederick Clay, and produced by Mr. Kuhe, with Mr. 
Edward Lloyd as its first exponent, thirty-five years ago. 
Then there was a long interval, and the Brighton Festival 
was heard of no more until the Corporation took over the 
Aquarium and, proceeding to carry on the good musical 
tradition laid down by Ryloff, Mr. F. Corder, and others— 
but especially Mr. Corder, who used to treat the trippers to 
Beethoven and Schubert—gave prominence to music. Two 
Festivals were the outcome. These took place in 1909 and 
1910, and resulted first in a profit and then in a loss. 
Then there was an outcry against the cost—a twopenny rate 
was considered too much for music—and an era of 
retrenchment set in. A fresh musical director was appointed, 
and the size of the band was reduced to a minimum. 
Undismayed by the smallness of his force the new director, 
Mr. H. Lyell-Tayler, set himself to make the best of his 
°pportunities. His first step was to make friends with the 
righton people—a factor that had been overlooked—and 
his next was to make the public familiar with the best music. 
Evenings with Wagner, Tchaikovsky, Grieg, and others 
made way for greater plans, and after it had lapsed for a 
year the Festival was re-instituted, and took place on 
November 13, 14, 15 and 16 last. The scheme provided 
six concerts in all, two being given on the last day. The 
Festival chorus, recruited largely from the old-established 
Sacred Harmonic Society, was re-constituted into the 
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Municipal chorus, an excellent body of 350 voices; the 
Municipal Orchestra was augmented, and an executive force 
of 450 faced an interested public. Thus was history made, 
for herein was found a purely local force as the nucleus of 
the Festival. As soloists local artists were engaged as far 
as possible, and local musicians of distinction were invited to 
take a share in the proceedings. Business methods were 
adopted from the beginning. A certain sum (£1,000) was 
allocated to the purposes of the Festival, and was not 
exceeded. The receipts reached £1,200, and the profit wes 
£250 more than on any previous occasion. 

The object of the undertaking was frankly to provide an 
attraction at this popular resort. It is a gratifying thought 
that a musical Festival should be offered as an attraction. 
This fact—and the profit realised—show a healthy state of 
musical appreciation. There can be no doubt that the 
strong local character of the undertaking was of the greatest 
service in bringing about this notable result. Then the 
programme was well chosen, being designed on the 
principle of giving the public what it wanted. Thus, what 
amounted to an Elgar concert under the direction of the 
composer himself, and including his very latest work, ‘ The 
Music Makers,’ was a wise move. It proved highly popular, 
and did what the other concerts rather failed to do, namely, 
induced music-lovers to make a special visit from London. 

Although the audience for Saint-Saéns’s ‘Samson and 
Delilah,’ which opened the Festival, might have been larger, 
the representation itself was excellent. The soloists who 
shared in it were Miss Alice Lakin, Mr. Morgan Kingston, 
Mr. Thorpe Bates, and Mr. George Baker. 

At the second concert the Festival reached a very high 
level. There was a large audience, attracted no doubt by 
the double opportunity of hearing Sir Edward Elgar’s new 
work ‘ The Music Makers’ and of making its acquaintance 
under the direction of the composer. This, Sir Edward’s 
most recent effort, was heard for the second time on this 
occasion. The means of its presentation differed very 
considerably from those of the initial performance at 
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Birmingham, but it is nevertheless a tribute to the grateful | and fanciful writing invariably excites. The soloists we, ao 
character of the music that it proved equally effective. It must | Miss Mary Leighton, Miss Effie Martyn, Mr. Wilbur Rees Wort 
¥e accounted one of the most successful of his shorter works. |and Mr. Julien Henry. Mr. Lyell-Tayler conducted 
The references to his own writings contained in it are| The choir sang Gounod’s ‘Gallia,’ under Mr. Rober Lonpe 
singularly apt ; the arrangement of the ‘Nimrod’ theme—to | Taylor’s direction, the solo part being sung by Miss May 
ite one example only—is particularly happy, since the vocal | Barlow. For the performance of ‘Carmen’ at night th 
nedium is so well suited to those beautiful phrases. The | services of Miss Maude Santley and Signor Cellini wep 
choir responded well to the composer’s direction, and the | secured. Miss Mary Leighton, Miss Ella Webb, Mr. Julie, 
performance was a striking proof of the ability of the work tc | Henry, Mr. William Chester, and Mr. Harry Taylor gay, SopRANo, 
make its appeal. Later Sir Edward directed his ‘ Enigma’ | effective help in a performance that astonished and delighte 
Variations, and also the two recently-orchestrated songs, | both by its spirit and its pace. This, conducted by \,, 





‘The torch’ and ‘The river.” These were given with | Lyell-Tayler, brought the Festival to a stirring close. 

Miss Muriel Foster as soloist, a service she ako | 

fulfilled in * The Music Makers,’ and in both cases with a soceereneaeae 

degree of success that was indicated by the spontaneous | ALTO. 
demand for the repetition of the second of the songs. Other ‘ATALANTA IN CALYDON’ 


features in the scheme were a well-written ‘ Patriotic song’ 

composed by Dr. Alfred King, the esteemed Brighton | 
usician ho cte > > 2 ~ eo =»re, . , 

nusician, W directed the performance in person; a PERFORMANCES IN MANCHESTER AND LIVERPOOL, 
elicate and appreciative performance of the second 

Pianoforte concerto of Saint-Saéns, by Mr. Max Darewski, This amazing work is a setting of four of the odes Tenor. 


who has thrown off the garb of the prodigy in favour of that | Swinburne’s_ celebrated poem of the same nam 


(GRANVILLE BANTOCK). 









the virtuoso ; and a highly-spirited representation under|It is in four separate movements, and entitl 
Mr. Lyell-Tayler’s perceptive guidance of the ‘Till|‘A Choral Symphony,’ and is written for groups 
Eulenspiegel’ tone-poem of Richard Strauss, which was | variously constituted choirs, divided into twenty parts. 
heard for the first time at Brighton. The following evening | is wholly unaccompanied, and occupies about thirty-fiv 
was given to a performance of the ‘ Faust’ of Berlioz. | minutes in performance. It was first produced by th Bass, 
This was the choir’s opportunity. They took full advantage | Hallé Choir at Manchester on January 25, under 
of it, and sang well on the whole. The female voices were | direction of the composer. In our March numbe 
again the better. They were certainly the larger in point|(pp. 165-6) we printed an article on the wor 
of numbers. The men were less satisfactory, out their| written by Mr. Ernest Newman, to which 4 
appreciation of rhythm was very keen, although sometimes | must refer readers who desire to learn more about 
there was rhythm and less tone. This point, like that of} exceptional character. An account of the Manchest 
the attack, release, and discipline generally, revealed | performance also appeared in the March number (p. 187 
well-directed preparatory work in connection with which the | It was there stated that the Symphony was prepared unk (For 
name of Mr. G. H. Witcomb, the deputy chorus-master, | special difficulties, and although great honour must alwa practice * 
must be mentioned as well as that of Mr. Lyell-Tayler. | attach to the Manchester Choir and their able trainer only.) 


h as are heard from choirs well| Mr. R. H. Wilson, for the enterprise displayed, it had to tx 


n 





But the finer p 


drilled in competition work, were wanting. In this | confessed that the performance was not satisfacton 
onnection it is satisfactory to know that next year the} But it served to create a deep impression, and led tw 
Competitive Movement is to be instituted in association | well-known northern conductors,—Mr. Harry Evan 
with these meetings. Under existing conditions, the|(the Liverpool Welsh Choral Union) and Mr. W. § 
Municipal Chorus is entitled to all praise, although want | Nesbitt (Manchester Opheus Male-voice Choir),—to resol 


e within itself produced some weak moments in| to unite their resources in order to give a more adequa 
Berlioz’s curiously modern choral writing. The orchestral | interpretation, and in view of the peculiar demands of th 
portions, better known than any other parts of the| work, they enlisted the willing assistance of the Gitam 











work, were admirably _ played. The _ soloists were | Ladies’ Choir, Birkenhead, a first-rate organization conducted 
Miss Jennie Taggart, Mr. Frank Mullings, Mr. Thorpe | by Madame Maggie Evans. The combined choirs numbere 
Bates, and Mr. W. Lauder. | four hundred singers. The task was a formidable one 

A Wagner programme for the last evening but one, | because the music presented unprecedented difficulty, ant ’ t 
constituted a popular feature, more especially as it was demanded an extraordinary devotion of time and tenacity d 4 
directed by Sir Henry Wood in most helpful fashion. | purpose. But happily the result achieved fully justified — 


He showed how good was the work done with the| the «no-mous trouble taken. The combination and ther 
Municipal Orchestra by his former lieutenant. The most | trainers can pride themselves on having accomplished : 
opular Wagner numbers were chosen, and those that were | record—a _ virtuoso performance of the most difficul 
vocal were well sung by Miss Carrie Tubb and Mr.|@ caffel/a choral work ever written. The significance 
Herbert Heyner. The choir was silent—rather a pity, for if} of this triumph of choral technique and _ interpretati 
here is anything Wagnerian the general public loves, it is| is deep. A new path for choral effect is indicated. 











the Choral March from ‘ Tannhauser.’ As a contrast Mr.| There is one qualm. Must the path always involve 
Harold Ketelbey, the leader of the orchestra, played the|so much toil—one, as it were, vd the North Pole, 
Bach Chaco ommonly good style, and was| that must always be suffered? Cannot the way be made 


corded an ovation. At the only day concert there were | more comfortable? There must be some limits to huma 
several works new to Brighton. Two of these were actual | capacity in matters choral, and it would seem that thes et 
novelties: one, a ‘ Mélodie pathétique,’ by Miss Marie Horne, | limits are now sufficiently ascertained. = 
was a tuneful production, somewhat tentatively scored ; The performance of the combined choirs at Manchester 
1 other, two orchestral pieces by Dr. W. H. Speer, | took place on October 30, under the baton of Mr. Nesbitt 
tled ‘Infancy’ and ‘Childhood,’ being part of a|A great audience assembled, and it is to their credit tha 
that has developed no further than these stages—but | they received the work with enthusiasm. Technically, 
sweetness and light of a somewhat | the performance may not have been flawless, but it was gran¢ 





showed all the 











genuous youth. |in the main essentials and revealed generally the messagt 
A first hearing was given to the new and _highly- | of the music. 
effective version of Mr. Edward German’s ‘ March At Liverpool the performance was repeated on November!) 
Khapsody,’ under the direction of the composer, who | at the Philharmonic Hall, this time under Mr. Harry Evans 


welcomed; as was Sir Alexander Mackenzie,| who by dint of further strenuous rehearsals was able ' 
who conducted his * Invocation’ and ‘ Humoresque’ from secure an even finer interpretation than that attained a 
‘Under the Clock’ from his ‘ London day by day’ Suite, | Manchester. The attack gained in certainty, the climaxt 
which was as much appreciated at London-by-the-Sea as in | were overpoweringly fine, and the tone-colour was exquisite 
e Metropolis itself. Among the choral numbers was the | and at times gorgeous. One felt that the # of a fine cho! 
ate Mr. S. Coleridge-Taylor’s * A tale of Old Japan,’ which| was infinitely superior as music to that of an orchestra, 
was given its first but clearly by no means last hearing at| which almost always involves some admixture of met The Musi 


' , 1 | . 
Brighton. It was received with all the approval its graceful | noise. 


was warmly 
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THE PHILHARMONIC SOCIETY. 


ONE-HUNDRED-AND-FIRST SEASON. 


A programme typical of the age was arranged by the 
Philharmonic Society for the first concert of its one-hundred-| of the same name by Dr. Rudolf Lothar, 


and-first season on November 7. 
music was heard. 


who is his natural victim, still prevails in some critical 
minds which were rather disturbed at being confronted with 
a combination of the two. 

The libretto of ‘K6nig Harlekin’ is founded on the play 


the composer 


Nothing but orchestral | being mainly responsible for its final shape. The subjeci, 
Herr Mengelberg, who owes to this | 


briefly, is that Bohemund, a worthless Prince, has long been 


Society his introduction to England, was the conductor. | exiled from his home, and is therefore hardly known to any 


The scheme comprised the third Symphony of Brahms and | of his subjects. 


the Strauss tone-poem, ‘Also sprach Zarathustra.’ 


He returns home unexpectedly at the 


The | moment of his father’s death, and has in his train a troupe 


latter was played at these concerts for the first time, and was | of Italian mummers, including one Harlekin, who is 5 


the central attraction of the evening. 
reading was of 
the imagination. 
was made to stand out. 


directions most loyally. 
to the Brahms Symphony. 


Herr Menyelberg’s 
remarkable clarity: nothing was left to! adventures. 
Every theme, principal or contributory, 
The orchestra, a newly-constituted 
body led by Mr. John Saunders, obeyed the conductor’s | 


like him that he has often taken his place in his discreditable 
They admire Columbine, who is indifferent 
to both of them; and a scuffle ensues in which Harlekin 
Harlekin 
Columbine, thinking 


| kills the Prince and throws his body into the sea. 


| A 
then assumes his place and rules well. 


A similar line was taken with respect | Harlekin dead, discovers that she really loves him, and plots 
By way of tribute to the memory 


|to destroy the Prince and escape. Harlekin reveals the 


of the late Samuel Coleridge-Taylor, his Ballade in A minor | truth to her in the course of a play which is enacted at the 


for orchestra was very finely played. 


- a | ae i" ° rf " 
It was to be noted | Court, and escapes. Noone but the Prince’s blind mother 


that the Society returned to the century-old practice of | had discovered the deception, and the dead king’s brother, 


describing the parts of the programme as ‘ Acts’; but it was 


not announced at what time the Sedan-chairs (with taxi- 
meters) would be in attendance. 
At the second concert, on November 21, the Society gave 


proof of its youthfulness by producing two new British works | seem to be 


—by Dr. Walford Davies and Mr. Thomas Dunhill. Contrary 
to all expectation, the Society showed the utmost appreciation 
of the fact that since its institution a century ago a definite 
British School of creative music has come into existence. 
The two new examples proved to be very striking specimens 
of this British School which, thanks to Elgar, exists at the 
present day. 

Dr. Walford Davies was represented by an orchestral suite, 
‘after Wordsworth,’ which proved a very striking and original 
work. There are four movements, in which Sarabande and 
Gavotte are duly represented, but their terms are of to-day. 
The idiom is British to the core. No more typical effort 
has been made by Dr. Walford Davies since his ‘ Solemn 
Melody.’ The music breathes our island air; __ its 
craftsmanship is erudite, personal, and remarkably effective. 
The Suite is one of those things we can show to our foreign 
friends with the same confidence that we put before them a 
1§th century madrigal. The composer conducted. The 
contribution of Mr. Thomas Dunhill was a setting of W. B. 
Yates’s ‘Wind among the reeds,’ for tenor voice. It was 
of perfect individuality, fresh and characteristic. Mr. 
Gervase Elwes was the soloist, and the reception was most 
cordial. Sir Frederic Cowen was the conductor, and in 
addition to directing Strauss’s ‘Tod und Verklarung,’ gave 
sympathetic support to Mr. Harold Bauer, who played the 
G major Pianoforte concerto of Beethoven with masterly 
complacency, due no doubt to the fact that before the 
night ended he was to be one of the honoured few who 
receive the Society’s gold medal. 


H. CLUTSAM’S OPERA IN BERLIN. 


The alarums and excursions which preceded the production 
of Mr. Clutsam’s ‘ Konig Harlekin’ at the Kurfiirstenoper 
in Berlin, on‘November 8, should make the subject of an 
interesting chapter in operatic history; but discretion 
counsels silence, and in any case it is more pleasant to dwell 
on the eminently satisfactory result. The reception of the 
new work by the audience was extremely cordial, and those 
who have had opportunities of studying the manners and 
customs of the Berlin Press were agreeably surprised at the 


MR. G. 


tone of the notices. It would be too much to say that 
the work was received with enthusiasm, but it is a great 
thing that the writers of the German capital should 


have treated an English musician as a person deserving 
respect and consideration, and not with that con- 
temptuous condescension with which they generally greet 
music from beyond the frontier. It struck me as 
curious that one or two critics should have rather resented 
the fact that Mr. Clutsam is a critic. It is hard to see 
why it should have annoyed them. One would have thought 
that they would realise that the fact that one of the craft can 


ompose an opera is honourable to it. Perhaps it is because 


Tancred, therefore finds it easy to announce that the king 
has been drowned, for it would be unwise, he argues, to let 
the people know that a harlequin could be a good king. 
The libretto has this merit, that the dramatic situations 
naturally evolved from the psychology of the 
characters. The middle act, which represents the crowning 
of the false king, and his recognition by the murdered 
Prince’s mother, is, taken by itself, perhaps the best ; but it 
does not fit well with the remainder. 

Those who remember Mr. Clutsam’s ‘Summer Night,’ 
which was performed at His Majesty’s Theatre under the 
Beecham management, two years ago, will find in ‘ Kénig 
Harlekin ’ an enormous advance in the sense of drama, and 
in the art of eliminating what is superfluous. The use of 
leitmotifs is much more significant, and the vocal music 
much stronger in dramatic expression. The pictorial and 
picturesque skill of the orchestration, however, remains the 
Strongest feature of the score, and it was ungrudgingly 
admitted by the German critics, even by those who laid too 
much stress on the reminiscences, which in such a case are 
perhaps inevitable. The performance at the Kurfiirsten- 
oper was dramatically good. Both Herr Merkel as Harlekin 
and Fraulein Salden as Columbine acted very well ; but from 
the vocal point of view it is impossible to find much that 
is good to say of anybody concerned. The singing was far 
below English standards. The orchestra, under Cortolezis, 
who conducted the Denhof performances in England last 
spring, was very good. The mounting was artistic on the 
whole, and original ; but most of the effects were spoiled by 
the adherence to the fallacious theory that constant darkness 
on the stage is impressive. The stage-manager seemed to 
forget that it is impossible for an actor to establish a hold on 
his public unless the play of his features is visible. In this 
case the opening scene was so dark that more than half the 
audience thought it was the Prince who had killed Harlekin, 
and consequently they were entirely bewildered by all that 
happened subsequently. 

ALFRED KALISCH. 


London Concerts. 





ROYAL CHORAL SOCIETY. 
This Society opened its season with ‘ Elijah,’ which as 
usual attracted a great audience at the Albert Hall. Sir 
Frederick Bridge conducted a performance that had all the 
virtues of straightforwardness and massiveness. The chief 
solo parts were taken by Miss Ruth Vincent, Madame Ada 
Crossley, Miss Florence Taylor, Mr. Ben Davies, and 
Mr. Herbert Brown. Mr. H. L. Balfour assisted at the 
organ. 

QUEEN’S HALL ORCHESTRA. 
On November 2, Brahms’s third Symphony was played at 
Queen’s Hall for the second time within a week. Sir Henry 
Wood and his Orchestra again showed the power of painting 
the lily that made for super-beautification of Dvordk’s ‘ New 
World’ Symphony at their previous concert. Both works 





the idea of the critic as the lion and the composer as the lamb, 





stand the treatment well. Kavel’s suite ‘Ma mére I’Oye,’ 
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which gave such delight with its orchestral conjuring last 
season, and again at the ‘Proms.’ was repeated; a 
‘ Brandenburg’ Concerto was played ; and Miss Marie Hall 
gave a refined interpretation of Tchaikovsky’s Violin 
concerto. 

The distinguishing feature of the concert given on 
November 16 was the re-appearance of Eugen d’Albert as 
pianist. He played Beethoven’s ‘ Emperor ’ concerto with 
superb breadth. He is one of the few pianists who can 
interpret Beethoven from the plane of intellectual intimacy 
and speak as if with the composer's own mind. The 
Symphony was Schubert’s C major, which is falling into 
disuse, but not into unpopularity. Max Reger’s ‘ Lustspiel’ 
Overture, heard for the first time in England, proved 
characteristically ingenious. Saint-Saéns’s ‘La Rouet 
d’Omphale’ completed the programme. 

The annual benefit concert to Mr. Robert Newman on 
November 18 presented no unusual features. The 
programme was entirely Wagner, Mr. Ben Davies was the 
vocalist, and the audience, we are glad to note, was large. 


rHE LONDON SYMPHONY ORCHESTRA. 


The ninth series of concerts given by this organization 
made a propitious start on October 28. Although the 
weather was very bad, the hall was crowded in every part. 
Yet there was not a single novelty in the programme— 
nothing composed after 1876! The attraction was the reputa- 
tion of the Orchestra and the virtuoso conductor, Herr Fritz 
Steinbach, who on this occasion still further enhanced his 
reputation, if that was possible. Schubert’s ‘ Unfinished’ had 
a fascinating interpretation, the second movement being 
taken rather slower than usual and with a too free rubato 
treatment for some critics. Herr Adolf Busch gave a some- 
what austere performance of Brahms’s Violin concerto, but 
he showed that he has been trained in a sound school. 
Schumann’s ‘Genoveva’ Overture was very finely played. 
The sensation of the concert wasa great interpretation of the 
C minor Symphony of Brahms; the playing of the final 
movement was an unforgettabie experience. 

At the concert given on November 11, Herr Steinbach 
again conducted. Mozart’s G miner Symphony was played 
with rare delicacy and vitality. Holbrooke’s tone-poem 
‘The Raven’ was an attractive feature of the programme. 
It exhibits the characteristic fancifulness and imagery of the 
composer at their best. A beautiful performance of Brahms’s 
Rhapsody for alto and male-voice choir was given, Miss 
Muriel Foster singing the solo in her most artistic style. 
The chorus was supplied by the Manchester Orpheus Society 
(Mr. W. S. Nesbitt), and they sang with rare beauty of tone 
and artistic restraint. The whole performance was a 
perfectly balanced one and made a deep impression. An 
exciting interpretation of ‘ Till Eulenspiegel ’ concluded the 
concert, which was again well attended. 


NEW SYMPHONY ORCHESTRA, 


_A well-considered and effectively carried-out interpretation 
ff Elgar’s first Symphony given by this proficient Orchestra, 
under the direction of Mr. Landon Ronald, gave distinction 
to the concert on October 31, at Queen’s Hall. It differed 
in some respects from the reading Mr. Ronald used to give, 
being on a smoother emotional level and more significant in 
detail. For instance, the brilliant and usually elusive 
wind-passages in the development of the first movement 
became more than usually clear and intelligible. The string 
playing was thoroughly Elgarian, and apart from much of 
the brass tone the performance left nothing wanting. Mr. 
Ronald introduced a new Suite he has arranged from Bizet’s 
*L’Arlésienne’ music, the movements of which he has 
brought into good concert form with passages of his own 
construction based upon other movements. It made excellent 
hearing, and would be useful to amateur orchestras. Madame 
Julia Culp having unfortunately supplied orchestral parts of 
Beethoven’s ‘ Clarchenlieder ’ in too high a key, was forced 
to confine her contributions to Lieder by Brahms and 
Schubert. These she sang in a way that surely left few to 
complain of the substitution. The concert came to an end 
with an admirable performance of Strauss’s ‘ Don Juan.’ 

ID 


XUM 





THE LONDON CHORAL SOCIETY: ‘OMAR KHAYYAM.’ 


The extraordinary enterprise and perseverance of this 
Society deserve special acknowledgment. For the second 
time in its history it has had the courage to present Granville 
Bantock’s ‘Omar Khayyém’ complete. This event took 
place on October 30, at the Queen’s Hall. As this 
monumental work takes over three hours to perform, the 
concert had to begin at the unusual hour of 7.30 p.m. The 
music presents much difficulty, not merely technical but owing 
to its peculiar idiom. Notwithstanding this, the performance 
was a remarkably smooth one, and the fine climaxes of the 
work were admirably realised. The sonority and certainty 
of attack of the choir seem to increase with experience. 
The soloists were Miss Phyllis Lett, Mr. Alfred Heather, 
and Mr. Frederic Austin. It is no reflection on the two 
former artists to say that Mr. Austin sang with special 
distinction. The intensity of his conviction, the mood- 
penetration of his delivery, and his constant command of 
tone-colour magnetised attention. The London Symphony 
Orchestra co-operated, and in their hands the glowing 
orchestration received full justice. Mr. Arthur Fagge 
conducted with his usual ability. 





One of the most attractive concerts of the season was given 
at .“olian Hall, on November 9, by the Chaplin Trio, in 
aid of the Shakespeare Memorial Fund. The outstanding 
feature was the performance on three harpsichords, with 
string quartet accompaniment, of Bach’s Triple Concerto in 


D minor. Mrs. George Cornwallis-West, Miss Nellie 
Chaplin, and Mr. W. Wostenholme manipulated the 


harpsichords with notable effect. There was much other 
old music, and there were Old English dances of the kind 
with which Miss Chaplin has happily made us familiar. 


Mr. Smallwood-Metcalfe’s Choir one of their 
interesting concerts at Queen’s Hall on November 5. A long 
programme included Wilbye’s ‘ Sweet honey-sucking bees’ 
and Chapuis’s ‘ The two fiddlers,’ a test-piece at the Paris 
Competition. Both were well sung. 


gave 





The concert given by the Royal Amateur Orchestral 
Society at Queen’s Hall, on November 6, under the 
direction of Mr. Arthur W. Payne, upheld the reputation of 
this progressive body. Sibelius’s ‘ Karelia’ Suite was the 
chief feature of an interesting programme. Madame Donalda 
and Mr. Ivor Foster were the soloists. 


A concert of unusual character was given at Bechstein 
Hall, on November 13, by Mr. Claude Pollard (pianist) 
and Mr. Frank Arnold (violinist), both of whom were 
heard in concertos, accompanied by the London Symphony 
Orchestra under Mr. Oscar Eve. Mr. Arnold also introduced 
a new Phantasy for violin and orchestra by Mr. Montague 
Phillips, a work characteristic of the composer in its clearness 
of meaning and vivacity of interest. A Prelude and a 
Ballet Suite by Mr. Morton Stephen proved ingenious 
and musicianly. 





The capacious new Wesleyan Central Hall at Westminster 
was the venue chosen by Mr. Arthur Cowen (conductor) and 
the Twickenham Philharmonic Society—assisted by the 
Thames Valley Orchestral Society and other local 
organizations—for their first appearance in Central London, 
on November 13. Expressive interpretations were given of 
each part of Coleridge-Taylor’s ‘ Hiawatha,’ and the singing 
was marked by excellent tone-quality. The solo parts were 
taken by Miss Dorothy Cook-Smith, Mr. Alfred Heather, 
and Mr. Stewart Gardner. 


The Alexandra Palace Choral and Orchestra Society gave 
a surprisingly effective performance of part of Bantock’s 
‘Omar Khayyam’ on November 16, under Mr. Allen Gill’s 
direction. The technical resources of the choir were sufficient 
to make good every harmonic complexity in the choral 
writing, and the orchestra were equal to the special 
endeavours required bythe occasion. The soloists were Miss 
Phyllis Lett, Mr. Frank Mullings, and Mr. Frederic Austin. 
Mr. G. D. Cunningham occupied his usual place at the 
organ. 








806 


THE MUSICAL TIMES.—DeEcemBer 1, 1912. 





CHAMBER CONCERTS. 


The visit of two well-known Continental quartets— the 
‘St. Petersburg’ and the ‘ Flonzaley’ (Berlin)—has given a 
zest to a none too-inspiring concert season. Each party gave 
two concerts at Bechstein Hall. 

The St. Petersburg Quartet were first heard, on October 29, 
in Glazounov’s work in A, which they failed to make 
interesting, Debussy’s in G minor, and Beethoven’s in F (the 
first ‘ Rassoumofisky ’ Quartet). As before, their playing 
appealed not so much by its purity or delicacy, or even 
accuracy, as by its vitality, eloquent tone, and unanimous 
strength of character. 


work of Glazounov, could hardly have had better exposition. | 


At their second concert, on November 11, the St. Petersburg 
players introduced a Quartet in G minor, Op. 1, by 
5. Roudolph, a Russian composer. _ It displayed imagination 
and technical ability, but not in sufficient degree to justify a 
definite opinion as to the composer’s position. Tanéiéw’s 
(Quartet in C major, a somewhat turgid work, gave scope for 
the St. Petersburg sonority. Lastly came a set of ten 
variations on a Russian folk-melody by ten Russian 
composers—Artibouchefi, Scriabine, Glazounov, Rimsky- 
Korsakov, Liadov, Wihtol, Blumenfeld, Ewald, Winkler, 
and Sokolov. The whole lasted about ten minutes, and 
the composers seemed under orders to avoid seriousness, 
for they did so with perfect agreement. Except for a 
tapering off towards the end in the value of the ideas, the 
work as a whole was well unified. 

On October 29 the Flonzaley Quartet occupied Bechstein 
Hall in the evening, and played quartets by Mozart in D, 
Ravel in F, and a Sonata for two violins and violoncello by 
the 18th-century composer, Giuseppe Sanmartini. The 
Sonata, which was unfamiliar to London (in common with 
the remainder of Sanmartini’s work), proved a_ lively 
composition full of musical interest. It was played with 
considerable insight, as was also the Quartet of Mozart, and 
in a still greater degree that of Ravel. This work is happily 
familiar, but the attraction of its varied fund of device seems 
inexhaustible. The Flonzaley Quartet were heard again on 
November 1, in a programme of Haydn, Friedmann Bach, 
and Tchaikovsky, that threw responsibility upon their purer 
qualities of style and proved their reliability. 

The Wessely Quartet opened a season of four concerts at 
Bechstein Hall, on October 30, with attractive performances 
of Haydn’s Quartet in G major, Op. 54, No. 1, Debussy’s 
(Juartet in G minor, and a Quartet in A minor by 
Charles Wood. The English work displayed considerable 
independence of thought and much ingenuity and musicianly 
skill. 

The Cologne (Quartet, of which the members are Messrs. 
H. Anders, W. Topstedt, F. Schmitz, and Paul Ludwig, 
were heard for the first time in London on November 2, on 
the ; concert given by Mrs. England at 
3roadwood Rooms. It was shown in works by Mozart and 
Schubert that their capacities include an instinct for the 
playing of classical music. Songs were interpolated by Miss 
Grainger Kerr. 

The first concert given by the Royal Academy of Music in 
its new Hall at Marylebone Road took place on November 4. 
A promising Pianoforte trio by Mr. Henry Penn was 
performed, and James Ching showed precocious cleverness 
aS a pianist. 

The feature of the Twelve o’clock concert given by Miss 
Mathilde Verne at AZolian Hall on November 7—the first 
of a new series—was the performance by Miss Verne 
(pianoforte), Mr. G. Ackroyd (flute), and Mr. A. Alexandra 
bassoon) of a Beethoven Trio in G major for those 
instruments. The second of the series, on November 14, 
provided an admirable performance of Mozart’s G major 
Pianoforte trio by Miss Verne, Miss Marian Jay, and Signor 
Enrico Mainardi. 

Prior to their departure for a concert tour of the world, the 
Brothers Cherniavsky were heard on November 14 at 
the first of a series of Wednesday evening ‘ Pops.’ at the 
Y.M.C.A., Tottenham Court Road, when they played Trios 
by Mendelssohn, Widor, and Brahms; and at Bechstein 
Hall on November 18, when they played Trios by Beethoven 
and Mendelssohn, and individual solos. 


occasion of a 


The modern orchestral mode of |. 
writing for the string quartet, exemplified frequently in the | 





Concerts have been given by the Classical Concert Society 
at Bechstein Hall as follows: October 23, Mr. James Friskip 
and Sefior Casals ; October 30, the London String Quartet. 
November 6, Herr Ernst von Dohnanyi and the London 
String Quartet; November 13, Herr von Dohnanyj: 
November 20, Madame Fanny Davies and the Klingler 
(Quartet. 

The London Trio, with Mr. Louis Pecskai (violinist) as 
successor to Mr. Simonetti, gave an admirable performance 
of Schumann’s D minor Trio at ®olian Hall op 
November 18. 





VOCAL RECITALS. 

| There is little left to say about Miss Julia Culp’s singing 
except to uphold it as a model in every respect. On 
October 28, in singing Lieder by Schubert, Schumann, and 
Brahms, at Bechstein Hall, she lived up to this exacting 
standard and gave unbounded delight to a large audience. 

Recitals were given by Miss Dorothea Webb (Bechstein 
Hall, November 5); Miss Nellie Sargent, as both reciter and 
vocalist (Steinway Hall, November 5); Miss Jean Nolan, 
assisted by Mr. Plunket Greene (AZolian Hall, November 8) ; 
Miss Julia Hostater (Bechstein Hall, November 11); Miss 
Edith Clegg (Bechstein Hall, November 12); Miss Kathro 
Bentinck (Bechstein Hall, November 15). 

Madame Saima Neovi, a Finnish soprano with an 
agreeable voice and style, and Miss Ellen Beck sang duets 
and solos at Steinway Hall on November 9. 

Miss Muriel Foster, whose return to the concert-platform 
is more than gratifying, showed her great qualities as a 
lyrical singer at Bechstein Hall on November 18. No 
| better exposition of the far-reaching possibilities of Hugo 
| Wolf’s Lieder-writing methods could be desired than that 
| given by Miss Foster on this occasion. Songs by Brahms, 
| Beethoven (the ‘Scotch Songs’) and English composers 
| were heard to similar advantage. 





PIANOFORTE RECITALS. 
we have to record the public 


Under this heading 
Max Behrens (Bechstein Hall, 


| performances of Mr. 


| October 26); Madame Edith Heymann (/£olian Hall, 
| October 26); M. Henry Etlin, a clever young pianist 


| from the Paris Conservatoire (Bechstein Hall, October 31); 
Miss Winifred Christie, who played Beethoven’s Thirty-two 
| Variations (Bechstein Hall, October 31); Miss Rita Neve 
(Seaford House, November 1); Miss Marguerite Melville 
(Bechstein Hall, November 4) ; Miss Vera Brock (Bechstein 
Hall, November 5); Miss Marie Hoover-Ellis (Bechstein 
Hall, November 8); Mlle. Geneviéve Dehelly (£®olian Hall, 
November 11); Miss Enid Stronach (®olian Hall, 
November 12); Miss Gertrude Azulay’s pupils (Steinway 
Hall, November 13) ; Mr. Arthur Newstead (Steinway Hall, 
November 18). 

Madame Carrefio achieved a double triumph at Queen's 
Hall, on November 6, by celebrating the jubilee of her 
first public appearance, and by proving that her powers are 
still at their zenith. She played Beethoven’s E flat Sonata 
(Op. 31, No. 3), MacDowell’s ‘Keltic’ Sonata, and a 
number of pieces by Chopin and others. 

M. Paderewski’s admirers crowded Queen’s Hall on 
November 12, and were repaid with characteristic 
performances of Beethoven’s Sonata in E, Op. 109, Chopin’s 
B flat minor Sonata, and, of course, a number of smaller 
Chopin works. 

The unusual experience of hearing two such eminent 
fellow-artists as Madame Carreno and Herr Backhaus at 
the same recital, was afforded at Queen’s Hall on 
November 13. They were heard together in Mozart's 
Sonata in D major, Sinding’s Variations in E flat minor, and 
Liszt’s ‘Concerto pathetique’—all written for two 
pianofortes. 

Mr. Harold Bauer displayed the breadth and depth of his 
powers in Bach and Beethoven on November 14, and in the 
romantic schools on November 20. Both recitals took 
place at Bechstein Hall. 


OTHER RECITALS AND CONCERTS. 
Compositions by M. Gustave Ferrari were performed at 
Bechstein Hall, on October 24, by artists among whom Miss 





Pauline Duval showed outstanding ability as a vocalist. 
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Miss Dorothy Forster, assisted by Miss Carmen Hill and 
others as vocalists, brought forward a number of her songs at 
Steinway Hall on October 30. 

An interesting concert of Grieg’s music, consisting largely 
of songs, sung by Miss Ellen Beck and accompanied by 
Madame Grieg, was given at AZolian Hall on October 3o. 
Pianoforte solos were played by Miss Johanne Stockmarr. 

A Brahms recital was given by Madame Marie Soldat 
(violinist) and Mr. Donald Francis Tovey (pianist) at 
Bechstein Hall on October 31. 

On November 2, the first Barns-Phillips concert of the 
season took place at Bechstein Hall. Mr. Phillips sang 
Schumann’s ‘ Dichterliebe’ song-cycle in an ably-written 
English translation by Mrs. R. H. Elkin, and Miss Barns 
and Mr. Percy Waller were heard in César Franck’s Violin 
sonata. 

Miss Annie Godfrey showed exceptional talent as a 
violinist at Queen’s Hall on November 5. Her felicitous 
performance of Tchaikovsky’s Concerto was accompanied by 
the New Symphony Orchestra under the direction of Mr. 
Landon Ronald. Songs were given by Miss Maria Talesi 

Miss Margaret H. Glyn gave a concert of her own works 
at Zolian Hall on November 5, with the assistance of Miss | 
Florence Greenwood and Mr. William Waite (vocalists), and | 
Mr. E. Douglas-Smith (organist), and showed considerable 
imagination and resource, but less insight as a composer than | 
she has shown as a musical cesthetist. | 

Three Sonatas, by Schumann (D minor), Brahms 
(G major), and Juon (A major), were played by Miss Grace 
Adams (violinist) and Miss Ella Delap (pianist) at Bechstein 
Hall on November 6. | 

At A£olian Hall, on November 8, Miss Vivien Hughes | 
displayed among other special capabilities as a violinist a rich 
tone, firm execution, and an eloquent, expressive manner. 

A notable performance of César Franck’s ‘ Prelude, | 
Chorale, and Fugue,’ given at AZolian Hall on November 7, 
placed him far higher as a pianist than his Sonata, heard for | 
the first time, placed him as a composer. Madame Sylvia | 
York Bowen sang with pleasant voice. : 

Violin recitals were given by Mr. Godfrey Ludlow at 
Aolian Hall on November 14, and by Mr. Reuben Lunan | 
at Bechstein Hall on November 15. ~ 

Viola da gamba, harpsichord, and flute, played respectively 
by Miss Helene Dolmetsch, Miss Dorothy Moggridge, and 
Mr. A. Fransella, were brought into service for a pleasant | 
concert of old music given by Miss Dolmetsch at £olian | 
Hall on November 15. Mr. Frederick Keel assisted with 
an appropriate selection of songs. 

Mr. Landon Ronald’s songs have never wanted for 
popularity, and a large audience came to hear a programme 
of them at Bechstein Hall on November 16 Their 
characteristics of refined melody and interesting accompani- | 
ment were conspicuously revealed. 














| 
Suburban Concerts. 


recital at the Public Hall, Croydon, on November 8, gave 
evidence—in pieces ranging from Scarlatti to Liszt—of a 
highly-musical temperament and an excellent technique. 


| 
| 
Miss Marie Goulden, a promising young pianist, in a 
She was assisted by Madame Sobrino (songs) and Miss 


|applause and 


| Landon Ronald. 


| maestro’s ‘I Pagliacci,” conducted by him. 
given in 

enthusiasm. 
only provincial city to visit, as he was anxious to appear in 
and to be associated with a city that saw the birth of 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 


BELFAST 

The season of the Philharmonic Society opened with a 
miscellaneous concert on October 25. Much interest was 
felt in musical circles on the first appearance of the Society’s 
new conductor, Mr. E. Godfrey Brown, who took up his 
residence a few months ago, and since the holiday 
season ended has kept his forces hard at work. The 
work of the choir and orchestra included Elgar’s ‘ The 
Snow’ and ‘Fly, singing bird,’ and Balfour Gardiner’s 
‘ News from Whydah,’ and the choir, unaccompanied, sang 
Max Bruch’s six-part song ‘Morning song of praise.’ 
The solo-singers were Miss Ellen Beck and _ Signor 
Lenghi-Cellini. The orchestra played the overture to 
‘Figaro,’ Percy Grainger’s ‘Mock Morris,’ Jarnefeldt’s 
‘ Preeludium,’ and the ‘ Jubal’ Overture of Weber. A very 
large audience showed their appreciation by the heartiest 
numerous encores, and the local Press 
unanimously praise most enthusiastically the excellent finish 
of the work prepared by Mr. Brown. Altogether the 
committee of the Society deserves congratulation upon this 
auspicious opening of what may be hoped will prove a career 
of prosperity. Mr. Brown has shown himself to be a 


| thoroughly equipped conductor with stores of knowledge 


and experience, so that the continued upward progress of the 
material, vocal and instrumental, at his command may be 
confidently expected in the future. 


BIRMINGHAM. 


The concerts in Birmingham are being constantly increased 


'in number, but really few pay their way, and not even 


artists of first rank in the musical world draw large audiences 
here this season. Thus the Melba Concert, given in the 
Town Hall on November 11, although the famous 
cantatrice had for her coadjutors Herr Backhaus, Herr Zigeti, 


!and Mr. Edmund Burke, was wretchedly attended ; nor did 


Miss Marie Hall, Mr. Mark Hambourg, and Mr. Cuthbert 
Allan attract a large audience to the Town Hall on 
November 5. On the other hand, the Gramophone 
Company’s Concert, which took place in the Town Hall on 
October 22, proved a huge success, the great attraction 
being the New Symphony Orchestra, conducted by Mr. 
In addition to the Orchestra, Miss Irene 
Scharrer, a great favourite with Birmingham audiences, was 
a host in herself, receiving quite an ovation after her virile 
performance of Liszt’s ‘ Hungarian Fantasia’ for pianoforte 
and orchestra. A novelty was Mr. Landon Ronald’s 
arrangement of Bizet’s Suite, ‘ L’Arlésienne,’ effectively and 
picturesquely scored. The vocalist was the Welsh tenor, 
Mr. Evan Williams, who enjoys a great reputation in America 

Leoncavallo and his Italian singers appeared at the Grand 
Theatre on October 28 and the following nights, in the 
The work was 
truly Italian fashion, evoking considerable 

Leoncavallo had chosen Birmingham as the 


‘The Redemption,’ ‘Mors et Vita,’ and 


* Elijah,’ 
The Birmingham Symphony Orchestra gave 


* Gerontius. 





Olive Kershaw (violin). | their first popular orchestral concert in the Town Hall 
An excellent performance of Gounod’s ‘ Faust’ was given|on October 26, under Mr. Julian Clifford’s excellent 
by the People’s Palace Choral and Orchestral Society, under | conductorship, introducing several novelties. The vocalist 
the direction of Mr. Frank Idle, on Saturday, November 9, | was Madame Blanche Marchesi, an artist one hears only too 
a large and enthusiastic audience being present. The | rarely in Birmingham. Of interest was the first performance 
choral Singing attained a very high standard, and the|here of Percy Fletcher's suite, ‘Woodland pictures,’ a 
accompaniments, played by a full orchestra led by Mr. pleasing, bright work, effectively scored, to which complete 
George Wilby, were a feature of the concert. The principals justice “was done. Mr. Max Mossel’s first Drawing-room 
were Miss Ada Forrest, Miss Effie Martyn, Mr. Joseph Reed, | Concert of the present series was held in the Grosvenor 
Mr. Arthur Rose, and Mr. William Waite, all of whom | Room, Grand Hotel, on October The whole 
acquitted themselves well. Mr. Smith Webster was at the | programme was supplied by Madame Julia Culp, the 
organ, accomplished Lieder singer. The audience at these concerts 
On November 2 a successful concert was given by Miss | is as a rule cold and unsympathetic, and although Madame 
Christabel Baxendale (violinist) at the Public Hall, West | Culp sang as gloriously as ever, there was hardly a recall 
Miss Gertrud Bauer (pianoforte) and Mr. | vouchsafed to her. On the Marie Hall concert evening 


Norwood. 
Campbell Carr (baritone) assisted. there was also an interesting chamber concert given at 


30. 
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(Jueen’s College by the Arthur Catterall String Quartet, an 
exceedingly efficient and admirably-equipped body of 
instrumentalists—indeed, one of the best quartets in 
England composed of Englishmen. The annual Police 
Concert, at which our excellent City Police Band took part, 
was crowded as usual, the vocal items being supplied by 
Miss Emily Breare, Miss Ethel Hook, Mr. Ernest Pike, and 
Mr. Thorpe Bates. The accompanist was Mr. George 
Atkinson. 

The Birmingham Choral Union’s first concert of the 
season was given on November 9, in the Town Hall, the 
attendance being so great that hundreds were unable to gain 
admission. The work performed was * Elijah,’ which our 
masses have known from their childhood, and of which they 
never tire. It is strange, but nevertheless true, that both the 
‘Messiah’ and ‘ Elijah’ have never drawn such enormous 
audiences as this season, whereas orchestral concerts are 
badly patronised. Of the performance one has to speak 
in high terms of praise; indeed, Mr. Richard Wassell, the 
new conductor of the Society, who succeeds Mr. Thomas 
Facer, has at once shown that he is the right man in the 
right place—a sound musician possessing temperament and 
artistic taste, of whom much will be expected. The choir 
never sang better, giving evidence of careful preparation, and 
the orchestra too was by far the best that has been heard at 
similar functions. The principal artists were Madame Laura 
Taylor, Miss Millicent Lake, Mr. Jesse Hacket, and Mr. 
James Coleman. The usual place at the organ was 
occupied by Mr. C. W. Perkins. 

The Birmingham Festival Choral Society’s first concert of 
the current series, given in the Town Hall on November 46, 
was devoted to a performance of Berlioz’s dramatic legend 
* Faust,’ always a popular work with local audiences ever 
since Mr. Stockley gave it here for the first time in 1882. 
Dr. Sinclair conducted a fairly satisfactory performance on 
the whole, but some of the /em/ were hurried and conse- 
quently much ‘was lost in character and substance. The 
choir lacked in weight and sonority, especially in the Pande- 
monium scene, being in a measure overweighted by the 
orchestra. The Fugue on Brander’s song went well, also the 
closing scene of the chorus of Sylphs. The cast of principals 
included Miss Edith Evans (Margaret), Mr. Frank Mullings 
(Faust), Mr. James Coleman (Brander), and Mr. Thorpe 
Bates (Mephistopheles). 

The Birmingham Philharmonic Society will give only four 
orchestral concerts this season, instead of eight, each to 
be directed under a different conductor. The first of the 
series was given in the Town Hall on November 13, under 
Mr. Michael Balling, who has succeeded Dr. Hans Richter 
as conductor of the Hallé Concerts in Manchester. He is 
evidently a conductor of temperament who obtains some 
startling effects with his orchestra, a feature of his art being 
keen sense of rhythm, accent, and phrasing. He made an 
excellent impression here with the fine performance of 
Schubert’s great Symphony in C, written in 1828, which the 
composer was destined never to hear. The programme 
also comprised Berlioz’s overture, ‘Benvenuto Cellini,’ 
Brahms’s ‘ Variations on a Chorale by Haydn,’ Strauss’s 
symphonic-poem, ‘ Don Juan,’ and the Vorspiel to ‘ Parsifal.’ 

Opera is well represented in Birmingham this season. 
The Thomas Quinlan Opera Company opened a fortnight’s 
yperatic season, on November 18, at the Theatre Royal, the 
novelty given being Charpentier’s ‘ Louise.’ Wagner was 
represented by one performance each of the ‘ Valkyrie,’ 
‘Tristan und Isolde,’ ‘ Tannhauser,’ and ‘ Lohengrin,’ and 
Mozart by ‘Le Nozze di Figaro.’ The other operas were 


Offienbach’s ‘ Tales of Hoffmann,’ and Puccini’s ‘ Madame 
Butterfly,’ ‘Carmen,’ ‘ Faust,’ and ‘ Aida.’ The booking 
was so great that all local records were broken, each 


performance being crowded out. The Carl-Rosa Opera is 
announced to appear at the Prince of Wales Theatre for one 
week, the season to open on December 2. The only 
novelty is centred in a revival of Boito’s ‘ Mefistofele,’ which 
as not been heard here since nearly a quarter of a century 
ago, when it was given by the Carl Rosa Company. 

The Birmingham Choral and Orchestral Association gave 
ts first concert of the season in the Town Hall, November 16, 
he work chosen for performance being Haydn’s ‘ Creation,’ 
which received a vivid and descriptive interpretation, the 
inging of the choir revealing many good features, as also 
lid the playing of the orchestra. The principal parts were 





a | sung by Madame Aimée Wathen-Cole, Mr. Tom Field, 
and Mr. Nat Bishop. The conductor was Mr. Joseph 
H. Adams, and Mr. C: W. Perkins dealt ably with the 
organ part. 


BOURNEMOUTH. 


A continuous round of concerts bids us recognise that the 
winter season is now well under way, various ventures and 
activities calling for consideration. 

First place is demanded by the Symphony Concerts, which 
have been as excellent in intention and performance as jn 
years past, but it must regretfully be admitted that the 
anticipated increase in patronage has shown but little 
development, a proof that the high-class concert public here 
is not a very extensive one. And yet ample provision js 
made for all shades of opinion, as witness the performances 
during the past month of Symphonies of Mozart (G minor), 
Brahms (C minor), Schumann (No. 4), and Schubert (the 
‘Unfinished’) ; and of Smetana’s ‘ Bartered Bride’ Overture, 
Balfour Gardiner’s ‘Shepherd Fennel’s Dance,’ Wagner’ 
* Meistersinger’ Overture, Ipollitov-Ivanov's ‘ Scénes 
Caucasiennes’ Suite, Weber’s ‘Euryanthe’ Overture, Elgar's 
‘Enigma Variations,’ Dvordk’s ‘Carneval’ Overture, and 
Strauss’s ‘Don Juan.’ The soloists at these concerts, with 
the works they performed, comprised Mr. Godfrey Ludlow 
(Max Bruch’s Scottish Fantasia for violin), Miss Marie 
Gesellschap (Liszt’s Pianoforte concerto in A), Mr. Arnold 
Trowell (Schumann’s Violoncello concerto), and Miss Tosta 
de Benici (Beethoven’s ‘ Emperor ’ Concerto). 

On the whole, the Monday ‘Pops’ have been better 
attended and appreciated than the Symphony Concerts. 
The ‘one- composer’ programmes have apparently not 
wearied the audiences, and the solitary ‘national’ 
programme to date was particularly successful. The 
following have been the principal features of this new series 
up to the time of writing: October 21, Grieg Concert 
(‘Peer Gynt’ Suite No. 1). October 28, Liszt Concer 
(Tone-poems, ‘Ce qu’on entend sur la Montagne’ and 
‘Les Préludes’; Hungarian Fantasie for pianoforte, played 
by Miss Edith Leah, a local artist). November 4, French 
music (‘ Platée’ Suite No. 1, by Rameau; ‘ Carneval 
Romain’ Overture, Berlioz; ‘Hymne a St. Cecile,’ Gounod; 
‘L’Arlésienne’ Suite No. 1, by Bizet; Boellmann’s 
Symphonic Variations for Violoncello, played by Mr. Fred 
Dunworth, of the Municipal Orchestra ; Symphonic-poem, 
‘Le Rouet d’Omphale,” by C. Saint -Saéns ; Scherzo 
*L’Apprenti Sorcier,’ by Dukas). This programme covered 
a good deal of ground, and was exceedingly interesting in 
its historical aspect. November 11, Tchaikovsky concert 
(‘Romeo and Juliet’ Overture, ‘Casse Noisette’ Suite, 
*Sérénade mélancolique’ for violin, played by Mr. Algernon 
Holland, of the Municipal Orchestra). More time, too, has 
peen allotted at these concerts for chamber music, and we 
have to record performances of Hummel’s Septet (Messrs. 
King-Hall, Gennin, Onez, Pearce, Dunworth, Fawcett, and 
Birch) and a Quartet for horns by Belloli (Messrs. Trevisone, 
Beltrami, Demarino, and Ladley), the executants in both 
cases being drawn from the ranks of the orchestra. 

Other events have included an orchestral concert at which 
Kreisler was the great attraction, his interpretations 0! 
Tchaikovsky’s Violin concerto and the G minor of Max 
Bruch being as near perfection as human hands and 
intelligence can approach; a pleasant recital by Madame Clara 
Butt and Mr. Kennerley Rumford, assisted by M. Tivadar 
Nachez, Mr. Felix Salmond, and Mr. Ilarold Craxton; 
a visit from Madame Liza Lehmann and Lady Beerbohm 
Tree, the latter giving with real dramatic intuition some 
recitations to the not very profound musical accompaniments 
invented (and tastefully played) by Madame Lehmann. On 
November 2, a delightful afternoon’s entertainment was 
furnished by Madame Grieg, Miss Ellen Beck, and Miss 
Johanne Stockmarr ; the last-named performer played with 
all her customary skill, and Miss Beck’s highly artistic 
singing was much enhanced by Madame Grieg’s charming 
accompaniments ; the recital was entirely devoted to the 
compositions of Grieg. A pianoforte duet recital given by 
Carrefio and Backhaus, on November 9, was a novelty 0 
exceptional interest, their joint efforts being supplemented 
by some brilliantly played solos. 
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BRISTOL. 


The first of Mr. Hubert Hunt’s season of chamber music 
concerts was held at the Victoria Rooms on November 4, 
and attracted a large audience. The executants—Mr. Hubert 
Hunt and Miss K. Tudor Pole (violins), Miss Gladys Home 
(viola), and Mr. Roger Bucknall (violoncello)—interpreted 
adequately the C minor Quartet (Op. 51) of Brahms, and 
Mendelssohn’s unfinished Quartet, Andante, Scherzo, and 
Capriccio (Op. 81). A charming performance of Schubert’s 
Octet followed, the executants, in addition to those 
already named, being M. Jules van Hemel (clarinet), 
Mr. F. T. Stephens (horn), Mr. C. Bayman (bassoon), and 
Mr. C. Weiss (double-bass). 

The St. George Male-Voice Choir, on November 11, 
interested a large number of hearers at their concert at the 
Drill Hall, under the direction of Mr. F. Smith. Mr. 
Handel G. Lovell was the accompanist. In addition to 
the pieces by the choir, there were songs given by Miss 
Lydia Edith Terrell, Miss Marion Neale, Miss Griffin, and 
Mr. Howard Rees. Madame Howell-Jones recited, and 
Mr. Hamblin contributed a piccolo solo. : 

The annual concert at Stoke Bishop Hall on November 12 
was highly successful, the performance being in aid of the 
Men’s Club. Vocal and instrumental pieces were interpreted 
by Miss Dorothy Brain, Mrs. Stanley Davis, Mr. A. J. 
Eastman, the Rev. R. L. Whytehead, and Mr. C. Thomas 
(vocalists), and Miss Gertrude Dodd, Miss May Wallace, 


Mr. Eric Luton, and Mr. Pearson (instrumentalists). 
Miss V. S. Russell and Mr. Stanley Davis contributed 
recitations. 


On November 16 the opening lecture of the Music 
Teachers’ Association was given at the Bristol Musical Club 
by Mr. Percy Scholes, whose subject was ‘ Music: as it was, 
as it is, as it will be.” Mr. Hubert Hunt presided. At the 
close of the lecture discussion was invited, and among those 
who took part were Dr. Merrick, Mr. Harold Bernard, and 
Mr. Ernest Crichton. 

On November 18 the musicians who are familiarly 
known as the Clifton (Quintet, gave their first concert for 
the season at the Victoria Rooms, and interested a 
numerous audience. Ernest Chausson’s Concerto in D for 
pianoforte, violin and string quartet was well played by 
Mr. Herbert Parsons and Mr. Maurice Alexander, with 
Messrs. Otto Milani, Albert Morgan, Alfred Best, and | 
Percy Lewis. The Trio in E flat (Op. 40), by Brahms, for | 
pianoforte, violin, and horn was given acceptably by Messrs. 
Parsons, Alexander, and E. T. Stephens. Grieg’s Quartet 
inG minor (Op. 27) was the other concerted piece. Two | 
violoncello solos by Florent Schmitt, were effectively | 
performed by Mr. Percy Lewis. : 

The Bristol Symphony Orchestra gave a concert at Victoria 
Rooms on November 20, under the direction of Mr. F. S. 
Gardner. The principal work was the ‘New World’ 
Symphony of Dvorak, and this was satisfactorily interpreted. 
Among other compositions which displayed the efficiency of 
the players were ‘Finlandia’ (Sibelius), ‘Egmont’ 
Overture (Beethoven), and Ballet Suite ‘L’Arlésienne’ 
Bizet). Songs were effectively contributed by Mr. Marcus 
Thomson. ’ : 





DEVON AND CORNWALL. 
THE THREE TOWNS. 

The past month has been a busy one, though no event of 
novel or startling character has to be recorded. Wesley 
Choir (Plymouth), augmented and supported by an orchestra, 
sang “St. Paul,’ on October 23, under the conductorship of 
Mr. A. R. Pappin, their performance being characterized by 
good tone and expressive feeling. The principals were 
the Misses Hilda Blake and Marion Brimnell, Messrs. 
Will Foster and Ernest White. On the following 
Wednesday, October 30, Dr. Weekes’s choral class sang 
Elijah,’ under the baton of Mr. Walter Weekes, upon 
whom has fallen the conductor’s mantle of his father. The 
inner parts of the choir were weak, but the tone was 
tefined and well under control in the matter of light and 
shade, the pianissimo being unusually effective. The 
band was led by Mr. R. H. V. Ball, and the principal 





singers were the Misses Esta d’Argo, Edith Evans, and 
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Messrs. Frank Mullings and Herbert Brown, among whom 
chief honours were won by the last named in the réle of the 
Prophet. The weekly Corporation concerts on November 2 
were entirely in the hands of Mr. David Parkes and his 
Orpheus Male Choir. Maunder’s descriptive chorus, 
‘To arms,’ was sung with compelling spirit and convincing 
atmosphere ; and by force of contrast equally good was the 
performance given of part-songs by Brahms and Abt. 
Schubert’s ‘Die Allmacht’ was excellently sung by the 
choir, but they were not happy in the choice of the soprano 
soloist. |The choirs of King Street Wesleyan and Stonehouse 
Wesleyan Churches amalgamated on November 6 to sing 
Mendelssohn’s ‘ Hear my prayer’ (with Miss L. Burston 
as soloist), choruses by Stainer, Gounod, Mendelssohn, and 
Haydn, and various concerted numbers. Mr. H. Woodward 
conducted, with Mr. C. Palmeratthe organ. Mr. N. H.R. 
Normington, organist of Mount Gold Wesleyan Church, 
was responsible for a creditable performance by the choir, on 
November 13, of ‘The Daughter of Jairus,’ with a small 
band and organ (Mr. D. Parkes). 

The Misses Smith opened a second series of musical 
matinées at Plymouth, on October 23, with very fair 
subscription support: By their enterprise, a visit was secured 
from Mr. Leonard Borwick, who introduced his own 
arrangement of Handel’s ‘The harmonious blacksmith,’ 
and also played works by Schumann, Chopin, Scriabine, 
Debussy, Ravel, and Liszt. Bach’s Double Concerto for 
two violins was played by Miss Giulietta Motto and Miss 
Lily Smith. At Mr. J. W. Newton’s second symphony 
concert at Stonehouse, on November 12, the programme 
included Mozart’s Symphony No. 31, a ‘ Suite pour orchestre’ 
by Saint-Saéns, and pieces by Spohr and Tchaikovsky. 
Mr. C. C. Manning, flautist, played a Concerto for his 
instrument with orchestra, by Godard. 

Mr. Harold Lake, a native of Plymouth, is the first to 
represent the town in the roll of Oxford Doctors of Music, 
having gained the degree at the comparatively early age of 
thirty-four. His exercise was a concert-overture and an 
oratorio on the subject of ‘ Deborah and Barak.’ 

The chief event of a week’s tenancy of the Theatre Royal 
by the Royal Carl-Rosa Company on October 14-19, was 
the introduction to the West of Boito’s ‘ Mefistofele.’ The 
Western Amateur Operatic Society occupied the Palladium 
at Devonport, from November 11 to 16, with a series of 
performances of ‘ The Yeomen of the Guard.’ 

OTHER DEVONSHIRE 

Owing to a deficit of £16 15s. on the funds of Newton 
Abbot Choral Society, the committee have decided to 
postpone any arrangements for a concert until the debt be 
paid. Mr. W. J. Bown is the conductor. ‘The Messiah * 
was performed at Union Street Wesleyan Church, Torquay, 
on October 30, by a choir and orchestra of 200, Mr. 
Ernest W. Cross conducting. Madame Anna Shergold, 
Mrs. Wallace Marsland, Messrs. Frank Webster and Joseph 
Farrington were the soloists. The same choir journeyed to 
Newton Abbot, on November 7, to join the Wesleyan Choi 
there in Sullivan’s Festival Te Deum and choruses by 
Elvey and Mendelssohn, Mr. Coleridge D. White conducting. 
A cantata, ‘The little Maid of Israel,’ was sung by the 
Tetcott United Methodist Choir, on October 26. Eight 
choirs in the South Molton Deanery gathered for the choral 
festival, on October 22, in the fine Parish Church, 
South Molton, the total number of voices being 120. 
Spark in D was the setting for the canticles, and the anthem 
was ‘ Father of Mercies, God of Love’ (Vine Hall). A new 
Choral Union for Free Church choirs has been formed in 
Exmouth and district, and at the first united service, on 
November 12, at Beacon, Mr. A. J. Hawkins conducted. 
Meavy Parish Church was the centre of meeting, on 
October 23, for the bell-ringers of Tavistock Deanery, when 
ringing began at 2.30 p.m. and continued until late evening. 
Twelve parishes were represented. 

On November 15, at the annual concert at Exeter of the 
Isca Glee Singers, a harmonized setting of ‘ Drake’s Drum’ 
was introduced. The members of the quartet sang solos, 
and assistance was given by Miss Dorothy George (contralto), 
Mr. Otto Milani (violin) and Mr. Charles Wreford (reciter). 

The managers of the new Torquay Pavilion are enterprising 
and, on October 23, arranged a first visit of Mr. John 
McCormack, which proved greatly successful. The 
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Municipal Orchestra, of which Mr. Basil Hindenberg is the 
hard-working conductor, have inaugurated a series of 
symphony concerts, and on November 13, Tchaikovsky's 
*Pathétique’ was interpreted with deep expression. The 
Haydn String Quartet at Torquay gave at their nineteenth 
concert on October 24, Beethoven’s Quartet in G (Op. 18, 
No. 2), and Dvorak’s in E flat (Op. 51). Miss Margaret 
Mortimer was the vocalist. At Barnstaple, on November 1, 
Dr. H. J. Edwards in the course of a pianoforte recital of high 
standard played an ‘ Arabesque’ of his own composition, a 
dainty and well-constructed little piece, and joined Miss 
Avice Sealy in Grieg’s Sonata in F for violin and pianoforte. 
Miss Phyllis Lett, the vocalist, introduced a song, ‘The 
lamplighter,’ from a set of children’s pieces composed by 
Dr. Edwards, and also sang the contralto solo from his 
oratorio ‘ The Ascension.’ 

Torquay Amateur Operatic Society, of which Mr. G. W. 
Goss is musical director, have selected ‘The Princess of 
Kensington’ for performance in the new year. Mrs. 
Herring Mason has established an Operatic Society at 
Ashburton, which, without outside help, performed ‘The 
Pirates of Penzance’ on October 29 and 30, the chief 
feature of the performances being the beautiful singing 
of Miss Fifine de la Cote. Adapted as a children’s opera, 
‘The Forty Thieves’ was successfully performed at Exeter on 
November 113, by 120 children trained by Mr. Percy A. 
Nicholls. 


IRNWALL. 


Launceston Choral Society (conductor, Mr. S. Parsonsor) 
are preparing to perform the first two parts of ‘ Hiawatha’ 
at their next concert. It is unusual and gratifying to note 
that the finances of this Society are in a thoroughly healthy 
condition. Delabole (Quartet were the chief performers in a 
concert in the town on November 12. An organ recital was 
given in Mylor Wesleyan Church on November 13, by 
Mr. F. R. Myatt, of Falmouth; and the Falmouth Baptist 
Choir sang choruses. 

Mr. H. M. Lamerton’s private Orchestral Society supplied 
the main part of the programme at a concert at Bodmin, on 
October 30. St. Agnes town band gave a concert 
on November 9; and in the Penzance New Pavilion on 
November 15, Mr. S. W. A. Moyle gave a violoncello 
recital, including a Concerto in D minor for his instrument by 
Jules de Swert, with Mrs. . 
Assistance was given by 
Mr. C 
organ. 


Miss Nellie Thomas and 


DUBLIN. 


On October 28, the Chamber Music Recitals began at the 
Royal Dublin Society with a pianoforte recital by Dr. 
Esposito. The principal item in an interesting programme 
was a new Sonata (still in MS.), by Carlo Albanesi. It 
proved a really fine work, and was beautifully played by 
Dr. Esposito. 

On November 4, the St. Petersburg String Quartet made 
their first appearance here, and played Borodin in A, 
Beethoven, Op. 18, No. 2, in G, and variations on a Russian 
theme by ten Russian composers. The beautiful delicacy of 
their playing was greatly appreciated by a large audience. 

On November 11, Dr. Brodsky, Carl Fuchs, and 
Dr. Esposito, played an interesting programme consisting of 
the Mozart Trio in G, Beethoven’s Violoncello sonata in A, 
Op. 69, and Schubert’s Trio in B flat. 

On November 18, Leonard Borwick attracted a very 
large audience. His programme included Beethoven’s 
*‘ Appassionata,’ and among the smaller pieces, Debussy’s 
Toccata and Ravel’s ‘ Le Gibet,’ the latter being one of the 
most poetically played numbers in the programme. 

At the Sunday Orchestral Concerts, the programmes 
during the past month have included Schubert’s ‘ Unfinished’ ; 
Beethoven's ‘ Second and Fifth’ ; Mendelssohn’s ‘ Italian’ ; 
and Haydn’s ‘Surprise’ Symphonies, The soloists have 
included Signor Simonetti and Mr. Patrick Delany (violinists), 
Dr. Esposito (pianist), Mr. H. Leeming (flute). The 
vocalists included Miss Edith Mortier, Miss Alice Rafter, 


Moyle at the pianoforte. | 


Jasper (vocalists), with Mr. H. C. Tonking at the | 


GLASGOW. 


Mr. A. M. Henderson’s two Subscription Chamber 
Concerts, on October 24 and November 7 respectively, were 
remarkably successful in every way. At the former, Mr, 
Henderson, as pianist, played a well-chosen programme of 
pieces by Bach, Beethoven, Brahms, and Chopin, the Bach 
selection including the pianist’s own clever transcription of 
one of the organ Choral Preludes. Dr. George Henschel, 
as vocalist, sang inimitably no fewer than fourteen songs, 
The St. Petersburg Quartet (Court Quartet) appeared at 
the second concert, their programme including Beethoven’s 
String quartet in G major (Op. 18, No. 2), Tchaikovsky's 
String quartet in D major, and Schumann’s Quartet in E flat 
for pianoforte and strings (Op. 47), Mr. Henderson playing 
| the pianoforte part. The first Festival of the Beltane Society 
| was held on October 23, 25, 26. Among the objects of the 
| Society are the cultivation among the younger generation of 
a knowledge of Scottish folk-songs, ballads, dances, and 
singing-games, and the collection and publication of the 
original airs and correct settings of Scottish songs. The 
promoters were fortunate in securing the services of Miss 
Jenny Taggart, Mr. Robert Burnett, and Mr. Charles Tree 
as solo vocalists. The mixed-voice choir, recently formed 
by Mr. H. A. L. Seligmann, made their initial public 
appearance on November 29. That the members possess 
good voices and plenty of enthusiasm was shown in their 
performance of an unambitious but pleasing selection of 
part-songs and madrigals. Those who had the privilege 
of hearing Dr. Walford Davies’s lecture, under the auspices 
of the Bach Choir, on November 30, had an unalloyed 
pleasure. Taking as his subject ‘The Art of Bach and 
Modern Music,’ Dr. Davies showed that Bach was an 
‘experimentalist’ rather than an ‘intellectualist,’ and that 
he was an incorrigible ‘programme’ composer. Explanatory 
remarks accompanied the lecturer’s excellent playing of his 
illustrations, one of which was ‘ The Saints in Glory’ Fugue, 

On November 5, Madame Curzon-Watt, a gifted local 
pianist with more than a local reputation, gave a recital of 
exceptional merit. In numbers by Bach, Schumann, and 
| Chopin, she revealed technical and interpretative powers of 
|}a high order; but the event of the evening was her fine 
| performance of Brahms’s Variations and Fugue on a Theme 
| by Handel. 
| The Choral and Orchestral Union opened their season on 
| November 12. A few evenings previously, the management 
|gave a semi-public reception to Mr. Emil Mlynarski, 
the conductor, and if the enthusiasm prevailing on that 
| occasion can be taken as an indication, the coming season 
|gives promise of much success. The personnel of the 
| Scottish Orchestra is practically the same as last year, and 
| the opening concert found the band playing with a fine 
| unanimity and verve. The programme was on familiar lines, 
|and included the overture to ‘The Flying Dutchman,’ 
Beethoven’s fourth Symphony, and Tchaikovsky's 
*Mozartiana’ Suite. The beautiful singing of the solo 
vocalist, Miss Ellen Beck, gave a note of distinction to the 
evening’s music. Hitherto municipal recognition of Art has 
been limited almost wholly to sculpture and painting. This 
year for the first time it extends to high-class music, and the 
City Corporation have engaged the Scottish Orchestra to 
| give four concerts at cheap prices to East-End audiences. 
| The result of the experiment will be watched with interest, 
| and one can only hope that the new departure may be the 
beginning of a new order of things, at least so far as 4 
municipally-supported musical scheme is concerned. . 

The Glasgow Grand Opera Society, under the skilful 
direction of Mr. R. Hutton Malcolm, gave performances o! 
Bizet’s ‘Carmen’ on November 14, 15, 16. Except for 
the unavoidable crowding, due to the smallness of the stage, 
the presentation of the opera was exceptionally good. The 
chorus-singing was quite above that of the average 
travelling company ; the soloists sang and acted with freedom, 
and altogether the touch of the amateur was seldom in 
evidence. A small but effective orchestra, led by Mr. E. 
Joachim, provided the accompaniments. 

The first of the Saturday l’opular Orchestral Concerts took 
place on November 16, before one of the largest audiences 
ever drawn to these concerts. Beethoven’s fifth Symphony 
was the chief number on the programme, and Miss 
Ellen Beck, as solo vocalist, confirmed the fine impression 








Miss Nettie Edwards, and Mr. John C. Browner. 
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she made at the previous Tuesday concert. Brahms’s 
‘Requiem’ and Act 3 of Wagner’s ‘ Parsifal’—the latter 
given for the first time in Scotland—formed the programme 
of the first choral concert on November 19. In the 
‘Requiem’ the Choral Union sang with a vigour approaching 
occasionally to roughness ; but save for a lapse by the tenor 
section in the fugal chorus, ‘ Worthy art Thou,’ the music 
was sung with accuracy and good effect. In ‘ Parsifal’ the 
small share of choral music was performed quite effectively. 
The solo numbers in the ‘Requiem’ were given by Miss 
Rhoda von Glehn and Mr. Campbell McInnes, the latter 
also being associated with Messrs. Morgan Kingston and 
Montague Borwell in the ‘ Parsifal’ music. The Scottish 


Orchestra played brilliantly, and Mr. Emil Mlynarski 
directed the concert with ability. 
The Quinlan Opera Company gave a fortnight’s 


performances in the Theatre Royal, and large audiences 
were the rule. The répertoire of the company embraced 
fourteen different operas, one of which, Charpentier’s 
‘Louise,’ was given here for the first time. Mr. Quinlan 
has set a high standard in point of stage-setting, singing, 
and acting, and the large measure of public support he has 
secured is thoroughly well-deserved. 


LIVERPOOL AND DISTRICT. 


The second concert of the Philharmonic Society, on 
October 22, was conducted by Mr. Willem Mengelberg, the 
eminent Amsterdam musician, whose interpretative command 
was shown in thoroughly satisfactory performances of such 
a varied selection of music as Cherubini’s ‘ Anacreon’ 
Overture, Tchaikovsky’s ‘Romeo and Juliet’ Overture, 
with Schumann’s fourth Symphony and Strauss’s ‘Tod 
und Verklarung.’ Tartini’s Violoncello concerto in D major 
was admirably played by Sefior Casals, and not the least 
enjoyable item in a fine programme was Dr. J. C. Bridge’s 
part-song, ‘ It was a lover and his lass,’ which was brightly 
and effectively sung by the choir. Their share, however, in 
the production of Dr. Walford Davies’s ‘ Song of St. Francis,’ 
at the third concert, on November 5, cannot be described as 
entirely satisfactory. It gave the impression of imperfect 
preparation. It is certain that pleasurable anticipation of a 
hearing of Dr. Davies’s constructively fine essay in modern 
choral and orchestral writing was not realised. The 
composer's method of emotional expression by means of 
complex polyphony and absence of obvious melody is one 
which makes few allowances for the ordinary choir, or the 
weakness of the ordinary audience. The vocal principals 
were Miss Ada Forrest, Madame Doris Woodall, Mr. 
Edward Davies, and Mr. Thorpe Bates. The second part 
of the concert, conducted by Sir Frederic Cowen, was 
devoted to a performance of Berlioz’s dramatic symphony, 
‘Romeo and Juliet,’ for solo contralto, tenor, and baritone, 
with chorus and orchestra. It is a work which is not specially 
worth reviving, except perhaps for the ‘Queen Mab’ 
Scherzo, which was finely played. 

The Quinlan Opera Company very sensibly increased their 
artistic reputation by the exceedingly fine performances given 
in the Hippodrome during the fortnight ending November 2. 
It speaks volumes for the ability and resourcefulness of the 
company that no fewer than twelve different operas were 
staged on a magnificent scale during the fortnight’s visit, 
three performances being given of Offenbach’s ‘Tales of 
Hoffmann.’ One of the largest audiences was drawn by the 
production here of Charpentier’s ‘ Louise,’ on October 31, in 
which Miss Jeanne Brola took the title-rdle, associated with 
Miss Edna Thornton (Mother), Mr. W. J. Samuell (Father), 
and Mr. Maurice D’Oisly (Julian). Mr. Tullio Voghera 
conducted, and shared in the appreciation which was shown 
at the end of this interesting work. The opera was finely 
staged and played throughout with great animation. It isa 
matter of regret that the performances were generally not 
better attended. But there were other powerful attractions 
offered to the public during this fortnight. 

Under the Season of Mr. Vasco Akeroyd, with whom 
Mr. S. de Kusel is associated in the business management, 
the concerts of the Akeroyd Symphony Orchestra were 
resumed in the Philharmonic Hall on October 29, when the 
Programme included the first hearing in Liverpool of 
Beethoven’s ‘Jena’ Symphony. Professor Stein’s discovery 





may not be altogether regarded as ‘ treasure-trove,’ but the 
Symphony is certainly interesting as affording evidences of a 
great composer in the making. The greater elasticity of 
musical expression since Beethoven wrote the ‘Jena’ wasshown 
by the admirable performances Mr. Akeroyd directed of the 
* Venusberg’ music from ‘ Tannhiuser’ and the B flat minor 
Pianoforte concerto of Tchaikovsky, in which the solo part 
was ardently and brilliantly played by Mr. Frederic Brandon. 
Two groups of songs by Schubert and Brahms were sung in 
finished style by Madame Julia Culp. For the second concert, 
on November 12, Mr. Akeroyd provided another interesting 
scheme, including Brahms’s noble C minor Symphony, which 
was nobly played, Smetana’s overture, ‘ The Bartered Bride,’ 
and the Preludes to Acts 2 and 3 of Wolf-Ferrari’s opera, 
‘Jewels of the Madonna.’ Miss Marie Hall played 
Mendelssohn’s Violin concerto with abundant skill, and a 
delicate beauty of tone. 

The two concerts given by the St. Petersburg String 
Quartet on November 6 and 16 gave delight to highly- 
appreciative, if also limited, audiences in St. George’s Hall. 
The programmes enlarged our knowledge of modern Russian 
quartets by Glazounow, A major, Op. 64, Roudolph in 
G minor, Tanéiéw,'C major, Op. 5, No. 2, and the ten 
composite Variations on a Russian popular theme, written 
by ten representative Russian composers. Mr. Ronald 
Nicholson provided vocal relief in tenor songs sung with 
artistic intention, accompanied by Mr. Herbert Morris. 

The fortnightly Monday meetings of the Rodewald Concert 
Club continue to be well attended. The programme on 
October 28 took the form of a pianoforte recital by 
Mr. Frederic Brandon, who was appreciatively heard in a 
new Pianoforte suite in four movements by Mr. Ernest 
Bryson, entitled ‘Through the little meadows,’ a series of 
graceful and fanciful miniatures which show indications of 
the composer’s habit of thinking orchestrally. 

At the third meeting, on November 11, an interesting 
recital of folk-songs was given by the Volkslied Quartet. 
Notable features were Brahms’s ‘ Cradle-song of the Virgin,’ 
with viola obbligato (Mr. T. Rimmer), and Dr. James Lyon’s 
effective arrangement of the Manx folk-song, ‘Ny Kirree fo 
niaghtey’ (‘ The sheep under the snow’). 

A memorial to the heroic bandsmen who went down with 
the ‘ Titanic’ was placed on November 4 in the gallery 
crush-room of the Philharmonic Hall. It is in the form of a 
large tablet with the inscription worked in copper, and is 
from an anonymous donor. The designer is Mr. J. A. 
Odell, of the Liverpool School of Art. 

Under the will of the late Mr. Thomas Bartlett the new 
Cathedral is to be provided with a peal of twelve bells and a 
clock for the exterior at an estimated cost of £7,500. 
Attention has already been drawn to the Barrow bequest, 
which has provided a large sum for the great organ which is 
now under construction by Messrs. Willis, the builders of 
the smaller instrument in the Lady Chapel, in which the 
daily services are now held. 

The Warrington Musical Society, which numbers 200 
performers in the choir and orchestra, sang Sir Charles 
Stanford’s ‘Phaudrig Crohoore’ and Coleridge-Taylor’s 
* Viking Song’ in the Parr Hall on November 6. Madame 
Marie Brema sang, and Mr. Naum Blinder gave violin 
solos. A feature of the miscellaneous music was the 
‘Valse lente’ by Mr. F. H. Crossley, the Society’s able 
conductor. 

[The performance of ‘ Atalanta in Calydon,’ on November 
16, is dealt with on page 796.] 


MANCHESTER AND DISTRICT. 

For absolute musical interest the record of accomplishment 
during recent weeks has been far greater in the domain of 
chamber music than in orchestral work. On the occasion of 
the visit of Messrs. Busoni and Kreisler, we heard again 
that wonderful second Sonata in E minor by Busoni, which 
was first introduced to the English-speaking world (if not to 
Europe) by Dr. Brodsky and the late W. H. Dayas at a 
Brodsky quartet concert here in February, 1902. Even 
after such a long interval, during which much water 
has flowed under our musical bridges, the Kreisler-Busoni 
performance compelled a more complete realisation of the 
justice of Dayas’s claim for Busoni that, in this sonata, he 
links up with the later Beethoven. 
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| 
At one of the gatherings of the Incorporated Society of | Gounod’s ‘ Faust,’ in concert form, was sung by the 


Musicians, thanks to the recent joint labours of Professor 


Karl Klindworth and Mr. Frederick Dawson, we had the | 


first performance here of the famous ‘ Goldberg’ Variations 
of Bach, composed over 170 years ago for a two-manual 
clavier. Most of the difficulties attendant upon the transfer 


of such a work to one keyboard have been overcome quite | 


satisfactorily. Prior to its performance Mr. Dawson gave 
his audience an analytical survey of the composition, which, 
omitting repeats, lasts about thirty-three minutes. 

The first concert of the Musical Society, on October 25, 
was devoted to the works of Harry Baynton-Power (a young 
Lancashire composer, until recently at the Royal College 
here), and on November 8 Mr. Isidor Cohn gave us our 
most’ considerable insight, so far, into the pianoforte work of 
Erich Korngold, particular interest attaching to the first and 
second Sonatas and the ‘ Marchenbilder,’ on mottoes from 
Hans Andersen’s ‘ Fairy-tales.’ Korngold, unlike his great 
exemplar Strauss, is not powerfully influenced by very 
definite poetical ideas ; but he handles the most audacious 
harmonic effects with an unerring sense of just relationship 
which proves conclusively that his musical speech is spon- 
taneous and instinctive. A few days later, Mr. Max Mayer 
supplemented these Korngold pianoforte works with the 
Trio for violin, ‘cello, and pianoforte, in which Miss May 
Mukle and Mr. Arthur Catterall joined. 

The second Brodsky Quartet Concert proved conclusively 
that the change of venue, and substitution of matinée for 
evening performances, have not materially affected financial 
support. Reger has found recognition elsewhere in 
Manchester, but not until November 9, 1912, did the 
Brodsky stronghold capitulate, and then only to admit one 
of the less significant works—a pianoforte and ’cello Sonata, 
played by Messrs. Carl Fuchs and Cohn. Still, thanks are 
due for a beginning, however small. 

The Brand Lane Orchestral Concerts have started bravely 
on their way with all the pomp and circumstance of a 
military review. The evtrepreneur knows his public, and as 
regards the two opening concerts made a great haul. 
Sir Henry Wood’s quite unique experience in directing this 
type of concert enables him to put forward most tempting 
programmes. As time goes on, possibly it may be found 
feasible to introduce music more in accord with the name of 
the organization—7.¢., Brand Lane’s Symphony Orchestra. 

Nothing particularly distinguished had been done by 
Balling at the Hallé concerts until the fifth concert was 
reached, when we got for the first time this season some 
glimpse of the same masterly qualities displayed by him on 
the Denhof operatic work. His ‘ Elijah’ reading was novel, 
but far from convincing. 

The opening concert of the Preston Choral Society 
brought the Melba-Backhaus-Burke-Szigeti party and some 
singing of choral miniatures much in advance of any previous 
experience there. Dr. Bairstow only needs a better balance 
in the male voices to have at hand a thoroughly good choir. 

[The performance of ‘ Atalanta in Calydon,’ on October 30, 
is dealt with on page 796. } 


NEWCASTLE-ON-TYNE. 

The programmes of the first three chamber concerts of the 
season, two given by the Chamber Music Society and one by 
the Classical Concert Society, could not claim any attention 
on the score of originality. True, the clarinet and pianoforte 
recital given by Mr. Charles Draper and Miss Fanny Davies 
on Friday, October 25, contained Brahms’s Sonata in E flat, 
in which the wind part was superbly played in every respect, 
but nearly all the pianoforte solo items were of the over- 
familiar type. The fine Flonzaley Quartet on the following 
Wednesday, played so beautifully that one longed for some 
quartet other than the oft-heard and unequal Tchaikovsky 
in D. The Haydn number selected was not so familiar, but 
a valuable portion of the evening was wasted over a dull 
String trio by one of the Martinis. Mr. H. Heyner’s songs, 
too, were mostly old friends ; his artistic singing created a 
very good impression, and he may be sure of a hearty 
welcome on a return visit. D’Albert signalized a return to 
the town of his boyhood on November 19 by submitting a 
programme of the most hackneyed order, the only item not 
in the popular répertoire of every pianist being his own 
arrangement of Bach’s stupendous Organ Passacaglia, which 
he played with magnificent breadth. 





Central Hall Choral Society on November 6, under the bato, 
of Councillor Lambert. Dr. Henry Coward gave a breey 
and characteristic lecture on November 16 in connectior 
with the Newcastle Centre of the Free Church Musician: 
Union. His subject was ‘ Bach and Handel, their likengs 
and unlikeness,’ and although the lecture and illustration: 
(vocalists, Miss Cecilia Kemp, Mr. E. J. Potts ; violinis 
Mr. Alfred Wall; organist and pianist, Mr. H. Y. Dodds 
and a body of fifty voices, selected from Free Churd 
choristers who had been trained in Dr. Coward’s own choirs 
lasted no less than two and a half hours, the personality ¢ 
the lecturer and the excellence of the performers kept th 
large audience interested throughout. 

The Choir Festival services of Elswick Road Wesleyy 
Church not only included a performance of the ‘ Lobgesang 
on Sunday, November 17, but Elgar’s ‘The Kingdom, 
which was given by a slightly augmented body of singers 
the following Thursday. The calibre of the choir and th 
excellence of the training of their conductor (Mr. Geom 
Dodds) may be judged from the fact that the work was sun 
with remarkable accuracy throughout, every detail being 
carefully attended to. The soloists were Mrs. George Dodds 
Miss A. Elliot, Mr. E. Kellet, and Mr. V. Jones. The wind 
and brass parts were skilfully filled in on the organ by th 
conductor’s brother, Mr. H. V. Dodds, and there was; 
small body of strings. 

The first local performance of Elgar’s ‘The Musi 
Makers’ was given the same evening (November 2 
by the Sunderland Philharmonic Society, under the bator 
of Mr. N. Kilburn, at whose suggestion the thoughts o 
the composer were first turned towards the desirability 
of a short choral work of this type. The chy 
was better balanced than formerly, and in spite of som 
hesitancy and a few flaws, gave a creditable interpretation 
of Elgar’s beautiful ode. Miss Lucy Nuttall sang the sok 
portion with distinction. Stanford’s ‘ Revenge,’ Coleridge 
Taylor’s Orchestral Ballade in A minor (played h 
Memoriam), Saint-Saéns’s ‘Jeunesse d’Hercule,’ th 
* Meistersinger ’ Overture, the Andante from Schubert 
‘Unfinished Symphony,’ and two songs completed th 
programme. The Leeds Symphony Orchestra was engaged 


NORWICH AND DISTRICT. 

A great artistic treat was provided for music-lovers x 
Norwich on November 14, when Madame Carrefio ai 
Herr Backhaus gave a joint pianoforte recital 1 
St. Andrew’s Hall. These artists played Mozart’s Sonat 
in D major, Sindings Variations in E flat minor, ani 
Liszt’s ‘Concerto pathétique’ for two pianofortes ; and eat! 
contributed solos. 

That enterprising small body known as the Norwic 
Chamber Music Society had a concert on the same days 
the Theatre Plain Assembly Rooms, Norwich, and gav 
among other works Mozart’s String quintet in G minor 
the performers being Mr. von Weeks, Miss Nancy Beeching 
Miss M. Egles, Miss Harriet Beeching, and Miss Adelix 
Carter. Mrs. Carter (pianist) and Mrs. Gurley (Jou 
Trevalsa) also contributed. 

The Saturday Popular Concerts, conducted by Di 
Bunnett, have commenced the Winter season, and amoy 
other artists who have appeared are Miss Violet Ludlos 
Miss Joan Ashley, Miss Pull, and Miss Wynefred Manb 
The attendance has been fairly satisfactory taking itt 
consideration the numerous counter-attractions in the city. 


NOTTINGHAM AND DISTRICT. 


A successful concert performance of Bizet’s ‘Carmen’ ¥# 
given by Madame Wilson Moulds, a well-known Nottinghas 
soprano, in the Mechanics’ Large Hall, on October 24. Tk 

rt of Carmen was taken by Madame Wilson Moulds, Jo 
by Mr. Philip Ritte, Escamillo by Mr. Charles Keywoot 
Zuniga by Mr. John Whitehorn, Frasquita by Miss Edit 
Shipley, Mercédes by Miss Edith Rayson, Micaela by Ms 
Mabel Clarke, Remendada by Mr. J. Franklin Pearse 
and Dancairs by Mr. H. Smith. An orchestra and chort 
of 150 members, conducted by Mr. J. S. Derbyshire, abi 
supported the soloists, and aided in obtaining a very efficie 
performance. 
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The Nottingham Sacred Harmonic Society opened the 
current season on October 31 with an excellent performance 
of Berlioz’s * Faust.’ The soloists were Miss Esta D’Argo | 
(Margaret), Mr. Frank Mullings (Faust), and Mr. Robert 
Burnett (Mephistopheles). The part of Brander was taken | 
by Mr. W. Downing, and that of the Angel by Miss Jennie 
Bentley. A special word of praise is due to the soloists, but 
especially to Mr. Burnett and Mr. Mullings who executed 
their allotted parts brilliantly. The choir overcame their | 
difficult part with unusual ease, and maintained the interest 
to the last. The orchestra had special opportunities to | 
exhibit their powers in the march and the ballet music, and | 
came out of the ordeal with great credit; the beautiful 
orchestration gave them an opportunity to come to the front, 
which they did with credit to themselves and their conductor, 
Mr. Allen Gill, to whose arduous efforts the success of the 
performance is largely due. 

On November 5 the Long Eaton Orchestral Society, after a 
lapse of years, resumed its work and gave a successful 
concert, with Weber’s ‘Oberon’ Overture and Mozart's 
G minor Symphony included in the programme. 
The vocalists were Miss Nuttall and Mr. Frank Mullings, 
who both contributed largely to support the high standard 
set in the programme. Mr. Mountney, the conductor and 
moving spirit in the effort to supply the best music to the 
local public, is to be congratulated on his success. 

The lectures at the University College during October 
deserve notice, mainly because they did not receive the 
support which they merit. Mrs. Mary Davies opened the 
series on October 10, taking as her subject ‘ Welsh folk- 
song,’ and the illustrations were ably sung by Miss Megan 
Evans and Mr. Powell Edwards. Mr. E. Fanniére devoted 
two lectures to the subject of ‘ Modern French music,’ with 
illustrations given by Madame Lily Crawforth (vocalist), and 
Miss Cantelo (pianist). ‘The vocal music of Brahms’ was the 
subject of the last lecture, given by Mr. Allen Gill, with 
Miss Carrie Tubb and a few members of the choir of the 
Sacred Harmonic Society as performers. It is enough to 
say that each lecture was delivered by an enthusiast on the 
subject selected, and that the programmes well enforced the 
points to which the lecturers drew attention. 

[The Competitive Festival held on October 26 is noticed 
in our supplement, the Comfetition Festival Record. | 


SHEFFIELD AND DISTRICT. 


The late Mr. Coleridge-Taylor’s ‘ A tale of Old Japan’ is 
going the round of the choral Societies. The Sheffield 
Musical Union gave a beautifully finished performance of the 
lovable little work on November 14. One of the merits of 
the cantata is its adaptability to small-resources. It sounds 
very charming, and loses but little of its pathetic sweetress 
when given with pianoforte accompaniment, as was done in 
one of the Sheffield suburbs a few months ago. With 
Dr. Coward’s choir and a large orchestra the full colour and 
expressiveness of the music were secured. The superb 
power of the choir of nearly 400 almost overwhelmed the 
fragile delicacy of the Japanese idyll: inthe gentler and more 
poignant aspects of the music, where Dr. Coward’s wonderful 
control of his choir was finely exercised, the effect was 
better. The choir has rarely sung with a more obvious sense 
of sympathy. The soloists were Miss Mabel Manson, Miss 
Cecile Vicars, Mr. Henry Turnpenney, and Mr. Alfred 
Cunningham. An enthusiastic performance of the chorus 
‘The night is departing’ was the distinctive feature of the 
*Hymn of Praise’ with which the concert ended. It wasa 
model of balance and well-applied sonority. 

The first orchestral Promenade Concert proved a 
conspicuous success, and promises well for the series—the 
fourth since their inauguration. An improved and enlarged 
orchestra, numbering nearly seventy, played with point and 
sympathy in Strauss’s ‘Tod und Verklarung.’ Fine playing 
in * Die Meistersinger’ Overture proved that at last a right 
balance has beensecured, and ‘ L’Arlésienne’ Suite, ‘Shepherd 
Fennel’s Dance,’ and other works were so played as to show 
the_orchestra’s versatility of style. Miss Marguerite Melville 
played the solo part in Saint-Saéns’s Pianoforte concerto in 
G minor with fluent technique and an exquisite touch. 
Mr. J. A. Rodgers conducted, and Mr. Arthur Catterall was 
principal first-violin. Miss Lilian Dillingham sang songs by 





Schumann and Elgar, giving great pleasure by her art. 


The *‘ Hymn of Praise,’ is popular as a church cantata in 
the South Yorkshire district. Following the performance 
by the Musical Union, two on a smaller scale, with organ, 
have been given in city churches, with choral assistance 
from Dr. Coward’s choir. That at Oxford Street Church 
was directed by Councillor Joseph Kaye, and at Brunswick 
Chapell by Mr. W. A. Hamer. 

Amateur opera also flourishes in the city. ‘The 
Gondoliers,’ by the Croft Hall Dramatic Society, conducted 
by Mr. J. Duffell, and ‘Don Quixote,’ by the Fulwood 
Musical Society, directed by Mr. A. F. Callum, have been 
successfully carried out, and Nichols’s ‘The Holy Grail,’ 
has also been given under the training and direction of Miss 
3eatrice Beard. Organ recitals by Mr. Edwin H. Lemare 
and Mr. J. W. Phillips, and a_ pianoforte recital by 
M. Paderewski, are also to be recorded in the doings of the 
past month. 


YORKSHIRE. 
LEEDS. 

The Leeds season, which promises to be an unusually 
dull one, save perhaps in regard to chamber concerts, began 
in earnest on October 29, when the first Philharmonic 
Concert was given. Sir Henry Wood and the Queen’s Hall 
Orchestra, reduced to a little over sixty, took part in a 
programme which was no doubt wisely arranged in view 
of the size of the orchestra, but was singular in the absence 
of any important work by a great master. Saint-Saéns’s 
C minor Symphony, in which organ and pianoforte duet 
are employed, is an interesting experiment, but not very 
much more, while the rest of the orchestral programme 
consisted of snippets, agreeable in their way and most 
beautifully played, but occupying room which is precious 
at Leeds, where so few opportunities occur for hearing a 
first-class orchestra. This concert, and one in which the 
Hallé Orchestra will appear, in January, seem indeed the 
only occasions during the present season when an orchestra 
of the first rank will be heard at Leeds, though in this 
connection it is satisfactory to be able to record that the 
‘ Municipal’ orchestral concerts are to be revived, under 
Mr. Fricker’s conductorship, but no longer under the control 
or patronage of the Corporation, which has repudiated a 
concern that cannot ‘ pay its way,’—let alone ‘relieve the 
rates.’ For a similar reason one rather grudged the time 
taken up at this concert by the Philharmonic chorus, which 
was heard in three short pieces: Bach’s second Sanctus 
(in D), three movements from Elgar’s ‘ Bavarian Suite’, and 
Balfour Gardiner’s spirited ‘News from Whydah,’—the 
last two being given under the conductorship of Mr. Fricker. 
In chamber music Leeds is making a better show. On 
October 25, Messrs. Mason and Maude gave the first of their 
recitals, and played Violin sonatas by Brahms, Schiitt, 
and Grieg, Miss Alys Bateman being the vocalist. On 
the 30th the Rasch Quartet attracted a good audience to hear 
Tchaikovsky’s String quartet in F, and, with Mr. Percy 
Richardson as pianist, Brahms’s Pianoforte quintet in 
G minor. Then, on the 13th, the Leeds Bohemian Concerts 
were resumed, with a fresh personnel consisting of Messrs. 
Herbert Johnson (pianoforte), Alex Cohen (violin), and 
A. Hemingway (violoncello). At the first concert, the 
programme consisted exclusively of Pianoforte trios, by 
Brahms (C minor), Schubert (B flat, Op. 99), and the 
‘ Fantasiestiicke’ of Schumann. It will be noticed that 
Brahms appeared in each of these programmes, but on 
the principle that ‘it never rains but it pours,’ a couple of 
concerts were given on November 18, 19, the programmes of 
which were devoted entirely to chamber works by Brahms. 
The ‘ Edith Robinson Quartet,’ with Mr. D. F. Tovey as 
pianist, and Mr. H. Mortimer as clarinettist, were heard in 
the three Violin sonatas, the A minor String quartet, the 
Clarinet quintet and the Pianoforte quintet, along with 
some of the songs, sung by Miss E. McCullagh and 
Miss Anderton. The performances reached a high level, 
and on the whole it may be said that, though a certain 
lack of variety was inevitable, Brahms came well out of the 
severe ordeal of a ‘one-man exhibition.’ The only other 
Leeds events have been the Musical Evenings organized by 
Messrs. Haddock, at which, on October 30, Mr. Theodore 
Byard, an accomplished Lieder singer, gave, with Mr. S. 
Liddle as his colleague at the pianoforte, a recital which 
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included Schumann’s ‘ Dichterliebe’ cycle, while on 
November 19 a violin recital was given by Miss Lena 
Kontorovitsch. A concert by some very gifted children, 
May Ambrose (pianoforte), Stella Ambrose (violin), and 


Kathleen Ambrose (violoncello), on November 14, should | 


not be passed over without mention. 
BRADFORD. 

The Bradford Subscription Concerts, which in every 
respect promise to be of exceptional excellence this season, 
began on October 18, when Kreisler, Casals, and Max 
Pauer formed as brilliant a trio of virtuosi as one could 
wish to hear. Of Schubert’s great B flat Trio they gave a 
performance which was not only brilliant, but sympathetic, 
and showed a better ensemble than might perhaps have been 
expected. The second of these concerts, on November 8, 
was given by Mr. Balling and the Hallé Orchestra, which 
heard in an excellent programme, interesting from 
beginning to end. Dvordak’s delightful ‘New World’ 
Symphony and Berlioz’s ‘ Benvenuto Cellini’ Overture were 
the familiar pieces. Richard Mandl’s brilliant and exuberant 
* Gascon tournament’ Overture, introduced a short time ago 
at Manchester, and the early, but powerful, ‘ Macbeth’ 
tone-poem of Richard Strauss, were both new to Yorkshire. 
Miss Carrie Tubb gave a fine reading of Isolde’s ‘ Liebestod,’ 
and Mr. Balling secured fine performances that were full of 
vitality. On November 1 the Festival Choral Society, 
under Sir Frederic Cowen, gave a concert performance of 
‘The Flying Dutchman,’ a work which, on the whole, lends 
itself well to this treatment. Mr. Charles Knowles gave a 
thoughtful reading of the principal part, and Mr. Thorpe 
Bates was an excellent Daland; Miss Evans Williams as 
Senta, Mr. Mullings in the tenor parts, and Miss Baxandall 
as Mary, were efficient, but less happy. The choir was 
excellent, but the orchestra seemed somewhat over-weighted 
by its task. On November 6, the Old Choral Society 
introduced to Bradford Coleridge-Taylor’s latest composition, 
‘A tale of Old Japan,’ under the conductorship of Mr. E. J. 
Pickles, who secured a creditable performance, though the 
subtleties of the music were hardly realised. Miss Ada 
Forrest, Miss Amy Houlden, Mr. James Hay, and Mr. Julien 
Henry (a very capable baritone) were the principals. On 


was 





The Halifax Orchestral Society introduced at its first 
concert, on October 31, the charming ‘Jena’ Symphony, 
which is very plausibly attributed to Beethoven; and, 
indeed, it is not easy to mention another name that meets 
all the conditions of the case so well. Mr. H. van Dik 
conducted, and Miss Doris Elliott and Mr. Ward Kem 
were the vocalists. On November 1, the first of the Halifax 
Chamber Concerts took place, the Rawdon Briggs Quartet 
introducing a novelty in the shape of a String quartet bya 
Danish composer, Stenhammar, of which report speaks 
favourably. 

The Wakefield Choral Society, on October 3, gave 
Coleridge-Taylor’s ‘Hiawatha’s Wedding-feast’ and 
‘ Death of Minnehaha,’ under Mr. Percy Bligh’s direction. 
Miss Maude Ward and Messrs. Wilfrid Hudson and Robert 
Charlesworth were the soloists in a generally creditable 
performance, which, like two others noticed above, began 
with the ‘In Memoriam’ Overture, introduced here as a 
memorial of the composer. On November 15, the 
Wakefield Chamber Concert introduced the ‘ Manchester 
Trio ’—Messrs. Catterall (violin), Fuchs (violoncello), and 
Isaacs (pianoforte)—who played Pianoforte trios by Brahms 
(C minor) and Schubert (E flat, Op. 100) in thoroughly 
artistic style. 

The Hull Harmonic Society, of which Mr. Walter Porter 
is conductor, gave an excellent performance of ‘ The Golden 
Legend’ on November 8, with Madame Gleeson-White, 
Elsie Bradley, F. Mullings, and F. Ranalow as soloists. On 
the 19th, the Hull Vocal Society, under Dr. G. H. Smith, 
followed with a programme of unaccompanied b peter 
songs being contributed by Miss Alice Lakin and pianoforte 
solos by Mr. Julian Clifford. The York Symphony 
Orchestra’s concert, on November 4, introduced as its 
chief feature Beethoven’s fourth Pianoforte concerto, of 
which, with Miss Fanny Davies as soloist, a highly 
sympathetic performance was given. Mr. T. Tertius Noble 
conducted. At the Malton Subscription Concert, on 
October 28, Mr. Herbert Withers and Mrs. Withers played 
some interesting music for violoncello and _ pianoforte, 
including Beethoven’s Sonata in C (Op. 102, No. 2), anda 
modern ‘Sonata in one movement’ by Huré. The 
Hon. Stuart Pleydell-Bouverie was the vocalist. 








this occasion Sullivan’s ‘In Memoriam’ Overture prefaced 
the concert, by way of tribute to the composer’s memory, | 
and, by a coincidence, it occupied the same position at the | 
opening concert of the Bradford Permanent Orchestra on 
November 9, being then given in memory of the late Mr. 
S. Fawcett Midgley, one of the bassoons in the Orchestra. 
Mr. Julian Clifiord, who conducted this concert, secured 
some very brilliant performances, the chief thing in the 
programme being Tchaikovsky’s B flat minor Pianoforte 
concerto, the solo part in which was played with great force 
and fire by Mr. Frederick Dawson. Miss Carrie Birkbeck, 
the vocalist, revived the charming romance, ‘ Sombre forét,’ 
from ‘ Guillaume Tell.’ 
OTHER TOWNS, 

\t Huddersfield, the Subscription Concerts have 
introduced Madame Melba, with Mr. Backhaus as pianist, 
on October 30; and Madame Carrefio, who gave a pianoforte 
recital on November 19. On October 15, the Huddersfield 
Glee and Madrigal Society, which is now under the direction 
of Mr. C. H. Moody, of Ripon, began a fresh season with a 
programme that included some fine old madrigals by Byrd 
and Palestrina, which were very well sung—better, indeed, 
than modern pieces by Bantock and Boughton, or than their 
share in Stanford’s ‘ Songs of the Fleet,’ the solo part in 
which was ably sung by Mr. Charles Tree. Miss Miriam 
Timothy played some interesting harp solos in highly artistic 
style. On October 19, the Huddersfield Philharmonic 
gave its first concert this season, Mr. Ibeson conducting a 
programme which included three of Wagner’s Overtures and 
a ‘Selection.’ Miss Lottie Beaumont, the vocalist, displayed 
a mezzo-soprano voice of quite unusual beauty, and Mr. 
J. Eagleton, jun., showed considerable dexterity in a 
saxophone solo. On November 8, the Huddersfield Choral 
Society gave Coleridge-Taylor’s ‘A tale of Old Japan,’ of 
which a good deal seems likely to be heard during this 
season. With Miss Esta d’Argo, Miss Maud Wright, 
Messrs. d’Oisly and Borwell as soloists, and Dr. Coward as 
conductor, a sympathetic and effective performance of the 
cantata was given. 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by corres, nts. 

Correspondents are particularly requested to enclose a programmé 
when forwarding reports of concerts. 


BERKHAMSTED.—On October 31, a concert was given 
by the Berkhamsted Orchestral Society with the aid of 
additional wind players from London. The orchestra, 
numbering thirty-nine players, was quite successful with its 
attempted programme, which included Mozart’s ‘Figaro 
Overture and Pianoforte concerto in C, Grieg’s ‘ Peer Gynt’ 
Suite, No. 1, and Beethoven’s Symphony in C minor (first 
two movements). Mr. Harold Wood played the solo part in 
the Concerto, and Miss Olive Easton appeared as vocalist. 
Miss Siegfried led the orchestra, while the conductor’s post 
was occupied by Mr. J. T. Bavin.——A pianoforte recital 
was given by Mr. Harold Wood at the school (where he had 
previously studied under Mr. Bavin) on November 2.——On 
November 9, Messrs. Pecskai (violin) and Lebell (violoncello), 
and Dr. Markham Lee (pianoforte), gave a chamber concert, 
assisted by Mr. Hawdon as vocalist. 


BLAYDON.—T. Mee Pattison’s setting of ‘The ancient 
mariner’ formed the chief work in the programme of 4 
concert given by the Blaydon Wesleyan Church Choir on 
November 13. It presented no difficulties to the choir, and 
was sung effectively. The only other choral number was 4 
Fantasia on ‘ Tannhauser.’ The soloists of the occasion 
were Madame Mabel Herbert, Mrs. J. E. Jordan, Mr. J. E- 
Jordan, and Mr. Stuart McIntosh. 
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CARLISLE.— The second Symphony Concert took place on PENZANCE.—Mr. S. W. Alfred Moyle, one of the leading 
November 7, under the conductorship of the Cathedral English ‘cellists, gave a recital in St. John’s Hall. His 
organist, Mr. F. W. Wadely. The programme included | playing revealed his mastery of the instrument. He was 
Mozart’s E flat Symphony, Mendelssohn’s ‘ Hebrides’ | selected to represent England as soloist at the Empire 
Overture, Stanford’s ‘ Last post,’ ‘ Hail, bright abode,’ from | Concerts, Crystal Palace. 

Wagner’s ‘Tannhauser,’ and the ‘Preislied’ from ‘ Die | 


7 rp 4 * e -ert.veres 2 %— 6 arrie 
Meistersinger,’ sung by Mr. Gwynne Davies. Orchestra | PERTH (W.A.).—The concert-version of German’s ‘ Merrie 


and choir numbered about 170. England’ was performed by the Philharmonic Society on 
aa “oa : , . September 14, at His Majesty’s Theatre, and on September 

CHATHAM.—A ‘ Matinée musicale’ was given at Chatham | ¢ 5 ’ ’ : “ 

N = ia i thee tent of tha Bint Division | 2° at the Government House Ball-room, in aid of the 
ao nme ¢ ee . Charity Organization Society. On both occasions Mr. 
Royal Marines, under the direction of Mr. Charles Hoby. ee , ae 

y : : - >| Herbert C. Goff conducted, and the principal parts were 
The programme was of exceptional interest. Besides | . as “ . 

go Pe ne aa taken by Miss Minnie Waugh, Mrs. A. Flight Smith, Miss 
Mozart’s ‘ Figaro’ Overture and Balfour Gardiner’s ‘Shepherd | A). 7 _ = ?- ; ; 
Mozart t Sy way . 3, | Gertie Ottaway, Mr. P. Bindley, and Mr. S. F. Pick. 
Fennel’s Dance,’ it included movements from Svendsen’s | ;; ¢ . : 

Semphony in D (O ), a Menuet by Aléxéyeff, Grieg’s | Unbounded pleasure was given to the listeners, among 
pay d ahs ped 5 Seite . Section talent |whom on the second occasion was the Governor, Sir 

», ‘Sig salfar,’ and ¢ 2 ¢ ssian ballet by | ,. oa 
Suite, “sigure J . . 7 Y | Gerald Strickland. 

Luigini (Op. 23). 

DuneEDIN (N.Z.).—The ninety-ninth concert of the SOUTHAMPTON. - —Coleridge-Taylor’s ‘A tale of Old 
Liedertafel took place on September 18, under the direction | Japan’ was the principal feature of an excellent programme 
of the hon. conductor, Mr. Jesse Timson. The feature of | presented by the Test Valley Musical Society. The choral 
the concert was a performance of ‘The fallen heroes’ singing, under Mr. E. H. Moberly’s direction, maintained a 
(Jenkins), with Mr. E. H. Eagar as tenor soloist. The| high standard in every respect, and admirable work was 
other soloists were Miss Sadie Broad and Mr. F. H. Taylor | done by the four soloists, Miss Margaret Layton, Miss Hilda 
(vocalists), Mr. Frank Drake (violoncello), and Mr. G. | Cragg-James, Mr. Frank Mullings, and Mr. Harold Dupre. 
Dick (flautist). For the hundredth concert, on December 3, | An orchestra accompanied efficiently, and gave separate 
Félicien David’s ‘ The Desert’ is in preparation. contributions that included a Symphony in B flat by Haydn 

Essw VALE (SouTH WALES).—The musical Festival, and Mozart’s ‘ Figaro’ Overture. The choir was also heard 


under the auspices of the Monmouth English Musical separately in part-songs. 
Festival Association, was held at the Congregational Church SouTHSEA.—A concert in aid of the funds of the 
on October 28. The choir of 450 voices, trained by Mr. Tom Wesleyan Methodist Church, Victoria Road, was given at 
Davies, gave excellent performances, especially of ‘ How] the schoolroom on November 6, by the choir, which has 
lovely are the messengers” (Mendelssohn) and the! been brought to a high state of efficiency by Mr. W. J. 
‘Hallelujah’ chorus (Handel). The organists were Miss Groves, the choirmaster. Bennett’s ‘The May Queen’ was 
Hannah Jones and Madame Tuck, and the conductor was excellently performed, and an entertaining miscellaneous 
Dr. Caradog Roberts, who also in the afternoon and evening | programme was provided in addition. The principal artists 
meetings contributed solos on the organ. | were Mrs. G. Howlett, Mrs. H. Watts, Mr. Gordon Bailey, 
HANLEY.—A quite exceptional performance of Elgar’s|and Mr. Walford Lovatt. 
‘King Olaf’ was given by the Hanley Glee and Madrigal , ar , 7. 
Society, under the direction of Mr. John James, at the _SPILsBy. —_ Hiawatha’s W edding-feast and ‘ Blest Pair of 
Victoria Hall, on October 3I. In’ its choral aspects Sirens were the chief works in the programme of a concert 
the performance could hardly have been bettered, and the | 8'Ven at the . Hall, hit omy | — — oy Meg 
orchestral forces brought together for the occasion gave conducted by Miss Lushington and the latter by Mr. 
adequate support The soloists of the concert were | Massingberd. The choral singing was in both cases 
Madame Annie Walker, Mr. Joseph Cheetham, and Mr. distinguished by its spirit and good tone. The A senng 
Charles Tree. Mr. Ernest Hammond was at the organ contributions of the orchestra included Heérold’s ‘ Zampa 
It wasa slur upon the musical reputation of the neighbourhood | Overture (conducted by Dr. Burgess), and the * Peer Gynt 
that the audience was comparatively small | Suite. The soloists were Miss Talbot and Mr. Geoffrey 
% 7 ie’ Bagge | Stephens rocalists) ¢ Miss ingt violinist). 
HEBDEN BrIDGE.—The Hebden Bridge Choral and | Stephenson (vocalists) and Miss Lashington (violinist) 
Harmonic Society opened its season on November 12 with STOKE-ON-TRENT.—The principal feature of a concert 
an excellent performance of Coleridge-Taylor’s ‘ Hiawatha,’ | given at King’s Hall, on October 24, by the North 
Parts I. and III. The choir, directed by Dr. W. Williams, | Staffordshire Orchestra, under Mr. John Cope, was the 
sang with good quality of tone and abundant spirit, and their | performance of the ‘ March,’ ‘ Hymn’ and ‘ Carnival’ from 
work aroused considerable enthusiasm. The solo singers | Mr. Havergal Brian’s ‘ English Suite.’ Its clever and vivid 
were Miss Dorothy Silk, Mr. John Booth, and Mr. George | music description of a Wakes was well portray ed by the 
Parker, all of whom also contributed to the miscellaneous | orchestra. Other numbers in the programme were 
section of the programme. | Beethoven’s third ‘ Leonora’ Overture, the *‘ Tannhauser’ 
KIMBERLEY (S.A.).—Coleridge-Taylor’s ‘A tale of Old Overture, Grieg’s Pianoforte concerto (with Miss Tina 
Japan’ was performed on October 15 for the first time in| Lerner as _ soloist), and vocal contributions by Mr. J. 
South Africa, by the Diamond Fields Musical Society. The | Campbell McInnes. 
a ° . - | 
choir answered the technical and expressive demands of the Srourseipce.—A finely considered and technically 
work without fail under the guidance of Mr. A. H. eer 5 sed f Gade’s ‘ The C woe ; ape. 
Diet, The echeletn wae Mieteme Meee. tin admirable performance of Gade's ve Crusaders’ was given 
Ashworth. Me. W, Evers ok Mr. A Milden. The by the Stourbridge Concert Society on November 4, under 
choir was also heard in the funeral chorus from ‘ The death the direction of Mr. George Halford. rhe singing of the 
; > Wentaata ¢ : ’ iT choir was worthy of the choral prestige of Stourbridge, and 
of Minnehaha,’ Faning’s ‘ Moonlight’ and in ‘The march 9% : , 
triumphal thunders,’ from ‘ Caractacus.’ The orchestra wa the work of the soloists—Miss Alice Hare, Mr. Frederick 
é °rs, ( aractacus. B ne é as | an . . 
pacer at the orcan by Mr. M. G. Hart Thomas and Mr. Farrington—reached an appropriate 
Y , iii y ee ee or ie eee : standard. Dvordk’s ‘New World’ Symphony made an 
EAMINGTON.—A ‘Concert for young people of school | excellent companion work to Gade’s melodious cantata. 
age was given at (Jueen’s Hall on November 1, with the 
Misses Salter (vocal duettists) and Mr. Peter McGregor 
(pianist) as artists. The programme was well devised, and 
explanatory remarks were supplied by Professor Niecks. 
_ LincoLn.—A popular concert was given by the Orchestral 
Society, at the Central Hall, on November 6, under the 
direction of the Rev. C. H. Scott. Sibelius’s * Finlandia,’ 
Coleridge-Taylor’s ‘Four characteristic waltzes,’ and 
Grieg’s Pianoforte concerto, with Miss Lucy Polgreen as 
soloist, were the chief features. Songs were given by 
Miss Phyllis Lett. 














SWANSEA. —The Swansea and District Male-Voice Choir, 
victors at the recent National Eisteddfod, gave a complimen- 
tary concert to their conductor, Mr. L. R. Bowen, on 
October 24. The programme included Cyril Jenkins’s 
‘Deep Jordan’s banks,’ Bantock’s ‘The glories of our 
blood and State,’ Dr. Vaughan Thomas’s ‘ The lost love,’ 
Saint-Saéns’s ‘ To aviators,’ and Cook’s ‘ Strike the lyre.’ 
Solos were given by Miss Lottie Thomas, Mr. D. Bodycombe, 
and Mr. John Thomas (vocalists), and Mr. T. Ivor Owen 
(pianist). 
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WATFORD.—An interesting concert was given at the| Dohnanyi was played at a concert conducted by Her, 
School of Music on October 23, by Mr. Victor Duane’s | Theodore Spiering. Cyril Scott’s ‘ Aubade’ for orchestr, 
Orchestras, junior and senior. The contributions of the | was performed for the first time at the second Symphony 
latter included a Concerto Grosso in G minor, by Handel, | Concert of the Bliithner Orchestra (conductor, Herr Siegmund 
Beethoven’s third Pianoforte concerto, with Mr. Frederick | von Hausegger). An interesting String quartet by Felix 


Pratt as soloist, and two movements of Beethoven’s first | Draeseke and a Divertimento by Joseph Haas were recently 


Symphony. Other soloists were Miss Gertrude Cass | brought forward by the Petri ( Juartet.——The Sevcik ( Juartet 
(vocalist), Miss Eileen Duane (violoncellist), and Mr. Victor | revived Saint-Saéns’s rarely- heard (and only) String quarte, 
Duane (violinist). | at their first concert.——Sibelius’s ‘Der U rsprung des Feuers, 


|for baritone solo, chorus, and _ orchestra, Bruckner’ 
| ‘ Mitternacht,’ and Hugo Kaun’s ‘ Zigeunertreiben,’ were 


| performed for the first time at a concert given by the 
Foreign Wotes. . 





| Berliner Liedertafel.——Auber’s opera ‘ Masaniello’ 
| been revived at the Royal Opera.——Richard Mandl 
AIX-LA-CHAPELLE. ;overture ‘Zu einem Gascognischen KRitterspiel’ ang 


Smetana’s symphonic-poem ‘ Vysehrad’ were included jp 
the programme of the second Vhilharmonic Concer 
(conductor, Herr Arthur Nikisch). 


Several interesting works, including Richard Strauss’s | 
tone-poem ‘Don Quixote,’ Mahler’s second Symphony, 
the D minor Symphony by César Franck, and a Suite 
‘Piemonte,’ by Sinigaglia, have been performed at the BREMEN, 
— Symphony Concerts (conductor, Herr Fritz 


Busch). Wolf-Ferrari’s opera ‘Der Schmuck der Madonna’ wa 


recently given for the first time at the Municipal Theatre. 
ANGERS. 


Vincent d’Indy’s ‘ Wallenstein” Symphony and Rimsky- 


Korsakoff’s * Fantaisie Russe’ for violin and ——_ were 


BRESLAU. 
Paul von Klenau’s ballad ‘ Ebbe Skammelsen,’ for baritone 


played at the first Concert Populaire (conductor, M. Jean | and orchestra (soloist, Herr Anton von Rooy), and ‘Ina 
Gay). | summer garden,’ by Frederic Delius, were performed for the 
ANTWERP. first time at the first concert of the Breslauer Chor Verein 


; : (conductor, Professor Dohrn). 
On October 31 a new opera, *‘ Lorenzo Murano,’ composed 


by Edouard Potjés to the libretto by Gustave Toudonze, was BRUNSWICK. 
succcessfully produced at the Flemish Theatre. Other 
interesting features of the season have been the first 
performance of the opera ‘Les Templiers’ by the once- 
famous composer and pianist Henry Litolff, and the revival 


The feature of the first Symphony Concert of the Cour 
Orchestra was a fine performance of Liszt’s symphonic 
poem ‘Ce q’on entend sur la montagne,’ given under the 
conductorship of Herr Richard Hagel. 


of M. Oscar Roel’s ‘ Pinksternacht. On the latter 

occasion the dramatic legend ‘La mort du roi Reynaud,’ BRUSSELS. 

by oO Jelune Ss O ~—, “@ der: > e . >? 1°29 ’ 
by Louis I elune, was produced, and proved of considerable Lalo’s charming opera ‘Le Roi d’Ys’ and Beethoven’ 
interest. The programme of the first Concert Populaire | « pigelio’ were lately revived with great success at the 
included the Flemish dances by Jan Blockx and an orchestral | Thédtre Royale de la. Monnaie. ——On October 25 the Ges 
piece, ‘ Hommage a Conscience,’ by H. Willems.——The performance in French of Humperdinck’s ‘Die Kénigs 


Société de Zoologie inaugurated the season with a concert 
devoted to less familiar works by Saint-Saéns, the programme 
including the *‘ March héroique,’ ‘ La Nuit,’ for soprano solo, 
female chorus, and orchestra, ‘Chanson d’Ancétre,’ for 


kinder’ (Les Enfants-Rois) took = at the same theatre 
under the direction of Herr Otto Lohse. César Franck’s 
| Symphony in D minor, Paul Dukas’s Scherzo * L’Apprent 





, ; “a , a aae port Sorcier,” and Rimsky-Korsakoff’s ‘Schéhérazade’ wer 
r= : o ~ e ¢ «yy - orchestra, ~ the 4\ | included in the programme of the first Concert Populaire, 
a lyre et le la harpe,’ for solo voices, mixed chorus, and | .onducted by M. Sechiari.——The first Concert Ysaye was 


orchestra. At the Theatre Royal, Saint-Saéns’s opera | devoted + 
‘L’Ancétre’ and Debussy’s ‘ L’enfant prodigue’ have been 
given for the first time with great success. Dr. Saint-Saéns, 
who witnessed the performance, was accorded a great | BUENOS AYRES. 

ovation. The Flemish Opera recently revived! Massenet’s ‘ Werther,’ with Signor Anselmi in the title 
Jan Blockx’s ‘La fiancée de la mer.’ | part, has been given with great success at the Color 
| Theatre. 


o works by Mozart, including the sublime 
* Requiem.’ 


AUGSBURG. 
: : ; , COLOGNE, 

Gabriel Pierné’s oratorio ‘Francois d’Assises’ has been tie . . P 
"7 of . -" . orf re ric Str ‘ » < ¢ n 
given for the first time in Germany. It is an interesting A performance of Richard Strauss’s ‘ Elektra’ has been 
one of the most interesting features of the opera season.— 
A new work by Weingartner, entitled ‘Eine  lustige 
BERLIN. Ouverture,’ was produced, under the composer’s direction, 
Sehteor’ . at the first Giirzenich Concert. The programme also included 
Gustav Mahler’s Symphony ‘ Das Lied von der Erde’ has | 5, =e. rst G - C . Prog . — 
, Reger’s Romantische Suite and Handel’s second Coronation 
— given for the first time in Berlin at a concert conducted | . - - 0 At 
| Hymn, both given for the first time at these concerts. At 


y Herr Oscar Fried. The work is not a symphon > ee? : os 
by wheig Dena ary. y in the the second concert a Violin concerto by Julius Weissmann 
traditional sense of the word, but a cycle of six songs to ll 
. was produced. 


ld Chinese words, with orchestra. Though it is not a 
conspicuous example of Mahler’s best work, it contains | DARMSTADT. 7 
pages of great interest and _ originality.——Haydn’s| Tinel’s oratorio ‘ Franciscus’ was performed at the first 
symphony ‘ La Reine’ 7. Mozart's rarely-heard Pianoforte | concert of the Musikverein on October 21. 

oncerto in D major (‘ Kronungs-Concert’), excellently 
played by Herr Wal ies ur Liitschg, were performed at the 
first concert of the Kénigliche-Kapelle (conductor, 


work, and was well received. 





DUSSELDORF. 


Under the direction of Professor Karl Panzner, Richard 


Dr. Richard Strauss). Bantock’s ‘Sappho’ Prologue | Strauss’s early Symphony in F minor, Op. 12, and a new 
was recently played at a concert of the ‘Neue Berliner | Pianoforte concerto by Max Anton, were played at the first 
Tonkiinstlerinnen Orchester.’"—-—Richard Strauss’s rarely- | Symphony Concert. 

heard Violin concerto figured in the programme of a concert : 

given by Fraulein Schuster-Woldau. The Berliner Mozart spoynmnbatte 

Gemeinde gave a fine performance of Mozart’s great Mass in| A concert performance of Peter Cornelius’s delightful comic 
C minor. Handel's oratorio ‘Deborah’ was given | opera ‘ Der Barbier von Bagdad’ formed the programme 0 
at a concert of the Singakademie (conductor, Professor the first concert of the Elberfelder Konzertgesellschaft 
Georg Schumann). An interesting orchestral Suite by | (conductor, Dr. Hans Haym). 
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ESSEN. 

Many rarely-heard works have been played at the concerts 
f the Musikverein and those of the Municipal Orchestra 
(both series conducted by Herr Hermann Abendroth). 
Most interest was aroused by MHausegger’s ‘ Natur- 
symphonie’ (with chorus), a Violin concerto by Bleyle, 
August Scharrer’s ‘Symphonic Overture,’ and the Prelude 
and Intermezzo from Hugo Wolf’s opera ‘ Der Korregidor. 

FRANKFURT. 

This city is musically in a state of war owing to the severe 
criticisms that the /rankfurter Zeitung has been passing 
upon the conductor of the Museumsgesellschaft Concerts. 
The subscribers having demonstrated against the newspaper, 
the state of affairs at the time of writing is that no doings 
of the Museumsgesellschaft are mentioned in any paper 
belonging to the official association of German newspapers. 

HAMBURG. 

Max Reger’s ‘ Concerto in the olden style’ was performed 
or the first time (under the composer's direction) at the 
second concert of the Philharmonische Gesellschaft. The 
programme of the third concert contained the ‘ Marsch der 
heiligen drei Konige,’ from the oratorio ‘ Christus’ by Liszt, 
Glazounoft’s Violin concerto in A minor, and Alexander 
Ritter’s symphonic-poem ‘ Kaiser Rudolf’s Ritt zum Grabe.’ 

—At his first orchestral concert Professor Francesco Paolo 
Neglia produced his ‘Sinfonia Italo-Tedesca.’——Caruso 
appeared at the Opera House with great success in ‘ Carmen,’ 
‘ Aida,’ and ‘ La Traviata.’ 

HEIDELBERG. 

Bernhard Sekles’s Suite for Orchestra (Op. 21) was success- 
fully performed under the composer’s direction for the first 
time at the first concert of the Bachverein. 

KARLSRUHE. 

Under the conductorship of Herr Leopold Reichwein, 
Puccini’s opera ‘ La Tosca’ was lately played for the first 
time at the Court Theatre. 

LEIPSIC. 

Under the direction of Herr Otto Lohse, Hans Pfitzner’s 
interesting opera ‘Die Rose vom Liebesgarten’ was given 
or the first time at the Neues Theater with considerable 
success.——-Mahler’s fourth Symphony, Walter Braunfels’s 
Overture to E. J. A. Hoffmann’s ‘ Prinzessin Brambilla,’ 
and Reinecke’s beautiful Prelude to the fifth Act of ‘ Kénig 
Manfred’ (perhaps his best composition) were performed 


at the third Gewandhaus concert, under the direction of 
Herr Nikisch.——French music figured largely in the 


programme of the first Philharmonic Concert. Homage was 
done to the memory of Massenet with performances of his 
Overture to Racine’s ‘Phédre’ and the Ballet suite 
‘Le Cid.’——Ignaz Briill’s opera ‘ Das goldene Kreuz’ has 
been revived at the Neues Theater. It was preceded by the 
first performances of the ballet ‘ Les petits riens,’ with music 
by Mozart (written in 1778 for the Paris Grand Opéra). 
LYONS. 

The season at the Grand Theatre commenced with a 
successful revival of Reyer’s opera ‘ Salammbo.’——At the 
Symphony Concerts conducted by M. Witkowski the 
following compositions will be heard for the first time: 
Richard Strauss’s ‘Symphonia domestica,’ the third 
Symphony by Gédalge, ‘Jour d’été a la montagne’ by 
Vincent d’Indy, Debussy’s ‘ Iberia,’ the prelude to ‘ Pays,’ by 
Guy Ropartz, and Bruneau’s ‘ Penthésilée.’ . 

MILAN. 


The Teatro Lirico inaugurated its season with the 
production of a new opera, * Cingallegra,’ by Sepolli. A 
A little later, Orefice’s ‘Rahda’ was given for the first 
time. The Teatra dal Verme has given Wagner’s ‘ Die 
Walkiire.’ : 

MUNSTER. 

At the first concert of the Musikverein, on October 11, 
Max Reger conducted his Serenade in G major, Op. 95.— 
Herr Heinrich Zoellner directed a performance of his 
Symphony in F major at the second concert. On the same 
occasion, Brahms’s 13th Psalm, for female chorus, and 
=  —-, Violin concerto, by Désiré Thomassin, were 
heard, 


1912. 817 





NANTES. 
| A new opera, ‘ Myrialde,’ composed to his own libretto by 
Léon Moreau, was successfully produced at the Grand 
Theatre on November 9. 
| NEW YORK. 
The novelties and revivals promised at the Metropolitan 
| Opera House include Walter Damrosch’s ‘Cyrano de 
| Bergerac,’ Boito’s ‘ Mefistofele,’ ‘ Le Chemineau,’ by Xavier 
| Leroux, Mascagni’s ‘Iris,’ and Wolf-Ferrari’s ‘ Il segreto 
di Susanna.’ 
PARIS, 


Massenet’s Suite, ‘Esclarmonde,’ and his Pianoforte 
concerto (soloist, M. Louis Diémer), and Florent Schmitt’s 
‘ La tragédie de Salomé,’ were heard at the first Lamoureux 
Concert.——On October 30 a ballet, ‘La Bacchantes,’ with 
interesting music by M. Alfred Bruneau, was produced at the 
Grand Opéra.——‘ La Danseuse de Pompéi,’ the new 
opera-ballet by Jean Nougués, was produced on October 29 
at the Opéra-Comique, with great success. ——Gabriel 
Fauré’s Ballade for pianoforte and orchestra, a symphonic 
piece, ‘ Vers la Princesse lointaine,’ by Canteloube, and 
César Franck’s symphonic-poem, ‘ Le chasseur maudit,’ were 
performed at the Colonne Concert on October 27. On the 
same day Glazounoft’s fantasy for orchestra, ‘ La Mer,’ 
and Prélude and Danses from Mariottes’s ‘Salomé,’ were 
given at the Lamoureux Concert.——M. Gustave Charpentier 
has been elected for the seat in the Academy left vacant by 
the death of M. Massenet. In celebration of this event, 
M. Gabriel Pierné (who was himself a candidate for this 
honour) performed his beautiful Suite, ‘ Impressions d’Italie,’ 
at the Colonne Concert on November 3. -Paul Dukas’s 
Symphony in C major was played at the Lamoureux Concert 
given on the same date. The programme also included 
Bach’s ‘Sinfonia’ for the Laster celebrations, Handel’s 
Concerto for two oboes and string orchestra, and Mozart’s 
rarely-heard ‘ Linzer’ Symphony (No. 36).——Chabrier’s 
‘Gwendoline’ and Saint-Saéns’s * Dejanire’ have been 
revived at the Grand Opéra. 


PHILADELPHIA. 
Massenet’s ‘ Cendrillon,’ with Miss Maggie Teyte in the 
principal part, was recently given at the Opera House. 


VIENNA, 

A new Violin concerto by Weingartner has been produced 
under the composer’s direction at a Philharmonic Concert. 
Herr Fritz Kreisler, to whom the work is dedicated, 
played the solo part in masterly style. The work obtained a 
great success, and both composer and soloist were accorded 
enthusiastic ovations. 


Miscellaneous. 


The London Sunday School Choir (founded in 1871) will 
hold its Spring Musical Festival at the Royal Albert Hall, 
South Kensington, on Saturday, February 22, 1913, and its 
next Great Crystal Palace Festival on Wednesday, June 18, 
1913. Miss Ruth Vincent and Mr. Robert Radford have 
been engaged as soloists at the Royal Albert Hall Festival ; 
there will be a full orchestra, and Mr. H. L. Balfour will 
give organ solos on the great organ. 

The Loughton Choral Society and Orchestra, conducted 
by Mr. Henry Riding, have chosen Mendelssohn’s ‘ St. Paul,’ 
Vaughan Williams’s ‘Fantasia on Christmas Carols,’ and 
the concert-version of Planquette’s ‘Les Cloches de 
Corneville’ as their programme for the season. 

The Enniscorthy Choral Union has commenced its Winter 
session under the conductorship of Mr. E. Challans, organist 
and choirmaster of St. Mary's. The works selected for 
practice are T. Mee Pattison’s ‘The shepherd’s holiday’ 
and Percy Fletcher’s Choral Fantasia on ‘ Lohengrin.’ 

Mr. Percy A. Scholes, editor of Zhe Music Student, 
has been appointed a University Extension Lecturer of 
Oxford University. 

During the year that ended on September 30, the Halle 
Orchestra Pension Fund was increased by 4554 45. 5¢. to 
£8,577 11s. Od. 
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Einswers to Correspondents. 





G. M. P.—The_ resemblance 
to ‘The boys of Wexford’ is not accidental. Asa matter of 
fact the tune called by Bunting ‘ The gentle maiden’ is a 
version of ‘The boys of Wexford,’ effected by merely a 
change of rhythm from @ time to §. ‘The boys of Wexford’ 
is the modern title of ‘ Roisin dubh,’ an Irish song of about 
the year 1600. In 1770, a variant of it appeared as set to 
* My lodging is on the cold ground’—printed as an Irish 
song in 1778, and again in 1783. It was cribbed by the 
Scotch as ‘I loe ne a laddie but ane,’ 
that title in 1779. Bunting’s version only appeared in 1840. 
* The little Red Lark’ is also a variant of ‘ Roisin dubh’ or 
* The boys of Wexford.’ 


G. F. A. (Halifax).—The following list probably contains 
what a require: ‘Hymn of faith,’ by Ivor Atkins ; 
* Blessed are they who watch,’ Advent cantata, by Hugh 
Blair; ‘A song of victory,’ by Hiller; Psalm, ‘ By the 
waters of Babylon,’ by Oliver King; ‘A harvest song,’ 
by Lee Williams. We might add Schubert’s ‘Song of 
Miriam ’ and Mendelssohn's ‘ Hear my prayer.’ All can be 
obtained from Messrs. Novello. 


No physical injury 
instrument is not 


of ‘The gentle maiden’ 


can be caused by clarinet 
adapted for self-tuition. 


ATALANTA. 
playing. The 


The only separate treatise on the history of oratorio that we | 


know is Dr. Ernest Walker’s article in ‘Grove’s Dictionary.’ 
TENOR.—Dr. Ritter’s ‘Musical dictation,’ two vols. 
(Novello’s Primers, Nos. 29 and 30, prices Is. and 2s.), 


would suit both your purposes. 


ScoT1A.—The pedal may be used as long as it is changed 


for every new chord. About ©. = 72. 





DURING THE LAST MONTH. 


| ae. EDWARD.—‘“ The Music Makers.” 


and published under | 





Published by NOVELLO & wid LIMITED. 
LCOCK, W. G.— 


* Break forth into joy. Christmas 





Anthem (No. 1024, Novello’s Octavo Anthems). 3d. 
Att L » N, GEO. P.—C cert Fantasia on the Christmas 

varol ‘* Christians, awake.” (No. 5, Original 
Compositions for the Organ by Geo. P. Allen.) 2s. 6d. 





TTEWELL, i. BE. P.—* 


va In Chant form. 2d. 


] ACH, J. S.—‘‘ Dona nobis pacem.” 
Mass in B minor. (No. 829, 
Choruses.) 14d. 


] LAIR, HUGH. 
r Or 


‘Benedicite, omnia opera.” | 
Chorus from the 
Novello’s Octavo 
March 


** Processional.” Solemn 


hestra (Op. 30). Ist Violin, 6d. ; 2nd Violin, 

6d. ; Viola, 6d. ; Violoncello, 6d. ; Basso, 6d. 
i REWER, A. H.—‘‘ The Queen of my heart.” Four- 
part song for T.T.B.B. (No. 539, Zhe Orpheus.) 3d. 


I RIDGE, J. ** Bells, bells, what did you say?” A 


Christmas S« ong. 3d. 


BY LL, JOHN.—Album of Selected Pieces for Pianoforte 
Solo. Edited by GRANVILLE BANTOCK. 2s. 6d. 
Ce y= CYRIL G.—* Bride of Christ.” (Tune 
- **S. Gerard.”) 1d. 
Pater Noster. On Card. 14d. 
nging.” Song in B flat for 


(oss: S, HENRY.—‘** Le 
“ medium voice. 2s. 


co LDERY, C. H.—*“ 
“ Is. 
I IES IRAE.—‘‘ Sequence.” Arranged for the use of 
All Saints’, Margaret Street. 4d. 
|B r= R, C. F.—*‘* When day is done.” 
for medium voice. 2s. 
| Bt R, F. PERCIVAL.—‘“‘By the 
| UNHILL, T. F.—*‘ The 


Irish Melody, arranged for s.A.T.B. 
af l 
Musical Times.) 14d. 


Jerceuse.”  Pianoforte Solo. 


Song. In F, 
Hearthstone.” 


meeting of the waters.” 


(No. 838, Zhe 





DURING THE LAST MONTH—{(continued.) 
a. H. E.—Three-fold ‘* Amen.” On card. 1d, 


(Op. 69.) 
Viola, Is. 6d: 


~ Ist Violin, 2s. ; 2nd Violin, 2s. ; 


Violoncello, 1s. 6d. ; Bass, 1s. 6d. 
YRE, A. J.—“ O fragrant the lilies.” Christmas Carol, 
2d. 


~LETCHER, PERCY E.—‘‘The Smile of Spring,’ 
Vocal Waltz. In B flat, C, and D, for low, medium, 
and high voice. 2s. each. 
~EORGE, J. A.—Vesper Hymn. 
safe.”) On Card. 1d. 
(ns EDWARD.—March Rhapsody (on original 
A themes). For Orchestra. 1st Violin, 1s. 6d. ; 2nd 
Violin, 1s. 6d. ; Viola, 1s. ; Violoncello and Basso, Is. 6d, ; 
Wind parts, &c., 13s. 6d. 
“RAVES, J.—The 
Setting. 3d. 
AM, A.—‘“O Canada.” Melody by Catixs 
LAVALLE, arranged for S.A.T.B. 6 cents (3d.). 
ANCOCK-DAVIES, J.—V esper Hymn (‘ Lord, keep 
us safe this night”). Staff notation and tonic sol- fa, 
On card. 1d. 
ARRIS, CUTHBERT.—“'I saw the Lord.” Anthem. 
(No. 1022, Novello’s Octavo Anthems.) 3d. 
 & beret HAMILTON.—‘“‘ With the Wild Geese.” 
Ist Violin, 1s. 6d. ; 2nd Violin, 1s. 6d. ; Viola, Is. 6d.; 
Violoncello, ts. 6d. ; Bass, Is. 


EWLETT, H. W.—‘‘ Jappy Chappy.” 


(** Lord, keep us 


Litany. A simple Congregational 


A Children’s 


Musical Play. Words by E. L. SHUTE. Book of 
Words, 6d. 
} 7 ARG-ELERT, S.—Funerale (Op. 75, No. 1). (No. 
435, Original Compositions for the Organ.) 2s. 
~— Choral-Improvisation on ‘In dulci jubilo” (Op. 75, 


No. 2). 


Is. 6d. 

= E. MARKHAM.—Magnificat and Nunc Dimittis 
in C. (No. 885, Novello’s Parish Choir Book.) 4d. 

Ni Weies CHRISTMAS CAROLS :— 


+ 


(No. 436, Original Compositions for the Organ. 


No. 367. ‘*A Song of the Virgin Mother.” 
©. L. BAINTON 1d. 
»» 368. ‘*When Jesus came to Bethlehem.” 
H. A. CHAMBERS Id 
» 369. Noel.” JOHN JEFFREYS 14d. 
»» 370. ‘*Christ was born on Christmas Day.’ 
C. M. Spurvinc td. 
oss, W. G. —‘‘Cherry Ripe.” Part-song for s.A.T.B. 
(No. 1255, Novello’s Part-song Book.) 2d. 
CHOOL MU SIC REVIEW, No. 246, contains the 


following music in both notations :— 
*““The Mermaid’s Home.” Trio for S.s.A. 
Gave. ‘Drink to me only with thine eyes.” Unison 
song. G. A. MACFARREN. Two-part Test. 14d. 
CHOOL SONGS.—Edited by W. G. McNaucut. 
Published in two forms. A. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 
No. 627. ‘*‘The Carpenter.” Kindergarten 4. 2. 
kd. — 


NiEts W. 


Song. JOSEPHINE BROWN ... 
Book 98. Six Action - Songs by various 
composers , me od. — 
»» 232. Folk-Songs for Schools. Set VI. 
Arranged by R. VAUGHAN 
WILLIAMS od. 
Or separately :— 

No. 1128. ‘* The Jolly Ploughboy ” . ied 
1129. ‘The Cuckoo and the Nightingale ’ ahd. 
»» 1130. ‘*Servant-man and Husbandman oe ae 
1131. “* The Fem ale _—s ayman” 14d. 
» 41132. ‘* The Carter” ‘ 14d. 
1133- ‘*I will give my love an n apple’ . 14d. 
»> 1134. ‘* My Boy Billy” on ; 14d. 
1135. ‘* Down by the riverside ” 14d. 
1136. ‘*The Fox” 14d. 
1137. ‘** Farmyard Song”... 14d. 
1138. ‘* The Painful Plough ” 14d. 
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DURING THE LAST MONTH—continued). 
—_— SOL-FA PUBLICATIONS :— 


ELGAR, EDWARD—“ The Music Makers.” (Op. 69). 
1s. 6d. 
ONIC SOL-FA SERIES. — Edited by W. G. 


McNAUGHT :— 








No. 2073. ‘‘Cargoes.” Part-song for S.A.T.B. 
H. BALFoUR GARDINER Id. 
2076. ‘*In a stable lowly.” Carol-Anthem 
for Christmas. O. Kine 14d. 
2077. ‘*Sing ye praises to the Highest” 
(Adoramus). Part-song for S.S.A.A. 
J. BRAuHMs (Op. 37) ‘1d. 
, 2078. ‘* Arise, shine, O Jerusalem.” Anthem 
for Christmas and Epiphany. 
T. ApAms 13d 
», 2079. ‘* Sing we merrily unto God.” Anthem. 
O. KinG_ 14d. 
,, 2080. ‘* Dona nobis pacem.” Chorus from 
the Mass in B minor. J. S. Bac 14d. | 
, 2081. ** By a gentle river laid.” Part-song 
for S.A.T.B. Joun E. West 14d. 
», 2082. ‘Thine am I, dearest.” Madrigal for 
Five Voices.” C. MONTEVERDE Id. 
WHlte. GEORGE.—The Song from *‘ Rosa.” Song 
for Contralto. 2s. 
— C. LEE. — Five Short Anthems or 
Introits. 6d. 
Or separately : 
“Grant, we beseech Thee.” (No. 205, Novello’s 
Short Anthems) ... 14d. 


“It is high time to awake.” (No. 206, Novello’s 
Short Anthems) ... sia wae si on Ont, 


“Blessed Lord.” (No. 207, Novello’s Short 
Anthems)... 14d. | 
“Judge nothing before the time.” (No. 208, 
Novello’s Short Anthems) see 14d. 
“Let your moderation be known.” (No. 209, 
Novello’s Short Anthems) Pi — 
yy tson, H. LANE.—‘‘ The Lord is my Shepherd.” 
Sacred Song with Organ (ad /7d.). In E flat, F, and 
A flat. 2s. each. 
ag F. CUNNINGHAM.—‘‘ The Territorials’ 
Song.” 4d. 
REDUCED PRICE, 
NERIO, FELICE.—“ Christus factus est ” (Jesus once 
. for our Salvation). (No. 38, Cantiones Sacre.) 14d. 





PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


;EDERLEIN, G. H.—‘‘Shew Thy loving-kindness.” 
Anthem for Baritone Solo and Chorus. 12 cents (4d.). | 
ECKSCHER, C. D.—‘fAn Old French Dance.” 


Pianoforte Solo. 
“Music of Hungary.” Part-Song for Women’s Voices. 
Voices. 
of the 
15 cents 


* Pastoral Lullaby.” Part-Song for Women’s 
EWELL, LUCINA.—‘‘ Prepare ye the way 

4 Lord.” Advent for Anthem or general use. 

6d.). 

EARS, S. WESLEY.- 
**All things come of Thee, O Lord.” 

MITH, GERRIT.—“ The First 
for S.A.T.B. 12 cents (4d.). 


WOkTH, J. W.- 
Tenor Soloists. 


-Seven Three-fold Kyries and 
10 cents (3d.). 
Christmas.” Motet 
** In a Gondola.” 
$1.50 (5s.). 


For Soprano and 





MUSIC EDUCATION. 


WRITTEN y BY F AM( US EXPERTS. 


HAT Wonderful Book, the MusicaL Epucator, 

seems this season to be entering upon a new lease of 

life. As our readers know, its aim is to supply in interesting 
form a complete and systematic musical education. 

We would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 





PADEREWSKI, 
**On the best way to study the Piano.” 
MARK HAMBOURG, 
*‘The Piano and how to Play it.” 
CARUSO, 
** On the cultivation of the voice.” 
CLARA BUTT, 
** On how to sing a song.” 
EDWIN H. LEMARE, 

** The Art of Organ Playing.” 
MADAME MARCHESI, 
“‘The Teaching of Singing.” 
JOHN DUNN, 

**On Playing the Violin.” 
Sir F. H. COWEN, 
**The Art of Conducting. % 

Course of Voice Training, Singing, and Solfeggio. 
on the Pianoforte. Course on the Violin. 
illustrated by Diagrams and Photographs. Course on 
Harmonium, American Organ, and on the Organ. Lessons 
on Scientific Basis of Music. Lessons on Rudiments of 
Music. Course on Harmony and Counterpoint. Lessons in 
Canon and Fugue. Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
Military Bands. History of Music. Biographical Dictionary 
of Musicians. Articles on Children’s Music and Musical 
Drill. Articles on Choir Training and Conducting. Article 
on Congregational Music. Article on Musical Degrees and 
Education. Article on Nationality in Music. 

ITS VALUE TO THE TEACHER. 

In ‘*‘ The Musical Educator” every section is dealt with by 
an expert. Its value to the teacher of music is obvious, 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 

Add to this its all-round value as a standard work of 
reference on every point concerning the wide domain of 
music and musicians, and it will be granted that ‘* The 
Musical Educator” is unique as well as complete. 

TWO OPINIONS. 
Sir J. FREDERICK BRIDGE. 
‘**The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus.D. Oxon, F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
**We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
. It contains excellent instructions.” 


“FREE INQUIRY. 


Course 
Positions 


To THE CAXTON PUBLISHING Co., LTD., 
140, Surrey Street, London, W.C. 
Please. send me, free of charge, and without any obligation on my 
part, your illustrated booklet on ‘‘The Musical Educator,” and par- 


| ticulars of your plan by which the five volumes are delivered for a first 


the balance a few small monthly 


payment of 1s. 6d., being paid by 
payments. 
7 


(Sem 1.) 


BADR cs ccccccvcccccccccncnscsecascccecessescocscoceosaeesescees 


1 this form or a post-carc 
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CONTENTS. 


Augustus Stephen Vogt (w7th special Portrait) ‘ 
( pera: A Plea for the Treatment of Modern Subjects. 

By Gerald Cumberland 
Real Programme Music. 
A Forerunner of Wagner. 
Occasional Notes... “ ons 
Renewal of Mackenzie’s ‘ Colomba’ 

The Musical Interest of Liibeck , 
—_ Plainsong any Practical Value To-d ay? > 
. R. Terry - 

Cc oak and Organ Music 


By Claude Aveling 
By Ernest Newman 


‘By Dr. 


The Pedal Organ (Second Article). By George Dixon 
Reviews _ wien ne - oe i 
Obituary 

Correspondence 


Coleridge-Taylor Memorial Concert 
Bristol Musical Festival 

The Ancient Dance Forms 

The late William Kuhe ... 
Brighton Municipal Festival 

‘ Atalanta in Calydon’ 

The Philharmonic Society 

Mr. G. H. Clutsam’s Opes ain B erlin 
London Concerts ... 

Suburban Concerts 

Music in the Provinces 

Country and Colonial News 
Foreign Notes 

Miscellaneous 

Answers to Correspondents 


Music: 


Melody. 
DUNHILI 


‘The Meeting of the Waters.’ Old Irish 
Arranged for s.A.T.B. by THOMAS F. 





FOUR Extra Supplements are given with this number : 


1. Portrait of Augustus Stephen Vogt. 
2. ‘* The Lee Shore.” 
By S. Coleridge- Taylor. 
3. ** Noel.” By John Jeffreys. 
Competition Festival Record. 


Four- 


Carol. 
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part Song for mixed Voices. 


1912. 


| SHORT PRELUDES 





Page 
973 | FOR THE 
73 | 
| 
776 | ORGAN 
778 | 
780 
782 These Short Preludes are intended for use chiefly as Introductory 
785 Voluntaries to Divine Service, more especially i in those churches wher 
785 the time allowed for such is, of necessity, somewhat limited, They 
~ | occupy in performance from about one to two minutes. 
785 | 
786 } NO. Book I. 
789 1. Andante Grazioso Thomas Adams 
790 | 2. Andante .. ee W. G. Alcock 
792 3. Largamente ae . George J. Bennett 
792 4 Andante Religioso Myles B. Foster 
(7 | § Andantino Alfred Hollins 
793| 6. Adagio Cantabile Alfred Hollins 
793 7. Larghetto “ Charles J. May 
794 8 Andante con Moto - John E. West 
eae g- Andantino quasi pe i fl ohn E. West 
‘7d ro. Andante .. ‘ ~ - .. W. Wolstenholme 
795 
796 
804 Boox II, 
$04 1. Andante con Moto Thomas Adams 
804 2. Con Moto G. Alcock 
eon 3» Moderato + H. A. Chambers 
$07 4 Marziale, poco Lento .. Myles B. Foster 
807 5. Moderato me Alfred Hollins 
814 6. Andantino Alfred Hollins 
816 7. Adagio am Charles J. May 
ates 8. «Hymnus’ "Andante e Sostenuto .. John E. West 
817 Andante Serioso E os a me ohn E. West 
818 to. Adagio .. én as po _ .. W. Wolstenholme 
Boox III, 

1. Moderato e Legato Thomas Adams 
~97 | 2. Moderato _ W. G. Alcock 
797| 3. Andante con Moto .. George J. Bennett 

4 Andante .. . . H, A. Chambers 

5. Grazioso molto Espressivo Myles B. Foster 


**Song without Words’ “—Con Moto. Alfred Hollins 


7. Andante .. Alfred Hollins 


8. Andante Dolente John E. West 
Andante Pastorale os os a ohn E. West 
to, Adagio .. ‘e i ie at .. W. Wolstenholme 


Price One Shilling each Book. 





SPECIAL NOTICE. 


To ensure insertion in their proper positions, 
 tillet ae 
Advertisements for the next issue should reach| 


the Office, 160, Wardour Street, London, 


not later than 





THURSDAY, DECEMBER 19. 


(First Post). 


London: Nove_ito anp Company, Limited. 








Miss LILIAN HAWKES (SOPRANO). 
f Mr. ARTHUR CowEN, For Concerts, ORATORIOS 
63, Pagoda Avenue, Richmond, Surrey. 


L.R.A.M., A. R.C.M. 
JIANO TEACHERS’ EXAMS.—Special prepara: 
tio 7 by post, Finger passag ees, List of Studies and Pieces, Theory 

. Fillingham, A.R.( , Crescent, Roundhay, Leeds. 
CHORISTERSHIPS. 


Candidates should be 


Pupil « 


W., | 
&e =F. 
4XETER CATHEDRAL 


4 Election shortly to one or more vacancies. 





| 
| 

| > n 

| between 8 and 12 years of age. joard and good education at ver 
| small fees. Apply to Rev. H. de Vere Wel hman, Headmaster 
| Cathedral School Exeter. 
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SCALE OF TERMS FOR ADVERTISEMENTS. | N 


Zs 4. 
Two Lines .. ° 30 
Three Lines oe : os ee o @ 3 4 
For every additional Line © 010 
One inch (displayed) .. ee se +. @10 © 
HalfaColumn.. se ee es - &@ 60 
4 Column . ee on on se - 400 
A Page oe oe ee ee oe + 710 © 

dene ~— (Cover, &c.) by arrangement. 

\ remittance should be t with every Advertisement. 


St STEPHEN’S CHURCH, College Roz d, ‘South 
~ Duiwich.—WANTED, at once, an ALTO ”| air Reader, Tw 
Services on Sund ay, and one Practice per week. Salary commen 


| from £12. Apply, by letter, to Mr. Charles Lawrence, 22, Rydal Ros 


| se el Ss. W. 


R. ARTHUR COWEN ( 


Conductor Twickenham 


| Phil. Soc.) gives Lessons in Pianoforte and Singing. Coaches 
| Oratorio , Soe, &c. Studio, Messrs. Cramer & Co., 139, New Bont 
Street. Ope n toaccept important conductorship. Excellent Press notice 
by eer + peeniong London critics of recent performance of ‘‘ Hiawatha 
at Wesleyan Central Hall. 

|“T*HE CHILD’S MUSIC INSTRUCTOR.—Sinmpi 
_ systematic. Sample, od., post-free. A. H. Fillingham 


A. RA Roundhay, Leeds. 


, Crescent, 
RGANIST AND CHOIRMASTER WANTED 
for East Ham Presbyterian Church. Salary, £20 per annum 
All particulars and testimonials to Arthur E. Brown, 18 Claude Roa 
Upto n Manor . P! x 


aistow, 
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. COMPOSITIONS CHRISTMAS ANTHEMS. 


EDWARD BUNNETT, Mus.D. Cantar. yusT PUBLISHED. 
BREAK FORTH INTO JOY 





Ws 








ADVENT AND CHRISTMAS MUSIC, 


Te Deum in F, Chant Ser vi oe - - ee -_ 3d. E pe ng , as 
Ben edicite in F - we ae ve - - od. WALTER G. ALCOCK. 
roductor; - in E : + oa ii ’ . 2d. 







ictus and Jubilate in F ; - ; ; : 3d. 
ificat and Nunc Dimittis in A .. es , ‘ ° 3d. Patios ‘Threepencs 
te and Deus in F.. . 3d. . 

it Anthem, “* O Lord, Thou art my God” .. ‘ “e 3d. —_ 
mas Anthem, “In the beginning” .. nm iis om od. 


” «Aris, shine, forthe light ts come” °° ga IN A STABLE LOWLY 


- Arise, shine, for the light is come 


nes where Ben' 
d. They Ma 














Adams . Do. Sol-fa 14d. -AROL-ANTHEN 
a Short Christmas Anthem, “‘ Behold! I bring you good tidings” 2d. CAROL-ANTHEM 

ennett BY 
_ Foster CHRISTMAS CAROLS. DD r T 

Hollins tae esa hae OLIVER KING 

Hollins Five Sets, in — ey omy each ; ee 

separate yers, One Penny each. 
Pow a a ee ee Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 
> oo ae of any of the above Compositions will be sent on application 
—— to the Composer, 1, Grove Terrace, Thorpe Road, Norwic 
— ae - > ~ ™ ~ a Ty ° 
ORGAN MUSIC. ARISE, SHINE, O JERUSALEM 
Twelve Short and Easy Pieces, ist Set .. os , os 2s. * nY 

Adams a ‘ma >» and Set.. - ‘ 4 2s. 6d. _ . . 

Alcock ae Piec { Larghetto in F major ap THOMAS ADAMS. 
1am bers Two Short Pieces Allegretto in A major f ** ‘ ee s. 6d. a 

Tv SLetec ~ > od , 
lan ete a ey i = é a ; “4 6d. Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
nda ¢ , « es * - “* “* 

Hollins ———— _ 
J. May . — -ECENTLY PUB ae 
t. West London: NoveLLto anp Company, Limited. RECENTLY PUBLISHED. 





~~ TOPOL RTE NS TD O COME, REDEEMER OF MANKIND 


NEW EDITION. NOW READY. 
BY 


ARTHUR W. MARCHANT. 


The very successful Lent Cantata 


Adam ~ Y ~ +f. 
fas P E N I T E N C E Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
_ Foster A i 
Ha PARDON og ee SING, O HEAVENS 
A PEACE . 

BY ARTHUR S. SULLIVAN. 


J. H. MAUNDER. Price One Penny; Tonic Solfa, One Penny 


Musical Times, 1/1/99: ‘* An admirable example of a commend sc ~ _— , 
a lass of Church music. Consists of writir 1g f that mel odious and R EJ O | C E G R E A I +. ’ 
effective nature for which the cx mposer is so widely famed, 


am 2 Music al t Opinion, 1/2/98 es A fine Church compx sition.” O I A U (; HTE R OF 7 ION 



















Musical News, 15/1/98: ‘‘ We have no hesitation in c dially recom- 

ending it 

Musical ‘Standard, 5 3/98: ‘* Deserves considerable popularity. ev 

Organi stand Choirmaster, 15/2/98: ‘* For the music we have nothing CHARLES H. LLOYD. 

ut praise. 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value.” Pri . = TF . - 
Liverpool Courier, 2| ' A work of great merit in every respect. rice Threepence ; Tonic Sol-fa, Three-Halfpence. 
Manchester Courier, ‘Ie will doubtless be used in many —_—- 


9 
res and places where they sir 1g 


Newcastle Leader, » 23/2 98: “A well- written work. = er O HOI Y N IG H . 


e estern Morning News, 25/3/98: ‘‘A good composition, Striking 
riginal. 
bv 


rr Chronicle, 16/4/98: “A beautiful work, very tuneful, and 
ADOLPHE ADAM. 






Lichfield Mercury, 4]2/98: ‘‘ Extremely effective, containing some 


tally | eautiful music. . ARRANGED AS ANTHEM FOR SOPRANO (OR TENOR 
J ~ sang of the ——— Society of Musicians, 1/2/98: ‘A well- SOLO AND CHORUS 
tten work. We can strongly recommend it. ‘ gant 7 





Price Twopence ; Tonic Sol-fa, One Penny. 





Price One Shilling and Sixper 
Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100, — 


nha Band Parts may be hired or purchased fren Messrs. Goodwin & ? H 1 RIS ST M., A S DAY 


Tabb, 34, Percy Street, W. 


ew Bi pee os CHORAL FANTASY 
Ss notice London: Nove.to anp Company, Limited. 
iawatha . ON OLD CAROLS 
COMPOSITIONS BY JOHN J. JONES. BY 

Communion Service (6d.). TE Deum, free Chant set (3d.). eh 
Simp Sea-Kine’s SonG, Male-Voice Glee (2d.). Weekes & Co. G U STAV Vv ON HOLST 
Hingha MARCH OF THE SEA-KING, in the Press (Piano ¢ py, 6d.) _ 

Curwen & Co.'s OrcwesTrat Series. Price Fourpence ; Tonic Sol-fa, Twopence. 





NTEIl TE DEUM in F. Price 3d. MAGNIFICAT and Orchestral Parts may be had on hire. 
; NUNC DIMITTIS in F. Price 3d. By A. Toase. 


London: Nove.tto anp Company, Limited. Loxpon : NOVELLO AND COMPANY, Limirtap. 
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John E. West 
gel said unto them J. I Sweelinck 
;*E. Vine Hall 
an Elvey 
F. Cob 
Thomas Adams 
‘ R. Greenish 
‘ Horatio W. Parker 


*A song of j 
And the A 
*Angels vy the realms of glory, "F. H. Cowen n 3d. 
*Arise, shine, for thy light is come 
*Arise, shine, for thy light is come 
*Arise, shine, O Jerusalem 
*Aw: ake, put on thy strength 
Before the heavens were ooees | al road 


Behold, all the earth lieth still . F. Huntley 
Jehold, a star appeareth Niels W. Gade 
*Behold, a star appeareth ‘ B. Luard-Selby 
Behold, I bring .. » “FJ. Barby ‘and E. V. Hall, ea. 
Behold, I bring you glz ad tiding gs Giovanni Croce 
Behold, I brit g you glad tidings *C . W. Smith and Vittoriz a, €a. 
Behold, I bring you good tidings . M. Crament 


Goss 

J. Frederick Bridge 
Percy Pitt 
A. Macfarren 
W. Crotch 
J. S. Bach 
Ch. Gounod 
S. S. Wesley 
C. L. Williams 
E. , Vine Hall 


*Behold, I bring you good tidings 
*Behold my servant oe 
Behold, the nz ame of the Lord .. 
*Behold the Tabernacle (Two- ~“ Anthem) . G. 
Be peace on earth oe 
Beside Thy Cradle 
*Bethlehem ; 
Blessed be the Lord God ¢ of Israel 
Blessed be the Lord God of Israel 
*Blessed be the Lord God of Israel 
Blessed be the L »rd God of Israel 
Born to-day (Motet. s.s.A.T.B.) J; P. Sweelinck 
Break forth into joy * H. A. Matthews and W: Alcock, ea. 
*Bres ak forth into joy m Ridley Prentice 
sreak forth into joy S. ¢ ‘oleridge- Taylor and Bruce Stear ie, ea. 
* Break forth as ~ ee J. S. Bach 
*Brightest and best ‘ E. Vine Hall 
*Calm on the list’ning ear ‘of night .. Horatio W. Parker 
*Christ’s Incarnatic Myles B. Foster 





*Christians, cose ag , »- 5S arnb y, 3d. ; *H. M. Higgs 
Christians, be joyful : Bach 
*Christmas Day (Choral Fantasy on Old Carols) ..G. von Holst 
Come and thank Him os ‘a Bach 


Thomas Adams 

; H. Hofmann 
Edward C. Bairstow 
H. Elliot Button 

B. Luard-Selby 
Robin H. Legge 


*Come and worship the Lord 
*Come hither, ye faithful 

*Come, ye Gen:les, hear the story 
*Come, ye lofty ee 
*Crown Him, the Virgin 
Dawns the day, the natal day 


s Son 








Drop down, ye heavens i J. Barnt vy, 14d. ; J. Stainer 
*For unto us a Child is born Handel 
*Give the king Thy ju ign ments, O Lord A. H. Brown 
GI ry be to God a Bach 
Glory to God Bach, ad. ; *Handel 
Glory to God in the highest *Clowes Bayley ar d a zolesi, ea. 
*Glory to God in the highest E. Mz arkham Lee 
*God so loved the world - Goss and M. Kingston, ea. 

God so loved the world .. J. Varley Roberts 
*God so loved the world . Stainer 
< roe Who at sundry times Edward C. Bairstow 

» Wh >» at sundry times J H. Mee 
at art h igh ly favoured Arthur Carnall 
-Anthem) _ J. Barnby 

ild is born H. Monk 

it hath shined “Oi iver King 

i *Myles B. F¢ ster and E, V. Hz all, ea. 

ing FE. V. Hall 

zels bring .. ‘ Oliver King 

Bac h 





G. A. Macfarren 








pv ful are the feet (Appendix to the “‘ Messiah") Handel 
I desired wisdom ee J. Stainer 
I will set His domin n the sea Horatio W. Parker 
*Inast wly (Carol-Anthem) Oliver King 
*I t . § e Brides 
*! e be Zz G. B. Allen and B. Luard-Selby, ea 
*In the beg g Charles Macpherson 
*In the beg g was the Word E. H. Thorn 
Int g g wa e Word , . Ferris Tozer 
Int “ anifested . . F. E. Gladstone 
*Ie he mid ht clear , 
*Je W f Thy Father's throne 
*Le w go ever to Bethlehem J.T. Field & E. ) 
*Le . . Bethlehen 
* Like by 
*Lo, G ( I me Battison. H: aynes 
I t ‘ ‘ W. Crotch 
© . - ‘s "ry ™ 9 
THE LUTE SE RIES 
*s2 A rise } e . W. Ste s 
*gs Arise € F.C. "Maker 
“3179 «(Be He et Albert W. Ketélby 
“att he I r 4 F. Aubrey Owen 
o4 6(e I g you good gs Fredk. Peel 
225 Hel Ser C. Harris 
*: be er t Ebenezer Prout 
166 Be the t A. W. Ketélby 
*so | e the Lord J. Barnby 
s Bre to joy F. Aubrey Owe 
Break f y J. C. Bridge 
*:19 Break forth int y Seymour Smith 
. i ¢ at Michael Watson 
as Daugt F. C. Maker 





Anthems marked thus * 


LONDON : 


may be had in Tonic : 


NOVELLO AND COMPANY, 


| 
b | *O sing to God (Noél). 
| 
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ANTHEMS FOR_ CHRISTMAS 





*Love Divine, all love excelling E. V. Hall 
*Mercy and truth are met together (W: ords, 3 per a .« Stainer 
*Nazareth we oe - Gounod 
*Now is come Salvation ° Cuthbert Harris 
*Now when Jesus . Joseph Holbrooke 
| Ocome, all ye faithful ( Adeste Fideles) Arr. by G. Ji Rg ewe ay 
| Ocome hither uaeee 
*O come, Redeemer ‘of mankind. . Arthur w. Marchant 
*O come, Redeemer of mankind.. John E. West 
*O Holy Babe , ae A. C. Mackenzie 
*O Holy Night ae ‘ oe fon he Adam 
Oo Jerusalem ! ! look about thee .. « Naylor 
*O Jerusalem ! look about thee .. John E. West 
(Female V oices) Ch. Gounod 
(Arranged for s.a.T. B. -) Ch. Gounod 
° ~~ 

. Stainer 

d; £ Calkin 
os Alfred Hollins 
. Charles H. Lloyd 
SMendulencin 

A. M. Goodhart 


*O sing to God (Noél). 
*O Thou that tellest 
*O Zion, that bringest good tidings 
*Rejoice i in the Lord _ 
*Rejoice i in the Lord, O ye - righteous ‘ 
*Rejoice greatly, O Daughter of Zion .. 
Rejoice, O ye people oe 
*Rest, weary earth. 


Say, where is He born (Trio) = a 
*See, amid the winter's snow John E. West 
*Sing and rejoice ‘ J. Barnby and 1 John E West, each 
*Sing and rejoice Basil Harwood 





Sing a song of praise Oliver King 
*Sing, O Daughter of Zion H, W. W. areing and W. G. Alcock, ea. 
Sing, O Daughter of Zion H. Gadsby 
Sing, O heavens *H. Davan Ww etton, Kent ‘& * T. Trimnel, ea. 
Sing, O heavens A. C. Mackenzie 
*Sing, O heavens J H. Maunder ond ‘B. Tours, each 
*Sing, O heavens . Bruce Steane 
*Sing, O heavens . Arthur S. Sullivan 








*Sing, O heavens, and be j joy ful, O earth . Gaul 
*Sing unto the Lord ' Vincent Novello 
*That God doth love the world .. ' Bach 
*The Angel Gabriel was sent from G od ee H. Smart 
*The Angel said unto them (Two-part. Sop. and Bass) Brown 





J. Barnby 

J. Barnby 

B. Luard-Selby 
J. Stainer 
John E. West 
'E. Silas and C. G. Verrinder, ea, 
Hugh Blair 

Pe Stainer 

- G. A. A, West 
. Percy E. Fletcher 
Oliver King 

~-s Varley Roberts 
Ch. Gounod 
Thomas Adams 
Mendelssohn 
Cuthbert Harris 
Ferris Tozer 


O. A. Mansfield 


| *The first Christmas (Words only, 3s. per 100) 
*The Grace of God which bringeth salvation. . 
| *The hallowed day hath shined . 
| *The hallowed day hath shined upon us 
*The Hymn of the Angels 
| The light hath shined 
| *The Lord our Righteousness 

*The morning stars sang together 
| The morning stars sang together 
| *The New-Born King 

*The star that now is shining 
| The whole earth is at rest 

*The Word is flesh become 
| *The Word is made Incarnate 
| *There shall a star .. ee 
*There shall come a star .. 
*There shall come forth a Rod 
*There shall come forth a star 


*There was silence in Bethlehem’s fields - J. Stainer 
“Ditto (Unison) . Stainer 
| *T here were shepherds Myles B. Foster and B. Tours, ea. 


(Two-part Anthem) .. Myles B. Foster 
Edgar Pettman and H. W. Wareing, ea. 
, Charles Vincent 
E. A. Sydenha am and He: uley Willan, ea. 

° Basil Harwood 


Ditto 
There were shepherds 
| *There were shepherds 
*There were shephe rds 
This day Christ is born (Men’s Voices) 


| This is the day which the Lord hath made Turle 
| *Thou art My Son. ° Thomas Adams 
*Thou must leave Thy lowly dwelling Berlioz 


J. Stainer 

F. Adlam 

G. A. oo 

H. Davies 

‘H. Waitord Davies 
w. A. C. Cruickshank 
Henry J. King 

Oliver King 


*Thus speaketh the Lord of Hosts 
Unto us a Child is born .. 
Unto us was born (Two-part Anthem) - 
What sweeter music can we bring 
When Christ was born to earth 
*When Jesus was born in Bethlehem 
*While all things were in quiet silence. . 
*While all things were in quiet silence.. 
While all things were in quiet silence. . G. A. Macfarren 
While all things were in quiet silence. . Healey Willan 
*While shephe rds watched their flocks Geo. E ivey & E. V. Hall, ea. 
*While shepherds watched their flocks. . ‘i m Barnby 
*While she phe rds watched their flocks. . . T. Best 
| *With all Thy Hosts John E. West 


> CHRISTMAS ANTHE MS. 


*71 Fear not; for behold J. Sawyer 
*t2 Hark! what mean (Carol Anthem) Arte Sullivan 
How beautiful are the feet W. A. C. Cruickshank 
Let us now go wa a A. Kempton 
131 Rejoice ye with Jerusalem Arthur Page 
170 Sing, O Daughter of Zion H. Elliot Button 
Arthur Page 


180 Sing, O Daughter of Zion 

154 Sing, O Heavens ' Coldham Hall 
*48 Sing, O sing sie a on Henry Leslie 
*83 There were shepherds oe . . ~ Gaul 
132 UntousaChildis born .. on H. Nichol 
1gt While all things . Cuthbe ort Hz urris 
*118 While shepherds watched G. C. Martin 


Sol-Ja, 1d., thd., and 2d. each, 


LIMITED. 





FC 


Interspe 


Pri 


ST( 


THE ! 


Price Or 
String 


C 


FC 


lam 2d, THE WORDS BY 


nod rid, THE MUSIC BY 


art 3d, 
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w.{(CANTATAS FOR CHRISTMAS. 


ris 34, RECENTLY PUBLISHED. 


= CHRISTMAS CANTATA 


_ oc FOR SOLI AND CHORUS 





est thi ROSE DAFFORNE BETJEMANN 
del f i _ 
3 JULIUS HARRISON. 


tn Price One Shilling. Words only, Five Shillings per Hundred. 


ae BETHLEHEM 
a FOR FOUR SOLO VOICES AND CHORUS 


Interspersed with Hymns to be sung by the Congregation | 


THE NATIVITY 
FOR SOPRANO, TENOR AND BASS SOLI, AND 
CHORUS 
ch tie THE WORDS WRITTEN AND ARRANGED BY With Hymns to be sung by the Congregation 
~ 34. E. CUTHBERT NUNN THE WORDS AND HYMNS SELECTED AND THE MUSIC 
llo 14d. THE MUSIC BY 


tH J. H. MAUNDER. 


by iid Price Two Shillings ; Tonic Sol-fa, One Shilling. Price One Shilling ; Tonic Sol-fa, Eightpence. 
by a Words only, 7s. 6d. per 100. Words only, 7s. 6d. per 100. 


14d. THE THE 


=<! STORY OF BETHLEHEM COMING OF THE KING 


| COMPOSED BY 


THOMAS ADAMS. 





er 
1g thd. 5 ¥ . 
; a FOR CHRISTMAS SERVICES, Etc. FOR FEMALE VOICES 
ns od. THE WORDS WRITTEN BY SUITABLE FOR CHRISTMAS 
in 6d, TAT rRaATC -ur 
‘is 3d. SHAPCOTT WENSLEY WORDS BY 
er 3d. 
Id 3d. THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, HELEN MARION BURNSIDE 
7 = CHORUS AND ORGAN 
er 149d. MUSIC BY 
a. 19d COMPOSED BY 
3d. . " eT 7 7S Py STRR 
. 3M JOHN E. WEST MYLES B. FOSTER. 
. 2 oe oe , 
d 34 | Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence ; Tonic Sol-fa, 
- Words only, 7s. 6d. per 100. Eightpence. 


77 
aa at 


Words only, 5s. per 100. 





ud String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 
m 4d. ———— 
n 3d. "Tk } iVWER rr ~ 
©} CHRISTMAS EVE § THE HOLY CHILD 
- 7 FOR CONTRALTO SOLO, CHORUS AND FOR SOPRANO, TENOR, AND BASS SOLI, 
3 if pennsnmnnigiuety CHORUS AND ORGAN 
+ arene a. See THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 


CHRISTMAS SCENES YULE- TIDE 


COMPOSED BY ‘ i , — r 
FREDERIC H. COWEN. THOMAS ANDERTON. 
Price Two Shillings ; Tonic Sol-fa, Ninepence. Price One Shilling and Sixpence. 


Words only, 7s. 6d. per 100. Paper boards, 2s. ; cloth, gilt, 3s. 


Price One Shilling ; Tonic Sol-fa, Fourpence. 








Lonpon: NOVELLO AND COMPANY, LimirTep. 
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NOVELLOS CHR 


ISTMAS CAROLS. 





AND OLD 


BRAMLEY and JOHN STAINER. 


CHRISTMAS CAROLS NEW 
By Rev. H. R. 








FIRST SERIES. One Penny each. 

God rest you merry, gentlemen Traditional 
The Manger Throne .. C. Steggall 
A Virg tted Traditional 
Come, ye loft Elvey 
Come, tune your hearts Ouseley 
The First Nowe rel Traditional 
esu, hail J. Stainer 

Good C hristian mer Old German 
Sleep, holy Babe Dykes 
Good King Wenceslas Traditional 
When I view the Mother . J. Barnby 
z he seven joys of Mary Traditional 
1 the Birthday of the Lord Dykes 


’ Old English 

Maria Tiddeman 

S. C. Hammerton 

( Traditional 


Ww hz at Child is this 


, beautec 





A Child this day is t 
for Christmas Eve 


Carol Ouseley 
When Christ was born A. H. Brown 
Christmas Morning Hymn J. Barnby 
iplete, rs. ; Cloth, gilt, 2s. Tonic Sol-fa, 1s. Words only, 14d. 
SECOND SERIES. One Penny each, 

Carol for Christmas Eve ‘ -. Traditional! 
Jesus in the Manger H. Smart 
The Ho ly and the Ivy } ‘. Old French | 
The M on shis es bright } * \ Traditional 
r hild C. Steggall 

Traditional 

J. Stainer 

Traditional 

l'raditional 

nter's s w Goss 

lehem Traditional 

on noble place Ouseley 

zt of the Blessed Virgi J. Barnby 

Dykes 

- Traditional 

f the Shepherd J. Barnby 

4 Traditional 

Dykes 

rus Traditional 

Dykes 

as Da A. Sullivan 

the Garden J. Stainer 

Cloth, gilt, 2s. W y, he 
THIRD SERIES. One Penny eact 

- Har. by J. S. 

to Bethlehen G. Hine 

f Orient are Har. by J. S 

Y us H. Gadsby 

pomp! ., f Cc. —— 

or Har. by J. 
weet ( s sing F. Chi ampneys 


mor . ,. ¢ alkin 
s Day A. H. Brown 
Har. by J. S. 
\. H. Brown 





Har. 
W. H. 


by J. 


Cummings 


. Bridge 


Carols marked thus 


* may be had in Tonic Sol-fa. 


CAROLS FOR CHRISTMASTIDE 
(Nos. 71-82). 
By Rev. T. HELMORE and Rev. J. M. NEALE. 


Set to Ancient Melodies. One Penny he 
Complete, 1s. Treble Part, 6d. Words only, 14d. 


TWELVE NEW CAROLS FoRCHRISTMASTIDE 


Three-Halfpence each. 








83 O holy star 
84 The Shepherds ‘ 
85 Hymn of the angels.. 
*86 The anthem of peace by 
87 The Desert En mma Mundella 
88 Bethlehem Myles B. Foster 
89 Daybreak Berthold Tours 
go In the manger J. Barnby 
gt The Mother and C hild Myles B. Foster 
92 Christ is born.. ; sridge 
93 Christmas Day Battison Haynes 
*94 Sweet Christmas Bells és os . Stainer 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
TEN CHRISTMAS CAROLS 
Three-Halfpence each. 
95 Now join we all with holy mirth .. oe -. __ J. Stainer 
96 Softly the night ; J. M. Crament 
97 Sleep, holy Babe ee 5. Field 
98 Now dies in David's City 
99 There dwelt in old Judea 
100 Good people, give ear 
1or Carol for Christmas wed 
1o2 Ye stars of night 
103 Ring out, ye bells 
104 Two thousand troul sled years oe ood 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
TWELVE OLD CAROLS 
Adapted and Arranged by JOHN STAINER. 
One Penny each. 
105 Shepherds! shake off your drowsy sleep. 
106 Come, shepherds, come ! shake off your sleep. 
107. Now sing we all full sweetly. 
108 The good men all of Chastres. 
109 Whence comes this rush of wings afar ? 
110 { Come with us, sweet flowers, and worship. id. 


> 
| Iniant so gentle, so pure, and so sweet ! ) 





111 O Night, peaceful and blest ! 
112 Of the Father's love begotten. 
113. We saw a light shine out afar. 
114 Christmas hath made an end 
115 Now farewe 0d Chris tma S. 


Tonic Sol-fa, 6d. 
CHRISTMASTIDE CAROLS 
(Nos. 116-130). 
Harmonised by G. C. MARTIN. 
One Penny each. 
Part I. (Old Breton Melodies). 
Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies), 
Complete, 6d. Words only, 1d, 
CHRISTMAS CAROLS NEW AND OLD 
(Nos, 131-154). 
BRAMLEY and JOHN STAINER. 
Three- H: alfpence e ach, 
ly, 2d. 


Comple te, 15. Words only, td 





3y Rev. H. R. 
for Men's Voices. 
Complete, 2s. ’ 


Arranged 
ords on 


CHRISTMAS CAROLS NEW AND OLD 
(Nos. 155-165). 
By Rev. H. R. BRAMLEY and JOHN re sored 
t by W.G. McNavucut.) Three-Halfpence eac’ 


(Two-part arrangemer 
Tonic Sol-fa, 6d. Words only, 14d. 


Complete, rs. 


CAROLS FOR CHRISTMASTIDE 
(Nos. 166-184). 
By GEORGE Fox. 
Music for Little Singers. Three-Halfpence each. 
Complete, 2s. 6d. 


TWELVE NEW CHRISTMAS CAROLS 
(Nos, 185-196). 
By Rosin H. LEGGE. 
Three-Halfpence each. 
Words only, 2 








Set to 


For Uni 


son Singing. 
Complete, 1s.“ 


nic Sol-fa, 8d. 

















Crament 
. Fie 

J. Swire 
Jackson 
J. Swire 
Tr. Fie 

J. Swire 

H. Wallis 

F. Bridge 


LD 











204 


200 


203 
229 


2 Nw 
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NOVELLO’S CHRISTMAS CAROLS—continued. 
he Anthem of Peace J. me A 274 Blessed Babe H. W. Wareing td. 
fon Christmas morn A. C. 3 ackenzie hd 275 Ring the bells I. Barnby rk 
Across the desert sands by night | G. ¢- *"" | *276 Sweeter than songs of summer J. f. Bridge 2d. 
i — - rds ! shake off your drowsy sleep . Stainer 277. The night in solemn stillness hung g G. Smith 14d. 
(Words only, 3s. per 100.) 278 The Son of Mary, Christ the King Thomas Adams 1d. 
(O Babe! in manger lying : “| J. Barnby 14d 279 Hark! all around 4. C. Cruickshank 1d, 
The Virgin is hushing Word . _ Y 3G. |) 28 It is the da ay W. A. C. Cruickshank 1d. 
What Child is this (Words only, 281 Mortals, awake W. A. C. Cruickshank 14d. 
abe 1ess fell on the weary - earth 38. per 100.) 282 In the field with their flo ks abiding John E. West 14d. 
Holy night! peaceful night ! J. Barnby 2d. 283 It cz ame upon the midnight clear - attison Haynes 1d. 
In jb. gloria 4 J. M. Crament 1}d.| 294 — _ hlehem ee - . Montgomery rd. 
When Christ was born .. ‘ = J. T. Field 14d. 286 T ” Child Jesus ~~ G set God en s i Eo 1 
W hat ¢ hild as this? J. T. Field 14d. 287 The Prince of Pez ace . - Y Herbert Brewer 1d, 
J There were whisperings J. T. Cooper \ 14d 288 Remember God's goodness ‘Ravenscroft Bridge 14d. 
>) Shades of silent night , S. Gee 2 289 Christmas-Tree Carol H. Davan Wetton 1d. 
The I eger id of good Saint C hristopher F, J. Sawyer r4d.| 290 cane Morn Thomas Adams _ 1d. 
I hear along our street E. Silas 4d. 291 uild Divine Thomas Adams 1d. 
Se dulcl tebilo Peaees od. 292 A Christmas Song Thomas Adams 1d. 
207 ~Caput on defero Sate = 293 Alowly Babe .. Alfred Hollins 14d. 
we , 3 294 The Blessed Virgin E. C. Bairstow 1$d. 
Holly Berries .- . . W estbrook 14d. 295 Christ is born E. T. Sweeting 1d. 
A New Year's Carol . . J. Shaw 14d.) 2 Christian children, hear Me E. T. Sweeting 1d. 
{ There was silence (Unison) J. Stainer| 34 | 297 Ring out, wild bells E. Vine Hall 1d. 
\ The star in the East (Unison) H. Leslie j = 298 Christmas Bells W. H. Longhurst 14d. 
A Christmas Carol (Two Parts) C. Reinecke ed. 299 In tuneful voices sing Ferris Tozer 1d. 
Glad Christmastide J. Barnby 14d. ed Shepherds hear, loud and cle: ar Ferris Tozer 1d, 
All things were in silence J. Barnby $d. | 3° Not in courts of regal splendour E. Vine Hall 1d. 
This is the month Huch Blair 14d 302 Many hundred years ago _G.C, Martin rd. 
¥e eset ‘ oo 2°- | 303 The Nativit Charles Erskine 1d. 
oe . a s 3 ativity i 
He w peaceful was the night Hugh Blair 14d. 304 A Cradle Song ( harles Erskine 1d. 
There came a little child R. Jackson 14d. 305 As on the night ‘ , B. W. Horner 14d. 
As with gladness C. V. Stanford 14d. 306 It fell upon a winter’ s da y M. A, id Jebotham 1d 
One night as I was sleeping J. Swire 14d. 307. The night is dark .. M. A. Sidebotham 1d. 
The Golden Crow: J. Stainer 14d. 308 Carol, carol, Christians ; M. A. Sidebotham 1d. 
Joy fills our inmost heart A.C. Mackenzie 14d. | 309 The loving heart Charles Erskine 1d. 
Who is this that lies all lowly Myles B. Foster rid. 3 ‘ ; hear along our crest T. R. Matthews oa 
Sas is Cinta tes E.G. Monk :d. 311 n Bethlehem’s ancient city John E. West 1d. 
i ; 312 an Man forget the Story A. H. Brewer 1d. 
C carol, ¢ hr estians Victoria Grosvenor 14d 313. Whoar the sse from Bozrah faring 4 . A.M. Goodhart 1d. 
On Christmas Mor A. C. Mackenzie 1d. | 314 Morning dawns, the flocks are feeding H. Davan Wetton 14d. 
In ages past F. A. J. Hervey r4d.| 315 Sweete was "~ sonnge the Vergin sange Percy Pitt 14d. 
, 4 song ¢ iness J. Swire rid. | 326 Now once again our hearts we raise Arr. by A. Webber = 
n, the blessed morn is nizt lictorta Grosvenor 2d 317. Three nee eee lived (Three-part) F. H. Cowen 14. 
aa. 2 ‘Mrs. J. W, Bliss si, | 318 Once in Royal David's City. H. J. Geuntlett 14 
Page tpg” er ony ae < iia ne 319 The Night of Nowel l 4. H. Brown 14. 
. Sg arist our Saviour! ° J- shaw 13d.) 320 Awake, O earth i A. H. Brown td. 
Carol, Christian childre A. Moffatt 14d. 321 Whence comes this light A. H. Brewer 14d. 
There was silence in Bet! hlehem's fie (s.A.T.B.) J. Stainer 14d. 322 ‘In the field with their flocks abiding A. M. Goodhart 1d. 
( | ye Christian men, re Hamilton Clarke 14d 323. The Shepherds’ Song - John E. West 1d. 
Shepherds in the fie abi Hamilton Clarke 14d 324 Christ is born . Elliot Button 1. 
Rape selina “ee ‘es : 325 The Babe in manger laid H. Elliot Button 1d. 
; . 6 eh — " t } id .. = irley ow we 4 326 Hark! the lls are _ aling J. Tomlinson 2d 
—o a ee _ - Varley oyeciea 130. | 327 The King's ‘ irthd ; A. H. Brown 1d 
Bet , J. Varley Roberts 14d 328 ~The Lord of life A. H. Brown 
The ew .. Robin H. Le 4 329 «CAs on the night ‘ John E. West 
The > Robin H. Le Three Caro only, 3s. per 100) E. A. Sydenham 
Chr Eve Robin H. L The Angels J. Brahms 
I tmas vision Robin H. : hristmas Bells H. Davan Wetton 
ae Micali? Con Robin H. Le i S. S. Wesley 
ae ate 3 ble place B. J. Dale 1d 
Mary's Cradle Song R aan SS Sa 3 ) Mary’s arms H. Elliot Button 1d 
The Angels’ Carol Robin H. Le 3306 This Holy Day . 7. C. E. Ryley td. 
Children’s Chorus Robin H. L 337. Midnight stillness sweetly reigns H. Davan Wetton 14d. 
The Holy Quest - HL 338 «With i >yful | hearts Arr. by H. Knight 1d. 
\The Five Kings Jn H. L 339 ©=Last night as I lay sleeping George C. Martin 1d. 
Pp » eaep shee Slate Bel me a ie. f. 340 «=They ring with joyful salutation Ge C. Martin 1d. 
. pete sagl ene eis na 341 The First Christmas night Walter H. Sangster 1d. 
Na wn in stumber fay Robin H. Les gge 14d. 342 It fell upon a night Walter H. Sangster 1d. 
h of . H. Lloyd 14d. 343 Three Ca Thomas Adams 14d 
A. Herbert Brewer 14d. | 344 In the endi f the year rthur H. Brown 1d, 
\. Herbert Brewer 14d. 345 Dethle = m (C radlec , — thd 
re od 340 The 3. J. Dale 1d. 
+ ~mae = 347 Lo bright _ Ruth Eyre 1d 
2 oe i * “4 348 The shepherds left their sheep Alfred Hollins 1d. 
H 5 — a 349 See the dawn from Heaven l 10. 
° . averga 2d, » By >! Christ is bor 1d 
H. C. Havergal ad. Holy Child, the Mo ther mild i llins 1d 
H. C. Havergal ad. lis Yule A. J. Phillips 1d 
C. Macpherson 14d Sleep, Holy Babe R. Walker R »bson 1d 
1 OO! itt! e town of Bethlehem Thomas Adams 
ght) C. Mac pherson 14d. lo faithful shepherds watching 4.C. Edwards 1d 
J. Barnby 14d. 56 Love came down at Christmas John E. Borland 1d. 
J. Barus yy rid 7 There dwelt a king John E. West 1d. 
5. 14d. Three Cathedral Carols C. Lee Williams ad. 
Gloria in excelsis J F 4d. 59 Three kings once lived (F¢ -part) F. H. Cowen 2d 
Sing the Holy Child-Christ Myles B. Foster 14d. 60 Bells of Heaven ring J. Varley R erts 1c 
Sleep, Baby, sleep Thomas Adams sid 61 Sing a song of Christmas J. Varley Roberts 1d 
: : an ry I heard the bell H. A. Chambers 1d 
wr Baby, sleep (2nd setting) + mas Adams 14d, 62 Christ. He lieth i vouder ¢ W. G. Alcock 14 
Noél A. M. Goodhart 14d. 64 Three Christmas Carols ( French) 
What sudden blaze of g Cuthbert Harris 1d. Arra 14 
Wi den blaze of song J. F. Bridge 1d. 5 1 
St erds, leave your floc J. V. Roberts 1d 66 F . 
H ym early ringi I. V. Roberts 1d 67 : o Mother ¥ 1K 
c 7 ; - = of & } When Jesus came t » Bethlehen ni 1K 
Silent night, holiest night J. V. Roberts 1d. ‘i N hn Jat — 
Angels singing J. H. Mee 1d. 370 Ch Christmas Day Cleme M, Spurling 1d 
Li childre J. H. Mee td. or Cr g G. ent Eva 1 
*.* The Carols marked thus * may be had in Tonic-Sol-fa. 
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The Composer will be pleased to forward to the Colonies or any 
foreign country the Orchestral Parts (on loan) of any of his works. 
Gillott Re Edgbaston. 


EXTREMELY SUITABLE For tut SEASON OF CHRISTMAS. 
THE 


PRINCE OF PEACE 


A SACRED CANTATA 


ad, 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA. 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


ALFRED R. GAUL. 


** No man knows better than Mr. Gaul how to write for voices. 
Throughout the work we have spontaneousness, elegance, attractiveness, 
in short, a never-ending charm.”—Sirmingham Daily Gazette. 

“* Is indeed a work of a very unusual character. . . . Worthy the study 
of Choral Societies of every grade."— North Staffordshire Sentinel. 

‘ There are passages of surpassing beauty and brilliance. From 
the opening bars to the finish there was not a dull moment." —Pontypool 
Free Press. 

“* Admirably written for the voice, enhanced by charm of rhythm and 
picturesque accompaniments."— Airmingham Daily Mait. 





Vocal Score, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. 
oice P3 arts for the use of Choral Societies, each 1s. 
Tonic Sol-fa Edition, 1s. Words only, 5s. per 100. 
Band Parts (the loan of) on application to the Composer. 
Gillott Lodge, Edgbaston. 


COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFERTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 
BENEDICTUS QUI VENIT anv AG 
SET TO MUSIC BY 
ALFRED R. GAUL. 





NUS DEI 


Price One SHILLING. 
musicianly, the beau ideal of 
'"—Birmingham Daily 


“Is a beautiful work, spon 


Church music, and yet is free 
Gazette. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN. 


ALFRED R. GAUL. 


taneous, 
from difficulties. 





No. 1.—ALLEGRETTO PasTORALE Price One Shilling 
» 2—a@. Communton ; 6 ALLEGRETTO One Shilling. 
» 3—Stx ANDANTE MovEeMENTS +» Two Shillings. 
{ Mrran (Communion) =) s00s 
+) BETHLEHEM (CRADLE Son) j 1» One Shilling. 
Marcu “ Hezexian”™ .. : »» One Shilling. 


One Shilling 
** Written in a the melodious mz ann er to » wile h the legion of admirers of 
Mr. Gaul’s g Birmingham Daily Gazette. 


THREE CAROLS. FOR CHURCH USE 
With Opsricato ORGAN ACCOMPANIMENTS—VIZ. : 
“ANGELS FROM THE REALMS OF GLORY” 

“CHRISTMAS BELLS” 
** YULETIDE” 
COMPOSED BY 
ALFRED R. GAUL. 
verses of the al ls have been carefully varied and 
suitable symphonies interspersed. 


Price Three per 
ANTHEM FOR CHRISTMAS. 


SSED BE THE LORD GOD. 


Price F 
NOVELLO AND COMPANY) 


6.—MARCH PAGEANT 


uus are accustome 





The 


ve Car 


e each, 





BLE 
urpence. 


LONDON » LIMITED. 





——_.., 


Metzler’s Christmas 


SONGS. 





Acnus De1(Golden Light) . G. Bizet 
ANGELS GUARD THEE (Berceuse s de Jocelyn), in B flat, C, D flat, 
and E flat .. B. Godard 
Cuorister (Tue), in E, F, and G .. A, Sullivan 
CuristTmas BELLS, in D, E,andF .. ‘J J. M. Coward 
CuristmMas Morn (Not), in B flat, C, and Eflat Ch. Gounod 
CRADLED SO LOWLY F. Moir 
Gop 1s Love, in B flat, c D, ‘and E flat Ed. St. Quentin 
GUARDIAN ANGEL (Tue), in C and E flat .. Ch. Gounod 
I HEARD THE VOICE oF Jesus SAY, inC,D,and F Bruce Steane 
— Lover OF MY SOUL, in E flat, F andG_ .. J. A. Meale 
IGHT IN DaARKNEssS, in D flat, E flat, F, andG ..F. H. Cowen 
Now wit I sinc To Gon, in E fiat, F, nad fiat Lawrence Kellie 
RinG on, SWEET ANGELUS, in F and D ° . Ch. Gounod 
Satv#, in D flatand F .. Marie Horne 
SHEPHERD OF Sou s (Sign of the Cross) . _Ed. Jones 
SuNDAY a 5 ‘J. M. Coward 
Vesper Music, in C, D,E.andG .. J. Barnby 
Weary oF EartH, in D flat, E flat, and F- J. M. Coward 


ANTHEMS. 

ABIDE WITH ME (Antiphon No. 4) ‘ J. Barnby 
‘ - (Tonic Sol-fa) 
. Sir John Benedict (O. N.) 
Sir Frederick Bridge 


Nor unto’ US, O Lorp 
Unto vou THAT FEAR My NAME 


Curistmas BELLS . Coward 

: (re onic Sol-fa) 

Giory To Gop “ ee ‘in é Ch. H. Frost 

BETHLEHEM (Shepherds’ Nativity Hymn), with Pastoral 

Symphonies .. . * .. Ch. Gounod 

= a ia (Tonic Sol-fa) 

Senp out Tuy Licur.. - - , .. Ch. Gounod 

” ” (Tonic Sol-fa) 

se F ull Orc hestr: al Parts ‘ in ae 

LeT Us NOW Go EVEN UNTO BETHLEHEM ‘ J. L. Hatton 
Now WHEN JESUS WAS BORN. ‘ 


Tuovu Aart My Son (Tenor Solo and C horus) 
I WAS GLAD én we ‘ia . 
CHRISTIANS, AWAKE 

SHEPHERD OF SOULS (Sign of the Cc ross) 


H. M. Higgs 
.- John Hullah 
.. Ed. Jones 


CAROLS. 
Noét (A Christmas Song) 
From Z1on's GOLDEN CITY 


Adolph Adam 
G. A. B. Beecroft 


CAROL, CAROL, CHRISTIANS wah Rev. W. Borrow 
IN THE EARLY MORN .. on es oe ee 
JOSEPH DOWN A-KNEELING .. - om 
Lowy IN THE BETHLEHEM MANGER wis mn 


SLOWLY FALL THE SNOWFLAKES 


. » 
SING WE MERRY CHRISTMAS .. . Rev. C. T. Bowen 
BLESSED BE THE MAID Mary A. H. Brown 
SING WE sO JOYFULLY ‘ Hamilton Clarke 
A CHILD THIS DAY IS BORN . A. S. Cooper 
SHEPHERDS NIGHT-WATCH KEEPING. C. E. Deffell 
CHRYSTMASSE OF OLDE. .. Sir G. C. Martin 
WHILE SHEPHERDS WATCHED THEIR FLOCKS BY NIGHT 

R. Redhead 


Tue Cepar or LEBANON 


‘ Edmund Sedding 
Upon THE SNOW-CLAD EARTH 


Sir A Sullivan 
” ” (Tonic Sol-fa) 
A Curistmas CaRoi ’. F. Taylor 


LITTLE SONGS FOR LITTLE VOICES. By 


A. Scorr 
Gatty. In Three Books, Paper Covers each, net 
Ditto, cloth, gilt each, net 


By F. H. Cowen, net 


EIGHT SONGS FOR CHILDREN. 
S. By M. H. Mason, net 


NURSERY SONGS AND RHYMES. 








TOY SYMPHONIES. By Romperc. Toys and Music, 
‘ omplete _ ‘ oe ce net 
Ditto. By Haypn. Toys and Music, complete net 
Ditto. y D. Rvan. Toys and Music, complete .. net 
Ditto. ed H. M. Hiccs. Toys and Music , complete, net 


CALDICOTT, A. J. Humorous Glees for Male or Mixed 
Voices :— 

Humpty Dumpty .. 

Little Jack Horner 

Jack and Jill. 

The House that Jac k Built 

The Sobbing Quartette 

The Spider and the Fly 





Arranged for Schools by Dr. W. G. 
Parts only in Tonic Sol-fa and Old 
Notation (combined) net 

AMERICAN ORGAN JOU RNAL, !umes, beauti- 
ith, with gold le i 1, Ne containing 
»mposers net, each 


H.M.S. PINAFORE. 
McNauaut. Voice 


THE 
fully bound in red ck 
the selected works of the best cx 


(Full List of contents sent on application.) 
STAINER’'S AMERICAN ORGAN TUTOR, bound in cloth, 
net 
CARMEN, Vocal Score, beautifully bound in cloth net 


METZLER & CO. (1909), LIMITED, 





40 to 43, Great MARLBOROUGH STREET, 


LONDON, Ww. 
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Just PusLisHep. 
> 
PAX DEI 
° A SONG OF REST 
. FOR 
0 SOLI, CHORUS, AND ORCHESTRA 
" COMPOSED BY 
: E. W. NAYLOR. 
° 
° Latin AND EnNGLisH Worps. 
0 
0 Price Two Shillings. 
° enemies 
e Lonpon: NoveL__o anp Company, LimIrTEp. 
° 
‘ Just Published. 
I ~ Ty Y = TY ~ 
THE WANDERING JEW 
: A CANTATA 
: For BARITONE SOLO, CHORUS, AND ORCHESTRA. 
r Tue Enciisn Worps sy 
i PAUL ENGLAND. 
Tue Music py 
: FRIEDRICH HEGAR 
6 (Op. 34). 
3 ones 
3 
6 Price Two Shillings. 
: London: NoveLLto anp Company, Limited. 
I 
3 Just Pustisuep. 
2 
2 
: JAPPY CHAPPY 
: A CHILDREN’S MUSICAL PLAY 
1 In One Act. 
1 BY 
E. L. SHUTE. 
. WITH MUSIC BY 
3 r wr 
2 H. W. HEWLETT. 
I 
, Price Three Shillings and Sixpence. 
° Words only, price Sixpence. 
6 sg 
London: NoveELLo anp Company, Limited. 
. REDUCED PRICES. 
) »- sa 9a ) ‘ _ ac 
: T. Mee Pattison’s Popular Cantatas. 
Tue AncieNT MARINER. Vocal Score * - 1s. 
P Tonic Sol-fa edition by Curwen & Sons. 
6 Tue Lay or THE Last MinstREt 1s. 
4 May Day 1s. od. | THe Mrracies or Curist IS. © 
. Band Parts on hire from the Publishers. 
’ Lonpon Cries. School Cantata - ve va es 1S. 
Novetio & Co., Ltd., 160, Wardour Street, W. 
|. 
WORDS BY 
“CHRYSTABEL.” 
2 For s.a., with Pianoforte accompaniment, suitable for Church or 
6 School, &c. Also, 
MAGNIFICAT, amg in B flat, for a.t.T.B, 
: Sung at Westminster Abbey, Chapel Royal, Windsor, Ke. 
Post-free on application to the composer, F. LEEps, 22, Clarendon Road, 
ewisham, S.E, 





A MORALITY PLAY, entitLep: 
THE CHILD JESUS 
A MYSTERY IN FIVE TABLEAUX, 
ADAPTED BY M. C. GILLINGTON 
Music sy FRANCOIS THOME. 


Vocal Score, 2s. 6d. Book of Words, 6d. 
A Specimen copy of the Words will be forwarded, on receipt of two 
penny stamps, to bona-fide applicants. 


JosErH Wituiams, LIMITED, 32, Gr. PORTLAND Street, Lonpon, W. 


CH RISTMAS CAROLS 


J. P. HARDING. 


BRIGHTEST AND BEST OF THE | THE SONS OF THE MORNING 
THERE DWELT IN OLD JUDA. 





Price Twopence each. 


London: NovELLo AND Company, Limited. 








Just PuBLisHep. 


MICE IN COUNCIL 
A CANTATA FOR CHILDREN 
THe WorDs WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music COMPOSED BY 
W. McNAUGHT. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 


London: Novetto anp Company, Limited. 


POPULAR PART-SONGS 
FOR S.A.T.B. 


By WILLIAM J. YOUNG. 


61st thousand ad. 





Gaily thro’ the Greenwood . 

Hail, Merry Christmas 26th os ad. 
A Merry Christmas to you all rth ae 3d. 
Songs of Praise the Angels sang 8th o 3d. 
A Happy New Year.. - sth i 3d. 
Fairy Kevels (14th thousand). Forest Echoes .. oth % 3d. 
England's Glory (8th thousand). Sunny Rays .. 3rd 9 3d. 
Blow, ye balmy breezes, blow ‘ ~ rth - 3d. 
Baritone Song, ‘‘ THe WINTER Kine ° 4 28. 


** A clever and descriptive song.”"—Manchester Guardian. 


London: Novetto anp Company, Limited. 


THE PASSION 


A MEDITATION ON THE SUFFERINGS OF CHRIST 





FOR TWO SOLO VOICES (Tenor anv Bass) AND CHORUS 
TOGETHER WITH 
NS TO BE SUNG BY THE CHOIR AND 
CONGREGATION 


HYMN 


J. VARLEY ROBERTS. 





; Paper boards, 
; Words only, 


Price, Paper covers, 1s. 6d. 
Words, with Hymn Tunes, price 2d. 


“gales 1d. 


L ondon : Limited. 


‘THE MAG DALEN EN PSALTER. 


HE PSALMS, CANTICLES, and the ATHANA- 


Novg.to AND CoMPANY, 





SIAN CREED, pointed for Chanting by The Rev. L. S. 
Tuckwe tt, M.A., formerly Precentor of Magdalen College ; and the 
late Sir Joun Stainer, M.A., Mus. Doc., s« metime Organist of 
St. Paul's Cathedral, and Magds alen Ci lege, Oxford. 18mo, cloth, 1s. ; 
cloth, gilt, 1s. 6d. ; 8vo, 3s. A. R. MOWB RAY & Co., Ltd., 28, 
Margaret Street, Oxford Circus, London, W.; and 9, High Street, 
Oxford. 
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PRODUCED AT THE BIRMINGHAM Mus SICAI L Festival. PRODUCED AT THE BIRMINGHAM MUSICAL FEstTIvat, PRODUCE 





| PUBLISH! ust PUBLIsHED. 
THE FIFINE AT THE FAIR 
M U S l C \ | A kK k RS A DEFENCE OF INCONSTANCY). . = 
ODE | AN ORCHESTRAL DRAMA |SON 

. WITH A PROLOGUE 

ARTHUR O'SHAUGHNESSY maarigg cece | 
Sav vo Mew GRANVILLE BANTOCK. For | 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA | MIN 














YIATURE SCORE. 
Price Five Shillings. Cloth, 7s. 6d. H. 

. ’ - " chestral Parts, MS. 

EDWARD ELGAR | at 


(Or. 69). THE TIMEs. 


It is indeed a remarkably brilliant piece of work of its kind, and is on 






















































































Price Two Shillings and Sixpence. | which it is easy toappreciate. . . . Wehave first adelicate prolog 
for strings which directly pictures the sensations described 
Paper Boards, 3s. ; Cloth, 4s. ; Vocal Parts, 1s. each ; Tonic Sol-fa, 1s. 6d. | Br ywning’: s “Amphibian,” then a delightfully humorous scene of th 
Fair, then music intended to contrast the characters of Fifine ar 
" Elvir. . . . He never seems 2 loss for a moment, and 
rHE TIMES. drama is apt to call up recollecti of modern Italian opera, al 
devices serve him well, because they convey certain ideas in a dire: Eac 1 
setting of the Ode by ghnessy beginning “We | to his audience force 
akers, and we a of dreams, whi h extols DAILY TELEGRAPH. 
s motive . n. Phe words are of Super bly put together, and invented and scored by a truly master 
ny sty ¢ , ntock has not given us for many days a work so likely t 
. : este shrine of his great and here genial talent. 
’ I pers te 
‘ arli works | STANDARD. 
a etcieiecs k's musical counterpart to Brownir F 
3 > best thing that he has given us. He is ne 
DAILY TELEGRAPH. |. 2 news plussed for want of rig ht st 
I f exa te beaut t Ode represents | alisti splendidly d convincir e 
} ghe elopr of his crea : yective 5 pu turesque, sensuous and strong 
tive - instruments moralise wit he Nas sald 
MORNING POST. > cl: mn- there is no need & t w 
rov ng is an oF bDOOK to al is hand 
t f P pired the 5 ' 5. - ‘ yr. Wz 
I . y . t music the | na It is delightful music, and good hearing I 
ny 5 s ‘ works from himself being | eg : > to € 
nde w Asi fa play founded upon | DAILY CHRONICLE. f. 
c € e or t ate : . . 
} mye zs - hestral drama, “ Fifine at the Fair,” is a brillia 
he Tt . fas ; | sh o1 l riginal and moder 
i i | fthese. The music isf , 
4 h | . - ar 
‘ al c 1 is divided into a prolog Reya » 
. H N in the F il the poem). The first section has give M = 
use ‘ effect i yportt s tine powers of musical characteriz 
rt : Mincaaingnen illustr ture of the three protag ts (Fit 
: ~ . | his wife, Gloire) are very eamiecenl aia y “st = 
pens with a clever tone-picture of the Fair, which is alm Rerial r\ 
°o e gs in the followed by a “ Fifi Sue 
DAILY NEWS ly m cleverness. I perhaps attracts that rej 
I t ‘ umple cleverness than its , but here, too, the compose e aig 
I s g tha f t 1 some ges gl fine emotion and of 
rec k poy \ € t ” atic powe : The S 
| PALL MALL GAZETTE. 
DAILY EXPRESS | Mr. Granville Bantock’s orch dram Fifir i the 
I Z eal of ically spe g, in the swing rilliant and spir 1 pie fw rk any W stronger t 
< - uf theme a then e| er Ww t s by B: 
ring san appeal . Tt Fe 
; eater file fi YORKSHIRE POST. 
, a . | No living sician | a ter power of orchestral expre i 
his poetic f is Never has it been employe 
DAILY MAIL. | more r effect then in this case. He f 
’ : . | pr > with the symphonic-} I 
h h 5 € r le he ’ . q 
oo M : 7 E Elgar oe ‘ : ‘ Str t people as more uniformly musica The 
7 hy : \ = SMENES | Tt tg gt masterly work, and entirely successf the comp 
- 2 : : es a “ vj ite es us the mposer wn impressions of the drama it illust ty 
. _“ j al lutely terms It glows with colour ; it is brilliant ups t 
“ —_ .: pheric, passi ate, in turn; ar it is also thoroughly spontane words ar 
I I = plete DOSSESSI his | unaffected, 
| . ee eee Mane HESTER GU ARDIAN., 
that estr ri whether he h r| . ' 
| nate ce ae b In his orchestral ‘Fifine at the Fair,” Professor Granv That 
. a “ | Bant I far s ull his previous achievements in orchestr He has a 
| ttempt t without success the scoy Strauss the 
DAILY CHRONICLE } Music, é my 1 t pe of Strauss, 
; | uspe 
a f ft ere k vs | OB SE RV . R, 
ed entry of the i e!| Prof e Gras fant at the Fair,” which is i ¢ 
I I y Brow g's | a perhaps the strongest Dr. W: 
I gs ¢ est-proportione ymphonic works, and ithe tulle his new 
N t ! | of real feeli ‘ e most expressive he has give music ca: 
|. o « Be us to represent the interpla f St. 
€ ! | f force and the genuine power 4 n 
‘ fm | beauty of 1 g, make the work exceeding . 
Af pf e infinite r i good to hea 
é ‘yt ) the SUNDAY TIMES. 
1 . t great ¢ : wes He has eeded in giving us a very picturesque and cohere 
7 mystic | Symph i is better worth listening to than alt 
anything fr 





NOVELLO AND COMPANY, L Lonpox : NOVELLO AND COMPANY, Limirep. Can 
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TIVAL PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, | Propucep aT THE Hererorp M at Festiva. 
OCTOBER 2, I9I2. | tr PUBLISHE 
queens | —— 
) | 
| 


| THE ODE ON THE NATIVITY 
[A SONG Q) SAI N’ , ‘RANCIS wicanas ‘pumas 


‘THe SONG OF BROTHER SUN”). SET ws 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
For Sout, CHorus, AND ORCHESTRA. i 


C. HUBERT H. PARRY 
H. WALFORD DAVIES — 


(Or. 36). Par 











g Vocal Score, Price Three Shillings Net. 








It isa very happy work, full of a fresh, strong spirit of joyfulness. It 
opens with a simple pastoral theme which sets the tone of the whole an 





THE TIMES. 





| 
| THE TIMEs. 
| 
| 
















- . oa ol - | puts one in the presence of a str srsonality brimming over wit! 
tw Each number is descriptive music, often of a very forcible kind, of the | \ir ality. The swinging phr: uses of the ‘* Rorate cceli desuper ” | by 
es of nature, each « of which 1s called up in turn to the praise of | the soprano solo and taken up by the choir c: on the at 
rd The r I horal epilogue, | . : , “f oe ~ 
Lord. . . - The work ends with a majestic choral epilogue, | throu ghout the Ode is continuously woven similar 
Laudate et bendicite Dominum. | mi aterials. These is majesty in the call powers 
But though one may find traces of “‘ Everyman” and ‘‘Noble Numbers” | « archangels. angels. and dominations tow intimate 
even of the forgotten oratorio “‘ The Temple,” in Dr. Davies's ‘Sor tenderness in the f the soprano s 
: | 
St. Francis” it does not rest there. The fresh subject makes him start | penance ¢ and as calli 
estivals. | touched with delig ns of poe 





st as Sir Henry Wood starts afresh in preparing his f 
. which Dr. Davies writes is something of ar 
i the experimental brain the musical impulse is | 
movements as ‘* Of Brother 
to the themes of the | Sir Hubert Parr 
| 







DAILY TELEGRAPH. 


y has 








uence 
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None of these in any way repeat what | pair of Sirens. 
followed by the re 


THE DAILY TELEGRAPH. | Pastoral movem 


and have 












\\ ‘ j } : j : 1 nor I 
f Dr. Walford Davies has always produced music that is elevated in | , om D 
! I in w nal fe has always been true to | ¢Xa¢ ted the liveli : fron 
t **The Song of St. Fran r “The Song of | 24¥V€ maintained as well as struct 
- : = ntained it 1 , 
. c } " | « tained if So nt Us 
e Su ere are pages pages of m full of the sheerest beauty. mal 1 





more marnxe 


THE MORNING POST. the soprano soloist 

















} ! ro} , ' . , | as the appeal t ve 
2 Keyarded from the point of view of the development it shows the work | of the refrain of fms Ghh stans 
side as one o ) Javies's bes n no 1} vious ' 
‘ _ : f_ Dr. D og h . I , - agi - in the final—a passage well we se 
t as he 1 a | | Milton referred to at the | t this € W 
(I thout the =o are likely to hear far more of the of any of thei ‘ tely 
e and Air, Water and Fir | previous compositions by Sir Hu y,a I, f e, will g 
, previou mpositions by 
os : -~endyetion ot the putsta | be among the listeners whensoever called isa wor fs 
t he creation of intell ain loftiness, of joyous feeiing. 
ct ' ts mind as well as matte toe was oxamaie of Joy 





ig modern British music. STANDARD 
THE STANDARD. 


| It is difficult tod 





























The Song of St. Francis " is the work of a ke the composer repe 
ind one moreover who might at ment | or the ease with 
t the sort of history beloved by the populace. | contrapuntal themes. ; g 
1 +} : } t 
' and the music for the ) S 
PALL MALL GAZETTE. } 
. | strength and fibre t ite 1 
ihe strang¢ te f ecstati ndiveté would at ub very | gives pia t i e tre t 
gly to the composer of ** Everyman, whic! same | refrain of the poem. 
Pp a the 1 ic of whi is archaic in er 
a | 
YORKSHIRE POST. sic. The simy 
I e of the choral writing is . . . exceedingly bez " ng ' te wou 
er uses the voices with a thorough appreciation of their | Phe ¢ ape 
1 . What strikes one i hearing, more | re t ye 
af Ise, is t cess with wl i of the | ar s t 
) ecstat te have been re es e 
BIRMINGHAM DAILY POST |: SUPE JOS 
| e« f 
I ne in musik | p : , 
€ H ¢ his best—ter ss i ’ 1 78 Wen SB) 
f of juite « 1 1 thi an | illus trative of t cele at sa well-v ten s¢€ 
pe 1 meaning ar eauty, for the solo voice, and a well-v ax before t ¢ u 
the features in this gratifying work . ° I far { the work 


ymposer 
s fair to repeat his “* Everyn < pose 
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JUST ISSUED. 





SUITABLE FOR PRESENTS AND CHRISTMAS GIFTS. 


THE CATHEDRAL PSALTER 


WITH PROPER PSALMS 
POINTED FOR CHANTING, WORDS ONLY 


TOGETHER WITH THE 


MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 


(1889 EpITion). 





Imperial 32mo (54 X 48 inches), on India Paper. 
RUTLAND Morocco... ones — 8s. od. net. | TURKEY MOROCCO... wee eae Ios. Od. net, 
Russia LEATHER ... ose — aii ya - I2s. 6d. net. 





THE 


CATHEDRAL PRAYER BOOK 


WITH CANTICLES AND PSALTER POINTED FOR CHANTING 


TOGETHER WITH THE 


MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 


(1889 EpiTion). 





Imperial 32mo (54 x 4§ inches), on India Paper. 
RUTLAND Morocco... an ... 10s. 6d. net. | TURKEY MOROCCO... _ ons I2s. 6d. net, 
Russia LEATHER I5s. Od. net. 


Lonpon : NOVELLO AND COMPANY, LimIrTep. 





NOW ISSUED AS A NET BOOK. Just Published. 





NEW AND REVISED EDITION. 


TECHNIQUE THE ORGAN 


recognized system of fingering—1.2.3.4.5., which is here 


AND 
EXPRESSION JOHN STAINER. 
PIANOFORTE PLAYING nen ee Tee 
BY An important feature of te present Edhion of this iavatanbie 
F RA N K LI N TAY LO R. and popular Organ Primer is the adoption of the now enivereally 


substituted for the older system— X .1.2.3.4.—in all cases where 
EXTRACT FROM PREFACE, fingering is marked. 

In the course of my experience as a teacher of the pianoforte, an 

experience extending over many years, certain ideas have from time to 

time suggested themselves to me which have proved useful—to myself, 


In the explanatory portion of the book, opportunity has been 
taken of briefly mentioning one or two of the principal additions 


as enabling me to express more clearly that which I desired my pupils to and improvements to the instrument which have been made 
understand, and to my pupils, as tending to facilitate their comprehension since the book was first issued. 
of the various difficulties they have had to encounter, at the same time Bearing in mind that the Author's aim was to assist, in as 


eading them to perceive the most practical means of overcoming them, 


. . concise a manner as possible, the early steps of an organ student, 
and thus accelerating their general rate of progress. 


" - , , the Editor has refrained from adding any further exercises or 
These suggestions relate to both the mechanical and intellectual sides 


of the study of pianoforte-piaying, or briefly, to Technique and pieces to those which were already given. But the addition of a 


Expression, the chief matters implied by the first of these terms being few extra fingering and phrasing marks seemed necessary here 
the production of various qualities of tone, the choice of suitable and there, and, in the five concluding pieces, the laying-out of 
fingering, and the best methods of attacking certain difficulties ; while one or two of the manual passages has been rendered clearer to 
the second, which may perhaps be more aptly designated the means of 


. . : . ; the player's eye by means of a slight re-staving. 
expression, includes rhythm, phrasing, variety, and gradation of tone, ngs —-s € 
the use of the pedals, ef cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


The admirable explanations and diagrams of the Tubular- 
Pneumatic and Electric actions have been supplied by Mr. L. 
Simon, of Messrs. Norman & Beard, Ltd. 


Price Two Shillings. 


Price, Cioru, Girt, Five SHILvincs. Paper Boards, Two Shillings and Sixpence. 





London: Novetto anp Company, Limited. London: NovELto anp Company, Limited. 





Size ¢ 
Each volt 
Each vol 

illustrated. 
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i 
JUST PUBLISHED. 
5. 
~ 
a 
eR THE MONTHS 
- ud 
TWELVE SKETCHES FOR THE PIANOFORTE 
BY 
ay - . — 
N FREDERIC H. COWEN 
IN FOUR BOOKS. 
, Net, 
Prick Two SHILLINGS EACH. 
) 4 CONTENTS :— 
BooK I. Book 3. 
January. Lullaby for the New Year. July. Butterflies. 
February. (St. Valentine) Flirtations. August. Mid-day Reverie. 
N March. Boreas. September. Harvest Hymn. 
Book 2. ROOK 4. 
April. In Springtime. October. Autumn Evening Song. 
- May. Italian Serenade. November. Civic Procession in the Olden Time. 
, June. Birds. December. Christmas Morn. 
Lonpon: NOVELLO AND COMPANY, Limirep. 
A -FURT HER ISSUE. | Just PusBLisHep. 
r 
MAST ERPIECES | ALBUM 
= Tr | . 
Ok MUSIC. | r 
| ~ = =~ ~ 2 > ry ~ 
Size 9 by 12, the favourite size for the Piano. SELECTE D PIECES 
Each volume contains a choice selection of the finest music. we 
_.- - is by the greatest living authority, and the text is JOH N BU ae 
il ustratec 
Each volume is strongly bound, and has as frontispiece the best | 
portrait of the musician. . _— —" 
; ; ee FOR PIANOFORTE SOLO 
ble The only series in which an appreciation and | 
lly criticism of the musician’s work is illustrated by | RatTED OF 
examples of the music WHICH CAN BE PERFORMED | GRANVILLE BANTOCK. 
se AT THE PIANO. 
ere NEW VOLUMES READY TO-DAY. Price Two Shillings and Sixpence. 
BRAHMS ... ah ... By Sir Charles Stanford. | 
pen HAYDN ... sci a By Sir Frederic Cowen. London: Novetto anp Company, Limited. 
ons ROSSINI ... ue .... By Sir Frederic Cowen. | ———— ————$$______— a 
de SCHUBERT aon ... By Geo. H. Clutsam. In the Press. 
BEETHOVEN SIX VOLUMES ALREADY ISSUED. 
as OVEN — ... By F. Corder, F.R A.M. ) =) 
at, SCHUMANN a ... By Sir Frederic Cowen. B R \ |} 1 MS 
SCHUMANN oe --- By Landon Ronald. . 
- MOZART ... .. By Sir Frederic Cowen. T R AG | ( OVE RTL R FE 
TSCHAIKOW SKY.. ... By Landon Ronald. 4 i - - 4 
re WAGNER ... “a ... By F. Corder, F.R.A.M. Op. 81. 
of “Will be appreciated by students and also by lovers of music generz ally. ; . 
to The writers are themselves all musicians of experience and judgment.” — Tue Test Preck SELECTED FOR THE COMPETITION AT 
ar nape | ST. GEORGE'S HALL, LIVERPOOL. 
venture for which it is safe to promise a great and instantaneous 
I popularity." —Odserver. inet Transcribed for the Organ from the Full Score 
he The > volumes are issued at the remarkably low price wel 
of 1/6 net per volume. EDWIN H. LEMARE. 
LONDON : 7 © & E. $4 JACK, | Two Shillings and Sixpence Net. 
67, LONG ACRE, W.C.; AND EDINBURGH ; mignon - 
and all Booksellers. ALFRED LENGNICK & Co., 14, Berners Street, London, W. 
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NOVELLO’S 


NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 


SONG OF THE FUGITIVES. 
By HOWARD CARR. 
Suitable for Baritones or Basses. 


ROUNDEL. By NOEL JOHNSON. 
4 Suitable for All Voices. 





‘THE SMILE OF SPRING. (Vocal Waltz). 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 





I ONGING. By HENRY COATES. 


Suitable for Baritones or Basses. 





i \ME BACK. By H. ARNOLD SMITH. 
Suitable for All Voices. 


WHEN ALL THE WORLD IS YOUNG. 
sy JOHN POINTER. 
Suitable for Tenors. 


‘THE BIG REVIEW. By A. HERBERT BREWER. 
Suitable for Baritones or Basses. 
(With Chorus ad /76.) 








SONG OF THE PILGRIMS. 
By EMMELINE BROOK. 
Suitable for All Voices. 


LOvE IN THE MEADOWS. 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 





ALLOPING DICK. By Percy E. FLETCHER. 
Suitable for Baritones or Basses. 





AWAKENING (Vocal 
By Percy E. FLETCHER. 
Suitable for Sopranos. 


‘THE SONGSTERS’ 
Waltz 





S' )ME PERFECT ROSE. By PErcy E. FLETCHER. 
Suitable for All Voices. 
O* A SUMMER'S DAY. 
By CECIL ENGELHARDT. 
Suitable for All Voices. 








ji HE CAMEL’S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


Sons OF THE SEA. By COLERIDGE-TAYLOR. 


Suitable for Baritones or Basses. 


HEART. 
By WALTER EARNSHAWE. 
Suitable for All Voices. 


\WiTH ALL MY 





OVE IS FOR EVER. 3y ERNEST NEWTON. 
Suitable for All Voices. 


Lont NOVELLO AND COMPANY, Linrret 


CHORISTER’S AID T0 
MONOTONING 


C. S. FOSBERY, M.A. 


Headmaster, St. John’s School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery 


Yorks). 
Price THREEPENCE. 


London: Novetto axnp Company, Limited. 





Complete Edition, price Four Shillings. 
Or in Two Parts: Part I., Method of Training the Voice, Breathing 
Articulation, &c., price 3s. Part II., Exercises, price rs. 6d. 


A PRACTICAL METHOD OF 
TRAINING CHORISTERS 
J. VARLEY ROBERTS. 


Dr. Roberts brings to bear thirty years’ experience. 
that adopted in the Magdalen College Choir. 


The Method 





** The foremost English authority on the subject."—7e Guardian 
** Most valuable and eminently practical."—7/e 7imes. 

** Accurately described as invaluable."—BSirwringham Daily Gazette 
** Genuinely practical."—Manchester Guardian. 

“Intensely practical.”"—Scottish Guardian. 


To be had from Mr. Henrv Frowpe, Oxford University Pres 
Warehouse, Amen Corner, E.C.; or Novetto & Co., Ltd., 4 
War ’ 


ir Street, W. 
RAINBOW 
OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Reac 
scheme that 





An original and simple c 


ren. 









| Price Three Shil and Sixpence. 


London: Novetto anp Company, Limited. 





PIANOFORTE PIECE 4 
| DR. ARTHUR S. HOLLOWAY 
LOVE’S APPEAL. 

INTERMEZZO. 


I lon: NovELLo AND Compan 


CONCERT SONGS 
| DR. ARTHUR S. HOLLOWAY 


| THE LAND OF DREAMS (Baritone or Mezzo-Sopran 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty 
Moderate Compass. 


SERENADE (Baritone). 
Each 2s. 


y, Limited. 





London: Nove ) AND 


Limited. 

NEW ORGAN 

HYMN TO THE SUN 
Transcribed by C. P. LANDI. 


Tuis is THe Beautievt Intropuc He Orrra “I 
M AGNI, ARRANGED FOR E ORGAN. 


SOLO. 


\ BRILLIANT PIECE FOR CHURCH OR CONCERT USE 
Price Two,Shillings net 


|G. RICORDI & CO., 265, ion, 


Regent Street, London, 





ORIGI 


Intro 





C. HUBERT PARRY. 


Price 


H. 


Three Shillings and Sixpence. 


CONTENTS: 


1. Chorale Prelude ‘ Dundee.” 
» Chorale Prelude on “ Rockingh:z am. 
. Chorale Prelude on_ 5S. 5S. Wesle y's ‘‘ Hampto 
ao horale Prelude on The ‘ *Old rogth. 

Chorale Prelude on “‘ Melcombe.” | 
6. Chorale Prelude on on —~ Rede -mptor omnium. } 
7. Chorale Prelude Ann’s. 





London: NoveLtto axnp Company, Limited. 





Just PuBLisHEep. 


SLOW MOVEMEN 


FROM 


SONATAS 


ORGAN 


is 


FOR THE 


COMPOSED BY 


F. MENDELSSOHN-BARTHOLDY. 


Edited by JOHN E. WEsT. 
I e One Shilling and Sixpence. 
I : NovELLo anp Company, Limited. 
PUBLISHED. | 


Just 





Introduction, Air with Variations, 
and Finale Fugato 


FOR THE ORGAN 





E. BUNNETT. | 


Price Two Si SHILLINGS NET. 


=" Lor : NovELLo anp Company, Limited 
Just Puswisnen. 7 7 
| 
JRGAN SONATA No. 2. 
IN Fg MINOR, 
POSED BY 


“HARWOOD. 


3ASIL 


Price Turee Suitincs Net. 


| which the purchaser delves (not too successfully) fo © his mone 





London: Nove.to axnp Company, Limite. 
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Just PuBLIsHED. NOVELLO’S 
v 
ORIGINAL COMPOSITIONS FOR THE ORGAN ALBUMS POR THE ORGAN. 
(New Serres). I. 
‘ | No. TWELVE enecTeD PIECES. 
No. I. 1. Interlude Th. Dubois 
2. Chanson de Matin Edward Elgar 
“Ft 7 AT 3. Fantasia on the old atedy * “Urbs Beata’ ’ W. Faulkes 
S E\ E N 4 There is a green bill far away Ch. Gensel 
C i | ( ) R A I E P R E a U D E S . pag d _— - peueean pore 
d zi “ “* b ve Maria « A. Henselt 
. 7. Grand Cheeur No. 2 Alfred Hollins 
‘ 8. Andantino in D flat .. . Edwin H. Lemare 


P. Tschaikowsky 
sa R. Wagner 
.. W. Wolstenholme 

. W. Wolstenholme 


g Chanson Triste 

to. Prelude to ‘‘ Lobengrin,” 
tr. Romanza a 
ta. Allegretto in E fiat .. 


Act |, 


No. 2. 


No. TWELVE SELECTED PIECES. 
1. Chanson de Nuit Edward Elgar 
2. Alla Marcia Myles B. Foster 
3. Minuetto Alexandre Guilmant 
« Lied H. Hofmann 
5. Barcarolle H. Hofmann 
6. Spring Song Alfred F ollins 
The Curfew Edward J. Horsman 
Pastorale in E . Edwin H. Lemare 


Franz Liszt 
- Theo. Wenct 
.. W. Wolstenholme 
. W. Wolstenholme 


7 
8. - 
9. Ave Maria d'Arcadelt 
» Cantique d'Amour 

The Seraph's Strain .. 
12. Le Carillon 







No. 3. 
Just Published. 

No. TWELVE SELECTED PIECES. 

1. Scherzo in A flat Edward C. ——— 
2. Melody S. Coleridge-Taylo 
3. Serenade H. Hofmann 
4- Bridal March.. ee Alfred H« 

5. Berceuse . . Edwin H. Le 

6. Melodie in E .. S. Rachm 

7. Aubade as A, Strelezki 
8. Nocturne in C sharp | minor -_ es -- P. Tschaikowsky 
9. Procession to the Minster (‘‘ Lohengrin") R. Wagner 
to. Passacaglia John E. West 
11. 


Fantasia upon the Plain. -song Melody 
‘Ad ceenam Agni” ot ° 
12. Allegretto in A flat 


oe Willan 
. W. Wolstenholme 


Healey 


** Novello’s Organ Album No. 3 is remarkal good value. 
modest sum of three and sixpence, you get mal lve pieces ‘ & 
excellence. Asa rule, such albums are a kind of musical dus 





You need have no anxiety in this case." —.V/usical Opinion, Ju 





Price Three Shillings and Sixpence each ; 
Cloth, 5s. each. 


London: Nove_to anp Company, Limited. 


|COMPOSITIONS FOR THE ORGAN 


BY 
SIGFRID KARG-ELERT. 


TROIS IMPRESSIONS. ~ Op. 72 72:— s. d. 
I. Hz armonies du Soir .. , ar) 
2. Clair de Lune.. os oe , - ro 
3. La Nuit ° I 
CHACONNE AND FUG UE TRILOGY Y, WITH 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 
Timpani, Tam-tam, and Piatti ad /i4.). Op. 73: 
Organ Score oe ee oe oe se 4 6 
Wind Parts, &c. .. ee ee : 2 
FIRST SONATINA in A. minor. Op. 74 
FUNERALE, Op. 75. No ‘ 
CHORAL IMPROVISATION on “In dulce jubilo. 
Op. 75, No. Se o- 


* The Sonatina must be classed as one of the 
rgan literature. The first movement is pri actic 
1 he development section is particularly t rilliat 
lead ing into the recapitulation is of arresting ca 
‘The slow movement, in the nature of a chaconr e, is beautiful 
restful. A brilliant cadenza le: ad s to an exciting introduction 
interesting triple fugue (confined t l Afterwards the ymposer 
works backwards through the secti vw the fugue, unwindir 











ns a edi 


himself, as it were, before starting on a magnificent Coda befitting 
magnificent work."— Daily Mail. 
Lendon: Novetto anp Company, Limited. 
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Demy 8vo, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. 6d. 
Words only, 1s. 6d. 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth. 


TRI 
A MANUAL OF PLAINSONG . 


FOR DIVINE SERVICE 


CONTAINING 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 


16, KING 





VAI 
TOGETHER WITH THE LITANY AND RESPONSES 
A NEW EDITION 


PREPARED BY Al 


H. B. BRIGGS ann W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Mediaeval Music Society). The : 
Music 





EXTRACT FROM INTRODUCTION. lax, ARNO 


The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing fj ®*™0v® 





is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The net, We 

rationale of this system is explained in the recent works of the Benedictines of Solesmes. , Arcedi 
ORDER, 

Corper, P 

GaRDINER, 

PREFACE. nee 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas § "52% 

Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. § McEwen, 

Subsequently Mr. Helmore's scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of Orct 

three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of A Manual of —* 


Plainsong. The Manual had also two companion books, one of Words only, containing The Canticles and Psalter a... 


Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical § Sreaicur, 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the § Spinne 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in § "¢.v'. 
the pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as § towen, E 
Mr. Helmore's Manual Separ 
First I 
Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; panan, I 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. In oly hy 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late & kccar, K. 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. & forresrs 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs jo 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, & Garry, N 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of J Harriey, 





the English Church Two ¢ 
HaWLey, 
The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science; fickin, \ 


. ; > : “ A - Jervis-Ri 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 9 Yarruay 


same counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonits & Quurer, 
prepared by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for  *841GH7 


§ 
the Tones. .-- 
Wicur, A 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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ESSAY 


WAGNERIAN DRAMA 
WAGNER'S 


AN 


GEORGE AINSLIE 


5I- 


HIGHT. 


net. 





STEPHEN 
16, KING STREET, COVENT 


SWIFT & CO., LTD., 


GARDEN, Lonpon, W.C. 


TRISTAN UND ISOLDE 





ORGAN COMPOSITION 
DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, 4x27 FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS. D. OXON.). 


By 








Seconp EpitTion. 


Price Two Shillings and Sixpence net. 
Limited. 


London: NoveELLo AnD ComPANy, 





INSTRUMENTAL. 


PIANOF ORTE. 
Bowen, E. Yorx—Miniature Suite 

Separately : Humoresque, 1s. ; Nocturne, IS. } 
First Ballade ; Polonaise 


“Scherzo 
each 





Wicut, A, N.—Barcarolle. 


Corper, Pauc—Nine Preludes, 4s. 6d. Separately, each 
Cox, G. H.—Song of Spring . 
Date, B. J.—Sonata 


Eccar, K. E.—Sketches: The Old Castle; The Wishing Well, ea 


FORRESTER, Ciirre—Summer's Call ; The Exile .. each 
Variations on an Original Air oe oo oe 
Garratt, Perctvat—Scherzo-Toccata 
Gatry, Nicuo as—Five Waltzes 
Hartiey, LLovo—Four Miniature Impressions 
Two Concert Pieces 3 °0 | Moods 
HawLey, Srantev—Dance Sketch No. 1. .. % me 
Hickix, WeLTon—Suite Mignonne .. me “a ne 
Jervis-Reap, H. V.—Five Impressions os os 
MarrHay, Tosias—Toccata ; Albumblatt ; Dirge each 
QUILTER, Rocer—Three Studies , ee ee 
SPEAIGHT, JoszrH—Passepied, rs. ; Miniatures, 1S. 6d. ; Legends 
SwInsTRAD, Fe.ix—Prelude in D ° oe oe 


Variations on a Theme by Concone 
In the Ray 


YH H RD HDH NRHA NHHDNKHHRKHH HU DH Dew 


London: NovgLLo anp Company, Limited. 


The SOCIETY of BRITISH COMPOSERS. 
Music Published in the AVISON EDITION. 


Net s. d. 
Bax, ARNOLD—Trio. Pianoforte, Violin, and Viola ee » 6 6 
BeeTHoveN.—Cavatina. For Violin and Organ. (Extra Violin 

Parts, 6d. each) we i oa a as o“ & @ 

Bett, W. H. —Arabesque. Violin and Pianoforte .. ee oo 8 6 

Arcadian Suite. Full Score ‘ os oe oo 88 © 
Corper, F.—Elegy for Orchestra. F ull Score. o 2& 6 
Conver, PauL—‘* Dross.” Music-Drama without words... 3 6 
GARDINER, H. BaLrour—Quartet in one movement for Strings 

Score net 2 o| Parts - 30 
Hartizy, LLovp—Two Pieces. Violin and Pianoforte .. 3 0 
Jervis-Reap, H. V.—Phantasy Trio in B minor. Pi anoforte, 

Violin, and Violoncello . 5 0 
McEwen, j. B. — “Grey Galloway.” ‘Border Ballad for 

Orchestra. Full Score .. ee - - +. 10 6 
Mackenzig, A. C.—Suite. Violin and Orchestra (or Pianoforte) 

Full Score 20s. | Piano Score net 5s. | Separately, each 2 o 
MatrHay, Tostas—Quartet in one movement 5 0° 
SrgaiGHT, JosepH—Spanish Love Song. Violin and Pianoforte 1 6 

Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 6 
Wessety, Hans—Kreutzer Studies, with _ accompaniment for 
Second Violin. Two Books ° each 2 6 


SCFPAMOMVSOCAOAAMABAIICOMRIICOADYS 





NEW FOREIGN P 


PIANOFORTE MUSIC. 
BOURGAULT-DUCOUDRAY, L. A.—1re Gavotte Bretonne ; 
2me Gavotte Bretonne. Pianoforte Solo as .. each 
CHAUSSON, E.—Op. 26. Quelques Danses. 1. Dédicase et 
Sarabande ; ; 2. Pavane ; 3. Forlane ° complete 
—— Op. 30. Quatuor for Pianoforte principal and 2nd Pianoforte 
(The V iolin, Viola, and ‘Cello Parts transcribed for the 2nd 
Pianoforte) 
—— Symphonie, Op. 20, in B flat. 
Two Pianofortes (4 hands) .. son ee ii 
COINDREAU, PIERRE.—Op. 10. La Revue 
Ballade Symphonique. Pianoforte Duet 
GABRIEL- MARIE, — Marche _ funébre 
Sw rie). Pianoforte Solo, 2s. net ; 
HAHN, R.—Le Rossignol Eperdu. Poémes. 


Pianoforte Duet, ros. net; 


Nocturne- 
d'une Mousmé 


Pianoforte Duet 
Pianoforte Solo. 


No. I. Premiére Suite. 30 Pieces 
», II. Orient. 6 Pieces.. <3 e 
POLDINI, E.—Op. 54. Chansons Anacréontiques. Pianoforte 
Solo. 1. Grazioso; 2. Amoroso; 3. Giocoso .. . eac 
SATIE, E.—En habit de ‘chevs ul. Pianoforte Duet. .¢ *horal ; 


2. Fugue litanique; 3. Autre choral ; 4. Fugue de papier oe 
SEVERAC, D. pe.—En Vacances. Piéces Romantiques. Piano- 
forte Solo. a. Invocation & Schumann, rs. 6d. net; 1. Les 
caresses de grand-maman, 1s. 6d. net ; 2. Les petites voisines 
en visite, 1s. 6d. net ;. 3. Toto déguisé en Suisse d’Eglise ; 
and 4. Mimi se déguisé en marquise, 2s. net; 5. Ronde 
dans le Parc, 1s. net; 6. Oi: l'on entend une vieille boite a 
musique, 1s. net ; 7. Valse romantique, 2s. net. Complete 
SCHMITT, F.—Op. 23. La chanson de l’Anio. Pianoforte Solo 
—— Op. 23. Les Lucioles. Pianoforte Solo 


CHAMBER MUSIC. 


CHAUSSON, E.—Op. 30. Quatuorin A maior. For Pianoforte, 


Violin, Viola, and 'Cello - - i ‘ os 
DRDLA, F.—Aus der Heimat. Bohemian Airs. Violin and 
Pianoforte o _ complete 


In 4 Books, each 
. Petite Sérénade. 
eac h 


Transcribed 


LALO, E.—Op. 32. 1. Petite Romance ; 
Pianoforte oll Violin 

LEKEU, J.—Sonata in G, for Violin and Pianoforte. 
for Cello and Pianoforte 

REUCHSEL, Suite Rom: antique. 

ROGER-DUC ASSE. —Quatuor in G. 





A. iolin and Pia unk forte 
For Pianoforte, Violin, 


a4 
= 


Viola, and ‘Cello : 
RONCHINI, F.—<Aria et Ca apricci » Finale. For Pianoforte and 
Cello - ee - , 
ORGAN AND HARMONIUM. 
ROQUES, L.— * yer d'or. For Organ ; in ie ve 
SCHARTE L, —Aus Wald und Feld. Romantische Studien 


for Harmonium. Op. 13. 1. Tages, Erwachen ; 2. Feldfrieden ; 


3. Was die Erlen am Bache erzihlen; 4. Libelle; 5. Der 
Eremit ; 6. Schafers Abendlied 
VOCAL MUSIC. 
AUBERT, L.—Secret Aveu. Chant et Piano 
—— D'un Berceau! Chant et Piano - en 
BOELLMANN, L.—Op. 39. Le Calme. Duo. 1. Voix 
moyennes, 2s. 6d. net ; 2. Voix élévees . en 
CHANAUD, J.—Pater noster. Mezzo or Bz sritone Solo . Chorus. 


and Organ (or Pianoforte) .. 
CHAUSSON, E.—Cantique de Sainte-Cecile. 
with accompaniment ‘Cello ad /ié. 
— Le Roi Arthus. Drame lyrique en trois 
Piano : ie 
DARCIEUX, F.—La Nuit 
with Pianoforte Accompaniment .. ne , on 
FONTENAILLES, H. DE.—L’allée. Chant et Piano 
—— La Vieille H« rh »ge. Chant et Piano ba : ‘ 
KARG-ELERT.—Op. 81. Kanzone, ‘“‘ Nearer, my God, to 
Thee. For Chorus and Solo Voices, with Flute Obbligato 
(or Violin) and Organ or Orchestra a te 
RABEY, RENE.—Ombre des Bois. Ch: unt et Piano 
STRAUSS, R.—Ariadne auf Naxos. Oper in einem Aufi zuge. 
Vocal Score (German words). Paper, 22s. 6d. net. Bound, 
24s. net. Pianoforte Score. Paper, 18s. net. Bound 


Chant et Piano, 


actes. Chant et 


AND ORCHESTRAL PARTS. 


Miniature Score 


FULL SCORES 
DEBUSSY, C.—Premiére Rhapsodie. 
—— Petite Suite. Miniature Score 
—— La plus que lente. Valse. Sm: ll Orc hestr: a, with Pianoforte 

Conductor 
— La fille aux cheveux de lin. 

Pianoforte Conductor és : ‘ . os 
FAHRMANN, H.—Op. Concerto Symphonique. 

and Orchestra, Full Score.. : 
SAINT-SAE} ym et Dalila. 

with Piano By H. 


Violin Solo with Strings and 


Organ 


Fantaisie for Orchestra, 
Mouton 


Sams« 
rte Conductor. 


LITERATURE. 











M: ARIE -WIECK.—Aus dem Kreise Wieck-Schumann. German 
‘ext. Bound. 
STRAUSS, R.— Ariadne auf Naxos. “Words (German) . 


through the Ww ork, 


Schmidt 


0. Guide 


by Dr. 


Loxpox: NOVELLO AND COMPANY, Limirep. 


Cheeur pour 3 Voix de Femmes, 
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CHAPPELL & CO.S oe 
NEW VOCAL ALBUMS|NC 


FOR THE AUTUMN AND WINTER SEASON 


SUITABLE FOR 


A CHRISTMAS OR NEW YEAR’S MUSICAL PRESENT 


NEW VOLUMES OF THE PORTRAIT SERIES. |,. 


THE GUY D'HARDELOT ALBUM. [3 dames 


14 Come, hea’ 








Vo._umE II. § Countryms 
CONTENTS : 2 Cricketers’ 
. ] ? » ‘ . ‘ : . 32 29 Di The 

1. “ Afterwards, Love. 5. “ My heart will know. . Pairies’ so 

2. “ The Dewdrop loves the morning.” 6. “ You brought me love. 15 Fisherman 


34 Football so 


3, “A Gift from you.” 7. “When you speak to me.” im 32 God speed 
‘ , » ane a ” Good morr: 

4. “ In 1822 (An old-world story). 8. “ Till you looked up. £ Geen leave 
13 Harvest so 

AND 35 Haymaker: 


516 Inallthy n 


THE HERMANN LOHR ALBUM. 


Votume II. (FOR BARITONE VOICE.) 


CONTENTS: f 
1. “A Song of Surrey.’ 4. “ Oh, to forget.” oL. I.—SIR 
2. “ Ifall the young maidens. 5. “ The Little Galwa oak. 7 ay-day 
If all tl l The Little Galway Cloak Old May-d 
; ‘ am ‘ 2 8 Invocation t 
3. “In the heather, my lads. 6. “ Dumbledum Day.” 39 A Night Sor 
- “ When « a Se - 9 4 Dirge for th 
2 When a mounting skylark sings. tt A Drinking 
, ii eee — - «2 Sylvan pleas 
Price Two Shillings and Sixpence net cash each Volume. 
& HE! 
Each Album uniformly bound in a grey cover, with a Photograph of the Composer on the Frontispiece. 43 Consolation 


a 
45 Hunting Sor 
46 Lady, rise, : 


ALBUMS OF POPULAR SHORT SONGS — fRsses: 


By FRANK LAMBERT. G. A. 


9 Orpheus wit! 





. . , . , vel 50 When Icicle: 

(FOR LOW AND HIGH VOICES.) 1 Come away, 

y I : LL Daisi: 

: ‘ OLUME 1. 53 Who is Sylv 

CONTENTS : 54 Fear no mo 

1. “ The night has a thousand eyes.” 5. “ Dearest, when I am dead.” 55 Blow, blow, 1 

2. “Come close, beloved.” 6. “ When love bends low.” J. 1 

_ ag apr attnee o “Miata t B6 The Belfry ” 
3. Love in absence. 2. Yesterdays. - }7 England 

4. “Tis night. 8. “O heedless flower. Come, celeb 

' - g Song to Pan 

9g. “ One more clasp. The Indian } 


1 The Pearl D 





























qneeenee sn: VotumME II. 
1. “ See, love, I bring thee flowers. 5. “O let me weep.” eo 
. - 2 
2. “A barque at midnight. 6. “In June.” [te 
3. “ Forethought. 7. “ Because my heart-wound.” oun 
. 4 lament. 8. “O purest pearl.” 6 Christmas 
4 ume . } st p Adieu, Love, 
g. “ Love that is gone. 
7 an — , C. A. 
Price Three Shillings net cash each Volume. B Sir Knight, S 
tn Wounde 
™ > Pa y y Ege Woman's sm: 
_ be a | owes . Autolycus’ S 
Cuaprett & Co., Ltd., 50, New Bond Street, London, W. Fooepe of 
mei - he Sun shir 
NEW YORK, TORONTO, anp MELBOURNE. AND OF ALL Music SELLERS. 
—— — HEN 
Lond Pri ted by Novetto anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. Thr Pilgrims 
x, MARSHAL! Mysoul to G. 


Awake, awake 
How sweet tl 
Land, Ho! 

Up, up, ye Da 














J 912. 
The Musica! Thee, EXTRA SUPPLEMENT. annary 1,1 
No. 1222 BRING ME A GOLDEN PEN. —Frederic H. Cowen. Price 3d. 
rg 
j A COLLECTION OF 
: >-aRT-SoNGS, GLEES MADR 
PART-SONGS, GLEES, AND MADRIGALS. 
TY : 
IN VOLUMES, CLOTH, GIL T, 55. E ACH; OR IN SEPARATE NUMBERS. 
, FI RST SE RIES. 
. No. No. 
17 Allamong the barley (Prize)... E. Stirling 2d. 1r Integer Vit2. T.T.B.B. .. inn mn Fleming 4d. 
7 An emigrant’ 8s song W. Macfarr 2d, 24 = (She is coming) (Prize). 7. , Finlay Dun 2d 
as Awake! the starry midnight hour (Sere nade) _ 2d. 10 Magdalen College song (Lily, sweet lily) $.5.A.B. Monk 2d. 
| 3 Boating song (The sun is high)... ad. 27 O happy he who liveth. s.S.A.T.B. ... .Gastoldi 2d. 
136 Come away, death. s.a.T.T.B. G. a “M dents 3d. 1z2 Orpheus with his lute G. A. Macfarren 4d. 
5 14 Come, heavy sleep... a Douland 2d. x Our native land G. Reichardt 2d. 
4 8 Country man’s song (Oh, the sweet contentment) Rimbault 3d. 22 Pedlar’s song .Douland 2d. 
| 2 Cricketers’ song (Bestir ye). T.T.B. G. A. Macfarren 2d. 21 Shepherds’ song ( T urn, Amari ilis) Brewer 3d. 
S290 Dirge( The glories of our birth) js . S. Wesley 2d. 4 Song ofthe railroads... ; G. A. Macfarren 3d. 
23 Fairies’ song (From grassy blades). s.s.s. * 2H; R. Bishop 6d. 30 The ‘angler’s trysting-tree .J. Corfe 3d. 
ee 1 Fisherman’s song. S.S.A.T.B. . Rimbault 2d. 31 he dream (Prize) a "R. P. Stewart 2d. 
™ 34 Football song (Brawling Boreas blows) 7 G. Monk 34. 26 The fair flower of Northumberland E. F. Rimbault 2d. 
| 32 God speed the plough. s.a.T.T. . E. Richter 2d. 6 The home fairy (Quartet). 1.T.u.B. ... .. Winter 2d 
‘ Good morrow, fair ladies. s.s.T. - TT. Morley ad. 19 Thej olly cricket- ball int s E.G. Monk 2d 
S28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d. 9 The students’ greeting. T.T.B.B. Berner 2d 
| 1; Harvest song (Prize). s.a.T.B.... W. Macfarren 2d. 33. There is a ladie sweete ... Ford 2d. 
§ 35 Haymakers’ song vague : R. P. Stewart 3d. 7 The wreath . J. “Benedict 2d. 
16 In all thy need : — Douland 2d. 18 When icicles hang by the wall | G. A. Macfarren 2d, 


! 
Wor. 1—SIR JULIUS BENEDICT. 


0. 
37 Old May-day,inA ... ove - dd. 


38 Invocation to Sleep . ove ~ 
39 A Night Song .. a Oh 
= 40 Dirge for the faithful lover oe 14d. 
a A Drinking perma gen - a 
« Sylvan pleasures ove owe 4d. 


HENRY SMART. 


ma3 Consolation... ow «TH. 

__ Bus Good night, thou glorious Sun os gd. 
45 Hunting Song .. 14d. 

46 Lady, rise, sweet Morn’s awaking 14d. 

47 Summer Morning ose owe = 19d. 

48 The Sea King eos m ws «gd. 


G. A. MACFARREN. 


9 Orpheus with his lute oo ee Idd. 
o When Icicleshang ... eve i 
1 Come away, Death (S-A.7.7.8.) » i 
» zee Daisies pied ... ‘ a oe 
3 Who is Sylvia... 14d. 
7 Fear no more the heat o’ the Sun 3d. 
55 Blow, blow,thou Winter Wind ... 14d. 
J. L. HATTON. 
6 The Belfry Tower... . - = 
7 England ooo ——  * 
eS Come, celebrate the May ous os Se 
gSongtoPan ... ose on oo Se 
0 TheIndian Maid... “an =~ Se 
1 The Pearl Divers... - on. a 


Vor. IIL—G. A. MACFARREN. 
2 Robin Goodfellow 3d. 
3 Break, break on thy cold grey ‘stones 14d. 


Echoes (The Splendour falls) ... 14d. 

s Song of the Railroads ons me 2 
Christmas os coe eve a Oe 

Adieu, Love, Adieu ... on a 

C. A. MACIRONE. 

B Sir Knight, Sir Knight we on 2a 

b The Wounded — ove ~% 

y ge Woman's smile “ eas —<— | 
J E Autolycus’ Song ‘ ~~ 
' p Footsteps of Angels ... 3d. 


he Sun shines fair on Carlisle wail 14d. 


HENRY LESLIE. 


Thr Pilgrims ... I 
Mysoul to God, my heart to thee... 3 
p Awake, awake, the flow'rs unfold... 
How sweet the moonlight sleeps .. I 
Land,Ho! ... os woe 3 
Up,up,ye Dames... eco oe 8 














SECOND SERIES. 


VoL. II. (continued). 
No. 
80 Thine eyes so bright H. Leslie 
81 Allisnot gold ... Westbrook 
82 Hark how the birds H. Lahee 


83 All ye woods (s.s.a.T.B.) Do. 


84 My love is fair(s.a.1.8.8.) H. Leshe 
85 Charm me asleep ( s.s.a.T.8.8.) Do. 


Vout. III.—HENRY HILES. 


86 When twilight dews ... 
87 A Finland love song 
88 Evening... 

89 Tothe Morning Wind 
90 To Daffodils 

gt Summer tongings ... 


FRANCESCO BERGER. 


92 Night, lovely Night .. 
93 Essay, my Heart . 
04 Childhood's atte eve 


95 Now oo cee ese = 


g6 Sunset ... 
97 Arise, the sunbeams hail 


J. BAPTISTE CALKIN. 


98 Night winds that so gently flow 

99 Breathe soft, ye Winds a 

100 My lady is so wondrous fair 

ror Chivalr , of Labour (s.s.a.T.B.) 
l 


102 Come, fill, my — at T.T.B.) 
103 Echoes ... 

J. BARNBY. 
04 Pheebus 
tos Luna 


106 A Wife's ‘Song... ooo 

107 Home they brought ove 

108 Annie Lee one 
109 Starry Crowns “of Heaven ... 
110 The Wind 

111 The Skylark 


G. A. MACFARREN. 


112 The Sandsof Dee... 
113 Alton Locke's Song ... 
114 The Starlings ... 

115 The Three Fishers 

116 The World's Age 

117 Sing, heigh ho 


a Be 


roe 


Vou. IV.—A. ZIMMERMANN, 


118 Fairy Song’ .«. 
119 Good Night 

120 Gone for ever ... 
121 Flowers... 

122 To Daffodils 

123 Good Morrov ... 








Vo. IV. (continued). 


G. A. MACFARREN. 


y 


| No, 

| 124 Sigh no more, ladies .. ove 
. | 125 You spotted snakes $.S.A.A.) 
126 Take, oh, take those lips away 


| 127 Itw as a lover and his lass ove 
| 128 O mistress mine ove on 
129 Under the ee tree 
| 130 Hark, the lark . 
131 Tell me where i is 3 fancy bred 


HENRY LESLIE. 


| 132 The Violet 

| 133 One morning sweet in n May 
134 Daylight isfading .. 
135 Down in a pretty — 
136 The Primrose ... 
137 Arise, sweet love 


HENRY SM ART. 


| 138 'Tis break of day 

139 My true love hath my heart — 
140 Doth not my lady come 

141 Spring Song ace 

142 The Curfew 

143 Hear, sweet spirit 


SAMUEL RE AY. 
144 Spring Voices. 


* 1145 Waken, lords and ladies gay 


146 As it fell upon a day .. 

147 Huntsman, rest - 

148 "Tis May upon the mountain. 
149 Take, oh, take those lips away 





150 The Rainy Day 
| 151 Oh, hush thee, my babie 
152 Evening... 
1153 Jey to the V ictors 
r arting gleams 
155 Echoes ... =... ~~ oes 
W. MACFARREN. 
156 Spring eve 
157 Summer aes eee 
158 Autumn. 
159 Winter ... 
160 You stole my love 
161 Dainty love... coe 


J. LEMMENS. 
162 Drops of Rain 
163 The Fairy Ring 
164 The Light of Life 
165 Oh, welcome him 





166 Sunshine through the clouds 
167 The Corn Field oe 


Vot. V.—ARTHUR SULLIVAN 


14d. 










































Te i 


a 



















NOVELLO'S OCTAVO EDITION OF PART-SONGS, & 


SELECTED LISTS OF 





RECENTLY PUBLISHED PART-SONGS. 





MIXED ae 





‘’ .A.T.B., Unaccompanied or Accompaniment) 





ad ib. where not otherwise indicated 





Angelie Hunter, The =” by peme - German Folk-song 3d. | Moon's warm beams, The e on - & jerome 
Angelus . — 4d. Morning Song (arr. by Brahms) . .. German Folk-song 
Autumn fields, The yade 3d. | My soul would drink those echoes (8 gun... A. C. Mackenzie ¢ 
Black Monk, The (arr. by Rutland Boughton) Welsh Folk une 3d. | Nightingale in es glades, The . Hans Sitt ¥ 
Bring me a golden pen .. F. H. Cowen 3d. Nocturne, A : F. H. Cowen x 
Call of the breeze, The .. d: Cliffe Forrester 14d. | North or South Schumann % 
Christnms greeting, A. For two Sopranos (Soli or O bounteous Nature... F. Hegar 3% 
Chorus), Tenor and Bass Chorus, with accomp. O come with me and wander far Gade x 
for two Violins and Pianoforte .. E. Elgar 6d. O tender sleep ‘ am 'M. F. Phillips 1 
§Comrades’ song of hope (arr. by Percy E. Fletcher) A. Adam ad. One with eyes the fairest . Granville Bantock 
Cruiskeen Lawn, The (arr. by Granville Bantock) Irish Air 3d. Out of the darkness (8 ome . . Granville Bantock ¢ 
Death, the reaper (arr. by Brahms) .. . German Folk-song 3d. | Out upon it a ae Parry a 
Emer’s lament for Cuchulain (arr. by Granville a Irish Air 3d. | Phillida flouts me. C. Lee Williams x 
Evening brings us home ° ° F. H. Cowen rd. | Prithee, why? C. H. H. Parry x 
Fly, singing bird (arranged) se E. Elgar 6d. Re Vive ! en - - A. C. Mackenzie ¥ 
For Empire and for Kieag ee Percy E. Fletcher 6d. = comes at eve ee se ee ee -- A, Jensen am 
Forest Bride, The , : .. Schumann 3d. én ee R. H. Walthew 1K 
Gallant Swabian Captain, “A F. Hegar 3d. | gSnce, The (arranged) . E. El & 
Gay Madcap Schumann 3d. Song of Fionnuala, The (arr. by Graaville Bantock) Irish Air ik 
Go, song of mine (6 parts) . E. Elgar 8d. Song of love's coming, A . C. Mackenzie x 
God sends the night R. Somerville 14d.| Sorrow and pain .. - Baber x 
Heart of the night, The (Accompanied) Hubert Bath 3d. Spirit of night (8 parts) . Granville Bant & 
Here a pretty baby lies H. A. Smith 14d.| Spring-enchantment (5 aed . Granville Bantock x 
How sweet thy modest light A. S. Burrows 4d. Storm, The 2 Schumann x 
In pride of May a John E. West 14d. | Sweet day, so cool . C. H. H. Parry x 
In the lazy summer noon ée te os E. Franz ad. Swiftly fly the birds . Schumann ak 
In the silent West (8 parts) o “e Granville Bantock 44. | §Three ships, The (Christmas Song) :: Colin Taylor x 
Joan to the Maypole (arr. by J. od ane English 3d. Throstle sings, The “ M. i, Meyer- Olbersleben x 
June 7 'F. H. Cowen 3d. ag oe Jolkslied Abt 
Kindred hearts . C.. Lee Williams ad. To Claribe oe . D. Price x 
King of T hule, The Schumann 3d. Wake the Sian not . - Granville Bantock 
Kitty of Coleraine (arr. by Cc. H. Lloyd) Irish Air ad. When Sunday's bells did chime ° - Hans Sitt « 
§Lament—O my warrior (Caractacus) . ee -- E. Elgar 3d. When the world is gay .. on _ E. Franz x 
Leprehaun, The Granville Bantock 4d. Whispers of Summer ee 2 Coleridge- Taylor 
Lover s wraith, The (arr. by Brahms) .. German Folk-song 3d. Who rides for the King . « Somerville x 
Lullaby (arranged) Brahms “ae. Wind of the waters Schumann 7 
Men of Harlech (arr. b “Rutland Boughton) Welsh Folk- -song | Winter it is past, The (arr. saan EL Bainton) Scotch Folk- Song a 
Merry time of Maying, The ane by seapemed German Folk-song | Wounded youth, The .. ee humano d 
Midnight by the sea on ae , . Mackenzie 3d. | Wrong not, sweet Seeus C. H. H. Parry a 
Minstrel, The - oe os Schumann iad. | Young May Moon, The (arr. by C. H. Lloyd) es Irish Ar a 
§ Orchestral Accompaniment. 
M A L E VO I e E S beg Unaccompanied 
or Accompaniment ad Jd. ]* 
Alexander ..A. Merbert Brewer ad. | O my City . . . Laurent de Rillé & 
Analogy, An(a.T.B. BB.) « . .C.H.H. Parry ad. a Hunter, “The .. ee Brahms x 
Battle Song ° ‘ Laurent de Rillé 3d. ° oe Brahms 
Boy, The .. ..A. Herbert Brewer 3d. _—_ Humorous (at. B. s) C. H. H. P; * 
Duncan Gray (T.T.B. B.) . A. M. Richardson 3d. Pibroch of Donuil Dhu .. .. Granville Bantock ¢ 
Evening Song .. Laurent de Rillé 3d. Piper o' Dundee .. -. Granville Bantock ¢ 
Glories of our blood and state, The . Granville Bantock 3d. Roman war song . . ee J. Lyon 3% 
Hang fear, cast away care (A.T.B.B.) .. C. H. H. Parry ad. Serenade -. Laurent de Rillé 4 
Hymn to a ° ee Laurent de Rillé 4d. Softly fall the shades of evening (arranged) os ° Hatton # 
Laird o' Cockpe - Granville Bantock 4d. | Soldier, rest aw .. A. Somervell x 
Lament, A on te H. Elliot Button) German Folk-song ad. Soldier's death, The ° Brahms 4 
Land of the leal, The (arr. by H. Elliot Button) Scotch Air ed. | Song of Freedom os .. Schumann 3 
Lass of Richmond Hill, The .. . A. Herbert Brewer 3d. ae of the Quarrymen .. an ee Laurent de Rillé 
Life's crown is love . : Schumann 3d. Spectres’ Dance, The .. ee - on ee Schubert 
Lotus flower, The .. Schumann ad. United arewe .. se a os -_ ee Brahms 
Love wakes (a.T.8.B.) . C.H.H. Parry ad. That very wise man. Humorous (a.T.8.8.).. C. H. H. Parry 
- ucifer in starlight . Granville Bantock 6d. There was an old man .. os oe . A. Herbert Brewer 
ullaby (arranged) ee ; Brahms 1$d.| Tziganes, The Laurent de Rillé 
Laity, A. (17. (or A.) T. BB.) .. . Lee Williams 2d. Walpurga -. F. Hegar 
Mad Dog, The. Humorous ~ T.B.B. ) ra H. H. Parry 4d. Ware, Wire C. Lee Williams 
Marching Brahms ad. | 
“FE M, AL E 'y OICE S ‘ieee PART (S.S.A.) and with —~ pcmeaey 
where not otherwise indicate 
Annie Laurie (arr. by C. Macpherson) . Scotch Air 3d Pixies, The . S. Coleridge-Taylor # 
Christmas Greeting, A. For tw ) Sopranos (Soli « »t Chorus), with Rest thee on this mossy pillow ° Smart ’ 
accomp. for Violins and Pianoforte Elgar 6d. Rhyme of the four birds, The .. A. C. Miuckenee 
Earth and Man, The A. C, Ma ackenzie 3d. | *Rosemary (4 parts) - _ Schumana 
Encinctured with a twine of ves S. Coleridge-Taylor 3d. | *See, see what a wor iderful smile (4 parts) °° Colin to 
Fall of the leaf, The (2 parts) : : “ Schumann ad. | *Shed no tears (4 parts) .. E. A “ 
Full fathom five (2 parts) wa -» J. Ireland rd. | Shepherd's sweet lot, The (2 parts) B. Luard- Selby 
Good-night M. F. Phillips 3d. “ite, little baby (4 parts) ‘ . Colin Taylor 
*Good-night, good- night, Leloved (arrange) Pinsuti 1}d.| Song of morning, A a ee .. A.C. Mackenzie # 
*Happy bunter, The (4 parts) we Schumann 1$d.| Sun does rise, The (2 parts) es se oe B. Luard-Selby # 
*In midst of ocean (6 parts) .. Schumann 3d. Sweet echo (2 arts) ‘ W. G. Alcock # 
*In the warm blue summer weather (% parts)... Colin Taylor 3d. There is a garden in her face (2 arts), J. Ireland 
t is not always May in ° Pinsuti ad. | *Three Fishers, The (4 parts) ae W. Wolstenholme # 
ne rose . Schumann r1é4d.| Vigil F. Hiller # 
Love-sung, A. Accompan iment for He mp (or Pianoforte), Violin What can lambkins do? - ‘Ss. 8, Caleviage: -Taylor # 
and $ joloncello .. Granville Bantock 4d. Ye benks and braes (2 parts) . Richardson # 
Lullaby (arranged) Brahms 14d. | You spotted snakes . D. Davis # 
Ditto (arranged for s.a.) Brahms 14d. | Young love.. en : Granville Bantock # 
Maiden of the “ Fleur de I.ys,” The (arranged) EK. A. Sydenham 1}d.| Zephyr thro’ the woodland straying .. . F. Hiller # 


* Unaccompanied or Accompaniment ad /id. 
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COMPLETION OF 


A Modern School for the Violin 


AUGUST WILHELM] anp JAMES BROWN. 


5 le purpose of this Work is to provide, in one systematic and comprehensive scheme, all thatj 
necessary for the acquirement of the Art of Modern Violin Playing. 

“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practy 

Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompanime, 

the Vioiin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealir.g exclnsivy 
with the important subject of DAILy TECHNICAL Practice. The First Book of 7echnical Practice (Book 14) is limby 
to the Ist Position; the Second Book (2a) to the rst, 2nd, and 3rd Positions; the Third Book (3A) to the first 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughor 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of sv’ 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanatiog 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage ¢ 
advancement reached. 
Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progr 








in the mastery of the Jnstrument, this being the only possible means of preparing the groundwork for artistic achievemaf 


with all its lasting delights. 
SECTION B.—STUDIES. IN SIX BOOKS. 
Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B)i 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zéchnia 
Practice (Section A). Thus the First Book of Studies (18) is written in the Ist Position; the Second Book (28) in the ix 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further bk 





explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, m 
in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be take 
concurrently, then Books 2a and 28, 3a and 3B, and so on, and the appropriate pairs are now issued bound togetheri 
cloth (see Cloth Bindings below). 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES... -~ (1st Position) ... 2.0 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2n. DitTo (Ist, 2nd, and 3rd Positions) ... 2s. & 
BA. Ditto (1st to §th Position) 3s. od. 3B DITTO + (Ist to 5th Position) 38. 
4a. Ditto (all positions) 2s. 6d. 4B. DITTO om (all positions) 3s. of 
5a. Ditto one Ao Do. 2s. 6d. 5B Ditto on on Do. ~ 3a 
6A. Ditto Do. 3s. od. 6B. Ditto on Do. 38. 
CLOTH BINDINGS. 

Book 1. (1A and 18, bound together) in Cloth 5s. od. 

»» 2. (2a and 2B, bound together) Do. Ss. 6d. 

», 3. (3a and 3B, bound together) Do. 7s. od. 

»» 4. (4a and 4B, bound together Do. 6s. 6d. 

»» 5. (5a and 5, bound together Do. 6s. 6d. 

» 6. (6a and 68, bound together) Do. 7s. od. 

PIECES. 


In completion of the scheme of ‘“‘ A Modern School” a number of Pieces are published, in a fom 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin pat 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, & 


No. 13. TWELVE FOLK DANCES FROM DENMARK No. 21. CONCEPTO IN A MINOR. I. S. Bacu. 
(1st Positi¢gh) 2s. (ist to 6th Position) 2s. 
No. 1%. SONATA IN G MINOR. G. Tartin1. No. 22. CONCERTO IN A MiNOR. Pierre Rope. 
(All Positions) 2s. od. (Og. 9) .. cad on _ (All Positions) 2s. @ 
No. 15 OVERTURE TO SAMSON. G. F. Hanpe. No. 23. TWELVE CAROLS. (rst Position).. . -- ob 
(1st 2nd, and 3rd Positions) 2s. od. No. 24. SONATA IN A. ‘WV. A. Mozart. 
No. 16. SONATINA IN D. Franz Scuusert. (rst to 5th Position) 2s. ob 
(rst, 2nd, and 3rd Positions) 2s. od. | No. 25 REVERIE. Henn Vieuxremrs. (Op. 22, No. 3.) 
No. 17. EIGHT HYMN TUNES. Various Composers. (Advanced) 2s. 
a (1st Position) 1s. 6d. ' No. 26. FOUR LITTLE PIECES. (From Op. 8.) 
No. 1% STYRIAN DANCES (LANDLER). Icnaz PLever. (1st Position) 2s. a 
oser LANNER (rst to sth Position) 2s. od. No. 27. SARABANDE AND TAMBOURIN. 
No. 1 PRELUDE AND FUGUE IN G MINOR. EAN-Marie Lecratir. (rst to sth Position) 2s. a 
J. S. Bacu os ow Be .. (Advanced) 2s. od. | No. 282. BOURREE AND GIGUE. J. S. Bacn. 
No. 20. SONATA IN G. Josern Haypn. (ist and 3rd Positions) 1s. 64 
(1st to sth Position) 2s. od. | No. 2 BALLADE AND POLONAISE. 
Henri Viruxtemps. (Op. 38) 25 0%. 
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No. 1136. MY DELIGHT AND THY DELIGHT.—C. Hubert H. Parry, Price 3d. 
N O) () L i S a ° 
A COLLECTION OF 
s 
PART-SONGS, GLEES, AND MADRIGALS. 
IN VOLUMES, CLOTH, GILT, 5s.) EACH; OR IN SEPARATE NUMBERS. 
FIRST SERIES. 
No. No, 
17 Allamong the barley (Prize)... E. Stirling 2d. 11 Integer Vit2. T.T.B.B. “ oe .Fleming 44. 
m An emigrant’s song Ww. Macfarr en 2. 24 med a is coming) Prize). Ges... Fin ay Dun 2d 
ts Awake! the starry midnight hour (Sere nade) Mendelssohn 2d. 10 agdalen College song (Lily, sweet lily) s.s.a.B. Monk 2d. 
3 Boating song (The sun is high) : ‘ E.G. Monk 2d. 27 O happy he who liveth. 5.s.A.T.B. .Gastoldi 2d 
36 Come away, death. s.a.T.T.8 . G.A. Macfarren 3d. 12 Orpheus with his lute -o Macfarren 4d. 
4 Come, heavy sleep... 2 Douland 2d. 1 Our native land . Reichardt 2d 
§ Countryman’s song (Oh, the sweet contentme nt) Rimbauit 3d. 22 Pedlar’s song -—* sland 2d 
a Cricketers’ song (Bestir ye). 1.1.8. G. A. Macfarren 2d. 21 Shepherds’ song ( T urn, Amarillis rewer 3d 
9 Dirge(The glories of our birth) _ Ss. W esley 2d, 4 Song of the railroads G. A. M: vcfat tren 34d. 
43 Fairies’ song (From grassy blades). s.s.s.s. H.R. Bishop 6d. 30 The angler’s trysting-tree ; . J. Corfe 3d. 
5 Fisherman's song. 5S.s.A.1 E. F. Rimbault 2d. 31 Thedream (Prize) - . R. P. Stewart 2d 
34 Football song (Brawling Bor eas blows) = _G. Monk 3d. 26 The fair flower of Northumberland ... E.F. Rimbault 2d 
32 God speed the plough. . S.A.T.T eh - Richter 2d. 6 The home fairy (Quartet). T.T.B.B. ... . Winter 2d 
5 Good morrow, fair ladies. S.S.T. . Morley 2d 19 Thejolly cricket-ball , E. G. Monk 2d. 
28 Green leaves (Prize). S.A.T.R. ... Bianchi Taylor 2d g The students’ greeting. T.T.B.B. Berner 2d. 
13 Harvest song (Prize). s.a.rT.B.... W. Macfarren 2d. 33 ‘There is a ladie sweete .. Ford 2d. 
35 Haymakers’ song _— ‘ R. P. Stewart 3 7 The wreath one in J. Benedict 2d 
1 Inall thy need eco Douland 2d. 13 When icicles hang by the wall - G. A. Macfatren 2d, 
SECOND SERIES. 
- I—SIR JULIUS BENEDICT. VoL. II. (continued). Vou. IV. (continuea). 
No, > > AY 
9 Old May-day,in A ted. | So Thine eyes so bright HH. Leslie 4d. G. A. MACFARREN. 
38 Invocation to Sleep ... 3d. 81 Allisnotgold .. Westbrook 3d. | No. 
39 A Night Song oa 3d. $2 Hark how the birds H.Lahee 34. | 124 Sigh no more, ladies . on 3d. 
0 Dirge for the faithful lover . Idd 83 All ye woods (s.s.a.T.B.) Do. 14d. | 125 You spec $.8.A.A.) . 3d. 
a A Drinking Song (T.T.8.8. 3d. 84 My love is fair(s.a.t..B.) H. Leslie 14d. | 126 Take, oh s those ipsaway ... - 
a Sylvan pleasures 4d. 85 Charm me asleep (s.s.a.T.8.8.) Do. 34. 127 Itwasa ew er rend his lass ... oe =64d. 
128 O mistress mine . . rad 
HENRY SMART. Tas. 129 Under the greenwood tree a tf 
iain . rad. Vor. III.—HENRY HILES. 130 Hark, the lark... | 3d. 
4 Good night, thou glorious Sun 14d. | 86 When twilight dews .. 14d. — Sine ses fancy bred = 
45 Hunting Song 144. | 87 A Finland love song ao. HENRY LESLIE. 
#6 Lady, rise, sweet Morn's awaking 14d. 88 Evenin g.. - 14d. 
a Summer Morning a 1ad. | 89 Tothe Morning Wind 3d. | 132 The Violet 3d. 
& The Sea King 14d. | 90 To Daffodils ek 3d. | 733 pas mcceieg sweet in May 3d. 
ot Summer longings ... i 3d. | 134 ~~ ight is fading .. “ we TQ 
G. A. MACFARREN 135 so el valley _ rf 
. . . , 130 e 1 Ss oe . ove . 
© Gyhews with his lute 14d. N FRANCESCO BERGER. 137 Arise, sweet love “St Tad 
go When Icicleshang ... 14d. g2 Night, lovely Night ... 14d. 
st Come away, Death (S.A.7.7.B.) 3a 93 Essay, my Heart ase eve 30. . HENRY SMAR’ . 
2 When Daisies pied 3d. 94 Childhood's aaty am ‘nn a -. 138 "Tis break of day ——" 2d. 
53 Who is Sylvia 14d. 95 Now an of as ad -_ = 139 My true love hath my heart oe 20, 
$4 Fear no more the heat o'the Sun 3d. | 96 Sunset we tee tad. 140 Doth not my lady come _ ... - 1pd. 
55 Blow, blow, thou Winter Wind iad. | 97 Arise,the sunbeamshail |. ... 3d. | 147 wa ae os . ee ry 
142 e Curfew . oss “ we TAC. 
J. L. HATTON. J. BAPTISTE CALKIN. 143 Hear, sweet spirit + ad 
§6 The Belfry Tower we ase IHG. | 98 Night winds that so gently flow ... rd. SAMUEL RBEAY. 
§7 England one .» 19d. | 99 Breathe soft, ye Winds ess — § Ss Vv 
$8 Come, celebrat= the May cco «» gd. | 100 My lady is se wondrous fair 14d, | 744 ae Nn age 41 di s¢ 
59 Song to Pan ove “ ose ws gd. | ror Chivalry of Labour (s.s.a.T.B.) 4d. | A . well on ‘ a — gay ~~ 
. The Indian Maid .. ..  ... 19d. | 102 Come, fill, my stata (A.7.7.B.) 3d. > | detent ~ a. 
: : R 
e Pearl Divers... a“ -» 4d. | 103 Echoes ... ove 14d. 148 'Tis May upon the eovetsin 3d. 
J. BARNBY. 149 Take, oh, take those lips away 14d. 
Vou. 11.—G. A. MACFARREN, | 14 — - = 
105 Luna... os om I 
tae po ae cold grey’ stones re nee A Wiles Song... ee — = Bee Veh. VASE SUReeee. 
ad. 
64 Echoes (The Splendour falls) abd, | 04 umn Say brought .. oe + 14d. | 150 The Rainy Day 14d. 
65 Song of the Railroads it 108 Annie Lee eco « fe 151 Oh, hush thee, my babie - 3d. 
An eco 4 - | 109 ag Crowns of Heaven ... 19d. | 152 Evening ; le che 14d. 
-_ a ° Ire e Wind ‘ . eco we 3d. to the Vict J a iis q 
% Adieu, Love, Adieu ... 3d. | arr The Skylark ... ove ove oe =I§d. ~~ Noting gleams ea aa a 7 
155 Echoes ... ‘ — | 
C. A. MACIRONE. G. A. MACFARREN. > ieeninemeens 
6 Sir Knight, Sir Knight ew. Tgd.| 112 The SandsofDee ... ose oo 04 P 
6 The Wounded Cupid... |. -.. ud. 113 Alton Locke’s Song ... I 156 Spring 14d. 
70 Woman's smile eee eee ese 30. =| 114 The Starlings ... 14d. | 157 Summer od. 
71 Autolycus’ Song ann 19d. | 115 The Three Fishers I 158 Autumn. oe . - 3d. 
72 Footsteps of Angele . 3d. | 116 The World's Age I 159 Winter ... 3d. 
73 The Sun shines fair ox Carlisle wail tha. 117 Sing, heigh ho I 4 Ne sa my love } 
161 Dainty love one 13d 
HENRY LESLIE. | Vor. IV.—A. ZIMMERMANN. J. LEMMENS 
+) ghe Pilgrims ... 19d. | 118 Fairy Song... ° oy 162 Drops of Rain ‘ 144, 
R ysoul to God, my heart to thee.. 3d. | 119 Good Night ‘ ‘ i . | 163 The Fairy Ring eco . 
Awake, awake, the flow'rs unfold... 19d. | 120 Gone fer ever . * . oe 164 The Light of Life : eee 3d. 
Fae ne! Hy the ——— sleeps .. 19d. | 121 Flowers... oo Bom ove eve 3d. 165 Oh, weicome him , ose - 3¢ 
oe ove ie 122 To Daffodils ... j ene on es $d. | 166 Sunshine through the clouds 3a 
7 U ote Dames 1$d. | 123 Good Morrew ... oe tees wee Qe! 67 The Corn Fiel - 3d, 
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NOVELLO’S PART-SONG BOOK (continued). 


Vor, V. (continued). 
HENRY SMART. 


Wake! to the hunting 

Dost thou idly ask 

A Psalm of Life cco 

Only Thou 

I prithee send me back my heart . 
The Moon ove o eve 


CIRO PINSUTI. 


A Spring Song... 

An Autumn Song ‘ 

The Two Spirits coe eee 
The Crusaders... alee 
The Caravan 

Stradella 


Vou. VI.—J. L. HATTON. 


When evening renee 
Absence ove 
April showers ... 
The red, red rose 
Beware, beware 
The Sailor's Song 
Good Night... eee one 
Blythe is the bird . ove 
Stars of the summer night ove 
The hemlock-tree 
{90 —_ Frost 

loved her ove 
The Village Blac ksmith ‘ 
The Bait (Come, live with me) 


Auburn (Sweet village) eee 
Bird of the wilderness 

197 The Summer gale one 
I met her in the quiet lane 
Ifthou art sleeping ... eco 
Spring Song 

zor Good wishes . . 

202 Parting and Meeting ; 
203 Whether kissed by sunbeams 
204 The roses are wremege 

205 The Rivals 2 

206 The village cance . 

207 Song of the Gipsy mai jens. 
208 The Waterfall . ” 
209 Over hiil, over dale 

210 Love me little, love me long 
Going a-maying 


Sweet Lady moon 


213 

214 Hark,the Convent bells are ringing 
Vor. VII.—J. L. HATTON. 

MALE VOICES. 

215 When evening's twilight 

216 Warrior's Song ‘ 

217 Absence : 

218 April showers... 

219 The red, red rose 


220 Beware, beware 
The happiest land 


221 

222 The Sailor's Song 

223 Busy, curious, thirsty fly 

224 Good night, beloved... 

2a5 Bacchanalian Song ... ous 
226 Stars of the summer night... 
a27 King Witlaf's drinking horn 


228 Tars'Song. ad 
2a9 The hemlock- tree. 

230 Jack Frost ove 

231 The Lye ... 

232 | lovec j her 

235 The Village Blacksmith 

234 The Letter ove 
235 Shall I wasting in despair ay 
236 The way to build a boat 

237 I loved a lass, a fair one 

238 The Lifeboat ... ° 


Softly fall the shades of evening ... 


See, the rooks are homeward fyi ing 


Vor. VIIIL.—HENRY SMART. 


499 The Shepherd's farewell 

240 The waves’ reproof ... 

os Ave Maria ove ove ove 
+) ring «.. . 

orning.. 

oe Hymna to Cynthia 

245 Cradle Song 

246 The joys of Spring 

247 Dream, baby, dream , ove 

248 A song for the Seasons ove 

249 O say ‘not that my heart is cold 

390 Love and mirth 


3d. 


Vor. VIII. (continued). 
HENRY SMART. 


No. 
.| 251 Sweet vesper hymn ... eve oo gt. 
252 Crocuses and Snowdrops ... os “fs: 
253 Stars of the summer night .. -— 
254 Wind thy horn one om a 2 
255 The land of wonders... - 3d. 
256 Ye little birds that sit and sing 2d. 





| Vo. XIL—R. L. DE PEARSALL. 





310 Laugh not, Youth, at Age. Madrigal 4d 
31t Down in my garden fair - 3d. 
312 Adieu! my native shore eve wwe 2d. 
| 313 Purple glow the forest mountains ... 2d. 
| 314 Caput apri defero o ooo 94. 
315 A Chieftain to the Highlands | ad. 
316 A King there was in Thule ... 2d. 
317 Come, let us be merry... . 2d, 
318 Mihi est propositum ... (a. 7.B.B.) 2d. 
319 Light of my soul. Madrigal(s.s.a.t.8.5.)3d. 
320 Lay agarland. Madrigal for 8 voices 3d. 
321 Summer is y-coming in. (S.s.a.T.B.8.) 2d. 
22 Whyshould the Cuckoo’s. ange 3d. 
323 Why weep, alas ! Madrigal .. d. 
324 Thereis a paradise on earth (a. 7.B.B. ) 3d. 
325 O! all ye ladies fair andtrue  ,, ad. 
326 War Song of the Norman Baron .., 2d. 
327 Why dothe roses. Madrigal . 2d. 
328 Sweet as a flower in May. Madrigal 2d. 
329 The praise of good wine (T.T.8.B.) 2d. 
9 { The Watchman's Song (T.1.8.B.)| ,4 
33 do. do. (s.a.t.B.)} 7% 
331 The Waters of Elle. (S.S.4.T.B) 2d. | 
. | 332 No! no! Nigella. For Double Choir 2d. 


} 333 Sir Patrick Spens. In ro parts - 4d. 


‘| 338 May Song 


257 How soft the shades of eveningcreep _ 


| Vor. XII.—ROBERT FRAN2, 


| No, 
334 Already snow has fallen 
335 At parting “a 
| 330 The fairest time. 





337 Spring’s faith 


339 A morning walk... 


FRANZ ABT. 








258 How sweet is summer morning - nome emt: I love - wil 
a 41 Eventi < o 
259 Now May is here - ace © thon euslfies hie bo ps : 
343 Spring's awaking on mv 
344 — ee pi it 
venin won w 
Vou. IX.—WALTER MACFARREN. | ** g glow on the woods... 3 
fo Bente Gee. rAd. F. HENSEL, née MENDELSSOHN 
261 Summer Song .. . 3d. | 346 Dost thou hear the trees . 1H 
262 The Curfew bell . 3d. 347 The unknown land... — wi 
263 The Warrior . 3d, | 348 In Autumn ooo eco wee oe Id 
264 Love’s heigh-ho! w+ ose 3d. | 349 Morning greeting ...0 3 
265 Good-night, good rest.. P ws» 3d. | 350 The woodland valley ... wee ono 8 
| 266 The Fairies anit nat Z 7 14d.) 351 When woods are glowing... on 3 
267 Cradle Son + 3d. » 
268 Morning Song ~. * 34: | A. C. MACKENZIE. 
269 Ye pretty birds ... 3d. | 352 How love the festive ‘boy coe on 9 
270 More life ... . ee ee 3d. | 353 Autumn ... ove ooo 
271 Sweet content ... one 34. | 354 When Spring ... “ ee adi if 
| 272 Sea Song... ° (Rees) of | 355 The day of love.. woe 36 
273 The stars are with the voyager * 2d. | 356 The stars are with the voyager o- id 
274 Autumn ... exe - 3d. 
275 Mighiand WarSong ... .. , 34. | E. PROUT. 
276 Shortest and longest ... -— - d. : » see 
| ap Weedless Gour " 7 | 357 Hail to the chief _— ; ww 
| 278 O Lady, leave th silken thread d. | 
279 Lover's Parting . 3a. } J. L. HATTON, 
| a80 Shepherds a!l and maidens fair 14d.| 358 At the coming of the ae ~_ 
| 281 Night, sable goddess ... . 3d. | 359 Calm night “ oe 3h 
282 Hence, all you vain delights... 3d. | 360 Come, live with me oe vee ow 30 
283 Swallow, swallow, hither wing 3d. | 361 Echo's last word oI 
362 He that hatha pleasant face... ons it 
363 Keeptime, keep time ... eco one 30 
| 364 Lo, the peaceful shades . oe Tid 
Vo. X.—R. L. DE PEARSALL. 365 Not for me the lark is singing one 
284 The Hardy Norseman... ove eve THA, 
285 Nymphs are sporting . one —_— 7 > 
pes O who will o'er the downs ove ; i. Vou, XIII. 
286*O who will o'er the downs (a.T.T. B. ) 1g9d.| 366 Spring, the sweet Spring Hatton 34 
287 Who shall win my lady fair ... --» 19d.| 367 Take heart as » 3 
288 Why with toil ... -" - 14d. 368 The fishing boat cee ” i 
28g When Allen-a-Dale went a- hunting t4d.| 369 The lark ... ° 3¢ 
290 I saw lovely Phillis. Madrigal 14d.| 370 The moon shone calmly bright ,, 3¢ 
| 29x The River Spirit's song (a.7.7.B.) 3d. | 371 The reproach .., - 1 
292 It was upon a Spring-tide day. (5 v.) 3d 372 The swing - 0 3 
| 293 Take heed, ye shepherd swains t4d.| 373 Thew recked hope = » x 
294 Spring returns. Madhsigal(s.s.a.t.B.) 2d. | 374 Twilight ... A mn 1X 
295 Great god of love. 8 voices, Madgl. 3d. | 375 Twilight nowis round us a 30 
296 In dulcijubilo. Christmas Carol ... 3d. | 376 What is got by sighing? e 3¢ 
297 The song of the Frank companies ... 3d. | 377 Where shal the lover rest a ra 
298 How bright in the May-time... 3d. | 378 Night _ Gounod 3¢ 
| 299 The Winter Song exe eve «. 3d. | 379 The dawn of day S. Reay ¢ 
300 The Bishop of Mentz... «+ 14d.| 380 The calm of the sea H. Hiles 4 
| 30r When last I strayed 2d. | 381 The wreck of the Hesperus » « 
302 See how smoothly 2d. | 382 Uncertain light .. -- Schumann 34 
303 Let us all go maying .. 2d. | 383 Confidence. Double Chorus » § 
304 List! Lady, be not coy. “(s. S.A.7.T.B. ) 3d. | 384 The Dream ens a + 
305 Oyeroses. Madrigal 3d. | 385 The Boat.. . 
| 306 Sing we and chaunt it. Double Choir 2d. | 386 Spring’s approach. Seymour Egerton x 
| 307 Ditto, for 4 voices ooo 2d. | 387 Wild rose.. ” ie 
| 308 The Red Wine flows (7.7.8.8. ) 2d. | 388 In the woods... at 3 
309 Shoot, false love, | care not . «+ I1§d.| 389 The rose and the soul at Ik 
390 Adieu to the woods ” xe 
39t King Winter... 9” x 
392 The Miller G. A. Macfarren 1 


Vow. XIV. 
At first the mountain rill Macfarren : 
Allis still . 
Sleep! the birdisin its nest J. B: neahe 9 
5 Hushed in death . H. Hiles @. 
Evening (It is the hour) Hy. — 
Now the bright morning star _ ,, 
Boat Song (Hailtothe chief) ,, 
Thetriumph of Death CC. Holiand # 
Now the bright morningstar Pierson 34 





401 

402 The bright- haired morn S. Reay # 
403 Red o’er the ferest _... » # 
404 Sweet is the breath of earlymorn ,, xd 


| 405 
406 
eve - 
408 Lilies white, crimson roses (5 v.),, 
409 The shepherd's pipes (5 v.) a 

| 410 Spring returns (5 v.) 

| 


Where wavelets rippled Ciro Pinsut 6 
We'll gaily sing and play ” 4 
Gently falls the evening Marenzio 3¢ 


x 
¥ 
eee 3 

411 See where with rapid bound (6v.),, 3¢ 
412 Those dainty daffodillies (5 v.) Morley 34 
413 Dainty, fine,sweet nymph ,, »e & 
414 Shoot, false love, Icarenot, @ 
415 O say what nymph (6 v.) Palestrins % 
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NOVELLO'S PART-SONG BOOK (continued). 


Vor. XV. 
No. 


416 Ye singers all H. Waelrent 3d. 


No. VoL. 
505 The Moorland Witch 


XVIII. (continued.) 
E, Hecht 3d. 


| 506 It was a lover and we Barnby 3d. 


417 Now fie on love... G. A. Macfarren - 
418 Winds of Autumn! Chas, Oberthiir ed. 
41g Softly fall the shades E. Silas 2d. 


420 Love melittle, love melong L. Wilson 2d. 
421 Shall I tell you whom I love Wesley 34. 
422 It wasa lover and his lass i; Booth 14d 
423 Love'squestion and reply J]. B.Grant ad. 
424 Hence, loathed melancholy(5v )Lahee 4d. 
425 Evening Song ... . Hill 3d. 
426 Welcome dawn of summer’ sday. » we 
427 Charge of the Light Brigade Hecht “ 
428 There is beauty on the mountain Goss : 

429 O my sweet Mary (5 v.) ” 
430 Lo! where therosy-bosom'dhours ,, 
43! Her eyes the glow-worm » 4d. 
432 Bells of St. Mi_hael’s Stewart 4d. 
433 The Cruiskeen Lawn (5 v.) ” ry 
434 The wine cup is circling 

435 Ye mariners of England H. Pierson a4 
436 The Vesper Hymn Beethoven 2d. 

437 What though sorrow... Naumann 2d. 


438 The Swallows Pohlentz 2d. 
439 Hope and Faith Weber 2d. 
440 Hark, hark, the Lark . Kiicken 3d. 
441 Awalk at dawn. . Gade 3d. 


Vo. XVI. 

A. J. Caldicott 4d. 

Henry Leslie 4d. 

Marshall 4d. 
2d 


442 Winter days 
443 Homeward o 
444 Tosea! the calm 1 is over 
445 Rest hath come... 
446 Hymna to the Moon 
447 The Brook 

448 The Secret 

449 Is it to odours sweet 
450 On the water - 


Josiah Booth ad. 
C. G. Reissiger 3d. 


” 34. 
R, Miller 3d. 


507 Come live with me Sir W. 
508 Looking for Spring 

509 Tell me not,in mournful 
510 There is music by the River oe 3 
511 O sunny beam R. Schumann 2d. 
512 O red, red rose ... ° 2d 
513 Wanderer’s Song ” 
514 Evening Song ... 
515 Ah! woe is me ... 
516 Sweet evening hour 


‘c. H. Lloyd 3d 
C. Pinsuti 3d. 
d. 


- 2d. 
H. Lahee 4d. 
S. Reay 3d. 


| 517 Pair land, wegreet thee Ciro Pinsuti 4d. 


a } 


518 Rise, Fair Goddess... H. Smart ~ 4 
519 A garland for our fairest J. L. Hatton 3 


520 Around the maypole tripping Hatton 14d 
§21 The boatman's good night F. Schira 14d. 
522 The serenade ... «. J. Brahms 2d. 
| §23 Vineta ... . - 3d. 
524 The dirge of Darthula | - 4d. 
525 AsIsawfairClora .. F. Corder 3d. 
526 Up! up! ye dames”... W.. Bendall 3d. 
527 If evs be dead . C. Wood 4d. 
528 The Norse Queen’ s gift W. Hay 3d. 
529 Cavalry Song at ~ Maciro ne 3d. 
530 The winds that wait oF cate Wallace 2d. 
531 Corin for Cleora dying " 3d. 
532 Madeleine “ . Roeckel 14d 
533 Earth, with its troubled id Costa 3d. 


.-R. de Cuvry 3d. | 


451 The Water-iily ...N. W. Gade ad. | 
452 There's one that Llove F. Kiicken 3d. | 
453 The trees are aii budding d. | 


" 3a. 
454 There sings a bird Franz Abt ad. 


455 O world! thou artse .. Dr. Hiller 4d. 
os Winter Song H. Dorn 3d. 
457 The arrow and the song W. Hay 3d. 
458 Kings and Queens Ciro Pinsuti 3d. 
459 Would you ask my heart? 7 3d. 
460 The Rhine Raft Song ... @ 3d. 
461 The Silent Tide ... - ” 14d 
462 The April time » 2d. 
463 The Song to Pan ” sd. 
464 Autumn is come again. F. Corder 3d. 


465 My love beyond the sea F. H. Simms 3d 
466 Lord Ullin’s Daughter... Prescott 4d. 
467 Slow, slow, fresh fount Walmisley 3d 


Vor. XVII. 


468 Song ofthe Wind Gertrude Hine 4d. 
409 Gentle winds . T. Musgrave 2d. 
470 The Curfew... . Oliver King 2d 
471 Waken, lords and ladies gay E. Louis 4d. 


472 Tellmewhereisfancy bred _Pinsuti 3d. 
73 Hymn to Cynthia B. Tours 3d. 
Two lovers E. Hecht 4d. 


4 . 
75 'Tistwilight ‘sholy hour Clippingdale 3d. 
76 Oh, | wish were aswallowO,.Wagner 3d. 
77 Slumber on, Baby dear Oliver King 3d. 
78 Allen-a-Dale_ . : H. Lloyd 4d. 
479 The sweet spring F. E. Gladstone 3d. 
450 Rustic ccquette F ‘Champneys 3d. 
481 Pack clouds away . C. H. Lioyd 3d. 
482 Achafer's wedding . Lewandowski 6d. 


453 Joy in spring Raff 3d. 
484 Ave Maria ue , oe & 
455 And thei n nomore - = & 
436 This da y, in wealth of light . » & 
487 Starlit is night-time » «2d. 
488 In the moonlight o» 94. 
as Silent happiness » ad. 

go Snow irops » 24. 
= May-day . na » & 
492 Good night from the Rhine a oa & 


G, C. Martin 2d. 


493 Evening . 
W. S. Rockstro 4d. 


494 O, too cruel fair 





Vor. XVIII. 

495 The Miller's wooing ... E. Faning 6d. 
496 When twilight dews J. L. Gregory 2d. 
497 The East I: 2d. 
498 When at Corinr a's eyes C. H. Lloyd 3d. 
499 I love my love... B. Allen 14d 
500 The Treubadour , on Leslie rie. 
got The Lass of Kichmond Hill 7 tad 
502 In this heur of softencd C. Pinsuti 14d 
§03 The sea hath its pear 14d 
g04 Ye gallant men of En gland E. ‘Hecht od. 





‘ 


Music, when soft voices die A. King 
The days oflongago ... B. Tours 
The present ... C. Carr Moseley 
The triumph of Victoria J. Stainer 
The three merry dwarfs Mackenzie 
Sleep, darling baby. kicardo Mahllig 


534 


540 Therosy dawn creeps C. H. Lloyd 

541 Ifdoughty deeds C. Lee Williams 3d. 
§42 Radiant sister Rosalind F, Ellicott 4d. 
543 To Chloris, on her singing Pringle 3d. 
544 The blue-eyed lassie F. Brandeis 2d. 
545 Bonnie Bell A. C. Mackenzie 2u. 
546 Peace be aroundthee R.F. Ellicott 3d 
547 O Mistress mine H. MacCunn 2d. 
548 There is a garden ° 3d. 
549 It was a lass 3d. 
550 How can a bird help singing # Abt 3d. 
551 In Spring time ... » 34. 
552 The Rover's Joy » 2d. 
553 Evening Song on o 
554 The Flowers’ review . 3d 
555 The Rosein October Wm. Robinson 2d. 
556 The Hunters W. W. Pearson 4d. 
557 The Inconstants R. Schumann 3d. 
558 The heath rose... ow - 2d. 
559 The Recruit - - 2d. 
560 The Highland Lassie .. - 3d. 
561 Rattlin’ roarin’ Willie. ae 2d 
562 The lovely Adelaide Volkslied 2d. 
563 To the wood we'll go ... 9 3d 
564 The Douglas raid O. Prescott 3d. 
565 When the hunter's horn j. Be enedict 3d. 
566 The Fountain Schira 3d. 
567 The three lays ... gf L. Roeckel 2d. 


Airs of Summer .. 

O'er the meadows Boyton Smith 
When golden Autumn’s Marschner 3 
The four jolly smiths R. T. Leslie 


572 Bells acrossthe snow Ch. Gounod 3d. 
573 Simple flowers... ™ Franz Abt 2d. 
574 When the day is dying = ad. 
575 We'll go gleaning ... 2 2d. 
576 Cynthia. W. A. Barrett 3d. 
577 Kathleen “Mavourneen F.N. Crouch 14d 
578 A Battle Song E, A. Sydenham 3d. 
579 To a brother artist Mackenzie 2d. 
580 Upona bankofroses _ John Ward 34. 
581 Home, sweethome Edward Land 14d 
582 Auld lang syne o H 
583 Cherry Ripe 2 ee 14d 
584 Bright Moon John E, West 2d. 
585 My love dwelt in a Northern Elgar 3d. 
586 To Morning Ch. H. Lloyd 6d. 
587 To Maryin Heaven G. J. Bennett 3d. 
588 Phillis ... Walter Hay 3d. 
589 Rest eco Ricardo Mahllig 2d. 
590 Hope... . Ch. H. Lloyd 3d. 
591 Contentment... .. F. R. Maller 3d. 
592 Sunshine onthesea.. C. Vincent 4d. 
593 Shall I compare thee J. H. Parry 3d. 
594 Hie upon Hielands ... V. Caillard 3d. 
595 Maiden fair ... . Haydn 3d. 
596 Strike the lyre (s.a.T. . - Cooke 3d. 
597 Water-Lilies F. H. Cowen 3d. 
598 Resting F. H. Cowen 3d. 
599 Rowing ... F, H. Cowen 3d. 
600 The dawa of spring . M. Watson 3 
601 The broken flower O. King 2d 
602 The hunt is up(s.a.t.B.) J. L. Hatton 14d 
603 When golden day . A.C. Fisher 2d 
604 Full fathom five C. Wood > 


The Hemleck tree 
Cupid's lottery 


605 


606 Siegfried j Jacoby a. 


. Bennett 14d. 


| 646 Soft, soft wind 


3d. | 


| No. 
607 The Cavalier ... 
608 Wind that softly 
609 'Tis here ee 


. C. Goodall x 
E. A. Sydenham 24 
Hermann Goetz a4 


610 Longing ... ann ese - 2 
611 Goodadvice ... one ~ 3¢ 
612 Persevere ms ose ” 4 
| 613 Faithfulness... ese a 3¢ 
614 Absence... ove eee ” ~ 
615 Comfort .. 
616 The little bird . E. A. Sydenham Pp 
617 Merrily fly the hours te 3 
618 Ring the joy-bells o 34 
619 As the ripples flow oe 2d 
620 The milkmaids... 3¢ 


6ar Winter... —... E. Duncan 3¢, 
622 Hunting song . 
623 Song and summer 
624 “Wassail” ... 
625 The day that saw thy.. 
626 What though I have still 
| 627 If I love will youdoom me 
623 Hail to the swallow 
| 629 Serenade— Come —, 
630 The fairy lover.. 
631 Love's adieu 
632 Love wakes 
633 The despairing lover A.W. Batson a4 
634 Love's inconstancy 34 
635 Cephalus and Procris 3¢ 
636 Ladye fair, thou Ed. by H. Leslie 24, 
637 Love me little... King Hall 44 
638 Echoes ... O. King 24 
639 Bright be thy dre ams... 2d 
640 Three children sliding A.W. Batson ~ 
641 The Light of Love 
642 From White’sand Will's J. D. "Davis 1 
643 Give place, youladies Wim. Stephens 2d. 
644 Spanish Serenade Edward E 
645 Go, happy rose ‘ PF. ilifie 34 
C. V. Stanford ad 


d 

“A. H. Brewer 4 
A. M. Gootien 3d. 
- Corder 34, 
” 34 
” 3a 
Goodhart 64 
Macirone a4 

A. W. Batson a4 


see ” 2d. 
W. Noel Johnson a4 


647 Sing heigh ho 

648 Airly Beacon 

649 The Knight's Tomb 
650 To his flocks 

651 Corydon, arise 

652 Diaphenia - 

653 Sweet love for me 
654 Damon’s pees 
655 Phebe 


RRARRRARARRE 


| 656 This morning, atthe dawn H Leslie 24 


657 Sad hearts A. Herbert Brewer 34 
658 Advice to lovers ... P. W. Piicher 2 
659 Peace; come away _C. V. Stanford ad 
660 Waiting for father R. Bartholomew 34 
661 The blue-bottle’s iate A. H. Ashworth 34 
662 March like the Victors RR. Rogers 34 
663 Hark! the Vesper Hymn is stealing if 
664 Ye banks and braes_.. 
665 The trysting tree G. J. Bennett af 
666 Jean (Of a’ the airts) Oliver King 3¢ 
667 Cupid is a wayward boy C.H. Lloyd 4¢ 
668 Come, fairies, trip it. F. lliffe 3¢ 
669 Song of the Silent land a . West 34. 
670 The time of youth... ad 
Come o’er the burn, Bessie ‘(s. AB. ) ad 


671 
672 Enforce yourself as . E. Turges 3¢ 
673 Thus musing (s.a.t.) Wm. Newark 3¢ 
674 Ah, my dear son (s.s.A.) . Anon. 3¢ 
675 Pastime with = Company “§ 
676 Hope ... o . Kheinberger 2b 
677 The clouds » 3¢ 
678 The fountain 1s 3¢ 
679 Evening Rest ... va ad 
680 The Nightingale a 34 
681 Good Advice o ad 
682 The Storm ss 3 
683 Autumn Song ... ad 
684 The oaktree ... G. J. ‘Bennett 3¢ 
685 When Floradecks Noel Johnson 24 
686 I think on thee in the night E. F darb 3¢ 
687 The evening wind Fred. J Harper 3¢. 
688 To daisies, not to shut so Davis 2 
689 Beauty arise Pye 34 
6go It was a lover ... “hee Wood ery 
691 Sweet thrush ... “ / Danby #% 
692 Sunshine exe Spohr 2. 
693 Evening eve ” ad 
6o4 Let me wander... e 26 
695 Tothestars ... ra - a 
696 Resignation ° ” 36 
697 Thoughts of Spring .. a4 
When evening casts Cc. Bayley yt 
699 Magdalen at Michael's Gate Boyce 
700 ye en of fresh flowers King Hall 34 
zor Gentle sleep W. Schartau 34 
702 So sweet a kiss George Sampson 34 
703 A wet sheetanda Gladstone 64. 
7a4 On a hill there grows Stanford 24 
705 Like desert woods... - 20 
706 Praised be Diana os m a 
707 Cupid and Rosalind .. 2 os 
708 S¢ shady vales ... ei ¢ 
” 


The Shepherd Doron's Jig 





The Musi 


No. 10¢ 


388. Grant, ' 
. Great ar 
Ditto 
Ditto 
. Greatis 
<4 Great 4: 
136. Great is 
708, Greatis 
437. Great is 
41. Great is 
§13. Great is 
no. Grieve 1 
. Guide m 
= Hail! g 
si) Hail! g 
326. Hail, thi 
s60. Hail to 
45. Hail, tre 
499 Halleluj 
382 Hallelu) 
173. Happy 1 
61. Hark, th 
. Hark, th 
iy. Hark, th 
y45. Hark, th 
44. Hark! 1 
404. Harvest 
$20, Haste T 
784. Have m 
535. Have m 
377. Have me 
got. Have m 
794. He send 
jot. He shall 
707, He that 
837. He that 
898. He that 
goo. He will 
389. Hear me 
339. Hear m: 
146. Hear m; 
42. Hear my 
310, Hear, O 
138. Hear, O 
9. Hear, O 
139. Hear, O 
162. Hear, O 
831, Hear ,O 
203. Hear,O 
$22. Ditt 
776. Hear th 
773. Hearker 
376. Hide no 
366. Ho! ev 
246, Ho! eve 
330. Holy Gt 
m1. Holy, hi 
842. Holy, L 
412, Honour 
129. Hosann: 
43. Hosanni 
657. Hosann 
646. Hosann 
a0. How be 
691. How bl 
321. How ex 
615. How ere 
373. How lo 


120. I behele 
Bo, I beheld 
495. I came 
207. I cried | 
$37. I declar 
168. I desire 
aj0. I didca 


The Musical Times. 
No. 1008. 
dall % = 
lam 24 
etz 2d 
ad 
3d 
ba 
: oN 
ad 
ad y 
am 3¢ 
3% 
34 
2d 
3¢ 
an 3¢ 
3d 
ver 3d 
art 3d 
der 34 
3¢ 388 Grant, we beseech Thee Roberts 3d. 
art ry 517. Great and marvellous J. F. Bridge 4d. 
ne ad § 187 Ditto Monk 3d 
on 24 848. Ditto > 4 Tomkins 3d. 
2d 223. Greatis Jehovah (Male) Schubert 4d. 
on ai § 2 GreatdsourLord M.B. Foster 4d. 
on ag § 136 Great is the Lord ... «« Hayes 4d. 
od 708. Greatisthe Lord A.W. Marchant 3d. 
s4 | 437. Great isthe Lord ... F.Ouseley 6d. 
lie 2 #1. Greatisthe Lord ... B.Steane 3d. 
all gd 813: Great is the Lord E. A. Sydenham 3d. 
ng 24 | 220. Grieve not the Holy Spirit Stainer 3d. 
2d 609. Guide me, O Thou ’ H. Blair 3d. 
on 2d 427. Hail! gladdening Light J.T. Field 2d. 
ad 54). Hail! gladdening Light Martin 4d. 
is 24 326. Hail, thou thatart... A.Carnall 4d. 
ns 24 @ $60. Hail to the Christ . J. Barnby 3d. 
ar 34 945. Hail, true Body H. Willan 2d. 
fe 3¢ 499 Hallelujah, Christ is risen. Steane 3d. 
rd 2d 382 Hallelujah! the Light Oliver King 3d. 
ad 173. Happy is the man ... t. Prout 8d. 
2 @ 4&1. Hark, the glad sound M.B. Foster 3d. 
ad goo. Hark, the gladsound A. R. Gaul 3d. 
3 487. Hark, the gladsound E.V. Hall 3d. 
3 345. Hark, the herald anges E.V.Hall 3d. 
2 44. Hark! what news... Oliver King 3d, 
3¢ 404. Harvest Hymo F. Tozer 2d. 
3¢ $20. Haste Thee, O God John Shepherd 3d. 
rr 784. Have mercy upon me 5 iy 4 2d. 
e id $35. Have mercy upon me J. Goss 4d. 
3d 377. Have mercy upon me, Kellow J. Pye 3d. 
r 2d qt. Have mercy upon me J. Shaw 3d. 
dad 794. He sendeth the springs Wareing 4d. 
w 3d jor. He shall swallow up Greenish 3d. 
h 3¢ 707. He that dwelleth J. Booth 4d. 
s 34 837, Hethat shallendure Mendelssohn ad. 
a S98. He that spared not His Gladstone 3d. 
at goo. He will swallow up death Wesley 14d. 
{ 389. Hear me when I call (Male) Distin 2d. 
339. Hear my prayer Mendelssohn 4d. 
146, Hear my praycr ... C. Stroud 4d. 
442. Hear my words C.H.H. Parry 8d. 
310, Hear, O God A. Friedlander 6d. 
138. Hear, O heavens P.Humphreys 3d. 
94. Hear, O Lord John Gors ad. 
139. Hear, O Lord C. King 2d. 
162. Hear, O Lord «. F.Ouseley 4d. 
831, Hear,O my people J.Holbrooke 3d. 
203. Hear,O Thou Shepherd ... Clarke 4d. 
$22. Ditto T. A. Walmisley 4d. 
776. Hear the voice and prayer Tallis 2d. 
773. Hearken untome ... W.H. Bell 3d 
376. Hide not Thy face Kellow J. Pye 2d. 
d 366, Ho! every one J. M.Crament 4d. 
3¢ 246, Ho! every one eo C.Martin 4d. 
34 330. Holy Ghost, to earth -- Dvorak 4d. 
ad tu, Holy, holy, huiy . Crotch 3d. 
34 842. Holy, Lord God T. Bateson 4d. 
2d 412, Honour the Lord J. Stainer 4d. 
3¢ 129. Hosanna - O. Gibbons 3d. 
3¢ 43: Hosanna. G.A.Macfarren 3d. 
ad 657. Hosanna tothe Lord W. Jordan 4d. 
3d. 646. Hosanna to the Lord Luard-Selby 3d. 
34. 260. How beautiful arethefeet Handel 3d, 
3. 691. How blest arethey Tschaikowsky 4d. 
2 321. Howexcellentis Thy ...Cowen 6d, 
ad 615. How greatis the loving West 3d. 
2d 373. How long wilt Thou Oliver King 2d. 
22 867. Ditto Jeremiah Clarke 3d. 
ss 647. How lovely are C.Salaman 3d. 
ad 104, itto — ae oe 
3 988, Ditto «» _J.Brahms ad. 
id 766. Lam Alpha Ch. Gounod 3d. 
3 539. lam Alpha ... . V. Roberts 3d. 
¢ 623. 1am He that liveth T. Adams 4d. 
664. Iam the Resurrection ... Croft 3d. 
v 662. [am the Resurrection R. Rogers 4d. 
¢ 2%. Tamwell pleased J. am ~ 3d. 
a 120. Ibeheld, andlo__.... Blow 6d. 
4 280. I beheld, and lo oa Sieer 6d. 
d 495. I came not to call C. Vincent 3d 
7 207. I cried unto the Lord eap 4d. 
d $37. I declare to you . Cruickshank 4d. 
168, I desired wisdom . Stainer 6d. 
430. I did call upon the Lord ~ Pattison 4d. 
LenpDon : 
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EXTRA SUPPLEMENT. 





COMPOSED BY 





NOVELLO’S OCTAVO ANTHEMS. 


ig aut 





July 1, 1912. 


Price 2d. 


TIT 


SIR HERBERT OAKELEY, 


. | have set God 
. Lhave set God 
. Ihave set God 


Roberts 
; «. Blake 
Hamilton Clarke 
J. Goldwin 

. Boyce 


I do not ask, O Lord 


122. I have surely built... j 
| 21g. I have surely built T. T. Trimnell 
590. I hearda great voice G. F. Cobb 
396. I heard a voice John Goss 
903. I looked, and beho! d “H. Willan 
171. I saw the Lord J. Stainer 
114. I was glad T. Attwood 
| 32. I was glad G. Elvey 
| 79. Il was glad .C. E. Horsley 
743. I was glad C. H. H. Parry 
379. I was glad T. T. Trimneil 
| 119 I was in the spirit ... ..» Blow 
| 205. I will alway givethanks ... Clarke 
| 874. I willcry unto God... H. J. King 
| 73. I will cry unto God ... Steggall 
| 502. Iwillextol Thee C.M. Hudson 
| 29. Iwillgivethanks ... J. Barnby 
|} 156. I willgive thanks ...E.]. Hopkins 
| 568. I will give thanks ... Mozart 
| 915. I will give unto him . H. Blair 
674. I willgive you rain H.W.Wareing 
| 225. I will go unto ese Gauntlett 
| 591. I willgo unto the altar C. Harris 
437. I will greatly rejoice Cruickshank 
495. I willlay me down A. C. Edwards 
195. I willlay medown... H. Gadsby 
209. I willlay me down H. Hiles 
739. I willlift up mine eyes D. S. Smith 
958 Ditto J. V. Roberts 
394. I willlove Thee «. Kingston 
126. I willlove Thee,O Lord J. Clark 
760. I will magnify Thee W. H. Belli 
78. I will magnify Thee J. B. Calkin 
27. I will magnify Thee ... John Goss 
633. I will magnify Thee ..._ F. Iliffe 
405. I will magnify Thee - er King 
780. I will magnify Thee ze. M. Lee 
929. itto A.W. "hicshent 
886. I will magnify Thee Palestrina 
153. I will magnify Thee d: Shaw 
154. I will mention y ullivan 
790. I willnotleave you ... W. Byrd 
575» I willnotleave you ... B. Steane 
519. I will open rivers E. Pettman 
71. Iwillset Hisdominion H.W.Parker 
too. I will sing a new song . Armes 
608. I willsing ofthe mercies J. Booth 
134. I willsing of Thy power Greene 
192. I willsing unto the Lord Wareing 





469. Ifyethen berisen(s.a.) M. B. Foster 
58. Ifyethen be risen ... Naylor 
61. In Christ dwelleth ... John Goss 
913. Indivers tongues ... Palestrina 
619. Inevery place incense John E.West 
655. In heavenlylove .. H. Parker 
403. In my Father's house Crament 
777 Ditto H. Elliot Button 
102. In sweet consent ... E.H.Thorne 
278. Inthat day ... G. Elvey 
802. In that day (Christm: as) Bridge 
720. Inthe beginning C. Macpherson 
582. Inthe beginning .. F, Tozer 
890. Inthe day shalt H.W. Wareing 
338. lathe fear of the Lord J.V. Roberts 
980. inthe hour ofmy ... Davies 
659. In the Lord ... C. Macpherson 
282. Inthe Lord .., .. R, Stewart 
385. In Thee, O Lord . §. C. Taylor 
33. In Thee, O Lord B, Tours 
148. In Thee, O Lord ]. Weldon 
467. Isit nothing(s.a.) M. B. Foster 


6. I will wash my hands 
. Ifany man hath not H.W. Davies 
. If Christ be not raised Macpherson 
. Ifthe Lord had not E. C. Bairstow 
. Ifthe Lord Himself 
. Ifthe Lord Himself 
. If we believe that Jesus died Goss 
. Ifyelove Me 
. Ifyelove Me 
. Ifye then be risen 


Hopkins 


W. Child 
“Walmisley 


° B. Steane 
H. W. Wareing 
Ivor Atkins 


3d. 
6d. 


3d 








571. Isit nothing (4 voices) M. B. Foster 
725. Isitnot wheat-harvest I. Adams 
gt. It cameeven to pass Ouseley 
180. Itisa good thing ... J. Barnby 
231. Itisagoodthing T. M. Pattison 
215. It shall come to pass . Garrett 
908. Jesu, Lord of lifeand glory Elgar 
397. Jesu, lover of my soul (Male) F.lliffe 
go07. Jesu, meek and lowly Elgar 
654. Jesu, Thoujoy... E.H. Davies 
844. Jesu, Thou sweetness H. J. King 
904. Jesu,word of Godincarnate Elgar 
788. Jesus Christ isrisento-day Gaul 
455- Jesus Christ isrisen Oliver King 
971. Jesus lives ! no longer now Foster 
618. Jesus of Nazareth G. Byrd 
548. Joy in harvest ... B. Steane 

7. Judge me, O God ... Mendelssohn 
677. Just Judge of Heaven... Garrett 
614. Justorum anime Byrd 
179. King ali glorious J. Barnby 
581. Kings shall bethy G.C. Martin 
894. Kings shall see andarise Bridge 
425. Lead, kindly Light... RK. Dunstan 

28. Lead, kindly Light C. L. Naylor 
589. Lead, kindly Light D.Pughe-Evans 

7- Lead, kindly Light... ]. Stainer 
706. Let all the world W. Jordan 
132. Let God arise Greene 
375. Let God arise T. T. Trimnell 
857. Let my complaint Arthur Batten 
346. Let my complaint (Male) Thorne 
509. Let not thine hand... J. Stainer 
807. Let not yout heart Sette Faning 
435. Ditto s . B. Foster 
438.* Ditto (8 v.) M B. Foster 
795. Let the heavens be glad M. Higgs 
226. Letthe peace of God J. Stainer 
565. Let the righteous .. R. F. Lloyd 
328. Let the words of my A. D. Culley 


494. Let Thy mercifulears W. B. Bell 
308. Let us now praise (Male) Thorne 
962 Ditto A. J. Silver 
96. Lift up thine eyes John Goss 
897. Lift up your heads UO. Gibbons 
18. Ditto .J]. L. Hopkins 
409. Ditto Ss. Coleridge- Taylor 
847. Ditto William Turner 
| 343. Lift up your hearts... . Barnby 
972. Lightin darkness D. enkins 
595. Light of the world E. Elgar 
408. Lighten our darkness G. R. Vicars 
393. Like asthe hart Thomas Adams 
799- Ditto H. Clarke 
530. Lo, God, our God ... B. Haynes 
335. Lo,summer comes again J. Stainer 
504. Lo! the winter B. Farebrother 
883. Look down, Holy Dove Selby 
711. Look on the fields C. Macpherson 
859. Look upon mine adversity ... Blow 





639. Look upon the omens T. Adams 
843. Look, ye saints . B. Foster 
80t. Lord God of Abraham a H. Brewer 
165. Lord, how arethey.. H. Clarke 
391. Lord, I have loved... F, Iliffe 
722. Lord,I have loved G. W. Torrance 
54. Lord, let me know mine end Goss 
351. Lordof all power (Male) J. Barnby 
566. Lord of life A. C. Mackenzie 
459. Lord of our life » hace 
411. Lord of the Harvest J]. Barnby 


. Lord ofthe rich and golden F.Tozer 


404 
318. Lord, Thou art God... |. Stainer 
803. Lord, Thou art good H. Coward 
434. Lord, Thou hast . A. Whiting 
830. Lord, we leave Thy... Brabms 
274. Lord,what lovehavel .,. Steggall 
267. Lord,who shall dwell Roberts 
835. Love divine, alllove E. V. Hall 
350. Magnify His Name... G.C. Martin 
290. Makeajoyful noise A.C.Mackenzie 
108. Make meacleanheart |. Barnby 
43r Ditto A. W. Batson 

| 8 Make me, O Lord God |]. Brahms 

| 436. Man goeth forth A. Carnall 


NOVELLO AND COMPANY, Limite». 


34. 
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4d. 
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694. Man that is born *S.S. Wesley 
222. Me ye have bereaved C. Morales 
527. Mercy andtrutkare met J. Stainer 
211. Mine eyes look unto Thee H. Baker 
818. Miserere mei, Deus G. Allegri 
§00, Ditto J. Barnby 
665 Ditto Novello 
811 Ditto G. P. Da Palestrina 
518 Ditto E, Pettman 
464. Ditto J. Stainer 
765. Morn's roseate hues Chadwick 
726. Most blessed Jesus .. Brewer 
512. My beloved spake ... H. Purcell 
428 My God, I love Thee G. J. Bennett 
617. My God, I thank Thee E.H.Lemare 
288. My God, look upon...J. L. Hopkins 

10. My God, my God ... Mendelssohn 
353. Myheartis fixed W. Cruickshank 
564. My heart is inditing M. B. Foster 
460. My heart was glad... A. Carnall 
199. My hope is in the J. Stainer 
406. Mymouthshall speak John E. West 
190. My soulis weary ... Beckwith 
git. My soul, O praise the Lord Bach 
885. My soul truly waiteth Attwood 
586. itto .. B, Steane 
295. My soul wait thou still F,]. Read 
960. Nazareth, ounod 
6a9. Nearer, my God, to Thee ?. Adams 
560. No pomp of earthly .. Barnby 
g20. Not unto us,O Lord T. S. Dupuis 
210 Ditto H. Gadsby 
558 Ditto John E. West 
592. Now is Christ risen T. Adams 
612. Nowiscomesalvation C. Harris 
718. Now know I thatthe M. B. Foster 
695. Now late on the oa e-Taylor 
673. Now sinks the sun Parker 
863. Now when Jesus eas Holbrooke 
489. Ditto W. A. C. Cruickshank 
505. O all ye people H. Purcell 
833. Oallyethatpass by .., Vitoria 
928. O be joyfulin God John E. West 
506. O bejoyfulinthe Lord G. Martin 
891. O clap your hands O. Gibbons 
133. Oclap your hand. . Greene 
686. Oclap your hands * ©. Hopkins 

82. O clap your hands ..: 1. Stainer 

80. Oclap your hands ...E. kh. ho te 
217. Oclap your hands ...T.T.Trimnell 
877. O come, all ye faithful Tredaway 
656. O come and behold Longhurst 
202. O come before . G.C. Martin 
241. O come hither « W. Jackson 
875. Ocome hither and hearken Crotch 
569. Ocome, let ussing M. B. Foster 

12. O come near to the Cross Gounod 

11. O day of penitence ... Gounod 
730. O death, where isthy A. Hollins 
832. O everlasting — Lee - West 

16. O give thanks G. Elvey 

42. O give thanks Jobs Goss 
599. O give thanks V. Hall 
599. O give thanks H. J. King 
144. O give thanks - H. Purcell 

17. O give thanks .. William Rea 

20. O give thanks B. Steane 

16. O give thanks E. A. Sydenham 
66. O give thanks ww» S.S. Wesley 
35. O God, have mercy... J. B. Calkin 
698. O God, my soul F. R. Greenish 
775. O God ofmy righteousness Greene 
106. O God, the King of Glory H. Smart 
141. OGod, Thouart my God H. Purcell 
#5: Ditto B. Luard-Selby 
79. Ditto F. Tozer 

34. O God, Thouart worthy A.Sullivan 
188. O God, Thou hast H. Purcell 


78. O Ged, wherefore art Thou Blow 
418. O God, Who hast ... A. S. Baker 
30. Ditto A. W. Batson 
$°7. Ditto J. V. Roberts 
42 O God, Whose nature Dupuis 

. Oheart subdued with J. Brahms 
ga. O boly night eve Adam 


NOVELLO’S 
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. O how amiable 
. O Sow amiable 
. O how amiable 
. O how amiable 
. O how amiable 


]. Barnby 

«. _E,. Faning 
-. Oliver King 
J. H. Maunder 
T. M. Pattison 


48. O how plentiful T. M. Pattison 
490. O Jerusalem, look about E. Naylor 
30t. O Jesu! Victim blest Powell 
536. Ojoyful Light B. Tours 
543. O Lamb of God ... J. — 
870. O Lord, from Whom all ... West 
204. O Lord God.. ; Clarke 
251. O Lord God (Male) “Ernest Ford 
926. O Lord, have mercy Pergolesi 
942. O Lord "Jesu Christ Wesley 
184. O Lord, lookdown... J. Battishill 
7o2z. O Lord, my God a Nares 
306. O Lord of hosts Kate Boundy 

25. O Lord, our Governor H. Gadsby 
727. O Lord, Thou art my God J. Goss 
395 Ditto C. H. Lioyd 
845. Ditto C. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
726. O love most ... A. H. Brewer 

3. Olove the Lord . A. Sullivan 

588. O lovely peace . Handel 
380. O perfect love J. Barnby 
124. O praise Ged oo co Chashe 
355. O praise God Theodore Distin 
429. O praise God G. C. Martin 

40, O praise God "e, T. Trimnel! 
479. O praise our God, ye people Boyce 
732. O praiseour God, ye — Bihler 

14. O praise the Lord . Barnby 
178. O praise the Lord ... ohn Goss 
683. O praise the Lord ... Handel 

71. O praise the Lord .. Ouseley 
232. O praise the Lord T. M. Pattison 
358. Opraisethe Lord W.G. Wood 
266. Opraisethe Lord ... Zingarelli 
824. O pray for the peace W. Child 
166. O pray for the peace E. H. Thorne 
837. Orestinthe Lord Mendelssohn 
492. O Saving Victim Cruickshank 

51. Ditto (No. 2) Gounod 
436. Ditto Rossini 
970. O Saviourofthe ... H. Moore 
508. Ditto (Male) Roberts 
551. Os~euntothe Lord Cruickshank 
142. Osinguatothe Lord H. urcell 

8. O taste and see John Gess 
263, O taste and see . A.H. Mann 

| 87. O that 1 knew where I Bennett 
772. Ot>at menwould J.B. McEwen 
896. Ditto W. Wolstenholme 

| 806. O Thou .he Central Orb Gibbons 
| 663. O Voice of the Beloved H. J. King 

123. Owhere shall wisdor ... Boyc- 
435. Oworshipthe King... 4. V. Hall 

| 135. Oworshipthe Lord .. Hayes 
| 234. Oye that lovethe Lord Docker 

158 Ditto G. Elvey 
325 Ditto J. Naylor 
196 Ditto H,. W. Wareing 
556. Open to me the gates... F. Adlam 

| 668. Our Blest Redeemer E. V. Hall 
863. Our conversation is in Gilbert 
392. Our Father, which art J. Barnby 
976. Ditto (8 voices) C. Lee Williams 
| 303. Our GodisLord ... E. Mundella 
| 242. Out of the deep J. B. Calkin 
| 638. Out of the deep H. W. Davies 
| 240. Outofthedeep F. E. Gladstone 
| 692. Out of the deep .. G. C. Martin 
| 176. Out of the deep Naylor 
| 81. Plead Thou my cause .. Mozart 
55. Ponder my words ... Henry Gadsby 
| 300, Ponder my words (Male) Sawyer 
| 
| 


159. Praise Godin Hisholiness B. Tours 
521. Praise, my soul .. E. V. Hall 
641. Praise ‘0 praise our God > L. Selby 
712. Praise our God . V. Hall 
172. Praise the Lord 7 Benedict 
| 561. Praisethe Lord J. M.Crament 
70. Praise the Lord «-» G.Elvey 





OF ANTHEMS 


298. Praisethe Lord,O Jerusalem bliss 
125. i Clark 
137+ Ditto Hayes 
316. Ditto E. V. Hall 
577> Ditto ]. H. Maunder 
510. Ditto Purcell 
964. Ditto W. G. Wood 
381. Praise the Lord,Omysoul Elliott 
63. Ditto Garrett 
21. Ditto John Goss 
208. Ditto Mozart 
959- Ditto John Pullein 
513. Ditto H. Purcell 
942. Ditte J. V. Roberts 
439. Ditto T. P. Royle 
986. Ditto John E. West 
59. Ditto S. S. Wesiey 
24. Praise the Lord, ye . B. Steane 
827. Praise to God, immortal West 


745. Praised be the Lord C. H. Lloyd 
797- Praised bethe L-rd CC. Steggall 
416. Prepare ye the way J. M. Crament 
45. Prepare ye the way ... Garrett 
151. Prepare ye the way ... . Wise 
846. Put me not to rebuke W. Croft 
60. Rejoice greatly Henry Gadsby 
984. Rejoice greatly C. H. Lioyd 
317. Rejoicein the Lord Philip Armes 
992. Rejoiceinthe Lord J. F. Briage 
721. Rejoicein the Lord ... A. Hollins 
200. Rejoicein the Lord G. C. Martin 


. Rejoicein the Lord ... 
. Reje cein the Lord 

. Rejoice in the Lord F.R. Statham 
. Rejoice,O ye righteous RLeinberger 
. Remember now 


. Rend your heart 
. Rend your heart 
. Rest, weary Earth A. M. Goodhar 
\. Righteous art Thou John E. West 
. Save, Lord,andhearus John Blow 
. Save, Lord, and hearus 
. Save me, re) God... 
. Saveme,O God William Boyce 
. Save me, O God 
. Save(us,O Lord E. C. Bairstow 
- Saviour, abide with us T. Hanforth 


H. Purcell 
1. Redford 


wa Steggall 
Remember, O Lord Walmisley 
J. Clippingdale 

A. E. Godfrey 


= 


Hayes 
ohn Blow 


J. L. Hopkins 


Saviour, againto Thy Chadwick 
Savior, Thy children Sullivan 


. Say wnere is He born Mendelssohn 
. Seek ye the Lord 

. Seek ye the Lord 

. Send out Thy light 
» Sing aloud withgladness S. Wesley 
. Sing a song of praise 
- Sing a song of praise 
. Sing and rejoice 

. Sing joyfully unto God 


Hague Kinsey 
J. V. Roberts 
Ch. Gounod 
O. King 

J. Stainer 
B. Harwood 
W. Byrd 
Sing, O d-ughter of Zion ... Rea 
Ditto H. W. Wareing 
Ditto W. G. Alcock 


. Sing, O heavens A. C. Mackenzie 
. Sing, O heavens 
. Sing, O heavens 
. Sing, O heavens 


Bruce Steane 
T. T. Trimnell 
H. D. Wetton 


169. Sing praises tothe Lord ... Croft 
36. Sing praises untothe Lord Gounod 
99. Singtothe Lord ... Mendelssohn 

167. Singtothe Lord ...Henry Smart 

542. Sing to the Lord with J. Barnby 

525. Sing unto God (Chos. only) Purcell 

580. Singuntothe Lord J.F. Bridge 

603. Sing unto the Lord C. Harris 

812. Sing unto the Lord Sydenham 

856 Sing wemerrily Adrian Batten 

944. Sing we merrily Blow 

532. Sing we merrily F. A. Ww. Docker 

410. Sing we merrily E. V. Hall 

932. Sing we merrily ; O. King 

761. Sing ye to the Lord. C. H. Lloyd 

gor Ditto E. C. Bairstow 

68. Stand up and bless the Lord oom 

7. Suffer the little . B. Har 
792. Sun of my soul G. W. Chadwick 


LonpDon : NOVELLO AND COMPANY, Limitep. 
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EVENING AND MORNING 


Heaviness may endure for a night, but joy cometh in the Morning. 
THE WORDS WRITTEN BY THE REV. I. GREGORY SMITH, LL.D. 


THE MUSIC COMPOSED BY 


SIR HERBERT OAKELEY, 
LL.D., Mus. Doc. 


Lonpon: NOVELLO AND COMPANY, Limitep; New York: THE H.W. GRAY CO., Sore AGents ror THe U.S.A. 
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. Sun of my soul 
. Take My yoke upon you T.Adams 2d. 
. Teach me, O Lord G. 
. Teach me,OLord J.W. Gritton 3d. | 


850. Teach me Thy way William Fox 2d. 
852. Teach me Thy way E. Hooper ad. 
669. Teach me Thy way Spohr rad. 
808. Ten thousand times E. VN. Hall 3 
620. Ditto Tozer 4d. 
458. Thanks be to God ...J. ‘W..Gritton 3d. 
627. Thanks be to God ... Oliver King 3d. 
684. The Angelsaid(s.& B )A.H. Brown 2d. 
723. The arm of the Lord .. Haydn 4d. 
472. The blessing of the Lc means F. Bridge 2d. 
194. Ditto ae 3d. 
421. The day is past «» J.C. Marks 3d. 
461. The Dayof Resurrection E.V.Hall 3¢. 
552. The day Thou gavest Woodward 3d. 
239. Theearth isthe Lord's Trimnell 4d. 
637 Ditto j. Hopkins 4d. 
482. The eyes ofall ... ai Adams 3d. 
$47. Theeyesofall... ... G.J. Elvey 3d. 
73. The eyes ofall ... "M. B. Foster 3d. 
289. Theeyesofall...Orlando Gibbons 4d. 
878. The eyes ofthe Lord are West ad. 


689. The face of death 


448. The First Christmas J. Barnby 3d. 
$34. The first day of the week B.Steane 3d. 
214. The fool hath said W. Bennett 4d. 
271. Thefool within his Rheinberger 3d. 
413. Thefost’ring earth J.L. Hopkins 3d. 
746. The glory of Lebanon ...Wareing 3d. 
593. Thegloryofthe God T.Adams 3d. 
177. The glory of the Lord... . Goss 6d 
245. The God of Jeshurun ... . Goss 6d. 
754. The hallowed day B.Luard-Selby 3d. 
804. The Heavens declare Macpherson 4d. 
299. The hills stand about G.Gardner 4d. 
755. Thehymnoftheangels J.E. West 4d. 
733. The King shall rejoice E. V. Hall 4d. 
734 Ditto C. Harris 4d. 
313 Ditto Stewart 6d. 
981. Ditto C. Lee Williams 2d. 
906. The Lord came from Sinai West 3d. 
193. The Lordgave A.C. Mackenzie 2d. 
270. The Lord giveear ]. Rheinberger 3d. 
526. The Lord hath(Male) Mendelssohn 4d. 
312. The Lord hath been E.T.Chipp 3d. 
477. The Lord hath been S.S. Wesley 3d. 
363. The Lord hathdone ... H.Smart 4d. 
839. The Lordhathdone JohnE.West 4d. 
224. The Lord hear thee ]. Barkworth 2d. 
823. TheLordhearthee John Blow 2d. 
893. The Lordisfullof F.E.Gladstone 3d. 
44 TheLordis great... W.T.Best 3d. 
248. The Lord is in G. Saunders 4d. 
704. The Lordisin Hisholy Stainer 4d. 
83. The Lordis King Henry Gadsby 6d. 
7. The Lordis King... H.J.King 4d. 
869. The Lord is King W. King 2d 
41. The Lordis King T.T.Trimnell 4d. 
483. The Lord isloving...A. W. Batson 3d. 
39. The Lord is loving... Garrett 3d. 
go. The Lordis my light H.Hiles 3d. 
407. TheLordis my light W.Jordan 3d 
815. The Lordismylight Sydenham 3d 
613. The Lordis my Shepherd Higgs 4d. 
67. Ditto (s.s.A.A.} Schubert 4d. 
594. Ditto (s.A.T.B.) Schubert 4d 
1§2. Ditto ‘ - Shaw 3d. 
793- Ditto (s.A.T.B. ) + Smart 3d. 
738 Ditto D.S. Smith 3d. 
305 Ditto C. V. Stanford 6d. 
862. The Lord is my strength Booth 3d 
398. Ditto 5S. Coleridge-Taylor 3d. 
243 Ditto Goss 6d 
947- Ditto Bruce Steane 3d. 
422. The Lordisrisen G.M.Garrett 4d 
696. The Lordliveth A.W.Marchant 3d. 
731. The Lord Omnipotent T.Adams 3d. 
873. The Lord our Righteousness Blair 3d. 
304. The Lordpreserveth ... Armes 6d. 
474. The Lordshallbe J. V. Roberts 4d. 
84. The Lord that made ]. Turle 2d 
112. The Lord willcomfort Hiles 6d 





NOVELLO'S 





R. Dunstan 3d. | 
J. Elvey 3d. 


W. Parratt 2d. 


Lonpon : 





86. The morning stars - J. Stainer 
767. Ditto ee A. West 
749. The New-born King P. E. Fletcher 
465. The night is far spent (s.a.) Foster 
607. Thenightis —) A.T. 8) Foster 
640. The Parable of the . J. Sawyer 
676. The people that ... C. F. Bowes 
762. The promise which was Bairstow 
941. The radiant morn B. Steane 
736. The reproaches . ]. B. Dykes 
174. Therighteous live ... J. Stainer 
255. Therighteousliving Mendelssohn 
155. The righteous shall flourish Calkin 
977. The secret of the Lord .. West 
614. The souls of the righteous .. Byrd 
559 Ditto Elvey 
249 Ditto Myles B. Foster 
140 Ditto ; Jares 
294 Ditto Ww m. Rea 
2ts Ditto H. H. Woodward 
755. The stars in their silent ... West 
457. The Story ofthe Cross M. B. Foster 
557 Ditto ]. V. Roberts 
531 Ditto A. Somervell 
452. Ditto . Stainer 
360. Thestrong foundations F. Brandeis 
334. The surrender of the Cornelius 
925 The Vineyardofthe Lord Wareing 
493 The whole earth J. V. Roberts. 

31. The wilderness John Goss 
110. Thewilderness’ ... S.S. Wesley 
649. The Word is made... T. Adams 
576. There is a green hill Gounod 
302. Thereis no condemnation Irons 
882. There is no sorrow A. E. Godfrey 
245. There is none like unto Goss 
809. There is none thatcan ... Atkins 

85. There shall a Star ... Mendelssohn 
600. Thereshallbeanheap  F. Tozer 
670. Ditto Cuthbert Harris 
685. There shall comea star C. Harris 
574. There shall come forth Mansfield 
750. There shall come forth F. Tozer 
253. There wasamarriage J. Stainer 
414. There was warin ... Cruickshank 
466. There were shepherds(s.a.) Foster 
516. Ditto E. Pettman 
817 Ditto E. A. Sydenham 
324 Ditto C. Vincent 
447 Ditto H. W. Wareing 
871 Ditto Healey Willan 

19. Therefore with angels V. Novello 
93. These are they which came Dykes 
966. They are at rest E. Elgar 
157. They that go down T. Attwood 
709 Ditto H. Clarke 
546 Ditto G. Elvey 
432. They that sow A. W. Batson 
705. They were lovely Stainer 
221. Think, good Jesu ... Mozart 
359- Think not that ae! F. Brandeis 
161, This is the day . §.C. Cooke 
422. This is the day ‘“G. M. Garrett 
327. This is the day . _E. V. Hall 
949: This is the day B. Harwood 
621. This isthe day E. H. Lemare 


A. W. Marchant 


462. This is the day 

13. Thisis the day ... John Sewell 

735. Thisis the day ove B. Steane 
4. Thisisthe day J. Turle 


851. Thisisthe aoused of John Gibbons 
828. ThouartaPriestfor S. Wesley 
678. Thou art gone to the — 
934. Thou art My Son .. T. Adams 
265. Thou Judge of quick &dead Wesley 
259. Thou, Lord, art merciful Mozart 
653. Thou, Lord, in the... . Stainer 
354. Thou, O God, art praised E. V. Hall 
930. Ditto J. W. Eliott 
579- Ditto B. Luard-Selby 
281. Ditto R. Stewart 
62 Ditto S. Wesley 
747: Ditto W. Wolstenholme 
826. Thou shalt keep the feast Cowen 
476. Thoushaltshew me C. Bowdler 
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. Thou that sittest between F. Illife 
. Thou visitestthe earth J. Barnby 
. Thou visitest the earth J. B. Calkin 
. Thou visitest the earth 
. Thou visitest the earth 
. Thou who art for ever A. Dvorak 
. Thou wilt keep him 
. Thou wilt keephim J.B. Calkin 


7. Thou wilt keep him... S. S. Wesley 
76. Thou wilt keephim C.L. Williams 
5. Through peace 


. Thy mercy, 
. Thy mercy, O Lord E. J. Hopkins 
. Thy word is a lantern 
. Tobless Thy chosen F. Brandeis 
. Tothe Holy Spirit H. W. Davies 
. To Thee,O Lord C. L. Williams ; 
. Try me, O God(Male) A. D. Culley 

. Turbarum voces 

. Turn Thy face - 

. Turn ye (Rend your) 

. Unto Thee havel cried 
. Unto Thee, O God, do we B. Steane 

. Unto usa Child is born F. Adlam di 


. Weary of earth 

. Weary pilgrims 

. We beseech Thee 
. Wegive Thee thanks.. 
. We have heard 

. Wesent unto thee ... 
. We shall not hunger A. Mackenzie 
. We will rejoice 


. What sweeter music H. 
. Whate’er the blossom'd 
. Whatsoever is born of God Oakeley ; 
606. When Christ was born 
. When Christ, Who J. V. Roberts 
. When God of old 
. When Israel came out of Wesl 

. When Jesus was born Cruicksha’ 

. When the Lord turned E. Faning ¢ 
. When the Lordturned E. Prout & 
. Where Thou reignest 
. Wherewithal shall ... 


. Whois this that cometh 
« Whosodwelleth .. 
. Why assemble the . 


. Why rage fiercely . 
. Why seek ye the living Alexander # 


. With angels... eo 
. Withdraw not Thou Thy Attwood # 
. Word of God incarnate . 
. Worthyis the Lamb E. H. Thorne # 
. Ye holy Angels bright 





Callcott 
Elliott 


P. Armes 


Thou wilt keep him Gauntlet 


... J. H. Roberts 
. Luard-Selby 


Through the da 
ord Garrett 


Thus saith the 
Ditto . 
O Lord Garrett 


H. Purcell 


2 
at 2 eS eee 





G, Byrd 
G. Elvey ¥ 


Wash me throughly S.S. Wesley ; 
.. E. V. Hall g 
~ Leoni i 
John E. West 
. Macfarren 
‘A. Sullivan : 
A. Hollins 


Croft 

J. Stainer 

W. Davies 
Haydn 3 


What are these 


Davies 


E. V. Hail # 


Schubert # 


Ditto 


. Whileallthings ... H. J. King 
. While all things 
. While shepherds watched — 


= i Ki 


Ditto vey 
i E. V. Hall # 


. Ditto 
. While the earth remaineth Gaul ¢ 


Ditto 
Ditto . 
Ditto 
Ditto 
Ditto 


Heap & 

Sawyer ¢ 

Bruce Steane # 
H. W. Wareing # 
C. L. Williams # 


. While with ceaseless F. Brandeis # 
. Whocan comprehend Thee Mozart # 
. Who islike unto Thee A. Sullivan & 
. Who is this? 


H. Elliot Buttoo * 
Fred. Rayner © 
Arnold 4 

. G.C. Martin & 
. Rheinberger * 
Gardner + 

. Mendelssohn & 


Ditto 


Why do the heathen 


M. B. Foster # 
A. Hollins # 
F. Peel ¢ 


Ditto (s.a.) 
Ditto 
Ditto 


. Why standest Thou M. B. Foster 


Wisdom shall praise herself West # 
. Hopkins 


.Goun 
Richards * 


Ye shall go out with joy J. Barnby ¢ 
(To be continued.) 







The Music 


No. 10! 


Grant, wi 

17. Great and 
i87..- Ditto 
848. ~ Ditto 

23. Greatis J 

62. Great is < 
136. Great is t 

= Great ist! 

. Great ist 

x Great ist 

$13. Great is t 

wo, Grieve nc 

Guide me 

a Hail! gla 

Hail! gle 

Hail, thor 

= Hail to th 


Hail, true 

Hallelujal 
Halleluja! 
173. Happy is 
Hee Hark, the 
99. Hark, the 
a. Hark, the 
M5. Hark, the 
“a Hark! wi 
404. Harvest I 
So. Haste Th 
74. Have met 
535. Have met 
377. Have mer 
«ot. Have mei 
79. He sende 
jor. He shall s 
707. He that d 
837, He that s! 
ig8. He that s 
goo. He will si 
389. Hear me | 
330. Hear my 
146. Hear my 
«42. Hear my 
30. Hear, O ¢ 
138. Hear, Oh 
94. Hear,O | 
139. Hear, OI 
62. Hear, OL 
831, Hear ,O n 
23. Hear,OT 
524. Ditto 
776. Hear the 
773. Hearken 
376. Hide not 
36. Ho! ever 
246. Ho! ever 
330. Holy Gho 
m1. Holy, hol: 
842. Holy, Lor 
412, Honour t 
129. Hosanna 
43. Hosanna 
657. Hosanna 
646. Hosanna 
260. How beat 
691. How bles 
321. How exce 
- How grea 
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388. Grant, we beseech Thee Roberts 3d. ; 515. I donotask,OLord .., Roberts 3d. | 572. Isit nothing (4 voices) M. B. Foster 34° 
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17. Great and marvellous J. F, Bridge 4d. | 117. | haveset God oases Blake 6d. | 725. Isit not wheat-harvest T. Adams 34d. 

187.." Ditto ese Monk 3d | 420. IhavesetGod Hamilton Clarke 4d. | gt. It cameevento pass Ouseley 4d. 
“8 a8. Ditto T.Tomkins 34. | 130, LhavesetGod  ... J.Goldwin 3d. | 180. Itisagood thing ... J. Barnby 6d, 
2 223. Geentte Jubowah (late Schubert 4d. | 122. I have surely built - Boyce 4d. | 231. Itisagoodthing T,M. Pattison 4d. 
gg 2 Great isour Lord M. B, Foster 4d. | 219. Ihave surely built T. T. Trimnell 4d. | 215. Itshallcometo pass... Garrett 6d. 

“Bf 136. Great is the Lord ... Hayes 4d. | 590. Ihearda great voice G.F.Cobb 3d. god. Jesu, Lord of lifeand glory Elgar 3d. 

é 708. Greatisthe Lord A. W. Marchant 3d. | 396. I heard a voice .- John Goss 2d. | 397. Jesu, lover of my sou! (Male) . : iffe ad. 

og Gp 237» Great is the L ord ... F,Quseley 6d. | 903. Ilooked,and behold =H. Willan 3d. | 907. Jesu, meek and lowly... 4 3d. 
af Gt. Great is the Lord ... B.Steane 3d. | 171. I saw the Lord -» _ J.Stainer 6d. | 654. Jesu, Thou joy ... E. H. Davies 3d. 

4 i Great is the Lord E. A. Sydenham 3d. | 114. Iwasglad .. -« T. Attwood 4d. | 844. Jesu, Thou sweetness H.J. King 3d 

a Grieve not the Holy Spirit Stainer 3d. 32. I was glad oe G. Elvey 34. | 904. Jesu,word of Godincarnate Elgar 2d. 

a too Guide me, O Thou H. Blair 3d. 79. Iwasgliad ... e. E. Horsley 6d. | 788. Jesus Christ isrisento-day Gaul 4d. 

, - Hail! gladdening Light J.T. Field 2d. | 743. Iwasglad ... C.H.H. Parry 4d. | 455. Jesus Christ isrisen Oliver King 4d. 

y . Hail! gladdening Light Martin 4d. | 379. Iwasglad ... 1. T. Trimnell ad. | 971. Jesuslives! no longer now Foster 3d. 
Hail, hen that art... A.Carnall 4d. | 119. I was in the spirit ... «. Blow 6d, | 618. Jesus of Nazareth +» G. Byrd 4d. 

60. Hail to the Christ «. J. Barnby 3d. | 205. I willalway givethanks ... Clarke 3d. | 548. Joyin harvest ... ... B. Steane 3d. 

gs. Hail,true Body .... H. Willan 2d. | 874. I will cry unto God .., a King 3d. 7. Judge me, O God ... Mendelssohn rid 
Halleluj ah, Christ isrisen Steane 3d.) 73. I will cry unto God ... teggall 3d. | 677. Just Judge of Heaven... Garrett 6d. 

4 Hallelujah! the Light Oliver King 3d. | 502. I willextol Thee C.M. Hudson 4d. | 614. Justorum anime ... «» Byrd 3d. 

173. Happy is the map ... E. Prout 8d. 29. I willgivethanks ..._ J. Barnby 4d. | 179. King all glorious ak Barnby 6d. 

681, Hark, the glad sound M.B. Foster 3d. | 156. I willgive thanks ..E.J.Hopkins 6d. | 581. Kings shall be thy Martin 2d. 

gg. Hark, the gladsound A. R. Gaul 3d. 568. I will give thanks ... Mozart 2d. | 894. Kings shall see and a Bridge 4d. 

4. Hark,the gladsound E.V. Hall 3d. | ors. I willgive untohim ... H. Blair 2d. | 425. Lead, kindly Light... R. Dunstan 34. 

us. Hark, the heraldangels E.V.Hall 3d. 674. Iwillgive yourain H.W.Wareing 4d. | 528. Lead, kindly Light C.L. Naylor 4d. 

“ Hark! what news... Oliver King 34. | 225. I willgo unto --«  Gauntlett 2d. | 589. Lead, kindly Light D.Pughe-Evans 3d. 

4. Harvest Hymo _.... F. Tozer 2d. | 591. I willgo unto the altar C. Harris 3d. 37. Lead, kindly Light... i Stainer 4d. 

So. Haste Thee, O God John Shepherd 3d. | 437. I willgreatly rejoice Cruickshank 4d. | 706. Let all the world ordan 4d. 

74. Have mercy uponme J. Barnby 2d. | 495. I willlay me down A.C. Edwards 3d. | 132. Let God arise . reene 6d. 

$35. Have mercy upon me J. Goss 4d. | 195. I willlaymedown .. H. Gadsby 2d. | 375. Let God arise T. T. Trimnell 4d. 

377. Have mercy upon me, Kellow J. ave 3d. | 209. I willlay me down... H. Hiles 3d. | 857. Let my complaint Arthur Batten 2d. 

qt. Have mercy upon me J. Shaw 3d. | 739. I willlift up mineeyes D.S.Smith 3d. | 346. Let my complaint (Male) Thorne 3d. 

793. He sendeth the springs W areing 4d. | ys8. Ditto J. V. Roberts 3d. | 509. Letnotthinehand... J. Stainer 3d. 

yo. He shall swallow up Greenish 3d. | 394. I willlove Thee --» Kingston 4d. | 807. Let not your heart — Faning 34d. 

707. Hethat dwelleth ... J. Booth 4d. | 126. I willlove Thee,O Lord J.Clark 4d. | 433. Ditto ons . Foster 3d. 

837, Hethat shallendure Mendelssohn ad. | 760. I will magnify Thee W.H. Bell 4d. | 438.* Ditto (8 v.) M. B. Foster 3d. 

898. He that spared not His Gladstone 3d. 78. l will magnify Thee J. B.Calkin 4d. | 795. Let the heavens be glad M. Higgs 4d. 

geo. He will swallow up death Wesley 14d. 27. I will magnify Thee ... John Goss 3d. | 226. Letthe peaceofGod J. Stainer 4d. 

389. Hear me when I call (Male) Distin 2d. | 633. I will magnify Thee ..._ F. Iliffe 4d. | 565. Let the righteous .. R. F. Lloyd 3d. 

339. Hear my prayer Mendelssohn 4d. | 405. I will magnify Thee Oliver King 4d. | 323. Letthe wordsofmy A.D. Culley 3d. 

146. Hearmy prayer... C. Stroud 4d. | 70. I will magnify Thee E.M.Lee 3d. | 494. Let Thy mercifulears W.B. Bell 2d. 

442. Hear my words C. H. H. Parry 84. | 929. Ditto A. W. Marchant 3d. | 308. Let us now praise (Male) Thorne 3d. 

310. Hear, O God ... A Friedlander 6d. | 886. I wili magnify Thee Palestrina 3d. | 962. Ditto A.J. Silver 3d. 

138. Hear, O heavens P.Humphreys 3d. | 153. 1 will magnify Thee d: Shaw 3d. 96. Liftupthineeyes .. John Goss 6d. 

4. Hear,O Lord «» JohnGoss 2d. | 154. 1 will mention y be 6d. | 897. Lift up your heads O. Gibbons 34. 

139. Hear, O Lord C. King 2d. | 790. I willnotleave you ... W. Byrd 3d. 18. Ditto «J. L. Hopkins 14d. 

162. Hear, O Lord + F.Ouseley 4d. | 575. I will not leave you B. Steane 2d. 409. Ditto S. Coleridge-Taylor 3d. 

831, Hear O my people J. Holbrooke 3d. | 519. I will open rivers “E. Pettman 3d. | 847. Ditto ... William Turner 2d. 

203. Hear, O Thou Shepherd ... Clarke 4d. | 371. Iwillset HisdominionH.W.Parker 4d. | 343. Lift up your hearts.. dé Barnby ¢ 

up 3 Ditto T. A. Walmisley 4d. | too, I willsing anewsong ... Armes od. | 972. Light in darkness D. enkins 

ap 77. Hear the voice and prayer Tallis 2d. | 608. I willsing ofthe mercies J.Booth 3d. | 595. Light of the world ... . Elgar +. 

4m 773 Hearken unto me W.H. Bell 3d | 134. | willsing of Thy power Greene ad. | 408. Lighten our darkness G. R. Vicars 2d. 

4 370. Hide not Thy face Kellow J. Pye 2d. | 192. I willsing unto the Lord Wareing 3d. | 393. Like asthe hart Thomas Adams 34. 
si 36. Ho! every one J.M.Crament 4d, 6. I will wash my hands Hopkins 3d. | 799. Ditto H. Clarke 3d 
is ue 245 Ho! every one «+ G.C,Martin 4d. | 710. Ifany man hath not H.W.Davies 4d. | 530. Lo, God, ourGod ... B. Haynes 3d. 
rt tip 330 Holy Ghost, to earth -- Dvorak 4d, | 819. If Christ be not raised Macpherson 4d. | 335. Lo,summercomes again J.Stainer 6d. 
2 if @t- Holy, holy, holy — ... ..Crotch 3d. | 979. Ifthe Lord had not E.C. Bairstow 3d. | 504. Lo! the winter B. Farebrother 3d. 
od 842. Holy, Lord God T. Bateson 4d. | 825. Ifthe Lord Himself ... W. Child 3d, | 883. Look down, Holy Dove ... Selby 3d. 
1 um 42 HonourtheLord ... J. Stainer 4d. | 758. Ifthe Lord Himself Walmisley 6d, | 711. Look on the fields C. Macpherson 3d. 
4 df '%9 Hosanna... . 0. Gibbons 3d. 53. Ifwe believe that Jesus died Goss 14d. | 859. Look upon mine adversity... Blow 2d. 
od 43 Hosanna... G.A.Macfarren 3d. | 544. Ifyelove Me ... B. Steane 2d. | 639. Look upon the rainbow T. Adams 3d. 
1 uff 57; Hosanna tothe Lord W. Jordan 4d. | 453. Ifyelove Me _ HL w. Wareing 3d. | 843. Look, ye saints M. B. Foster 3d. 
ta 646. Hosanna to the Lord Luard-Selby 3d. | 789. Ifye then be risen Ivor Atkins 4d. | 801. Lord God ofAbraham A. H. Brewer ad. 
, ie %° How beautiful arethe feet Handel 3d. | 469. Ifyethen berisen(s.a.) M.B. Foster 3d. | 165. Lord, how arethey... H. Clarke 64d. 
3 691. How blest arethey I'schaikowsky 4d. 58. Ifye then be risen ... Naylor 3d. | 391. Lord, I have loved... . F. lliffe 3d. 
1 af 3 Howexcellentis Thy .Cowen 6d. | 61. In Christ dwelleth ... John Goss 3d. | 722. Lord,I have loved G.W. Torrance 3d. 
si 615. How greatis the loving West 3d. | 913. Indiverstongues ... Palestrina 2d. 54. Lord, let me know mineend Goss 3d. 
| di 3273) How long wilt Thou Oliver King 2d. | 619. Inevery placeincense John E.West 3d. | 351. Lordof all power rary Barnby 2d. 
- Boe Ditto Jeremiah Clarke 3d. | 655. In heavenlylove ...  H. Parker 3d. | 566. Lordof life . C. Mackenzie 3d. 
am 47. Howlovely are —... C.Salaman 3d. | 403. In ~ Father's house Crament 3d. | 459. Lordofourlife .. J.T. Field 3d. 
ii Ditto oss Spohr 8d. | 777 Jitto H. Elliot Button 3d. | 411. Lord of the Harvest J. Barnby 4d. 
ii Ditto «we J. Brahms 2d. | 102. Insweet consent ...E.H.Thorne 3d. | 404. Lordofthe richandgolden F.Tozer 2¢. 
ig 766. Iam Alpha ... Ch. Gounod 3d. | 278. Inthat day ... ite G. Elvey 4d. | 318. Lord, Thou art God... |. Stainer 8d 
ie 339 lam Alpha .. . V. Roberts 3d. | 802. In that day (Christmas) Bridge 3d. | 803. Lord, Thou art good H. Coward 3d. 
7 623. Lam He that liveth T. Adams 4d. | 720. Inthe beginning C. Macpherson 4d. | 434. Lord, Thou hast .. A. Whiting 3d. 
4 64. Iam the Resurrection Croft 3d. | 582. Inthe beginning F. Tozer 4d. | 830. Lord, we leave Thy... Brahms 4d. 
662. Iam the Resurrection R. Rogers 4d. | 890. Inthe day shalt H.W. Wareing 3d. | 274. Lord,whatlovehavel ... Steggall 6d. 

268. Iam well pleased J. a 3d. | 338. Inthe fearofthe Lord ].V.Roberts 3d. | 267. Lord,who shalldwell ... Roberts 4d 

120, I beheld, and lo : .. Blow 6d. | 98c. In the hour of my Davies 4d. | 835. Love divine, all love V. Hal! 3d. 

ao, I beheld, and lo : «. Elvey 6d. | 659. In the Lord ... Cc. “Macpherson 4d. | 350. Magnify His Name... G. r Martin 4d. 

496. I came not to call C. Vincent 3d. | 282. Inthe Lord ... .. _R, Stewart 6d. | 290. Makea joyful noise A.C.Mackenzie 6d 

207. I cried unto the Lord + Heap 4d. | 385. In Thee, O Lord ... S.C. Taylor 3d. | 108. Make me a clean heart ie Barnby 3¢ 

537. Ideclareto you ... Cruickshank 4d. 33. In Thee, O Lord B, Tours 3d. | 431. Ditto Batson 34. 

168, I desired wisdom ... J. Stainer 6d. | 148. In Thee,OLord ... J. Weldon 3d. | 899. Make me, O Lord God ]. Brahms 3d. 

230. I did call upon the Lord“ Pattison 4d. | 467. Isit nothing(s.a.) M. B. Poser 3d. 436. Mcn goeth forth .. A.Carnall 3d. 
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604. Man that is born *S.S. Wesley 
222. Me ye have bereaved C. Morales 
527. Mercy andtrutharemet J. Stainer 
211. Mine eyes look unto Thee H. Baker 
8/8. Miserere mei, Deus G. Allegri 
520. Ditto }. Barnby 
665 Ditto . Novello 
811 Ditto G, P. Da Palestrina 
; 518 Ditto E. Pettman 
464 Ditto . Stainer 
765. Morn's roseate hues had wick 
726. Most blessed Jesus «» Brewer 
512. My belovedspake ... H. Purcell 
428 My God, I love Thee G. J. Bennett 
617. My God, I thank Thee E.H.Lemare 
288. My God, look upon...J. L. Hopkins 
10. My God, my God ... Mendelssohn 
353. My heartis fixed Ww. Cruickshank 
564. My heart is re M. B. Foster 
460. My heart was glad.. A. Carnall 
199. My hope is in the Stainer 
406. My mouthshall speak Jobn E. West 
190. My soulis weary .. Beckwith 
gtt. My soul, O praise the Lord Bach 
885. My soul truly waiteth Attwood 
586. Ditto B, Steane 
295. My soul wait thou still F, J. Read 
960. Nazareth, h. Gounod 
6ag. Nearer, my God, to Thee T. Adams 
560. No pomp of earthly Barnby 
920. Not unto us, O Lord T. s. Dupuis 
210, Ditto H. Gadsby 
358. Ditto John E. West 
592. Now is Christ risen T. Adams 
612. Nowiscomesalvation C. Harris 
718. Now know I thatthe M. B, Foster 
695. Now late onthe Coleridge-Taylor 
673. Nowsinksthesun H. W. Parker 
863. Now when Jesus Joseph Holbrooke 
489. Ditto W. A. C. Cruickshank 
505. Oall ye people H Purcell 
833. Oallyethat pass by ... Vitoria 
928. O bejoyfulin God John E. West 
06. O be j< »yfulinthe Lord G. Martin 
: ior. O clap your hands O. Gibbons 
133. Oclap your hands «. Greene 
i 656. Oclapyour hands J. L. Hopkins 
2. Oclap your hands J. Stainer 
80, Oclap your hands ...E. H. Thorne 
217. Oclap your hands ...T.T.Trimnell 
877. Ocome, all ye faithful Tredaway 
656. O come and behold Longhurst 
202. O come before G. C. Martin 
241. Ocome hither «. W, Jackson 
875. Ocome hither and hearken Crotch 
’ 569. Ocome, let ussing M.B. Foster 
12. O come near to the Cross Gounod 
11. O day of penitence ... Gounod 
730. O death, whereisthy A. Hollins 
832. O everlasting ona Jee E. West 
16, O give thanks ° G. Elvey 
42. O give thanks eve ohn Goss 
599. O give thanks pas :, V. Hall 
59. O give thanks H. J. King 
144. O give thanks H. Purcell 
7. O give thanks . William Rea 
20. O give thanks B. Steane 
16. Ogivethanks E. A. Sydenham 
66. O give thanks . &.S. Wesley 
35. O God, have mercy... J. B. Caikin 
698. O God, my soul F. R. Greenish 
775. O God of my righteousness Greene 
106, O God, the King of Glory H. Smart 
141. O God, Thou art my God H. Purcell 
55« Ditto B, Luard- Selby 
679. Ditto . Tozer 
34. O God, Thouart worthy A.Sullivan 
188, O God, Thou hast H. Purcell 
978. O Ged, wherefore art Thou Blow 
418. O God, Who hast . A. S, Baker 
30. Ditto A. W. Batson 
7 Ditto J. V. Roberts 
19. O God, Whose nature Dupuis 
go. O heart subdued with J. ay 
982. O holy night Adam 
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47. O how amiable ]. Barnby 
752. O how amiable «. _E, Faning 
347. O how amiable . Oliver King 
963. O how amiable . H. Maunder 
233. O how amiable . M. Pattison 

48. O how plentiful T. M. Pattison 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim blest Powell 
536. O joyful Light . Tours 
543. OLambofGod . J. Barnby 
870. O Lord, from W hom all’... West 
204. O Lord God . eo Clarke 
251. O Lord God (Male) “Ernest Ford 
926. O Lord, have mercy Pergolesi 
942. O Lord Jesu Christ esley 
184. O Lord,lookdown... J. Battishill 
702. O Lord, my God om Nares 
306. O Lord of hosts . Kate Boundy 

25. O Lord, our Governor H. Gadsby 
727. O Lord, Thou art my God J. Goss 
395 Ditto C. H. Lioyd 
845. Ditto C. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
726. love most ... A. H. Brewer 

3. Olove the Lord . A. Sullivan 
588. O lovely peace .. Handel 
380. O perfect love J. Barnby 
124. O praise God . Clarke 
355. O praise God Theodore Distin 
429. O praise God G. C. Martin 

40, O praise God ?. T. Trimnell 
479. O praise our God, ye people Boyce 
782. O praiseour God, ye people Bihler 

14. O praise the Lord ... . Barnby 
178. O praise the Lord ... ohn Goss 
683. O praise the Lord ... Handel 

71. O praise the Lord ... Ouseiley 
232. O praisethe Lord T. M. Pattison 
358. Opraisethe Lord W.G. Wood 
266. O praisethe Lord .... Zingarelli 
824. O pray for the peace W. Child 


166. O pray for the peace E. H. Thorne 
837. Orestinthe Lord Mendelssohn 
492. O Saving Victim Cruickshank 
51. Ditto (No. 2) Gounod 
486. Ditto Rossini 
970. O Saviour of the H. Moore 
508 Ditto (Male) Roberts 
551. O sing untothe Lord Cruickshank 
142. Osinguntothe Lord H. Purcell 
8. O taste and see John Goss 
263. O taste and see . AH. Mann 
87. O that 1 knew where I Bennett 
772. Othat menwould J.B. McEwen 
896. Ditto W. Wolstenholme 
806. O Thou the Central Orb Gibbons 
663. O Voice of the Beloved H. J. King 
123. Owhereshall wisdom ... Boyce 
435- Oworshipthe King... E. V. Hall 
135. Oworshipthe Lord... .. Hayes 
234. Oye that lovethe Lord Docker 
158 Ditto . Elvey 
325 Ditto J. Naylor 
196. Ditto H. W. Wareing 
556. Open to me the gates... F. Adlam 
668. Our Blest Redeemer E. V. Hall 
863. Our conversation is in Gilbert 
392. Our Father, which art J. Barnby 
976. Ditto (8 voices) C. Lee Williams 
303. Our Godis Lord ... E. Mundella 
242. Outofthedeep ... J. B. Calkin 
638. Out of the deep H. W. Davies 
240. Outofthedeep F. E. Gladstone 
692. Out of the deep G, C. Martin 
176. Out of the deep Naylor 
81. Plead Thou my cause .- Mozart 
55. Ponder my words ... Henry Gadsby 
300, Ponder my words (Male) Sawyer 
159. Praise Godin Hisholiness 9 Tours 
521. Praise, my soul E. V. Hall 
641. Praise .0 praisecur God . k . Selby 
712. Praise our God “Hall 
172. Praise the Lord im 3enedict 
561. Praisethe Lord J. M. Crament 
70 Praise the Lord G. Elvey 
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298. Praisethe Lord,O Jerusalem Biiss 3 
125 Ditto ~ Clark 34 
137 Ditto Ha yes 4d 
316 Ditto E. V. Hall 4 
577 Ditto J. H. Maunder x 
510 Ditto Purcell 4 
964 itto W. G. Wood 4 
381. Praise the Lord,Omysoul Elliott 4 
63. Ditto Garrett & 
21. Ditto John Goss 3 
208. Ditto Mozart 44 
959. Ditto John Pullein 34, 
513. Ditto H. Purcell 64 
942. Ditto J. Me Roberts 34 
439. Ditto -P. Royle ¥ 
936. Ditto Joha E. West 34 
59. Ditto S. S. Wesley i¢ 
624. Praise the Lord, ye... B.Steane 34 
27. Praise to God, immortal ... West 34 
745. Praised bethe Lord C.H. Lloyd ¥% 
797- Praised bethe Lord CC. Steggall 3 
416. Prepare ye the way J. M. Crament 4 
45. Prepare ye the way ... Garrett 3 
151. Prepare ye the way M. Wise 34 
846. Put me not to rebuke W. Croft @ 
60. Rejoice greatly arm | Nem 3 
984. Rejoice greatly C. H. Lioyd 
317. Kejoicein the Lord Phitip Armes 
902. Rejoice i in the Lord F. Briage 
721. Rejoicein the Lord ... A. Hollins 


Rejoicein the Lord G. C. Martin 
H. Purcell 


145. Rejoicein the Lord ... 

258. Rejoicein the Lord J. Redford 
164. Rejoice in the Lord F.R. Statham 
272. Rejoice, ~~ pence ger 
38. Remember now es teggall 
523. Remember, O Lord Walmisley 
336. Rend your heart J]. Clippingdale 
€26. Rend your heart A. E. Godfrey 


. Saviour, Thy children 
. Say where is He born Mendelssohn 


. Send out Thy light 


. Sing aloud withgladness S, Wesley 


. Sing joyfully unto God 


. Sing, O heavens 
. Sing, O heavens 


. Sing to the Lord 


. Rest, weary Earth A. M. Goodhart 
. Righteous art ‘Thou John E. West 

. Save, Lord,and hearus John Blow 

o. Save, Lord, and hear us 
. Save me, O God 


Hayes 
ohn Blow 


. Saveme,O God William Boyce 
. Save me,O God ...J. L. Hopkins 
. Save us, O Lord E. C. Bairstow 34 


. Saviour, abide with us T. Hanforth ; 


Saviour, againto Thy Chadwick 
Sullivan 


Seek ye the Lord 
Seck ye the Lord 


Hague Kinsey 
J. V. Roberts 
Ch. Gounod 


. Sing a song of praise O. King 
- Sing asong of praise J. Stainer 
Sing and rejoice . Harwood 


W. Byrd 


: Sing, O daughter of Zion ... Rea 
Ditto H. W. Wareing 
Ditto ‘ W. G. Alcock 

. Sing, O heavens A. C. Mackenzie 


Bruce Steane 
T. T. Trimnell 
Sing, O heavens H.D. Wetton 
Sing praises tothe Lord... Croft 
Sing praises untothe Lord Gounod 
.- Mendelssohn 


Sing to the Lord -Henry Smart 


. Sing to the Lord with J. Barnby 
. Sing unto God(Chos. only) Purcell 


. Sing untothe Lord J.F. Bridge 
. Sing unto the Lord C. Harris 
. Sing unto the Lord Sydenham 

Sing we merrily Adrian Batten 
. Sing wemerrily . Blow 

Sing we merrily F A. W. Docker 
. Sing we merrily E. V. Hall 


. Sing we merrily... O. King 
. Sing ye to the L ord. C,H. Lloyd 


Ditto . Bairstow 
Stand up and bless the L lord Goss 
Suffer the little ... B. Harwood 
Sun of my soul G. W. Chadwick 
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be joy - ful, be joy - ful in the Lord. 
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. Teach me Thy way E. Hooper ad. 
. Teach me Thy way ... Spohr 14d. 
Ten thousand times E. V. Hall 3d. 
Ditto . F. Tozer 4d. 


. Sun of my soul . 
. Take My yoke upon you T.Adams 2d. 
. Teach me, O Lord G. J. 
. Teach me,OLord J. W. Gritton 3d. 
. Teach me Thy way 


. The eyes ofall ... 
3. The eyes ofall ... 


. The eyes of the Lord are 





Ditto ackenzie 


The day is past 


R. Dunstan 3d. 
Elvey 3d. 
William Fox 2d. 


. Oliver King 3d. 

The Angel said (s.& B. )A.H. Brown ad. 

. The arm of the Lord 

. Theblessing ofthe L Lord J. F. Bridge 2d. 
f 


Haydn 4d. 


J. C. Marks 3d. 


. Thanks be to God ...J. W.Gritton 3d. | 
. Thanks be to God . 


The Dayof esurrection E.V. Hall 3d. | 


The day Thou gavest 
Ditto 

The eyes of all ... 

The eyes ofall 


The face of death 
The First Christmas 


W. Bennett 4d 


The fool within his Rheinberger 3d 


The fost’ring earth J.L. Hopkins 3d. 
5. The glory of Lebanon 


. The glory of the God “T. Adams 3d. 
The glory of the Lord... . Goss 6d. 
. The God of Jeshurun ... Goss 6d. 


. The hallowed day B.Luard-Selby 3d. 
4. The Heavens declare Macpherson 4d 
. The hills stand about 
55- The hymn of the angels 
. The King shall rejoice E. V. Hall 4d. 


Ditto C. Harris 4d. 
Ditto Stewart 6d. 
Ditto C. Lee Williams 2d. 


The Lord came from Sinai 


E. T. 


The Lord hear thee 


The Lord is great ... 


Woodward 3d. 
The earth isthe Lord's Trimnell 4d. 
J. Hopkins 4d. 
- T. Adams 3d. 
. G. J. Elvey 3d. | 
M. B. Foster 3d. 
..Orlando Gibbons 4d. 
West 2d. 
W. Parratt 2d. 
J. Barnby 34. 
34. The first day of the week B.Steane 3d. 
. The fool hath said 


.Wareing 3d. 


G. Gardner 4d. 
J.E. West 4d. 


West 3d. 
The Lord gave A.C. Mackenzie ad. 
. The Lord giveear J. Rheinberger 3d. 
The Lord hath (Male) Mendelssohn 4d. 
. The Lord hath been 
. The Lord hath been S.S. Wesley 3d. 
. The Lord hath done .. 
. The Lordhathdone JohnE.West 4d 
. The Lord hear thee 


Chipp 3d. 
. H.Smart 4d. 
. Barkworth 2d. 
Jobn Blow 2d. 


3. The Lordisfullof F.E.Gladstone 3d. 
W.T.Best 3d. 


248. The Lord is in G. Saunders 4d. 
704. The Lordisin Hisholy Stainer 4d. 
83. The Lord is King 7 Gadsby 6d. 
367. The Lord is King .. -. King 4d. 
869. The Lord is King . King 2d. 
41. The Lordis King T.T.Trimnell 4d. 
483. The Lord is loving...A. W. Batson 3d. 
39. The Lord is loving Garrett 3d. 
50. The Lordis my light H.Hiles 3d. 
407. TheLord is my light W.Jordan 34d. 
815. The Lordis mylight Sydenham 3d. 
613. The Lordis my Shepherd Higgs 4d. 
67 Ditto (s.s.a.A.) Schubert 4d. 
594 Ditto (s.a.T.B.) Schubert 4d 
152 Ditto .- Shaw 3d 
793 Ditto (s.a.T.B ) H. Smart 3d. 
738 Ditto D.S. Smith 3d 
305 Ditto C. V. Stanford 6d. | 
862. The Lordis my strength Booth 3d 
398. Ditto S.Coleridge-Taylor 3d 
243. Ditto ].Goss 6d. 
o”7 Ditto Bruce Steane 3d. 
422. The Lordisrisen G.M.Garrett 4d. 
696. The Lord liveth A.W.Marchant 3d. 
731. The Lord Omnipotent T. Adams 3d. 
873. The Lord our Righteousness Blair 34. | 
304. The Lord preserveth ... Armes 6d 
474. The Lord shallbe J. V. Roberts 4d. 
84. The Lord that made J. Turle ad. | 
112, The Lord willcomfort Hiles 6d. 
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86. The morning stars Ye Stainer 
767. Ditto . A. West 
749. The New-born King $. E. Fletcher 
465. The night is far spent (s.a.) Foster 
607. Thenightis farspent(s.a.t.s) Foster 
640. The Parableofthe F. J. Sawyer 
676. The people that... C.F. Bowes 
762. The promise which was Bairstow 
941. The radiant morn B. Steane 
736. The reproaches . ]. B. Dykes 
174. Therighteouslive ... J. Stainer 
255. Therighteousliving Mendelssohn 
155. The righteous shall flourish Calkin 
977. The secret of the Lord .. West 
614. The souls of the righteous... Byrd 
559- Ditto Elvey 
249. Ditto Myles B. Foster 
140. Ditto . ares 
294. Ditto Wm. Rea 
2ts. Ditto H. H. Woodward 
755. The stars in their silent ... West 
457. The Story ofthe Cross M. B. Foster 
557 Ditto J. V. Roberts 
531 Ditto A. Somervell 
452 Ditto J. Stainer 
360. The strong foundations F. Brandeis 
834. The surrender of the Cornelius 
925 The Vineyardofthe Lord Wareing 
493 The whole earth J V. Roberts. 

31. The wilderness i Goss 
110. The wilderness “ Wesley 

49. The Word is made... T. Adams 
576. There is a green hill Gounod 
302. Thereis nocondemnation _ Irons 
882. There is no sorrow A. E. Godfrey 
245. There is none like unto Goss 
809. There is none thatcan ... Atkins 

85. There shalla Star ... Mendelssohn 
600. Thereshallbeanheap  F. Tozer 
670. Ditto Cuthbert Harris 
685. There shall comea star C. Harris 
574. There shall come forth Mansfield 
750. Thereshallcomeforth F. Tozer 
253. There wasamarriage J. Stainer 
414. There was warin ... Cruickshank 
466. There were shepherds (s.a.) Foster 
516. itto E. Pettman 
817. Ditto E. A. Sydenham 
324 Ditto C. Vincent 
447 Ditto H. W. Wareing 
871 Ditto Healey Willan 

19. Therefore with angels V. Novello 

93. These are they which came Dykes 
966. They are at rest E. Elgar 
157. They that go down T. Attwood 
709. Ditto H. Clarke 
546 Ditto G. Elvey 
432. They that sow A. W. Batson 
705. They were lovely Stainer 
221. Think, good Jesu ... Mozart 
359. Think notthatthey F. Brandeis 
161, This is the day «. S.C. Cooke 
422. This is the day G. M. ae 
327. This is the day -- _E. V. Hall 
949. This is the day B. Harwood 
621. This is the day E. H. Lemare 
462. Thisistheday A.W. Marchant 

13. Thisis the day . John Sewell 
735. Thisis the day ese B. Steane 

4. This isthe day J. Turle 
851. Thisisthe sessed of John Gibbons 
828. ThouartaPriestfor 5S. Wesley 
678. Thou art gone to the Williams 
934. Thouart MySon ... TT. Adams 
265. Thou Judge of quick & dead Wesley 
259. Thou, Lord, art merciful Mozart 
653. Thou, Lord, in the.. . Stainer 
354- Thou, O God, art praised E .V. Hall 
930. itto J. W. Elliott 
579. Ditto B. Luard-Selby 
281 Ditto R. Stewart 

62. Ditto S. Wesley 
747. Ditto W. Wolstenholme 
826. Thou shalt keep the feast Cowen 
476. Thoushaltshew me C. Bowdler 


634. Thou that sittest between F. Illife 
480. Thou visitestthe earth J. Barnby 
244. Thou visitest the earth J.B. Calkin 
191. Thou visitest the earth Callcott 
549. Thou visitest the earth . Elliott 
866. Thou who art forever A. Dvorak 
454. Thou wilt keep him P. Armes 
714. Thou wilt keephim J.B. Calkin 

72. Thou wilt keep him Gauntlett 
107. Thou wilt keep him... S. S. Wesley 
276. Thou wilt keephim C.L. Williams 
515. Through peace J. H. Roberts 
g02. Through the da . Luard-Selby 
216. Thus saith the Lord Garrett 


| 622. Ditto P. J. Fry 


441. Thy mercy, O Lord Garrett 


| 320. Thy mercy, O Lord E. J. Hopkins 


514. Thy word isalantern H. Purcell 


| 363. To bless Thy chosen F. Brandeis 
980. To the Holy Spirit H. W. Davies 
| 322, To Thee,O Lord C. L. Williams 
443. Try me, O God(Male) A, D. Culley 
618. Turbarum voces ... G. Byrd 
275. Turn Thy face Steggall 
626, Turn ye (Rend your) Godfrey 
160. Unto Thee have I cried G. Elvey 


| 606. When Christ was born 


601. Unto Thee, O God, do we B. Steane 
555. Unto us a Child is born F. Adlam 
186. Wash me throughly S.S. hm | 
757. Weary of earth «» E.V. Hall 
610. Weary pilgrims «. FE, Leoni 
386. Webeseech Thee John E. West 
76. We give Thee thanks ... Macfarren 
4. We have heard A. Sullivan 
883. Wesent untothee ... A. Hollins 
387. We shall not hunger A. Mackenzie 
7. Wewwill rejoice... Croft 
7. Whatare these . Stainer 
965. What sweeter music H. W. Davies 
974. Whate’er the blossom'd Haydn 
235. Whatsoever is born of God Oakeley 
Davies 
538. When Christ, Who J. V. Roberts 
337- When God of old . E. V. Hail 
786. When Israel came out of Wesle 
489. When Jesus was born Cruickshan 
79t. When the Lord turned E. Faning 
372. Whenthe Lordturned E. Prout 
563. Where Thou reignest Schubert 
69. Wherewithalshall ... G. Elvey 
26. Ditto H. Hiles 


| 650. While allthings ... H.J. King 


889. While all things Healey Willan 


| 529. Whileshepherds watched Barnby 
| 541. oo Eivey 
gio. Dit E. V. Hall 
637. While ry ean remaineth Gaul 
175. Ditto Heap 
640. Ditto Sawyer 
578. Ditto Bruce Steane 
954. Ditto H. W. Wareing 
463. Ditto C. L. Williams 


361. While with ceaseless F. Brandeis 


| 787. Whocan comprehend Thee Mozart 


| 836. Who is this? 
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264. Who islike unto Thee A. Sullivan 
H. Elliot Button 
417. Ditto Fred. Rayner 
115. Whois this that cometh Arnold 
Whoso dwelleth . G.C. Martin 
269. Why assemble the ... Kheinberger 
299. Why do the heathen Gardner 
23. Why rage fiercely ... Mendelssohn 
213. Why seek ye the living Alexander 
468. Ditto (s.a.) M. B. Foster 
918. Ditto A. Hollins 
423. Ditto F. Peel 
645. Why standest Thou M. B. Foster 
661. Wisdom shall praise herself West 
20. With angels... J. L. Hopkins 
8a1. Withdraw not Thou ‘hy Attwood 
22. Word of God incarnate ...Gounod 
785. Worthy is the Lamb E. H. Thorne 
572. Ye holy Angels bright Richards 

352. Ye shall go out with joy 
(To be continue ) 
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Pee NativeLand ... Reichardt 
b Cricketers’ Song (T.T.8.) Macfarren 
& Boating Song . ..Monk 
Song of the Railroads” Macfarren 





s Good morrow, fairladies Morley 
Home Fairy (T.T.8.B.) Winter 
The Wreath ... .. Benedict 
§ Countryman 's Song oe Rimbault 


» Student's Greeting (T. Tt. B.B.) Berner 

p Magdalen College Song Monk 
(Integer Vite (T.7.8.8.) Flemming } 

| Orpheus with his lute a ae 


b Harvest Song .. +» Macfarren 
Come, heavy sleep one Douland 
« Fisherman's Song ... Rimbault 
BInallthy need .. ..  Douland 


Allamong the barley... Stiriing 
BWhenicicleshang ... Macfarren 


folly Cricket Ball... ... Monk 
migrant's Song «. Macfarren 
Shepherd’ s Song ion Brewer 
b Pedlar's Song ... exe Douland 
b Fairies’ Song (S.8.S.3.) Bishop 
4 June (s.5.A.) ote F. Dun 
s Awake! the starry “Mendelssohn 
§ Fair Flower... ..  Rimbault 
> O happy he who ox Gastoldi 
B Green Leaves ... eee Taylor 
p Dirge... . S. Wesley 
p Angler's Trysting Tree Corfe 
u The Dream... - Stewart 
God speed the Plough Richter )} 
| There is a ladie sweete Ford 
, Football Son «.. Monk 
s Haymakers’ ong Stewart 











bComeaway, Death ... Macfarren 

y Old May-day,inA ... Benedict 

B Invocation to Sleep . ” 

9 A Night Song .. ” 

o Dirge for the faithful lover o 

1 A Drinking Song (T.T.8.8.) —_,, 

2 Sylvan pleasures , 

3Consolation ... .. H. Smart 

Good night, thou glorious Sun ,, 

Hunting Song .. one ” 

6 Lady, rise, sweet Morn’s a 

y Summer Morning... ” 

$ The Sea King ” 

9 Orpheus with hislute | Macfarren 

oWhenIcicleshang ... 

1 Comeaway, Death (s.a.T.T.8.),, 
When Daisies pied ... a 

3 Who is Sylvia... ove - 

Fear no more the heat a 

§ Blow,blow,thouwinterwind ,, 

6 The Belfry Tower ...J. L. Hatton 

England ” 

8 Come, celebrate | the May am 

gSongtoPan ... ooo - 

oTheIndian Maid... ” 

i The Pearl Divers... 

2 Robin Goodfellow G.A. Macfarren 

Break, breakon thy coldgrey ,, 

Echoes (The Splendour falls) ,, 

Song ofthe eee e 

6 Christmas eee : ” 

Adieu, Love, Adieu ... ” 

8 Sir Knight, Sir Knight Macirone 

9 The Wounded Cupid... ” 

90 Woman's smile 

pi Autolycus’ Song ooo 0” 

2 Footsteps of Angels ... " 

3 The Sun shines fair ... ” 

4 The Pilgrims ... H. Leslie 

§ My soul to God, my 

heart to thee.. ° ” 

po Awake, awake, the flow'rs 



















unfold .. ” 
7 How s weet the moonlight 
eeps . “ oe ” 
8 Land, Ho! pa aoe ” 
9 Up,up,ye Dames’... ” 
0 Thine eyes so aap 
SI Allis not gold .. : Westbrook 
t Hark how the birds .. H. Lahee 
3 Allye woods(s.8.a.T.B.) 
Mylove isfair(s.a.t.8.8.) H. Leslie 
5 Charm measleep( S.S.A.T.B.B.),, 
When twilight dews . H. Hiles 
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No. 
90 To Daffodils ... -. H, Hiles 
gt Summer longings _ ... o 

g2 Night,lovely Night ... F. Berger 
93 Essay, my Heart a 

94 Childhood’ s —— 


95 Now eco ove ” 

g6 Sunset .. 

97 Arise, the sunbeams hail 

98 Night winds that . J.B. Calkin 


99 Breathe soft, ye Winds ai 

100 My lady is so wondrous fair ,, 

101 Chivalry of Labour(s.s.a.t.8.),, 
102 Come, fill, my boys (4.T.T.B.) ,, 
103 Echoes ... one a * 
104 Phoebus .. eve «» J. Barnby 
105 Luna _se.. en ‘ns 
106 A Wife's Song... , 

107 Home they brought . om 

108 Annie Lee - 
tog Starry Crowns ‘of Heaven - 
t10 The Wind ove os 
trr The Skylark ... 
112 The Sands of Dee G. q% Macfarren 
113 Alton Locke's Song ... 
114 The Starlings . eee oe 
115 The Three ishers ooo ” 
116 The World's Age _... mi 
117 Sing, heigh ho! i 
118 Fairy Song... A. Zimmermann 


119 Good Night... o a 
120 Gone for ever ... on = 
121 Flowers... oe ewe a 
122 To Daffodils ... sie . 


123 Good Morrow ... - ~ 
124 Sigh no more, ladies . «+ Macfarren 
125 You spotted snakes (s.s.a.a.) ,, 
126 Take,oh take those lips away ,, 
127 It was a lover and his lass me 
128 O mistress mine - - 
129 Under the greenwood tree e 
130 Hark, the lark .. o am 
131 Tell me where i is fancy bred ,, 
132 The Violet om «. H. Leslie 
133 One oy sweetin May ,, 
134 Daylightisfading ... ne 
135 Down in a pretty — a 
136 The Primrose .. i 
137 Arise, sweet love ose - 
138 ‘Tis break of day «. H. Smart 
139 My true love hath my heart ,, 
140 Doth not my lady come io 
141 Spring Song ... one ‘ 
142 The Curfew... on ms 
143 Hear, sweet spirit e 
144 Spring Voices .. S. Reay 
145 Waken, lords and ladies Seay 2 
146 As it fell upon a day .. mt 
147 Huntsman, rest exe ” 
148 "Tis Mayuponthe mountain ,, 
149 Take,oh take thoselips away ,, 
150 The Rainy Day . A. Sullivan 
151 Oh, hush thee, my babie - 
152 Evening... a 
153 Joy to the ‘Victors  .. a 


154 Parting gleams eco - 
155 Echoes ... “ es én 
156 Spring ... eco W. Macfarren 
157 — sus eco * 
158 Autumn.. _ ad i 
159 Winter ... os on ~ 
160 You stole my love... ” 


161 Dainty love eos - 
162 Drops of Rain ... --.J. Lemmens 


163 The Fairy Ring ove ” 
164 The Light of Life... ” 
165 Oh, welcome him ___.. ” 
166 Sunshine through the 
clouds... ” 


167 The Corn Field si ps 
168 Wake! to the hunting H. Smart 
169 Dost thouidly ask... - 
170 A Psaim of Life ss o 
17t Only Thou ” 
172 I prithee send me back 
my heart = ove ” 
3 The Moon 7 ove om 
A Spring Song... .. Ciro Pinsuti 
An Autumn Song - ’ 


The Crusaders... 
The Caravan 
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75 

6 The Two Spirits ae ” 
77 ” 
8 
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Stradella 




























































No, 
180 When evening’ naatnghe Hatton 14d. 
181 Absence .. ove - 14d. 
182 April showers one - 14d. 
183 The red, red rose ; 14d. 
184 Beware, beware 14d. 
185 The Sailor's Song _... 14d. 
186 Good Night _... ove 14d. 
187 Blytheis the bird ° 2d. 
188 Stars of the summer night ; tad. 
189 The hemlock-tree “~~ 4d. 
190 Jack Frost se eee 14d. 
191 Lloved her - : 3d. 
192 The Village Blacksmith = 14d. 
193 =. Bait (Come, live 
me) ” 14d. 

194 Softly fall the shades of ' 

evening ra 3d. , 
195 Auburn (Sweet village) ; 3d. 
196 Bird of the wilderness ; 3d. 
197 The Summer gale... ; 2d. 
198 I met her in the quiet lane ‘ 2d, 
199 Ifthou art sleeping ... n 3d. 
200 Spring Song ... eee - 3d. 
201 Good Wishes... er 3d. 
202 Parting and Meeting... , 2d. 
203 Whether kissed by sunbeams “ 3d. 
204 The roses are peep ve rAd, 
205 The Rivals _... “ 3d. 
206 Thevillage dance... : 3d 
207 Song of the Gipsy anges am - 
208 The Waterfall.. ‘ os 3d. 
209 Over hill, over dale ... a 3d. 
210 Love me little, love melong ,, 3d. 
air Going a-maying ia 3d. 
212 See, the rooks are homeward 3d. 
213 Sweet Lady moon o 3d. 
214 Hark, the Convent bells are oe 3d. 
215 When evening's (male voices) ,, 14d. 
216 Warrior's ward o -" 3d. 
217 Absence.. . ” - 2d. 
218 April showers .. mm ws 14d. 
219 The red, re? ose - ° 3d. 
220 Beware, be are * mm 14d. 
221 Thehappiestland ,, jo if 
222 The Sailor's Song se, és 3d. 
223 Busy, curious, thirsty 

fly oe a - o 2d. 
224 Good night, beloved ,, ua ad. 
225 Bacchanalian Song ,, o 3d. 
220 Stars of the summer 

night ... a ™ ™ 14d. 
227 King Witlaf's drinking 

horn ... ote o - 3d. 
228 Tars’ Song - a “ 3d. 
229 The hemlock-tree o a 4d. 
230 Jack Frost ese - oe 3d. 
231 TheLye..._... “ om 3d. 
232 I loved her e - 3d. 
233 The Village Black- 

smith ... * ” 3 
234 TheLetter _... a os 3d. 
235 Shall I wasting in 

despair o * 3d. 
236 The way to build 

a boat .. 7 - 4d. 
237 Iloved a ‘lass, a 

fair one oe oe o 4d. 


238 The Lifeboat ” ” 3 
239 Shepherd's farewell ...  H. Smart ~ 
240 The waves’reproof ... o 3 

















241 Ave Maria one one o 14d. 
242 Spring ... oes ese a 2d. 
243 Morning... ose 9 3d. 
244 Hymn to Cynthia exe ” 14d. 
245 Cradle Song... eve am 194. 
246 Thejoys of Spring .. io 3d. 
247 Dream, baby, dream ... % - 
248 A song for the Seasons as 3d. 
249 O say not that my heart 

is cold .. ove ° 2d. 
250 Lowe and mirth wie - 3d. 
25:1 Sweet vesper hymn ... at 3d. 
252 Crocuses and Snowdrops ; 14d. 
253 Stars of the summer night ‘i 14d. 
254 Wind thy horn on ° 3d. 
255 Theland of wonders .. a 73d. 
256 Yelittle birds that sit andsing ae ad. 
257 How soft the shades of j 

evening creep 9 14d. j 
a58 How sweet is summer 

morning : - 2d. 
259 Now May is here wi is 3d. 
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Hunting Song 
Summer Song 


262 The Curfew bell... 3d. 
263 The Warrior 3d. 
264 Love's heigh-ho! oes 3d. 
265 Good-night, good rest 3d. 
266 The Fairies we am 14d 
267 Cradie Song ... eve - 3d. 
268 Morning Song = 3d. 
269 Ye pretty birds am 3d. 
270 More life ... ass se - 3d. 
271 Sweet content eee ‘ 3d. 
272 Sea Song ... we =(T.T.B.B.) 3d. 
273 The stars are with the ,, “ 2d. 
274 Autumn ... . a 3d. 
275 Highland War Song - a 3d. 
276 Shortest and longest sas 3d. 
277 Windlass Song .. 3d. 
278 O Lady, leave thy silken’ 3d. 
279 Lover's Parting 3d. 
280 Shepherds alland maidens 14d 
281 Night, sable goddess oe 3d. 
a82 Hence, all you vaindelights _,, 3d. 
283 Swallow, swallow, hither 

wing ese * 3d. 
284 Hardy Norseman. ..De Pearsall - 
285 Nymphsare sporting ... . 3d. 
286 O who will o’er the downs 14d 
286® Ditto (A.T.T.B.) .. a I 
287 Who shall win my lady fair 19d. 
288 Why with toil .. 19d. 
289 When Allen-a- Dale went 14d 
290 I saw lovely Phillis 14d 
291 River Spirit's song (A.T.T.B.)  ., 3d. 
292 It was upon a Spring-tide da) 3d 
293 Take heed, ye shepherd 

swains. 14d 
294 Spring returns (S.S.A.T.B.) , 2d. 
295 Great god of love (8 voices) 3d. 
296 In dulcijubilo. Carol... : 3d. 
297 Song of the Frankcompanies ,, 3d. 
298 How bright in the May-time 3d. 
299 WinterSong .. ‘ 3d. 
300 Bishop of Mentz. gd 
gor When last I strayed 2d. 
302 See how smoothly 2d. 
303 Let us all go maying ... 2d. 
304 List! Lady, be not coy 3d. 
305 O ye roses ; 3d. 
306 Sing we and chaunt it (8 voices) os 2d. 
307 Ditto (4 voices) 2d. 
308 Red Wine flows (T.T.8.B.) 2d. 
309 Shoot, false love, I care not 14d 
310 Laugh not, Youth, at Age 4d. 
3tr Down in my garden fair ‘ 3d. 
312 Adieu! my native shore e 2d. 
313 Purple glow the forest... ad. 
314 Caput apri defero . 3d. 
315s A Chieftain to the Highlands ad. 
316 A King there was in Thule 2d. 
317 Come, let us be merry... 2d. 
318 Mihi est propositum (4.7.8.8. 2d. 
319 Light of my soul wee 3d. 
320 Lay agarland ... “ae ‘ 3d. 
321 Summer is y-coming in 6 2d. 
322 Why should the Cuckoo's ‘ 3d. 
323 Why weep, alas! um 3d. 
324 Thereisa paradise(a.1 T.B.B.) 3d. 
325 O! all ye ladies fair and true __,, 2d. 
320 War Song of the Norman 

Baron ... - 2d. 
327 Why do the roses - ee 2d. 
328 Sweet as a flower in May o 2d. 
$29 Praise of good wine (T.T.s.8.) ,, 2d. 

Watchman's Song (T.T.8.B.) ,, 

33° Ditto (S.A.T.B.),, } 2d. 
331 Waters of Elle (s.s.a.1.8) o 2d. 
332 No! no! Nigella (8 voices) am 2d. 
333 Sir Patrick Spens. In 10 parts ,, d. 
334 Already snow has fallen Franz 14d 
335 At parting - , 14d 
330 The fairest time.. - 14d 
337 Spring’s faith ... ‘ , 14d 
338 May Song oe “ 1h 
339 A morning walk... an ‘ 3d. 
340 Home that I love wee P. Abt rad. 
341 Eventide . os = if 
342 O thou world so ‘fair me 3d. 
343 Spring's awaking on om 14d. 
344 Night Song eco a 14d. 
345 Evening glow on the woods - 
346 Dost thou hear the trees F. Hensel thd. 
347 The unknown land... . 3d. 
348 In Autumn . es - 14d. 
349 Morning greeting ove - 3d. 
350 The woodland valley ... at 14d 
351 When woods are glowing és 3d. 
352 How I love the festive... Mackenzie 3d. 
353 Autumn .. eco ove ; tad. 
354 When Spring ... eve é 4d. 
355 The day of love... . : 3d. 
356 The stars are with the 

voyager 14d. 
357 Hail to the chief E. Prout 4d, 


W. Macfarren - 9 
” 3 








358 
359 
300 
361 
362 
303 
304 
305 
306 
307 
368 
369 


9 Is it to odours sweet 


At the coming of the 
Calm night ou - 
Come, live with me ... , 
Echo's last word 
He that hath a pleasant face 
Keep time, keep time ... 

Lo, the peaceful shades , 
Not for me the lark is singing ., 
Spring, the sweet Spring - 
Take heart coe 

The fishing boat 

The lark ... : 
The moon shone calmly bright , 
The reproach ove ee 
The swing me - 
The wrecked hope 

Twilight ... - 
T wilight now is Tound t us < 
What is got by sighing ? 


J. L. Hatton 


Where shall the lover rest - 
Night eee ° . Gounod 3 
The dawn of day S. Reay 
The calm of the sea H. Hiles 
The wreck of the Hesperus 0 
Uncertain light .. - Schumann 
Confidence. Double Chorus ” 
The Dream 2 ” 
The Boat.. eco 

Spring’ sapproach. Sey mour Egerton 
Wild rose.. ‘ ” 


In the woods - 
The rose and the soul 
Adieu to the woods 


” 


King Winter... ” 

The Miller . G. A. Macfarren 

At first the mountain rill e 

Allis still . 

Sleep! the birdis in ree, Barnby 
5 Hushed in death . Hiles 

Evening (It is the hour) Hy, ‘Leslie 

Now the bright morning star_,, 

Boat Song (Hailtothe chief) ,, 

Thetriumphof Death  C. Holland 


Now the bright morning star Pierson 
The bright- haired morn S. Reay 
Red o’er the forest... - 
Sweet is the breath of early morn ,, 
Where wavelets rippled Ciro Pinsuti 
We'll gaily sing and play ” 
Gently falls the evening Marenzio 
Lilies white, crimson roses (5 v.) ,, 
The shepherd's pipes (5 v.) 
Spring returns(5v.) .. 

See where with rapid bound (6v. ‘ 
Those dainty daffodillies (5 v.) Morley 
Dainty, fine, sweet nymph ,, 
Shoot, false love, I care not - 
O say what nymph (6 v.) 
Ye singers all 
Now fie on love... 
Winds of Autumn! Chas. Oberthir 
Softly fall the shades E. Silas 
Love me little, love me long L. Wilson 
Shall I tell you whom I love Wesley 
It was a lover and his lass - Booth 
Love's question and reply J]. B. Grant 
Hence,loathed melancholy(5v.)Lahee 
Evening Song ... . E. M. Hill 
Welcome dawn of summer’ sday 
Charge of the Light Brigade 
There is beauty on the mountain Goss 
O my sweet Mary (5 v.) ” 
Lo! where therosy-bosom'dhours ,, 
Her eyes the glow-worm 
Bells of St. Michael’s 
The Cruiskeen Lawn (5 v.) o 
The wine cup is circling ee 

Ye mariners of England H. Pierson 


” 


G. A. Macfarren 


” 


Stewart 


The Vesper Hymn... Beethoven 
What though sorrow... Naumann 
The Swallows Pohlentz 
Hope and Faith . Weber 
Hark, hark, the Lark . Kicken 
A walk at dawn. Gade 


A. j. Caldicott 


Winter days 
Henry Leslie 


Homeward ove 


To sea! thecalmiso’er Marshall 
Rest hath come... 
Hymn to the Moon Josiah ‘Booth 


The Brook 
The Secret 


C. G. Reissiger 


On the water ..R. de Cuvry 
The Water-lily 
There's one that Ilove F. 
The trees are al! budding 


There sings a bird 


Kicken 


O world! thou art so ... Hiller 
Winter Song on H. Dorn 
The arrow and the song W. Hay 
Kings and Queens __ ...Ciro Pinsuti 


Would you ask my heart? 
The Rhine Raft Song ... 
The Silent Tide ... 


Palestrina 3 
H,. Waelrent 3 


Hecht . 


R Miller ; 


...N. W. Gade 2 


. o 3 
Franz Abt 


d. 
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462 The Apriltime ... 






Ciro Pinsut 







































































































463 The Song to Pan 

464 Autumn is come again .. F. Corder 

465 My love beyond the sea F.H. Simms 

466 Lord Uliin’s Daughter... —_ Prescot; 

467 Slow, slow, fresh fount Walmisle, 

468 Song ofthe Wind Gertrude Hing, 

469 Gentle winds . T. Musgrave 

470 The Curfew - Oliver King 

471 Waken, lords and ladies g gay E. Louis 

472 Tell me where isfancy bred _ Pinsut 

473 Hymn to Cynthia exe - Tours 

474 Two lovers hie " E. Hecht 

475 'Tistwilight’s holy hour Clippingdale 

476 Oh, I wish I were a swallowO. Wagner 

477 Slumber on, Baby dear Oliver King 

478 Allen- a-Dale i . C. H. Lloyd 

479 The sweet spring F. E. Gladstone 

480 —_ coquette F. er 
81 Pack clouds away .c Lloyd - 
$82 A chafer's wedding L. - Lewandowski Lonpon : 
483 Joyin spring ... «J. Raf 

484 Ave Maria om ove a gf walt 
455 And then no more — = 

486 This day, in wealth of light . —" 

487 Starlit is ‘night. time wo es NO. 

488 In the moonlight pa = 
489 Silent happiness ® 

490 Snowdrops ove eve oo © 

491 May-day ... ® 

492 Good-night from ‘the Rhine . 

493 Evening .. - . C. Martins 

494 O, too cruel fair Ww. “s. Rockstro di 99 

495 The Miller’s wooing ... E. Faning{ F 

496 When twilight dews J. L. ae 

497 The East Indian 

498 When at Corinna’s eyes . H. Lloyd s 

499 I love my love.. - . B. Allen} 

500 The T roubadour_... oT Leslie 1 

501 The Lass of Richmond Hill e 

502 Inthis hour of softened C. Pinsuti BOR. 

503 The sea hath its pearls 

504 Ye gallant men of England E. "Hecht 

505 The Moorland Witch E, Hecht ; 

506 It was a lover and his lass ]. Barnby ; 

507 Come live with me W.S. Bennett FINK 

508 Looking for Spring... C. H. Lloyd = 

509 Tell menot,in mournful _ C. Pinsuti # re 

510 Thereis music by the River o 

511 O sunny beam R. Schumann # 

512 O red, red rose ... ” 

513 Wanderer’s Song ° 

514 Evening Song ... ” 

515 Ah! woe is me ... H. Lahee 

516 Sweet evening hour S. Reay 3 XY. 

517 Fairland, we greet thee Ciro Pinsuti d ee 

518 Rise, Fa ir Goddess . Smart } 

519 A garland for our fairest J. L. Hatton 3 

520 Around the maypole tripping Hatton 4 

521 The boatman’s good night F. Schira y —-- 
22 Theserenade ... .. J. Brahms fe: 
23 Vineta ... . - x = 
24 The dirge of Darthula | - — 
25 As . saw fairClora ... F. Corder3 

26 Up! up! ye dames W. Bendall 

27 If love be dead ... .  C. Wood ¢ 

28 The Norse Queen's ¢ ift .. W. Hay 3 

529 Cavalry Song ... C. A. Macirone 

530 The windsthat waft Vincent Wallace 

531 Corin for Cleoradying ,, 

532 Madeleine . o in Roeckel i 

$33 Earth,with its troubled voices Costa 

534 Music, when soft voices die A. King # 

535 The days oflongago ... B. Tours 3 

530 The present C. Carr Moseley 

537 The triumph of Victoria J. Stainer if 

538 The three merry dwarfs Mackenzie 4 

539 Sleep, darling baby Ricardo Mahllig 5 

540 The rosy dawn creeps C. H. Lloyd @ Qui 

541 lf doughty deeds C. Lee Williams % 

542 Radiant sister Rosalind F, Ellicott ¢ 

543 To Chloris, on her singing _ Pringle 44 

544 The blue-eyed lassie F. Brandeis #6 

545 Bonnie Beil A.C. Mackenzie 24 

546 Peace be around thee R.F. Ellicott 34 

547 O Mistress mine H. MacCuna 

548 There is a garden ” x 

549 It was a lass “ 

550 How can a bird help onges! 3” Abt gt 

551 In Spring time ... " 3 

552 The Rover's Joy one o- wo & 

553 Evening Song ... om - we 

554 The Flowers’ review .. : 3 

555 The Rosein October Ww . R sbinson # 

556 The Hunters W. W. Pearson Aig 

557 The Inconstants R. ‘Sch amano $f 

555 The heath rose... oe ” ot IV 

559 The Recruit _... we ” = 

560 The Highland Lassie .. ” 


561 Rattlin’ roarin’ Willie 
562 The lovely Adelaide 
563 To the wood we'll go ... vi iN 
564 The Douglas raid  O. Prescott 3 

565 When the hunter's horn J. Benedict # 


Volkslied 











Pinsuti 


Corder 3 
. Simms 
-rescott 
lmisley J 
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NOVELLO’S PART-SONG BOOK (continued). 


F. Schira 


The Foantain ovo 
J}. L. Roeckel 


The three lays ... 
Airs of Summer .. a 
O'er the meadows Boyton Smith 
When golden Autumn's Marschner 
The four jolly smiths R. T. Leslie 
Bells across the snow Ch. Gounod 
Simple flowers... Franz Abt 
When the day is dying " 

We'll go gleaning ” 
Cynthia... W. A. Barrett 
Kathleen Mavourneen F. N. Crouch 


A Battle Song E. A. Sydenham 
To a brother artist Mackenzie 
Upona bank ofroses John Ward 


Home, sweet home Edward Land 
Auld lang syne ” 

Cherry Ripe as - 
Bright Moon John E. West 
My love dwelt in a Northern Elgar 
To Morning Ch. H. Lloyd 


87 To Maryin Heaven’ G. J. Bennett 
588 Phillis ... Walter Hay 
559 Rest Ricardo Mahllig 
590 Hope Ch. H. Lloyd 
591 Contentment... F. R. Miller 
592 Sunshine on thesea.. C. Vincent 
593 Shall I compare thee J. H. Parry 
594 Hie upon Hielands ... V. Caillard 
595 Maiden fair J. Haydo 
596 Strike the lyre (s.a.T.8.) T. Cooke 
597 Water-Lilies ... F. H. Cowen 
593 Resting ... F. H. Cowen 
599 Rowing F. H, Cowen 
600 The dawn of spring ... M. Watson 
601 The broken flower O. King 
602 The hunt is up(s.a.t.8.) J. L. Hatton 
603 When golden day . A.C. Fisher 
604 Full fathom five C. Wood 
605 The Hemlocktree... ” 

606 Cupid’s lottery Siegfried Jacoby 
607 The Cavalier ... .. C. Goodall 
608 Wind that softly E.A. Sydenham 
6og "Tis here Hermann Goetz 
610 Longing... ove ese - 

611 Good advice 

612 Persevere 

613 Faithfulness . _ Po 

614 Absence. eve ose ” 

615 Comfort .. - % 

616 The little bird . E. A. Sydenham 
617 Merrily fly the hours 

618 Ring the joy-bells , 

619 As the ripples flow " 

620 The milkmaids... ” 

6a: Winter ... E. Duncan 
622 Hunting song ... ose 0 

623 Song and summer A. H. Brewer 
624 “ Wassail” A. M. Goodhart 
625 The day that sawthy... F. Corder 
626 What though I have still 

627 If I love will you doom me 

628 Hail to the swallow Goodhart 
6a9 Serenade— Come forth Macirone 
630 The fairy lover... A. W. Batson 
631 Love's adieu om - 

632 Love wakes W. Noel Johnson 
633 The despairing lover A.W. Batson 
634 Love's inconstancy 

635 Cephalus and Procris 

636 Ladye fair, thou Ed. by H. "Leslie 
637 Love me little... King Hall 
638 Echoes ... O. King 
639 Bright be thy dreams - 

640 Three children sliding A.W. Batson 
641 The Light of Love ... 

642 From White'sand Will's J. D. "Davis 
643 Give place, youladies Wm.Stephens 
644 Spanish Serenade Edward Elgar 
645 Go, happy rose ‘ F. lliffe 
646 Soft, soft wind C. V. Stanford 
647 Sing heigh ho 

648 Airly Beacon 


3d. 
3d 


No. 
649 The Knight's Tomb C.V. Stanford 2d. 


650 
651 
652 
653 
654 
655 
656 
657 
658 
659 
660 


To his flocks... ” 
Corydon, arise ., ” 
Diaphenia... eve ” 
Sweet love for me "” 
Damon's passion ” 
Phebe eco ese " 
This morning, atthedawn H. Leslie 


A. Herbert Brewer 
Advice to lovers... P. W. Pilcher 
Peace; comeaway C. V. Stanford 
Waiting for father R. Bartholomew 


Sad hearts 


| 661 The blue-bottle’s fate A. H. Ashworth 

| 662 March like the Victors R. Rogers 
663 Hark! the Vesper Hymn is stealing 
664 Ye banks and braes_... one eve 
665 The trysting tree G. J. Bennett 

-| 666 Jean (Of a’ the airts) Oliver King 
667 Cupidis a wayward boy C.H. Lloyd 
668 Come, fairies, trip it... F, lliffe 
669 Song of the Silent land John E.West 
670 The time of youth eve 
671 Come o'er the burn, Bessie (8.4.8. 3) 
672 Enforce yourself as B. Turges 
673 Thus musing (s.a.t.) Wm. Newark 
674 Ah, my dear son (8.s.4.) .. Anon. 
675 Pastime with good Company ‘ 
676 Hope ‘ J. Rheinberger 
677 The clouds _ - 
678 The fountain 
679 Evening Rest ... ” 
680 The Nightingale es 
631 Good Advice ... ” 
682 The Storm eve - 
683 Autumn Song ... 

| 684 The oak tree G. J. Bennett 
685 When Floradecks Noel Johnson 
686 I think on thee in the night B. Fédarb 
687 The evening wind Fred. J. Harper 
688 To daisies, not to shut so Davis 
689 Beauty arise K. J. Pye 
690 It was a lover ... Charles Wood 
691 Sweet thrush J. Danby 
692 Sunshine L. Spohr 
693 Evening o ese oe 
694 Let me wander _ 
695 Tothe stars ... ose ” 
696 Resignation ... a 
697 Thoughts of Spring .. o 

| 698 When evening casts C. Bayley 
699 Magdalen at Michael's Gate Boyce 
700 Queen of fresh flowers King Hall 
zor Gentle sleep H. W. Schartau 
702 So sweet a kiss George Sampson 
703 A wet sheet anda Gladstone 
704 On a hill there grows Stanford 
705 Like desert woods... - 
706 Praised be Diana... ‘ 
707 Cupid and Rosalind ... - 
708 O shady vales ... e - 
709 The Shepherd Doron’, s Jig 2 
710 The merry month T. Rogers 
711 O mistress mine .. ]. F. Bridge 
712 The shepherd's choice A. Thomson 
713 Come, tuneful friends C. H. Lloyd 
714 Osing untomy roundelay S. Wesley 
715 Go, lovely rose! ... Arthur Berridge 
716 A lament . RobinH. Legge 
717 The Watchmanr ... - te 
718 The Starlings .... - - 
719 Hunting Song ... » 
720 The Shepherd's Elegy A. Thompeon 
721 Holiday in Arcadia 
722 The Haven Joseph Barnby 
723 The Harvest-feast . A. R. Gaul 
724 The lastload ... Hamilton Clarke 
725 Song of night ... Mendelssohn 
726 O lovely May Edward German 
727 The Hag... B. Luard-Selby 
728 Stay, sweet day . G. Garrett 
729 Who is Sylvia? . E.German 
730 The Shepherd's waking E. Paning 
731 Cherryripe ...S. P. Waddington 


3d. 
2d. 
3d. 








| 


a Mary Morison... G. H. Ely 
733 Viva Sempre Baldassare Donato 
734 Chi la gagliarda - on 
735 Soft, soft wind... J. R. Dear 
736 Lie down, poor heart F.C. Woods 
737 How sweet the moonlight Evans 
738 A red, red rose... J. Varley Roberts 
739 I prithee send me back my ,, 


740 EveningHymn JacquesBlumenthal 
| 741 Gather ye rosebuds ,, ” 

742 Theloyal Lover _,, ” 

743 The Butterfly oe 


744 Good-night R. O. Morgan 
745 The Song of Victory H. Purcell 
746 Song of the Silent Land E. Faning 


747 Upon my lap my Peerson 
748 The Widow Bird Charles Wood 
749 Evening Breezes G. R. Vicars 


750 Thererollsthedeep C.H.H. Parry 


75t Shalll, wasting in despair G.J. Blvey ad. 


752 Onaway .. Godfrey Pringle 


3d. 


753 God prosper him—ourKing J.Barnby 34. 


754 Invitation to mirth Frank Adlam 


3d. 


755 The Fortune-teller's Song E. Paning 3d. 


756 Is not that my fancy’s C. H. Lloyd 
757 Cherry ripe A. H. Brewer 
758 Waken, lords and ladies gay ,, 

759 Songs ofourland A. A. Needham 
760 West winds,ho! W. McKendrick 
761 When daffodils begin Wareing 
762 Hurrah! hurrah for England Bridge 
763 Hymn to Music Dudley Buck 
764 Coronation Song Eaton Faning 
765 Since thou, O fondest C. H. H. Parry 
766 Music, when soft voices die ,, 


767 How sweet the answer ™ 
768 What voice of gladness - 
769 Whether men do laugh es 
770 Tell me, O love ose - 
771 Follow yoursaint ... - 


772 Love is a sickness 

773 His Majesty The King F.H. Cowen 
774 Rest thee, my littleone T. Facer 
775 Theseahathmany C.H.H. Parry 
776 Turn all thy thoughts o 

777 Every sweet with souris Berridge 
778 Godsave the King ... J. F. Bridge 
779 Huntemen’s Chorus... Weber 
780 Mark, when she smiles C. H. Lloyd 
781 Thomalin, why sytten ? - 


782 Sweet day socool E.C. Bairstow 
783 The Daisy H, Clarke 
784 When love and beauty Sullivan 


785 Wreaths for our graves ~ 

786 Hunting Song... «+» Benedict 
787 O love, they wrong thee Parry 
788 At her fair hands *” 
789 Home of my heart “ 


790 You gentle nymphs a 
791 Come, pretty wag, and sing ” 
792 Ye thrilled me once ... oo 00 
793 Better music ne'er was «Parry 
794 Victoria! P. Armes 
795 Hope Ed. Sachs 
796 Astorrentsinsummer’ E. Elgar 
797 Silent, O Moyle! . J. Seymour 
798 A Birthday Serenade G. J. Elvey 
799 The Union Jack . A. R. Gaul 
800 The countryman C. Wood 
8or Love is enough ... G. von Holst 
802 All Souls’ day... J. Rheinberger 
803 Sunday Morning o 

804 St. Mary's Chapel - 

805 Messengers of Spring 2 


806 Rhapsody eve a = 

807 Rhineland exe oss ™ 

808 The Peace of God ... - 

809 The Last Prayer ‘ 

810 The flower that smiles H E. Button 
811 Let Erin remember ... L. Dix 
812 To Sylvia ... Gustav von Holst 
813 The merry bells of Yule Naylor 


2d. 
ad, 
3d. 
3d. 
3d. 
3d. 
2d. 
3d, 


4d. 


The Music 
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%y. God is g 
. Godis m 
. God is o 
332. God is or 
. God is or 
1. God said, 
God solo 
Di 
Dit 
God, that 
God, who 
God's pe: 
Grant, we 
Grant, w 
Great anc 
. Great an 
Ditto 
. Greatis ] 
Great is | 
Great is ¢ 
Great ist 
Greatist 
Great is | 
. Great is t 
Great is t 
Grieve ni 
Guide me 
Hail! glz 
Hail! gle 
Hail, tho 
Hail to t! 
Hail, true 
Halleluja 
Halleluja 
. Happy is 
Hark, the 
Hark, the 
Hark, the 
. Hark, the 
Hark! w 
Harvest | 
Haste Th 
. Have met 


. He sende: 
. Heshall s 
. Hethat d 
. He thats! 
. He that s 
He will s\ 
Hearme 
. Hear my 
. Hear my 
. Hear my 
. Hear my 
. Hear, O ¢ 
Hear, Ob 
Hear,OL 
Hear, O | 
if. Hear, OL 
. Hear, O 5 
Hear,O T 
Ditto 
. Hear the 
. Hearken | 
Hide not 
Ho! ever 
» Ho! ever: 
» Holy Gho 
. Holy, hol; 
. Holy, Lor 
Honour th 
Hosanna ( 
Ditto | 
Hosanna 
. Hosanna | 
Hosanna 
How beau 
» How blest 
How exce 
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%y. Godis gone up Walter B. Gilbert 
fs. Godis my salvation C.F. Bowes 
1. God is our hope Greene 
332. God is our refuge .. A, Foote 
ot. God is our refuge . H. Hilse 
7. Godsaid, Behold... G. Macfarren 
y9 Godsolovedthe world H. Moore 
% Ditto ... «. J. V. Roberts 
1012, Ditto ... . E.G. Monk 
ya. God,that madestearth A.C. Fisher 
344. God, who at sundry times J. H. Mee 
715. God's peace is peace eternal Grieg 
go Grant, we beseech Thee M. Elvey 
8 Grant, we beseech Thee Roberts 
$17. Great and marvellous ]. F. Bridge 
1%. Great and marvellous Monk 
48. Ditto T. Tomkins 
n3. Greatis Jehovah (Male) Schubert 
87 Great is Jehovah Schubert 
tor. Great is our Lord M. B. Foster 
136. Greatis the Lord . .. Hayes 
708. Greatisthe Lord A. WwW Marchant 
247. Great isthe Lord ... F. Ouseley 
i, Great is the Lord B. Steane 


Great is the Lord E. A. Sydenham 


. Grieve not the Holy Spirit Stainer 
. Guide me, 
. Hail! gladdeni 1g Light J. T. Field 


O Thou H. Blair 


Hail! gladdening — Martin 
Hail, thou that art. A. Carnall 
Hail to the Christ . J. Barnby 
. Hail, true Body H, Willan 


Hallelujah, Christ is risen Steane 


. Hallelujah! the Light Oliver King 


E. Prout 


13. Happy 1s the man ... 

61. Hark, the glad sound M. B. Foster 
9. Hark,the gladsound A. R. Gaul 
4. Hark,the gladsound' E. V. Hall 
M5. Hark, the aga E. V. Hall 
“4 Hark! what news... Oliver King 
4. Harvest Hymn __... F. Tozer 
So. Haste Thee, O God John Shepherd 
7%. Have mercy uponme J. Barnby 
535. Have mercy upon me J. Goss 
1013. Ditto... . E. Minshall 
377. Have mercy upon me, . Kellow J. Pye 
1. Have mercy upon me J. Shaw 
74. Hesendeth the springs Wareing 
jt. He shall swallow up Greenish 
77. Hethat dwelleth ... J. Booth 
7. He that shallendure Mendelssoha 
8. He that spared not His Gladstone 
yo. He will swallow up death Wesley 
3. Hear me when I call (Male) Distin 
339. Hearmy prayer... Mendelssohn 
6. Hear my prayer C. Stroud 
wor.Hearmy prayer ... H. Purcell 
42. Hear my words C. H. H. Parry 
ji. Hear, O God . A. Friedlander 
138. Hear, Oo heavens P. Humphreys 
% Hear,O Lord John Goss 
199. Hear, O Lord C. King 
iz. Hear, O Lord «. F.Ouseley 
ijt. Hear,O My people J. Holbrooke 
3. Hear,O Thou Singest Clarke 
$22. Ditto ‘ee A. Walmisley 


76. Hear the voice and prayer Tallis 
73. Hearken unto me W. H. Bell 
376. Hide not Thy face Kellow J. Pye 
36. Ho! every one J. M. Crament 
446. Ho! every one .. G.C.Martin 
330. Holy Ghost, to earth .. Dvorak 
mt. Holy, holy, holy .. Crotch 
42. Holy, Lord God T. Bateson 
412, Honour the Lord J. Stainer 
19. Hosanna (in C) O, Gibbons 
5. Ditto (in E om, O. Gibbons 
4. Hosanna . G. A. Macfarren 
67. Hosanna to the Lord W. Jordan 
&6. Hosanna to the Lord Luard-Selby 


to. How beautiful are the feet Handel 


Tschaikowsky 
.. Cowen 


How blest are they 
How excellent is Thy 


= 


2d. 


LonpDon : 


4d. 
6d. 











COMPOSED BY 


THOMAS ADAMS. 





615. How greatis the loving West 
373. How long wilt Thou Oliver King 
867 Ditto Jeremiah Clarke 
647. How lovely are C. Salaman 
104 Ditto +» Spohr 
g88 Ditto ]. Brahms 
766. Iam Alpha Ch. Gounod 
539. Lam Alpha ... . V. Roberts 
623. Iam He that liveth T. Adams 
664. I am the Resurrection ... Croft 
662. I am the Resurrection R. Rogers 
268. Lamwellpleased J. Rheinberger 
120. I beheld, and lo low 
280, I beheld, and lo Elvey 
496. I came not to call C. Vincent 
207. I cried untothe Lord Heap 
537. I declare to you .. Cruickshank 
168. I desired wisdom .. J. Stainer 
230. Ididcalluponthe Lord Pattison 
515. Idonotask,OLord ... Roberts 
117. I have set God = .. Blake 
420. I[havesetGod Hamilton Clarke 
130, I have set God . J.Goldwin 
122. I have surely built .. . Boyce 
219. I have surely built T. T. Trimneil 
590. I hearda great voice G.F. Cobb 
396. I heard a voice .. John Goss 
903. I looked, and behold H. Willan 
171. I saw the Lord J. Stainer 
114. I wasglad ... «. T. Attwood 
993. Iwasglad ... A. H. Brewer 
32. Iwasglad ... ee G. Elvey 
79. I was glad C. E. Horsley 
743. I was glad C. H. H. Parry 
379. Iwasglad ... T. T. Trimnell 
119. I was in the spirit ... .. Blow 
205. I willalway givethanks ... Clarke 
874. I willcry unto God... H.J. King 
73. 1 will cry unto God ... Steggall 
502. I willextol Thee C. M. Hudson 
29. I willgive thanks ... ]. Barnby 
156. I willgive thanks .. E. J. Hopkins 
568. I will give thanks ... Mozart 
915. I willgive untohim _... H. Blair 
674. I willgive you rain H.W.Wareing 
225. I willgo unto es Gauntlett 
591. I willgo untothe altar C. Harris 
437. I willgreatly rejoice Cruickshank 
495. I willlay me down A. C. Edwards 
195. I willlay medown... H. Gadsby 
209. I willlay me down H. Hiles 
739. I willlift up mine eyes D. S. Smith 
458 Ditto J. V. Roberts 
394. I willlove Thee ... Kingston 
126. I willlove Thee,O Lord J. Clark 
760. I will magnify Thee W. H. Bell 
78. I willmagnify Thee J. B. Calkin 
27. I will magnify Thee Joha Goss 
633. I will magnify Thee F., liiffe 
405. I will magnify Thee Oliver King 
780. I will magnify Thee E. M. Lee 
1010 — C. H. Lloyd 
929 Ditto A. W. Marchant 
886. I will magnify Thee Palestrina 
153. I will magnify Thee... Shaw 
154- I will mention ... A. Sullivan 
790. I willnotleave you ... W. Byrd 
575. I willnotleave you ... B. Steane 
519. I will open rivers E. Pettman 
371. Iwillset Hisdominion H.W.Parker 
too, I will sing a new song . Armes 
608. I willsing ofthe mercies J. Booth 
134. I willsing of Thy power Greene 
192. I willsing unto the Lord Wareing 


6. I will wash m 
. Ifany man hat 
. IfChrist be not raised Macpherson 
. Ifthe Lord had not E. C. Bairstow 
5. Ifthe Lord Himself i 
. Ifthe Lord Himself 
. If we believe that Jesus died Goss 14d. 
. Ifyelove Me 
. Ifyelove Me 


NOVELLO AND COMPANY, 


hands Hopkins 
not H.W. Davies 


. W. Child 
Walmisley 


Steane 
H. W. Wareing 


3d. 
4d. 
od. 
3d. 
ad. 
3d. 
3d. 
4d. 
4d, 
3d. 
3d. 
6d. 


2d. 
3d. 











. Ifye then be risen 


. In sweet consent 


. Inthe beginning 
. Inthe day shalt 


. Is it nothing (s.a.) 
. Isit nothing (4 voices) M. B. Foster 
. Isit not wheat-harvest 


prasalpm 


Ivor Atkins 
Ifyethen berisen(s.a.) M. B. Foster 


. Ifye then be risen .., Naylor 
In Christ dwelleth John Goss 
In divers tongues Palestrina 


. Inevery place incense John E.West 


In heavenly love... H. Parker 
In my Father’s house Crament 

Ditto H. Elliot Button 
. E. H. Thorne 
Inthat day ... - G. Elvey 
In that day (Christ: mas) Bridge 
Inthe beginning C. Macpherson 
' F. Tozer 
H.W. W areing 


. Inthe fear ofthe Lord J.V. Roberts 
. In the hour of my Davies 

In the Lord ... C. Macpherson 
. Inthe Lord ... «. RR, Stewart 
. In Thee, O Lord . S.C. Taylor 
. In Thee, O Lord B. Tours 
. In Thee, O Lord J. Weldon 


M. B. Foster 
T. Adams 





It came even to pass Ouseley 
180. Itis a good thing J. Barnby 
231. Itisagoodthing T. M. Pattison 
215. Itshallcometo pass... —— 
go8. Jesu, Lord of lifeand glory El 
397. Jesu, lover of my soul (Male) FI fe 
go7. Jesu, meek and lowly 
654. Jesu, Thoujoy.. E.H. Davies 
844. Jesu, Thou sweetness H. J. King 
go4. Jesu, word of God incarnate Elgar 
738. Jesus Christ isrisen to-day Gaul 
455. Jesus Christ isrisen Oliver King 
971. Jesuslives! no longer now Foster 
618. Jesus of Nazareth Byrd 
548. Joy in harvest .. B, Steane 
7. Judge me, O God ... Mendelssohn 
677. Just Judge of Heaven Garrett 
614. Justorum anime « Byrd 
179. King all glorious J. Barnby 
997. Ditto (4 voices) J. Barnby 
} 581. Kings shall bethy G.C. Martin 
894. Kings shall see andarise Bridge 
425. Lead, kindly Light... R. Dunstan 
§28. Lead, kindly Light L. Naylor 
589. Lead, kindly Light D.Pughe-Evans 
7. Lead, kindly Light . Stainer 
706. Let all the world V —— 
132. Let God arise jreene 
375. Let God arise T.?.T rimnell 
857. Let my complaint Arthur Batten 
346. Let my complaint (Male) Thorne 
509. Let not thine hand.. J. Stainer 
807 Let not your heart Eaton F aning 
433. Ditto eco M. B. Foster 
438. Ditto (8 v.) M. B. Foster 
795 


7 Let the heavens be glad M. Higgs 
226. Let the peace of God Stainer 
565. Let the righteous ... Sw F. Lloyd 
328. Letthe words ofmy A. D. Culle 
494. Let Thy merciful ears AW B. Bell 
308. Let us now praise (Male) Thorne 
962 Ditto A. ]. Silver 
96. Lift up thine eyes ... John Goss 
897. Lift up your heads O. Gibbons 
18. Ditto «J. L. Hopkins 
409. Ditto S. Coleridge-Taylor 
847. Ditto William Turner 
343. Lift up your hearts. e Barnby 
972. Light in darkness D. Dh ae 
595. Light ofthe world .. . Elgar 
40%. Lighten our darkness G. fk Vicars 
393. Like asthe hart Thomas Adams 
99. Ditto H. Clarke 
530. Lo, God, our God B. Haynes 
335. Lo,summer comes again J. Stainer 


504 Lo! the winter B. Farebrother 
883. Look down, Holy Dove Selby 
711. Look on the fields C. Macpherson 
LimIrTeED. 


4d. 
3d. 
3d. 


3d. 
ad. 


















































The Musics 
ial 
4 
= 
ev Tt 
é _@ 
4 -ru 
ARISE, SHINE, O JERUSALEM 
ANTHEM FOR CHRISTMAS AND EPIPHANY aA 
- TU 
, ere RE 
COMPOSED BY Sy 
- 9 . -ru 
THOMAS ADAMS. 
= 
—_—— 
(= =3 
Lonpon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., Sore AceEents ror THe U.S.A. } ? 
pen | 
ee 
7 Allegro moderato. @=112. e— 
yO ere * > \(———¢ 
3 + — ~ — + ee i c=) —e 
4 e' ele oe ee o-e\-« et 1 o--o-|-eo—__— SY 
r — ae a 2 ea Se” cm me coe ie a a 
P aa |! i _- ' 
/ cres ae 
_ - 
2 Ss Se ee ae eee — gl 
eS Se 
—- e —_—_—_—_—- I-— - —-——_—$—_ = 
1 —— eee 
—— 
at? £ _— { ——e 
é se 
> - 
A - rise, a - rise, shine, O Je - ru-sa-lem, shine, O Je- a 
’ > a 
f Ps : . 2 ae _ italia eee —_ 
pa eee SS SS 
Y nee End SMNOLEROT UF Soa Toop Mat S = it === eee 
. ~~ -« - 
A - rise, a - rise, shine, O Je - rm-sa-lem, shin, O Je- 
4 = | sean a " — 
== SS Se Se | [SE 
+> es. n a a a + anna 
er ——i ————_ — 4 = = a 
A - rise, a - rise, shine, O Je - ru-sa-lem, shine, O Je- 
=> — 
f ° o oe o*-2 -s- 
LS SS SS A oe RE o— y—g—F +S 7 
SS os Sen nena me = - eiecal — 
| ae =— aoe = = a 
A - rise, a - rise, shine, O Je - ru-sa-lem, shine, O Je- 
' ' ' — yy 
Z s ' ' j e ’ ' e ' ’ a Ms a . =_ ee a 
é [SS SS SS FSS == SSS ee 
- te™ 2 2 2 @ — SS — es 
e as oe e 
- a a a e One eo 
fay: @ | * € 2 . a z e 
— . = e o 6 = ; t I 
a _ - —+4 e s 
, 4 « Z oe ‘ i Tv os ™* ” 
i ‘ 
Copyright, 1912, by Novello and Company, Limited. 
») 














The Musical Times. EXTRA SU PPLE M E NT. November I, 1912 


ARISE, SHINE, O JERUSALEM 


ee EE —_ ——= fa ™= 

Z ~N PF { " — RIE te —= a Tk vs = - 

ny 7 - —_—— _ — _ - _ — = 
ev 









































oe [ 
- Tu - sa-lem, for the 
= ee , ———<——<—_ ——_— — —_ 
— a ER  veine T -= 1 - —— = = ont 
a SOR SE REET SORES mi ene a AEE -F 
hy — gs I I I oe 
a. 











se 


“ -ru- sa-lem, for the glo -ry of.. the — Lord 
—— 


= a = — 
Taye . ona ons a —- @—@_|- -£ n= -—|+ ———-s ponemaee oo PONE IRR ARE =E 
= - oe! eae 

















-ru-sa-lem, forthe glo - ry ry the Lord .. 




















No P 
— =) — ot oA —o—4-—— 19 fo 
— a 3 ——_* — 
| — 








ttl 
>) 
| 
* 
|| | = 
fl s, 
Hi 
* Ri 
| 
1 
| 
| 
| | 
i 
‘i 
ie 
\@ 
I] 
om 








— glo-ry of the Lord is ris - en, is risn up - on . . ._ thee. A - 




















tt \eenseepenenn? 
is risn up - on . . . thee A- 
poco rut. a tempo. 

—— 


SS Se 


= vad is ris’n << «ts thee. A- 
mes poco ru. a tempo. _ mp 
Je- 























eet 


is ris’n up - on. . thee. A- 
































=< for = —= of the 
__dim. ES as 


-¥ 
ru 
+—7 ao —— << -—} = 
—s—— SE ee = =e oN Sit SSS =: 


; : = _———— a: -{-} ar 
——— —— — -—_—_—___—_ et 

a - rise, a - rise, shine, O Je 

_ — cres. -< ne 7 . 





- rise, a - rise, shine, O Je - ru-sa-lem, for the glo- Ay of the 
;__ dim 


SS cress... @ en — —N—2— 2 — 
: — a o= : cael eee Set TES 
6 e—-— s+ F E> —— 2 — |» — #4 SF pe * =S == =} z: 





—_ 
ae : 7 
+ - rise, a& - rise, we O Je - ru-sa-lem, for the glo- ry of ‘the 
e ; ; 
¢ 


Sto bir saftees [septs eae 


am - rise, a - rise, shine, O Je - ru-sa-lem, for the glo- ry of the 
a, 




















cl 
| 
/ 
~~ 
a 

















ARISE, SHINE, 0 JERUSALEM. 


cres, 





cres. 
td +. eo # 
i. + | TD Se 


< { 


a tempo. 











on 





=e 7 








ris- en up - 


ris - en 


up - 


0 ey 


E =—— == + 


on 














-en up 


on thee. Be - hold, 








m f 





ES Se 











== SSS SS 


See Se ee ee 
ee ee eS ee 
SSS ae FS SS 














Be - hold, the Lord 



































f ' — 
7a. a 24 ~e 2 {- 4 = = _ -o— 1 = -=5[-— — 
LA SA ee ee E= —— —e 





and 


J 


2 2 ’ 
. —#—4-|— —__@- 


an 


~" 
= ? 
——te = 








do - min - ion and = 


=. 











—- - 


‘min - ion 








do - min - ion 
' 
2. 


+ 
oe 
d do - min - ion 





= 


=== 


— 





= 





Cent CN 


| (0) 


= 


\ lM 


ld) 460 SNSC‘dL ms SN SAAN 


CN | 


| 
4 


+ 


ta 


| a) 


(ANL 








XUM 


ll. 








ARISE, SHINE, 0 JERUSALEM. 
— me 








oan Serene ccabiguiaallltiatanaillinaeiattatienmnatehald a enedkinatiendanlil ‘ 
= oot 





in _ Tis Hand. All they from She - ba _ shall 





f —fe io ——__dim. 
em - pire are 
— 





e 








nail 
a 
—ioe— omens 
come, 


— = _ —j_ a be — . 
they shall bring gold... and __ in -cense, and they shall ~~ show 





illite » 4 re nf —— , eceseeanninanicit 
<a —— zm 4 EEE, “eee = “ne - " SS _oeeener-aamen |S = - os 
gos —* —— = fre eames seen — a Se aed nee ee sp 


o 
in His Hand. All they from She- ba shall 
—————— P =a 





ad ae 











‘in’. . His Hand. "All they from She - ba _ shall 
—N\ 


SS 


in His Hand. All they from She - ba shall 





22 Slt S St SSS SS SS SS SS 


























=. 


they shall bring gold and in - cense, 














Se mR : 
—— 
come, 
— 
—_ 











= ———’ —— 
e AE 
— > 
—o————- 
eae sae — = 
“forth the 








forth . S the 








Ro creas — 
oi -—— 
a = 
Doge at 255 
es 
—— a 


- — = = cae j 2 i 
—————— ee ee ee 
—~e . — -— ee « 


— — 
4 


- a . " __ om 
they “shall bring gold.. and _ in -cense, and they shall ~ show 


— | a aa 





= So SS SEE 


—-———— ed —-- t 














they sl shall bring xr gold and in - cense, 
To = 
—__/# 9 | 9 = j————j—— ! 











4 2 te e- = ~ | ——— 
= nent Cee eee |) ae Se eR a are t 
ee A A TT a ae | F 
— — i Z re a ——— 
* 
dim. > poco rit. a tempo. 





—— or SD = 
prais - es, the prais - es of the Lord. The Kings of 
dim.. ~____ poco. rit. a te mpo. _ — 


SS ee 








es ara 


the prais - es “of fe Lord. The Kings of 
dim. _— poco rit. a tempo. 
eee ) 

7. —i SSR ny cE? tte 
come OS on Ya ome ——— ——#* _@ -o— to —_4——} _—_}— ——+— 
or alesis — a 

prais - es, the prais - es of ‘the Lord. The Kings of 

dim. => poco rit. a tempo. mf Q —-_ 
atom ec = t ae, 

Fs = saealieaeeel — e |. —_— | 
ae ns ee ee ee neers 
the prais - es of the Lord The Kings of 


—_—- 














~~ is oe aa +e er: 
e tg 3 -#- Or pa | 3 a ates eS = 
— o oS Ss p--o eer. 2. 
dim. poco rit. P a tempo. mf Sie 
| a ' iI | «@ 
| 2 .e aca °-—@-|455 He (fle =s 
oe H | | #4 
} {#4 ~ oe 
Pe fo a ic oe 
{ — { 


(5 








ARISE, SHINE, O JERUSALEM. 








f— 
any - 
YY 
Thar 
= 
¥ 
Thar 
= 
Thar 
lay 
— 
That 


- 7 
' - sis and of the isle 




















Ss 











= Se 
one ie 3 — 
- sis and of the isles oe rive pres - ents ; 

er —s = =<—| a ianaene [ 
«ete - ae aoe — — ——————d 
- sis and of the isles shall give pres - ies 

ae a os RE a ee TN ea 

S SS; = eam = _ ea == {—— t- Nase neaanepnananoninte 

—s—a fe Spe ts eens. oe aay 

sis and of the isles shallgive pres - ents; 

Se a A TET aN ie 
Be a eee eee 
oe = = ———— =< 








shallgive pres - ents;the Kings of A - ra - bi-a and 



































r= == oid 
acces cameos <eue ane, “ee —s—_ - 
the Kings of A - ra- bi-a and Sa -_ ba shall bring 
r = SS . ‘ | — 
ae mera om a — a =“ 
————— S5Se= a SS elt 
= as * aad } = oe — wad 
6 = = = = ==" oa = —— — 
oe te ji 
_ . * 7 : 
the Kings of A - ra- bi-a jo. Sa - ba shall bring 
> it 
Deen a _mf ee ee ss Se 
a — - : —. ee f = ow a 4 
——— — Se ee ——— = er ee 
the Kings of A - ra- bi-a and Sa ba shall brin 
— a | ae . os =n . 4 
a a = is —<—— oe ater 2: @ @ = — ate 
— a a | —+_ Fs a wf? ——*—s—* liz 
Sa - ba shall bring gifts, the Kings of A - ra- bi-a and Sa -_ ba shall bring 
ee = 
x — s 7 a = Wace a moe aes oad 
—_a——_—e be “s,s « te _ — —g-— o—— a — ——— 4 
| uf re -a- te- +t + 
mf ae —_ 
J | eo ru. — , ' 
Tae € # ees * ~ cree 
a = o—e-|"e—s : | jo —= EP $e mS * liz 
a gs ——~ a ee —_— 
T—.. . . 
a ee ee eee 
)-¢-o_—_—___—_ — —————————— 
ry ee ; ao 
gift All kings shall fall down, . 
{ ma , // 
vA 4 <a = =) © f oC | 
YY a t a a “ i es —e _— j ee 
ev — : nd 
rift All kings shall fall down, . 
Z 4 Ses ~ wi 
o__= - Le * o e ‘ | 
es = ———— =—— = ——— 
ve - 
crift All kings shall fall down,. . 
{=> \ cs td = ty 
a ef a —_——s o = - 
— 4 a —s : — Pra — - 2 = = go —— 
gifts. Sate All kings shall fall down,. . 
—_— - — a eo ‘el 
4 “Ce - 4 al 4 - oe a o cj ~~ 
4 4 s * - 2 = e a a e yf - + 4 - a) eo 
fon) a $ _ mie i) e a $ 3 2s f Pre e 
G + : je —— os Sei ¢ 8 F se Se SR Gen S 
f Maeste cre Yr 
t. os 
34-4 ze | 2 e— te | : = 
(6) ts * 








es 


ke 





aN \ 


- 


SON 





ARISE, SHINE, 0 JERUSALEM. 




















—————— —+- Zz -) o—|—-ea————— 
) fr ge _o—|-a —¢4 = = -—— 
e * — up ee 
~~. fall down be - fore lim, all kings shall fall down, 
[ +>—— —+—— ———— o—_|__sa_—__—_—_—— 
G “a 2 SS SE = : | mar _ a SE SATO NO ME arweeavenee a 
= mea je — t oO 
ow. fall down be - fore Him, all kings shail fall down, 
meee a 3 ES TSAR Nowe Snow * eMRAgeT emees Uner ~Semih esterase wars 
fos == . SE ee = 
v _ a . arom ema 
ae, fall down be - fore Him, all kings shall fall down, . 
fa. : 2 2. a) 








ee ee anignmenenEeT - = peemtian aden —T 
we: —s}— . == —= 2 ENN: = a oman <a a ‘ 

























































































8 = soma C soanieens . - 
ag fall down be - fore— Him, all kings shall fall down, . 
| SS - ae ; 
= & - ahaa ,*) e e- b _f s_* 
~~ | —_ +, — j—s 4-2 so —_3—_-——_+e 

(a ————— eo -| “3 is | Sed = = [= =? 3~| 

ines a - o - ee ls —_— — Bigeal 

| o — 
] , ' 7 Q. ¥ 2 

—— eo = : Xb ee OMS HARD 

_— —t : + oe oO — o- co _ a —— ' 
a as = o o alate - 

— Pir ~— be 
A TA A A = = ee es 
—— = ==" a on F "2 j= = 

vS* ‘fall down be - fore Him, all... na - tios, all. . 

. ment Caine ce FT a an Se ses 

SS SESS] ES: 

ve fall down be - fore Him, . ae 

nctiiiimiaiaaaieniae nf —— ' 
SAS A TS oa ce SS one ro sociedshibeniiabedabeiel ee aes " 
6 ee ee ee 

v "fall down be - fore Him, “all . ha - tions, all ai 

CLE ES men — anne or 
a a 7 —— sollapdbaaliadonan = . Seutcmneateaaaa } = an RY Sa LE 
rs ° fall down be - fore Him, Pea ems: «ari 

~ | . ; Pit mosso | 

-—_- —— a ei ——T saves “we wee = ; _ e-— mn 

— = =. 4 ——— ee ee ee oe ee a 
os SE —$ | : sere ee - | = : = 
Ves Se 
“i f f le, | 
> ar te a QoQ ax — P ae = 92 -He ....e.. 

= — pe eee = ae = —- =, —> =| -—}+- —— E 
FL SS SSS SSS 

” cres. ———— r 

SRE Nace REE Sem! a re SS SS 
———— 

wl na - tionsshall do, shall do Him ser - - - vice, 

an ——— a = —_ = —- seal assis . 

a j — oe 7 so EET ~ = — [ 

9 oO —_te ao @ ile — | a == "Sinica 

na -  tionsshall do, shall do Him ser - - - vice,shall do Him 
bad siemens —ores. = = sinciapieaniiaaaii 

SSS SS LS SS LSS ES 

r na - tionsshall do, shall do Him ser pt ae vice, 

os -45—— 2 — dt ——- go -—— — —— —— E 

i ereepremames.. _ en Saat i cidatentemaianligll a f o 2 = ° 

na -  tionsshall do, shall do Him ser. - - - vice, shall do Him 
pieliaieheenereetaneameneinaeanaaa 

A os tS o|-6 = 4 - SF 

| e Oo te ° 4) a a o to c ’ ° 
| - —p | 
o 0 

— e 2) = o G OQ a -e 

fe. 2 te | P —) $2 = i) a ad 3 — = 

= oe . = 

Ee 











XUM 






























































The Mus 
ARISE, SHINE, 0 JERUSALEM. No. 
rit. Tempo primo. 
we P — => 
é 
‘ 
ser - . - vice. A - rise, a - rise, Low: 
rit 
; _P ——— — — p———— ) ry => > 
é o——s— + + Sowa! emo Nie SS f SopRan: 
B oe — : e — 
Se ee a ° 
er - - vice A rise, a rise, 
it. 
) —— =— C _ > 
~ : i E . — — =a a — _ 2 — — “> —s = ALTO. 
~— - " — : << + SS oe Sensi 1 ST AO SET 
o ad - 4 —2 
er . vice, \ rise, a - rise, 
Te mpo primo. Ten 
ENOR. 
a . “ a . ance ———e 
= SS = 
7) 3 y — |e 6 
: aa + > = wa ° 
) e - e ui 
} = =_ p f v v Bass. 
rit 1 
mn J nen! — —_— = __ 
hr died o * ra i = I 3-¥ - = ae i= a Fe | 
> a ae so <2 td _ —e 
aa ~ is ee a ee _ 
a? 
(For 
practice 
, , poco rit. —— ten PF ate mpo, - -_ R a only.) 
fo S—AE o— 9-5 ——— Fos 2 —— 
5 o-e|# | = = 
. 4 = 
hine, O J ru sa len 
"" poco rit » t wi a tempo. me 
é =.= SSt = == = 
se te = 3 
e ~ —— ed 
hine O J I lem 
E 2, 
poco le V/ t tempo 7 a b4 
| —e rr $e Y 
= SS —— 
: 7—A_1 
4 
e O Je ru u lem $y 
- md mip HD _ 
SZ _pocorit, = — ten. F , - v 
=: s—s-|2— fo Oo —— - 
2 ==-—- aoe Fes Ee | 
oa 4 —— EE 
von ap 
hine 0 J ] 8a lem Fy 
—_-— 2 - 
4 _ ine | 4 ‘ i — e 2 1 — - om 
a 7) J id $ Sd 4~—-1 *| 3 se re * —— — ee — | + 4 
y—= C—O ee = == $43 
7 a ty i o°* oe ea ay ¢ 
p ten. {7 a tempo rit, sf _—— 
s | | - | | /| 
o -—as—S—s —s —— 
7 o— eo tte ——- = SB lic: 
2 . — e ad ad é =.* CF, 3 
‘ y = «0 
Also published in Novello’s Tonic Sol-fa Series, No. 2078, price 1). 
(8) 











The Musical Times. EXTRA SU PPLEMENT. Decemver 1, 1912. 
No. 1231. NOVELLO’S PART-SONG BOOK. Price 3d. 


(SECOND SERIES.) 


THE LEE SHORE 


FOUR-PART SONG FOR MIXED VOICES 
THZ WORDS WRITTEN BY THOMAS HOOD 


THE MUSIC COMPOSED BY 


S. COLERIDGE-TAYLOR. 


Lonvon: NOVELLO AND COMPANY, Limitep; New York: THE H. W. GRAY CO., Sore AGENTS FoR THE U.S.A. 


SopRANO. 


ALTO. 


Tenor. 


Bass. 


(For 
practice 
only.) 





i 


Allegro molto. 




















2 -” — . —_ — sain 
i. ato a 3 =_j-3—s se eee 
- —_ — -_—- a= = — es - — _ — — 
se ee ee et 
2 
Sleet and hail and__ thun - der, sleet and hail and thun-der! 
et 9 ps cia roe -oneinmll 
peg a SS Ss eS SE =—55 — f == =f 
_ | a oe — + — —_—_}— —_ = $~—4— —-— —} r - 
- — = - SO | o_o comico 
Sleet and hail and _ thun - der, sleet and hail and_ thun- der! 
ps rt ie — ~ = es a b aA =. e ine 
nS OD a_i © a —_ —_s_ Ss “ 
- owt —_ —— = — ss —p— 2 
G , — am <6 6 = Se 
Sleet and hail and _ thun - der, sleet and hail and thun- der! 
i = Ss. <a 
" - RQ. ®. my - 
et : —< e = . - NT ee 2 
Es - > 0 @ © @ _? @% = =| eo 0? a r-¢ eS St se sf 
+ — — -_~_——_> TR ea <= me a 
Sleet and hail and _ thun- der, sleet and hail and thun- der! 





Allegro molto. O= 100. 















































7 —<—$—$<——-_ > > 
, @ fF 
CAPSS SSSSS=2 ee ==2222: 
= v Zz , A —_. ——_ “ ad = eae SS alee 
; 1 > i 1 , 1 
mf 3 =m? ah —— =f 3 ————E — 4 on 
_ eo e c ~ = : —_j—— 
a - a [ _ a | ee [: 
. oma —_ | — t — — —— e_ 
And ye wind that rave, ye winds that rave Til the sands, till. . the 
, _— : ~ amma a 
_mf 3 —_ = — EEE ———— : — mnesnnenneen » 
- j = — - 
_——<e e == — | —— === —— E 
And ye winds that rave, that rave Till the sands there - 
‘mf . —— 

i) @ e . 3 _ ———... 
re — — | - oe O-——a ° 2 — f 
And ye winds . . . that rave Till the sands ; 

— a? 
= J 
Wy a 3 3 3 
_ - fC ad — . —————————— 
= 2 a 
- \ : 2) — r) _ c ie) e | 
* g — 
And ye winds that rave, that rave ‘Till the sands Tinge the 
—, ——y 
3 3 3 —— —_——— 
j | J ! —: | 3 3 
~=—_a—_@ ,; fF = 2 | 4 
e = ° ~*~ oe o—3—— 2 
g 4 ? - ro - e S rar) 7 € = 
2 i f - ad 
Zz y e 7 26 - co 
mf _ ” - —E 
=e fp EP S ae e 
e—l : 2 = < $o - 
— —o ne ‘ — aw 3 aie 
' ) 
Copyright, 1912, by Novello and Company, Limited 1) 





The Mu: 
THE LEE SHORE. 

















r a | f a ?= rit. 3 - 
Se es = = meio Sees 
—————— = =e = moe aT ww 
\ = = e == J = == = = == —— = tee ; é 
sands there-un - der Tinge the aa - _ wave, . -& the sul - len - 
poco rit. 5s —_ 
4 $ cs SS n = - af _3 
aE . aeneneneeaty — ouipapmeiiountal mf — oe ao 
é# = SSS SS STS I 
oO eo to o- oe 3 oe = 
- un - der Tinge the i « « the sul - len 
— poco rit 3 
3 > 3 
- Pe $e — a Sos mf. ag ey 
=} — 6 =f —_ 4 
Gadisbseestlpaeneapmaneaeanglcescne tice ieee = sen unheplicineaneocnnaaneseanmg tiene oneaaae —* 
Tinge the sul - len WM « wm the sul - len , 
poco rit. 












































ee — 
sul - . . - len Wave, . . . the sul - len 
4 2 an 3 ais Ie . =: Jj — roasted 3 mina: ~ See : he ] 
—— =| = 4 | 4+ J — =| = go —|-a-= = - 
— S eS a — o_o *-t-— a - oe - a "A =. 
| ; a as 
poco rit. | — J mf 
" == ae - a — ee nn emmaecemmre © ——— 2. 
= —— ===" = TS ——— = 
eee i _ eens mamta ie mae a Sa 
oe $A f= — —_— — - 
$ ae at —— = = ee f-2 enn ; 
ee ee Rees memenmie erent Seen eames a 
ao -o- _ 
wave, Winds that like a de - . : - - mon Howl 
$ - i NS — ———— —] 
ay - = e- ae _— oe o— e — joj, 3 2 o> : 
wave. Winds that like a de - mon Howl with hor - rid 
$A = - — - art ee 
6 $- - === 5 oe ==:=== = _= 35 = -* - é 
~ an — a : — E 
wave. Winds that like a de - mon Howl with hor - rid 
_~ om. fe: fs eee Se s ——? 
Cs? 2 | = 2 —— = == —_——- £ 
= oe — ee Ses oe Sn SN aR a hor 
wave. Winds that like a de - mon Howl with hor - rid 




















On 











The Musical Times. EXT RA SU Pp PLE ME N a. December 1, 1912 
THE LEE SHORE. 
































344 A . itd >> 
—eyre welcceaeinebacmnbenemedeiel c~ semen mmm oa epee. NerrateRere aman 
a — a = — ——fo— =~ o— ef 
— santadinin dl idiindabanicainantastentbisieiede on aw nantes RTA TEEN! SETI cement 
a 
with hor rid note. From his 
ih 4 A => S> > > A 
a SS i= — —— = == SS 
a ee a es as ae — —— al —— 
A mans 8 —_O——_Fie- - = 2 reerimenee 
vy, $ be > @ @ $ ie to eo < o—__ * 
_ —_— “_ 
note Roundthe toil - ing sea - man In i toss-ing _— boat. 
¢ A — > Se > , == 
. Se ee —-—j{4—+—-—--—— a — — 
7 + re om oie =—_= eo Se Ae 
6 3 aces wae pre ee ; a si oy oe nce 
- ST — i SO eee OOO" — — 
note Roundthe toil - ing sea - man In his toss-ing _— boat. 


=> = A 


CEP == = —— ee a = 
Soe Sore soot ars Sas 














note Roundthe toil - ing sea - man In his toss-ing _ boat. 


Let 
|| |+* 
din? 
fh 
van 
0 
|) 
il 
Fi | | 
Th 
1} | 
00 
ill 
FI | 
li] 
nu 
} 
| 
910 
HL 
i 
|| { 
fh 








Chae ae efigess: S22 SS 


ptt he 
(a eee _——— =— =—_—_— ——4 — == = 


hum - ble dwell : - - ing On ; ‘ ‘ the shin - - 


















(Se se ee eS 


From his humble dwell - ing On the shingly shore,Where the bil - lows 


é = ie fess =. == = eee 


From his humble dwell - ing On the shingly shore,Where the bil - lows 








ge 

















See ees en eee 


From his humble dwell - ing On theshingly shore,Where the bil - lows 








bls 8 FS 


a eo -o . ¢ £16. : . 








[* 
iis 
ib 
4 
i 











THE LEE SHORE. 


ms gS neti 
6% 4) —j— i — ————— ———— — —_— = ==. SSS 


eS —¢— = Se 

















gly shore ; ; ; , ‘ Sleet and hail and 
—$— —_—_——— 


git ss = S53 
AA A EERE CoA Se GN GRRE NN SSE RE ce) TN RN TR SE . on oe Sn : 
p—_—"7 e _—— N—-—,, +-3e— fe Sets pee ete = : 


a — —_—~—9_'—@> te — 











swell - ing Keep such hol-low roar; . . Sleet and hail and 


a 
> 1 ‘’jé(-~ > => A A 
602 SS = ea = a = = 
ee ee a nn a oe a —F—+ 


swell - ing Keepsuchhol-low roar; . . Sleet and hail and thun - der, 











es 2 = 
5 = 











swell - ing Keep such hol-low roar; . . Sleet and hail and 











SS FSS ES Ss —— 
— ee  — oa a 


oe 


> “— —— ricmanees f Se 
2 

















a) ett 
| 
IM 
ae 
| 
e 
“ . 
| | jel | 
lime 
ILI 
od 
| 
. 
NIV 
| 
| 
| 
oe 
| 
* 
a 
| 
& 
» 














thun - der, sleet and hail and im- der, sleet and hail and thun - der. 








peeeaeaacaa Si — ee — =~ 


thun - der, sleet and hail and thun - der, sleet and hail and thun - der. 








thun - der, sleet and hail and thun - der, sleet and hailand thun - der. 





thun - der, sleet and hail and thun - der, sleetand hailand thun - der. 





; $,4 ———2 Se 
ee Be reer eee Se 




















He |! 


THE LEE SHORE. 


Poco pit tranquillo. —————— _ _—-- 


—— 


A crectnaeatemnrnemenamagmemennsctpegmsininnemetin alia Sees RN A=: 
fe ee 


eee = oo 





-+— - _ —_— 
From that weep - ing wo - man, Seeking with her cries Suc-cour su- per - 


From that weep - ing wo - man, Seek - ing suc - cour su- per - 








== == > == = == SS == = ES 











, A A VRS 





























From that weep - ing wo - man, Seek - ing suc - cour su - per 
— ' 9 ———E — — — ey a a - 
5 PP en 88 “> iicananicnoeencalitenaie ae ; QR = 
Cy a o- a—-2 a e—ta o- =» © {| Oe oo 
oO : —o omens ~— =a 
From that weep - ing wo - man, Seek - ing suc-cour su- per - hu - man 











a Nee NE Tt 2 ! poe 4 ss 
es t-2— 6 — 6 es re 
ee a a a es a ee — 

en ee eee eens 

—__—— 
o cres | a pp 
$ ee ee em —2 pn oceenene 
a —_——e — o 9 | ao | oo 2 iz © oO 
serene = ae -: ngs: Se eee 
hu - man From the frown-ing skies. . . j ; From the ur - chin 
+ cres. i doa —— 
#47 — Saaoecents = ATEN PALS LEM = : = = = re 
+ ETT see seme SRS nee smened = eer aa 
Sang oned —— eee ee 
hu - man From the a ae From the ur - chin 
c s a ' 
£7 eee — ASS A TER FAT: Tats ammes soceninuiidinciamapeiailbaiasains PP. ——t = te — 
FES PSs a SS BS SS 
hu - man From the. . ak & & From the ur - chin 
cres. a 
a a — -——_, 9» —— 
——_}— FF e- >—__I— PP — | 
ey ja = fe | o #5 —— q —e—|-—q eo 
——_ sie ay ‘4 Oo a - 
From _ the skies, the frown - ing skies... From the ur - chin 
= ee . 
pete == 
— aA , eo 
- a o& 














Driv 


THE LEE SHORE. 








ning F 





ning F 





Drive 


e him out to 


him 


him 











ee es ——— |—2—-oe— 
= — SS ee 








fa - ther’s knee, From the lat-tice shi - ning 

















his fa - thers knee, . . From the lat - tice 








OOS 
SN RR RS 





his fa -  ther’s knee, Fromthe lat -_ tice 


his fa -_ ther’s knee, . . From the lat - tice 


— | —$$__.—___ 


SSS SS 





—_——, — os, 
| I 




















out ae a Let broad 


=e = a——|—e———Ps— === == —— 


——_@—_—-- 





out to sea. . r Let broad 























rete 





XUM 


THE LEE SHORE. 























leagues... dis - sev - er Him from yon - der foam ! 
p $ A a => A A A i, 
=. SS EE EE Se : 
———— tS 2 ee ee on +s—i eB - 
y——2 Woe es 6 —_ a" o— eo a = | __#— 
leagues... dis - sev - er Him from yon - der.. foam ! 
gab Ap I ee 
=+- a [=a o——-B ee) =a} 2a Ls: = a i 
leagnes.. dis - sev - er Him from yon - der foam ! 
nt | A - A 
= — —= — — eS  -”™ 
SSS ee 
Soconan = 7c ee a Bo me sewer 
leagues.. dis - sev - er Him from yon - der foam ! 
4 = A A A— a 

















a a Se se 2 . cc. 7” 
OE ae — — oe | 4 : ss -42- = S- : 3 <a 
SF — lee a ws = = = — <= es ee 

SS ee — Bo —$—<— i 
- - —— 
~ 40 —E——————— 
(it 2 ee 
_ nneeennntie = ” =" on —-! 
O ar « «§ think man ev-er Comes too near . ._ his 





> ne 


+ Hn - 
(SS Se ae SSS al 


0 ee « «Wien think man.. ev-er Comes too near . ._ his 
: Tn A — we — 
ents —2 —s == ~= == a= = oS} -="s o_|_e = + 
a as = = = 
0 yod! . . to think man ev - er Comes too near . ._ his 


Hr A |I- ls = ’ 


| ' A 
y = — — -——— —— - al ml = fica = -s Sa GSD GEE ae — —+———_ -- - 
cE AE = — aot : aH = == a on | 3 a: lee Fe = E oO o+ 
. — hae a ae San ll - = 


-2 











a 
O Geet .« . to think man ev - er Comes too near . ._ his 
Molto appassionato. 
+ $- : A — = oe . 
gta ay gee 
canes: ccm Se ao ° < .— oo = to —1- 
SSP r bh a te a 
—* | 
2 oe ee ee _—_— pianist 
oe +—,—_o-2 cee SARE 1 
= SSS = p-Fe—fPa—ot 
Vv -O - o- 
vi 











THE LEE SHORE. 











home too near his home, too 
A — f= - P 
— ae ae - — —=~-—— =o - — 
eo I\—@ i—e—. ener Sicwniien o a ones ee = Co . 
ps RR FARR I ° = Co — ee <5 ae 7 : 
—S = 3 = ——— = 
home, too near his home, too 


























ey a 
so go foot 6 2 
: ; — 
- P 
— —— nt — — 
> C3 *. S&S } me ~s a ae ea— _ a a — —— 
Fe i—-2a <__- - - a - _ 
+ -—{|—_&—_—_|—@ Oo —| —-e—-|—6 e—|;— ——- 
- _— —_“ — _ = _ —— — — —& — —_  — 
rail, —— ann sae eerste 
— o + = » = - —— \ 
y = ul — — ———_— = - 
3 — ae eo a— |e ————— 
7 — = LEE I: “ERNE a ne 
= 
think man ev-er Comes. too near his home ! 
ral ,, eteeteteeeeneetieneeees “ amen a 
ieee. — 
Sa seinaeaiaanie , 
re ~ oma A any 3 
~~ # = oO z —+ > - - —— _ - 
3 jo $o—— Hoo 
ev - _ > a tf fo - 
— —_ —— 
near, too neal his home ! 
rall,. — —eln_«\«V1- = Sectell 
- \ A p — —— 
- 
Ls +4 — - _ —___—__— - —C - €; —_— 

2 == i) a +? = —_ ° - = 
~ 3 7) 2 - . At SAREE te: 
ey : 2 po —— * _ 

near too neal his home ! 
r omsses cnt a — 
wntiihiins / »\ — citi 
a 4 ao i—2 ao : F o o a e 
lays hs ——. oa : a 
"3 = |—r 2] a = [Fe A oe Ses Se oo anaes I 
~ = - —— ——_.- = 0 —— 
a eee 
near, too near his home ! 
++ [ wee | r [ mm! _ i 5 
eu7 | —— ’ - ~<——» ss — 
aly 2 =. 2 «@ ee ae * fee —| 4 7 | 
? B-—l48 Lae aos = 
e Co “— ao cd Cc — wae 
rall, —— ipaebiaaeanens —— 
_ —_—— 
——— i — co ! “ oo 7 iw = = ie) oa e 
(erie i = — 
SS ee ee a = =) FFe | a | > = | 
~ = } ———  --- ——____— —t- - oO = —-— 
— 
——_* —_ 
A, in Novello’s Tonic Sol-fa Seri« No. 2039, price 14d. 


(8) 


The Musica 


This Su 


INTER 


The arra 
world, whic 
Paris and is 
are taking s 


The date 
to May 27. 
us and ot! 
compete on 


Sunday, | 
forei; 
Monday, 
Tuesday, 
Briti 


The class 
are : 


MALE-Vo 


Division « 


FEMAL 
Division ¢ 


Ist divisic 


MIXED- 


Division « 
‘ 


The divisi 
to organizati 
French syste 
for male-voi 
are to choos: 
first-prize wi 
might be at 

or Blackpoo 
have to be Pp 
must be not 
each general 
class the Bri 
The ‘ Excell 
If the ent: 
by a single | 
which will h 


No entry 
competing a 
only be rec 
I9TI (not 19 





ee 


The Musical Times. 


INTERNATIONAL MUSICAL COMPETITION, 
PARIS—May 26, 27, 28. 


The arrangements for this great event in the competition 
world, which is being organized by the Council of the City of 
Paris and is under the patronage of the French Government, 
are taking shape. 
DATES. 

The dates originally announced were May 25 (Saturday) 
to May 27 (Whit Monday). The representations made by 
us and others that the British choirs would not care to 
compete on Sunday have led to the following alterations :— 
Sunday, May 26.—Opening of the competition. Chiefly 

foreign bands and choirs. 
Monday, May 27.—British and other choirs. 
Tuesday, May 28.—Other classes in which it is hoped 

British choirs will take part. 

CLASSIFICATION OF SECTIONS. 

The classes that appeal to British musical organizations 
are : 
MALE-Voice CuHorrs, BRASS AND MILITARY BANDs. 
In five divisions (nine sections). 


Division of excellence One section 
superior - os 
Ist ¢ i f ist 
\ 2nd 99 
ad f Ist 
- * “* | 2nd - 
Ist 9° 
jedi + 2nd - 
| ard 
3 a ” 


FEMALE-VOICE CHorRs (without accompaniment). 


Division of excellence One section 
- Superior > ” 
Ist division ove ° ’ ” 


Mixep-VoIce CHoIRs (S.A.T.B.) (with and without 
accompaniment). 

Division of excellence 

9 superior one . » » 





The divisions and sub-divisions are not quite intelligible 
to organizations in thiscountry. They have grown out of the 
French system of classification at their numerous competitions 
for male-voice choirs. It is difficult to see how our choirs 
are to choose the particular section they shall enter. The 
hrst-prize winner in, say, the chief class at Little Slocombe 
might be at the bottom of the second class list at Morecambe 
or Blackpool. In the end, we expect that our choirs will 
have to be permitted to enter what class they like, But it 
must be noted that they can only enter for one section in 
each general class. It is suggested that in the male-voice 
class the British choirs should enter in the ‘ Superior’ class. 
The ‘ Excellence’ class is for very large choirs. 

If the entries in any section are too numerous to be heard 
bya single jury, they will be divided into groups, each of 
Which will have equal prizes. 





NEw BARRED. 

No entry from a Society formed for the purpose of 
competing at this contest will be received. Entries will 
only be received from Societies founded before January, 
I9TI (not 1912). 


SOCIETIES 





XUM 


EXTRA SUPPLEMENT. 
This Supplement ts part also of the January issue of THE SCHOOL Music REVIEW, and can be obtained with the 
REVIEW, frice 14d. 


Che 


Competition Sestival Record 


January 1, 1912. 


No. 42 


ENTRANCE FEEs. 
These range from £1 7s. to 8s., and the amounts paid 
| will be returned to all Societies that compete. All entries 
must be made and the fees paid by February 1—the latest 


possible date. Forms can be obtained from Mr. H. 
Bonnaire (see address, page 2). 
TESTs. 
Every Society will sing : (a) a stipulated piece, (4) an own 


choice piece, and (c) a sight-test. 
obligatory for French Socicties. 


The sight-test will be 
> 


(a) All the music for the (a) tests is or will be composed for 
the occasion. The Committee will distribute the copies 
gratis three months before the competition (February 26). 
English choirs will be supplied with copies with Englis! 
words, and it is hoped also that tonic sol-fa copies will be 
available. We hear that M. Camille Saint-Saéns has 
composed the chief test for the male-voice choir, and that its 
subject is aviation! It therefore affords scope for some 
exciting music, if not for tragedy. It is said it will 
twenty-five minutes in performance. If this is so it will be, 
so far as we know, the longest piece ever used as 
competition test. 

(4) The ‘own-choice’ piece must not be one by tl 
performance of which a choir or band has gained a firs 
prize within three years of April, 1912, and it must n 
exceed twenty-five minutes in performance. Three copies 
of the piece chosen must be sent to Mr. Bonnaire (20, High 
Holborn, London) one month before the competition. 


take 


(c) Skill in sight-singing is not taken into account in 
fixing the position of a choir for the prizes offered for the 
performance of prepared pieces. It is a separate class, and 
is obligatory only for French Societies, and optional for 
British Societies. This may be understood to mean that our 
Societies read too well, or that they cannot read at all. 

We are informed that choral Societies in the higher 
divisions will have to read a (which suggests 
piece without words) for four voices, and those in the lower 
divisions a test for ‘wo farts—a strange and not welcome 
arrangement. Five minutes will be allowed for the conductor 
(not the choir) to examine the sight-test. Instrumental 
Societies must furnish details of their instruments, so that 
proper parts can be prepared. 


* x lfege ‘ 


PARIS SOCIETIES—CHILDREN’S CHOIRS. 

As already stated in THE REecorD, Paris Societies will n 
be allowed to compete against the visiting chi 
there will be a special class for Parisians, and there will be 


school-children’s competitions in which English 






and othe 








school children may join. There will be no money-pri 
in these classes. only trophies, xe. 
PRIZES. 

Money-prizes to the amount of £12,000 are ofiered. Th 
amount may be increased to £20,000. The grand prize for 
male-voice choirs is £400. Other prizes are on the 
liberal scale. The highest money-prizes for sight-singit 
Soo francs (£32), which amount is offered to men’s choirs, 
mixed choirs (accompanied section and unacco1 i 
section), and 600 francs (£24) to female-voice choirs: 


there are numerous smaller prizes in the lower divisions, 


all through, in addition to the money-prizes, tl 
crowns, medals, &c. In the event of two Societies ticing { 
the first place, the first and second prizes are to be 1 
and equally divided between the two Societies. 
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MISCELLANEOUS, 

No conductor can direct more than one choir or band in 
the same section. 

There will be prizes for conducting, consisting of medals 
and objects of art. 

During the three days of the contest all other performances 
of music in the vicinity of the halls where the competitions are 
being heard will be forbidden. 

Substantial reductions of fares have already been agreed to 
by the railway companies. 

The adjudicators will include many ot the foremost 
musicians in Paris. Dr. McNaught and Mr. Henry J. Iles 
have been invited to join the board. It seems evident that 
there will be a number of jurors in each section. 

The Agent-General for Great Britain is Mr. H. Bonnaire 
of 20, High Holborn, London, W.C. He has been working 
very industriously in the endeavour to deal with a vast 
number of letters received. 

Entries, accompanied by the entrance fee, must be sent 
before February 1 to Mr. Bonnaire, as above. 

The order in which choirs, &c., will compete will be 
decided by a ballot which will take place at the Hétel de 
Ville (the Paris Mansion House) on February 12. 

Delegates will attend Societies in order to give them any 
assistance they may reqvire. These delegates will be 
attached to the respective Societies during the whole time of 
their stay in Paris. 


FREE CHURCH MUSICIANS’ UNION. 
November 23, 24, 25. 

We note with gratification the success of the great 
competitive festival held by this organization at the Northern 
Polytechnic Institute. A high standard was realised in the 
musical programme, and entries were numerous. We give 
below a summary of the chief results. 1n all choral classes 
the second test-piece was left to the individual choice of the 

Ors : 

SoLo CLASSES. 
Soprano (gold medal)—Miss Marion Perrott. 
Soprano and mezzo-soprano—Miss Hilda Leach. 
Contralto—Miss Beatrice Woodmansee. 
Contralto—Miss Edith Rhodes. 
Tenor (gold medal)—Mr. Ernest Osborne. 
Tenor—Mr. Sydney Bowers. 
Bass and baritone—Mr. Charles E. Robinson. 
Bass (gold medal)—Mr. Falkner Lee. 
Pianoforte (gold medal) —Miss Amelia Flower. 
ORCHESTRAS. 
Test: ‘Dawn’ (A. E. Matt), and a work to be chosen 
by the orchestra. 
Finsbury Park Congregational P.S.A. (Mr. J. B. 
Shaw). 
2nd. Trinity Men’s Own (Mr. Thomas Hull). 
MALE-VOICE CHOIRS. 
Test: * Love’s folly’ (Stanford). 


tst. Willesden District Choir (Mr. J. S. Waddeil). grd. St. Mary’s Street Wesleyan, Preston (Miss ™. 
2nd. Northampton Male-Voice Choir (Mr. W. C. J. ‘ Attwater). . 
Grant). - so 3irkdale C. S. (Mr. Albert E. Parr). 


FEMALE-VOICcE CuHoirs (Eight entries). 
Test : ‘In our boat’ (Frederic Cowen). 
Ist. Forest Gate Ladies’ Choir (Miss Stanley Lucas). 
2nd. Hackney Ladies’ Choir (Miss Stanley Lucas). 


FREE Cuurch Cuorrs (18 to 26 voices). 
Test: ‘I was glad when they said unto me’ (Sir George 
Elvey). 
: Anerley Wesleyan (Mr. A. J. Heard Norrish). 
2nd. Union Church, Brighton (Miss Celia Burleigh), 


Free Cuurcn Cuoirs (28 to 40 voices). 3 

(Challenge Shield Class. ) 2 

Tests: (a) ‘The Lord hath done great things’ (John E. | ; 
West). 

(4) A secular part-song, glee, or madrigal. 

High Cross Congregational (Mr. Silas E. J. Mitchell). | h 


Ist. | Crouch End Congregational (Mr. Josiah Booth). aggregate of marks in the above two classes, was awarded to 
Mostyn Road Wesleyan (Mr. W. J. Worth). Birkdale Council School (Mr. Albert E. Parr). 





2nd. Sefton Street C. S. Poys’, Southport (Mr. W. 7. 


3rd. St. Mary’s Street Wesleyan, Preston (Miss ™. 


CHORAL SOCIETIES (20 to 38 voices). 

Test: * How sweet the moonlight sleeps’ (Henry Leslie), 

Ist. | Woolwich Co-operative Choral Society (Mr. Joh 
Hines). 

2nd. St. James’s Glee Party (Mr. W. J. Marshall). 


CuHorAL Societigs (Challenge Shield Class). 
(40 to 60 voices.) 
Test: * The dawn of song’ (Bairstow). 
Mr. G. Day Winter’s Select Choir, Great Assembly 
Hall. 
1st. | Willesden District Choir (Mr. J. S. Waddell). 
Queen’s Road Evening School (Mr. Walter Penn), 


The adjudicators were Dr. J. D. McClure, Dr. L. ¥. 
Fowles, Rev. E. P. Powell, Mr. George Dodds, Mr. Tho 
Facer, Mr. J. T. Lightwood, Mr. J. A. Meale, Dr. David 
Thomas, and Mr. Enos Watkins. 

Great credit is due to Mr. W. C. Webb for his works 
general manager and secretary. 


PRESTON—November 23, 24, 25. 

This ‘Festival—the seventh of the series—maintained it 
high character on this occasion. The tests were wel 
chosen, and, as Dr. R. C. Brown, the distinguished 
President, remarked, the music was good and had giva 
pleasure to the audience. 

The choral entries exhibited much vitality. They wer 
numerous, and the singing sometimes reached the vey 
highest standard established in Lancashire. In the mixed 
voice choir section, Elgar’s ‘ Go, song of mine’ was superbly 
sung by Mr. Aldous’s Lancaster Choir ; and Colne, under M. 
L. Greenwood, was quite as successful in the chief male-voic 
choir class. 

The adjudicators were Mr. Harry Evans, Mr. Dan Price, 
Mr J. E. Adkins, Mr. S. H. Broughton, and Mr. Leona 
Watkins. 

The chief results were as follow : 


SENIOR SOLOs. 

(First Prize Winners.) 
Soprano—Miss Lily Whitaker. 
Contralto—Miss Annie Armistead. 
Baritone—Mr. Roland Dixon. 
Tenor—Mr. Albert Leigh. 
Bass—Mr. Thos. Haworth. 
Organ—Mr. Percy Elton. 


PuBLIC ELEMENTARY SCHOOLS (Open Class). 
Tests: ‘Elfintown’ (Bantock). 
* Heaven’ (Smart). 
Eldon Street C. S., Preston (Mr. W. Crozier). 
Hesketh-with-Becconsall C. E. School (M: 
Thomas Wilson). 


Barnett). 
All Saints’ School, Wennington Road, Soutbpor 
(Mr. B. Cooper). 


ELEMENTARY SCHOOLS SIGHT-SINGING TEsT. 
Eldon Street C. S., Preston (Mr. W. Crozier). 
Hesketh-with-Becconsall C. E. School (Mr. Thomas 

Wilson). 
St. Ignatius’ Boys’ S., Preston (Mr. J. E. Thorntoo). 
St. Ignatius’ Boys’ S., Preston (Mr. J. E. Thornton) 


Attwater). 
nd. Birkdale C. S. (Mr. Albert E. Parr). 
st. Sefton Street C. S. Boys’, Southport (Mr. W. T. 
Barnett). 
A Challenge Shield (presented by the committee), to b 
eld for twelve months for the choir obtaining the highest 
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3rd. Walton-le-Dale Wesleyan (Mr. Joseph Renwick). 
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AcTION SONG (in four Sections, according to age). 
1st. Thames Road C. S., Blackpool (A), (Miss E. Dawson). 
St. Andrew’s Boys’ School, Ashton (C), (Miss 
Lilian Livesey). 


znd Victoria School, Blackpool (C), (Miss A. E. Glasgow 
and Miss M. Williamson). 
3rd. St. Andrew’s Infants’ School, Ashton (D), (Miss 


M. W. Brown). 

St. Luke’s Infant School, 
Whitwell). 

Victoria School, Blackpool (A), (Miss Violet F. E. 
Hawkins). 

Birkdale C. S. (A), (Mr. Albert E. Parr). 


PUBLIC ELEMENTARY SCHOOLS (‘ Gesture’ Song). 
This was a new class, in which the performers were not 
expected to dress specially. It was intended to encourage 
freedom of action, appropriate gesture and facial expression. 
Mr. Evans bestowed very high nraise on the Victoria School 
(Miss Violet Hawkins). St. Mary’s Street was only slightly 


Preston (D), (Miss A. 


behind. 

ist. Victoria School, Blackpool (A), (Miss Violet F. A 
Hawkins. 

3rd. Victoria School, Blackpool (C), (Miss A. E. Glasgow 


and Miss May Williamson). 


gth. St. Andrew’s Girls’ School, Ashton (A), (Miss 
Williams). 
and. St. Mary’s Street Wesleyan (A), (Miss M. Attwater). 


CHILDREN’s Cuorrs’ EArR-TEST. 
ist. St. Mary’s Street Wesleyan, Preston. 
Victoria School, Blackpool. 
Hesketh-with-Becconsall C.E. School. 
Eldon Street C.S., Preston. 
All Saints’ School, Wennington Road, Southport. 


FEMALE-VOICE CHOIRS. 

‘The Death of Trenar’ (Brahms). 
* Inconstancy’ (Chadwick). 
ist. Padiham (Mr. E. Hitchon). 

The Southport Choir (Mr. Wm. Tattersall). 

South Shore (Mr. J. T. Schofield), 

Model Laundry Choral Society, Southport (Mr. J. 

Victor Raffles). 

3rd. Preston Lyric (Mr. Joseph Smith). 
and. Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 


Tests : 


MALE-VOICcE CHOIRS (40 voices). 
‘ The call of Spring’ (Max Reger). 
* Life’s crown is love’ (Schumann). 
3rd. Manchester Mendelssohn (Mr. Arthur W. Lomas). 
ist. Colne Orpheus Glee Union (Mr. L. Greenwood). 


Tests : 


2nd. Lancaster (Mr. R. T. Grose). 
MALE-VoIce CHOIRS (20 voices). 
Tests : ‘ When shadows flee away’ (Scharwenka). 
‘ Joy to the victors’ (Sullivan). 
Hesketh Bank Orpheus (Mr. Thomas Wilson). 
3rd. Blackpool (Mr. J. S. Warburton). 


C.W.S. (Mr. Lewis Evans). 

Ist. O.M.’s, St. Helens (Dr. S. B. Siddall). 
Preston Vocal Union (Mr. Wm. Tattersall). 
South Shore (Mr. J. T. Schofield). 
Barrowford Wesleyan Glee Party (Mr. 

Dixon). 
Middleton Musical Society (Mr. John Kirkman). 
Waimer Bridge Vocal Union (Mr. Tom Wright). 
Lancaster (Mr. R. T. Grosse). 
Model Laundry Choral Society, Southport (Mr. J. 
Victor Raffles). 


Roland 


2nd. Preston Lyric (Mr. Joseph Smith). 
CHURCH AND CHAPEL Cuorrs (Mixed- Voice). | 
Local Class. 
Tests: * Sing praises unto the Lord’ (Cruickshank). 
‘ The shadows fall gently’ (Hauptmann). 
2nd. Higher Walton Wesleyan (Mr. Henry Tomlinson). 











Hoole Wesleyan (Mr. A. Holt). 
Ist. Freckleton Wesleyan (Mr. Peter Rawstorne). 
North Road Wesley Choir (Mr. J. Barwick). | 


|} Ist. Wheatley Lane 
2nd. Trawden C. S. (A 


CHURCH AND CHAPEL CHOIRS—con/d. 
Open Class. 
*‘ Angel spirits ever blessed’ (Tchaikovsky). 
Blackburn (Mr. S. 


Test : 
2nd. Chapel Street Congregational, 
Thornborough). 
New —- Church, 
Whittaker). 
Lancaster Wesley (Mr. Arthur Dowthwaite). 
Rawcliffe Street Wesleyan, Blackpool (Mr. J. T. 
Schofield). 
Adelaide Street United 
(Mr. J. S. Warburton). 


MIXED-VoIcE CuHoRs (60 voices). 
‘ When love and beauty ’ (Sullivan). 
* Good-night ’ (Haydon Hare). 
‘ Go, song of mine’ (Elgar). 
Preston Vocal Union (Mr. William Tattersall). 
Accrington, and Church Co-operative (Mr. E. 
Whittaker). 
Preston Lyric (Mr. Joseph Smith). 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. 


3rd. Accrington (Mr. E. 


Ist. Methodist, Blackpool 


Tests : 


2nd. 


3rd. 
Ist. Aldous). 
Sr. CECILIA WORKING GIRLS’ 
November 28 and 20. 

This annual gathering, held again at the Passmore- 
Edward’s Settlement, was as usual asuccess in every direction. 
In the intermediate division no fewer than twelve choirs 
entered and not one failed to put in an appearance. The 
tests were ‘ Blow, blow, thou winter wind’ (Stevens) and 


CLUBs. 


‘The Posy’ (Ethel Boyce). The chief results were as follow: 
Marks, 
Millbank (Miss Effie Cass) ; 
St. Thomas’ (Miss Hawkley) 
Butler Street (Miss Flower) 134 


Kilburn Recreation (Miss C. Philipps Keely) — 
ag ae (Mr. Harvey Grace) , 131 


. Ursula (Mr. W. Holmes) ... 136 
aeoties (Miss Williams) “ 
Queen Victoria (Miss K. M. Evans) 

King Edward Institute (Mr. T. Lester Jones) -— 

Michael’s (Miss K. Denison) soo 835 
May fair (Mr. W. Dean) . . 136 
West Central (Mr. Harvey Grace) . 132 

The tie for the first place was avoided by hearing the two 


* (Rubinstein), with the result that 


choirs sing ‘ The angel 
The advanced e > a f, . 
The advanced entry was as follows: 


Mayfair won the prize. 
Roehampton (Mr. Harvey Grace). 

Ist. St. Mary’s (Mr. Harvey Grace). 

West Central (Mr. Harvey Grace). 

Passmore Edwards (Mr. W. Holmes). 
The tests were: ‘ Maidens, blythe and bold’ 

‘The gardener’ (Brahms), and a sight-test. 
Dr. W. G. McNaught adjudicated. _In the intermediate 

sight-reading test (adjudicated by Mr. W. McNaught) King 


2nd. 
(Purcell) and 


| Edward Institute were first. 


COLNE. 

Both as regards entries and public attendance the I9gII 

Festival (the twelfth) was well supported. The adjudicator, 

Mr. Harry Evans, expressed himself as more than satisfied 

with the quality of the test-pieces and the musical results 

obtained. The following is a summary of the entries, tests, 
and awards : 


—December I and 2. 


CHILDREN’S CHorIRs (Open). 


Tests: ‘ Robin, sweet robin’ (Bantock). 
* Bells of eve’ (Burniston). 
2nd. _ Primet C. S. ae (Mr. J. C. Mole). 


Trawden C. S. (Mr. Thomas Little). 
Wheatley Lane Wesleyan (Mr. H. Platt). 
Walter Street C. S., Brierfield (Mr. R. Burgess) 
Ist. Walverden C. S., Nelson (Mr. H. Whitaker). 
ACTION-SONGS, 
(Mr. H. Platt). 


(Miss Shaw). 
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MALE-VoIce CHOIRS. 

*I dare not ask a kiss’ (Bairstow). 
*To Celia’ (Lee Williams). 
1. Palatine Glee Union, Nelson (Mr. T. Wilkinson). 

Bentham Musical Society (Mr. J. E. Constantine). 
Ist. Wesleyan Male-Voice Choir, Brierfield (Mr. G. 

Walmsley). 
Laneshawbridge Glee Union (Mr. H. Riley). 


Tests: 


2m 


Loca MIXxep-Voice CHoIRs. 

* Soft, soft, wind’ (Stanford). 

* Now is my Chloris fresh as May’ (Idle). 
Colne United Methodist (Mr. L. Greenwood). 
St. James’s, Waterside (Mr. J. H. Ridehalgh). 
Ist. Colne Congregational (Mr. J. Barker). 


Mixep-Voice Cuorrs (Open). 


Tests: *‘ Autumn’ (Brahms). 
* Awake, awake’ (Bantock). 
United Methodist, Colne (Mr. L. Greenwood). 
Carr Road Baptist, Nelson (Mr. J. Gregory). 
ci Brighouse G. and M. (Mr. A. Nettleton). 
Colne Road Wesleyan, Burnley (Mr. T. Robinson). 


2nd. Keighley Vocal Union (Mr. W. H. Whitaker). 
Brooklands Road Wesleyan, Burnley(Mr. G. Lawson). 
Ist Thornton Vocal Union, Bradford (Mr. W. L. Ashton). 
Bentham Musical Society (Mr. J. E. Constantine). 
Independent Methodist Choir, Barnoldswick (Mr. 
E. Whip 
Prizes in the solo classes were won by Miss Lily Anderton 


(soprano), and Mr. Watson M. Walker (bass). — 








NAVAL AND MILITARY MUSICAL UNION. 
December 13. 

\ choral contest organized by the Aldershot Branch of this 
Union was held at the Smith-Dorrien Institute, Stanhope 
I Six « rs entered in competition for the Challenge 
Cup presented he Committee of the Smith-Dorrien 
Wesleyan Soldiers’ Home. The tests were: ‘O, who will 
o'er the downs so fr ‘and ‘ Ileart of oak,’ and the results 
wer 5 iow 

Army Pay Cor 
I kK : 2 t (Mr. W. J 
( 
Royal 
Ist kK ng \l 
2 Ar : u r 
Ar Service ( | 

The npeting choir fore going on to the competition 

g a unison song, ‘ Love of comrades’ (Walt Whitman), 

mposed by Dr. Cecil Roddie. Captain A. C. Corbett- 

NOTTINGHAM.—October 28. 
We regret that the result of the male-voice 
wrongly reported in our last issue. The first 
r vas W i Chor { n (Mr. E. S. Waring), 
W ily e€ by the adjudicator 
( larry | , 
SUMMERSCALES MEMORIAL MUSICAL 
COMPETITIONS. 
The twenty-first a ersary of these competitions will be 
two Saturdays in October this year. A 
; Coming of Age Festival will be a new 
t r test for a handsome silver challenge 
Mrs. J. BL. S nerscales, of Rockfield 

T f zg Lytham (Lancashire) Festival, 
‘ | | 12, 13, 14, 15, 1912, Is now 
ready, } can t i from Mr. Ailon Wilson, Festival 
f Tests in 27 $ are enumerat The music is 

attractive. There are lo-singing classes for all 

for choir f almost every | ible variety of 

‘ In t xe class Coleridge Taylor’s 
c D Sierra nd Brahms’s ‘ Vineta’ ar 
" I vir * Media vita 

{ and M J E. West irrangement of 

ul 





| 


} 





DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1912. 
MIDDLESBROUGH (Cleveland and Durham Eisteddfod),— 
January 1, 2. Mr. B. J. Bowen, 85, Grange Road 
East, Middlesbrough. 

WORKINGTON (CUMBERLAND).—January 
Stephens Jones, 47, John Street. 
OAKLANDS CONGREGATIONAL CHURCH (UXBRIDGE Roap, 
W.)—February 7,8. Mr. Harold Jesse, 153, Uxbridge 

Road, Shepherd’s Bush, W. 

CARLISLE.—February 13, 14, 
29a, Aglionby Street. 
HUDDERSFIELD (The ‘ Mrs. Sunderland ’ Competition).— 

February 9, 10. Mr. T. Thorp, Technical College. 
Bury (LANCASHIRE).—February 15, 16,17. Rev. Edward 

A. Glenday, Holy Trinity Vicarage, and Mr. H 

Townend, Wellington Villas, Bolton Road, Bury. 


15. Mrs. Nigel Buchanan, 


LONDONDERRY.—February 27 to March 1. Mrs. Abraham 
Stewart, 9, Crawford Square, Londonderry. 

SoutH LONDON FESTIVAL.—March 2, 4, 6, 7, 9, and 
closing concert on March 16. Mr. T. Lester Jones, 
49, Terrace Road, Upton Manor, E. 

HEXHAM.—March 8, 9. Mrs. Allgood, 

Humshaugh, Northumberland. 

ANDREW'S (FIFE).—March 8, 9. Miss Ruth Skene, 

78, Elm Park Gardens, London, S.W. 


Nunwich, 
ST. 


MANCHESTER District (Tonic Sol-fa Annual Festival).- 
Saturday, March 9. Secretary, Mr. James Currie, 
‘ Alderglen,’ Worsley, Manchester. 

MorRPETH (WANSBECK, NORTHUMBERLAND).—March 15, 
16. Mrs. Orde, Nunnykirk, Morpeth. 

STRATFORD AND East LoNnpon.—March 16, 18, 19, 20, 
21, 22, 23, 30. Mr. J. Graham, 74, Park Hall Road, 
East Finchley, N. 


DouGLas (MANX MusICAL FESTIVAL).—March 19, 20, 
21. Mrs. Laughton, Peel. 
LONDON WorRKING GiRLs’ CLUB.—March 23. The Hon. 


Maude Stanley, 32, Smith Square, Westminster, S.W. 


PEOPLE’s PALAce (E. LONDON).—March 27, 30; May 7, 
8, 9, 10, 13, 14, 17, 18. Miss Edith Barran, 
46, St. George's Court, Gloucester Road, S.W. 

CoLeRAINE (N. IRELAND).—March 28, 29. Mrs. Huston, 
Ulster Bank, Coleraine. 

CuippinG Norton {Stour Choral Union).—April 16 and 
17. Miss Ruth Dickins, Chermgton, Shipston-on 
Stour. 

KENDAL (WESTMORLAND FESTIVAL).—April 16 to 19. 
Messrs. Colin and Gordon Somervell, Netherfield, 


Kendal. 
UTTOXETER (DOVE AND CHURNET VALLEYS).—April 16, 


17. Mr. A. Rawlinson Wood, Mus. Bac., Durstone 
College, Staffordshire. 
Oswestry (VILLAGE CuorRs).—April 18 (provisional). 


Mr. W. G. D. Thompson, 3, Edward Street. 
Lady Lilford, Lilford Hall. 


Mr. E. C. Brooksbank, Healaugb 


OUNDLE.—April 19, 20. 


YorK.—April 20, 22, 23. 

Old Hall, Tadcaster. 
RETFORD (The North Notts.Competition).—April 20, 22, 
Miss Hermione Harcourt Vernon, Grove Hall, 


22 vA 

23, 24. 

Retford. 
PETERSFIELD.—April 23, 24, 25. Miss Grace Keily, 


Morelands, Purnrook, Hants. 
Brice (N. Linco! April 23, 24. 
Elwes, Brigg. 


NSHIRE). Lady Winefride 


SoutH SoMERSET, Yeovit.—April 23, 24, 25. Miss 
Traske, Courtfield, Norton-sub-Handon, Somerset. 


( Later dates will be given next month. ) 
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Competition Sestival Record 


No. 43 


INTERNATIONAL 
MUSICAL COMPETITION & DEMONSTRATION 
FOR CHOIRS, ORCHESTRAS, & BANDS. 


PARIS, MAY 26, (WHIT-MONDAY), anv 28. 


ADMINISTRATION OF COMPETITIONS. 


ANDRE GRESSE, Compositeur de Musique ; Commissaire 


bo 


= 
/ 


In accordance with announcements already 


made, this great event in the musical competition Général 
world will be held as stated above. It is organized ANTONIN CHAVANON, Secrétaire-Geénéral. 


under the auspices of the authorities of the City of! Gastron CovaILLet, Secrétaire-Adjoint. 
Paris and the Department of the Seine, and is 


COMITE D’HONNEUR. 


under the patronage of the French Government.| _. . : 
unde . P 0 ee arm r ‘nclude | CAMILLE SAINT-SAENS, CLAUDE DeEBussy. 
rhe various sec tions of the organization include | Massener. Sir Epwarp ELGar. 
practically all the best-known French musicians, aS| EMILE PALADILHE. CAMILLE ERLANGER. 
will be seen from the following lists : | THéopore Dusols. | VINCENT D’INDY. 
GABRIEL FAURE. CHARLES LEcoca. 
COMMISSION FOR ORGANIZATION AND | CHARLES WIDOR. XAVIER LEROUX. 
CONTROL. JAN BLocKx. ANDRE MESSAGER. 
ve ” JEAN BoLzonl. GIACOMO PUCCINI. 
ALPH. DEVILLE, Membre et Ancien Président du Gustave Cuanrantine. ae Pinee 


Conseil Municipal de la Ville de Paris, Président. 


JURY SUPERIEUR. 
CHARLES Wrpor, Membre de I'Institut, Président. 
G. BALAy, Chef de Musique de la Garde Reépublicaine. 
AvuG. CHApuIsS, Inspecteur Principal du Chant dans les 
Ecoles de Paris. 
CAMILLE CHEVILLARD, Professeur au Conservatoire, 
Director de Concerts. 


LAURENT DE RILLE, Compositeur de Musique, Inspecteur 
général du Chant du Departement de la Seine, 
Vice-Président. 

AucusTe CHAPUIS, Inspecteur principal du Chant dans 
les Ecoles de la Ville de Paris, Vice-Président. 

BéporEZ, Directeur de lEnseignement Primaire a la 
Préfecture de la Seine. 


Bropy, Représentant de la Presse Orphéonique. DROUIN, Inspecteur du Chant dans les Ecoles de la Ville 
Cisar Carre, Président de la 4® commission du Conseil de Paris. 

Général de la Seine. TH. DuUREAU, ex-Membre du Comité des Examens et 
CAMILLE CHEVILLARD, Directeur de Concerts. Concours du Conservatoire. 


»’ ESTOURNELLES DE CONSTANT, Chef du Bureau des 
Theatres au Ministére des Beaux-Arts. 

HENRI FEVRIER. 

FRANQUIN, Professeur au Conservatoire. 

Louris GANNE. 


DrouIn, Inspecteur du Chant dans les Ecoles de la Ville J. 
de Paris. 

Tu. DuREAU, ex-Membre du Comité des Examens et 
Concours du Conservatoire. 


RAPHAEI Fatcovu, Iaspecteur en Chef des Beaux-Arts ANprRé GEDALGE, Professeur au Conservatoire. 

de la Ville de Paris. Evc. pb’ Harcourt, Chef d’Orchestre. 
\RTHUR LABIR, Inspecteur des Services Administratifs LAURENT DE RILLE, Inspecteur Général du Chant du 

et Financiers de la Ville de Paris. Départment de la Seine. 
MARCHAND, Représentant de la Presse Orphéonique. HENRI MARECHAL, Inspecteur des Ecoles de Musique 
HENRI MARECHAL, Compositeur, Insp. des Ecoles de des Départements. 

Musique des Depart. GABRIEL PAREs, Ancien Chef de Musique de la Garde 
GABRIEL PARES, Ancien Chef de Musique de la Garck Republicaine. 

EMILE PessARD, Professeur au Conservatoire 


Képublicaine. 
GABRIEL PIERNE, Directeur de Concerts. 


E. REBEILLARD, Président de la Commission d’Enseigne- 


GABRIEL PIERNE, Directeur de Concerts. 
GEORGES SPORCK, 


ment et des Beaux-Arts du Conseil Municipal. | DE LA TOMBELLE. 

PAuL Vipat, Chef d’Orchestre de POp¢ra. DE VALOMBROSA 

CHARLES W1poRr, Membre de l'Institut. PauL VipAL, Chef d’Orchestre a P'Opera 

LAURENS, Inspecteur des Beaux-Arts de la Ville de Paris, Dr. McNaught and Mr. Ilenry J. Iles have also been 
Secretaire. appointed on the Jury. 

Avpoxnet, Chef de Cabinet du Président du Cons. lhe competitions are for choirs and bands only. 


Général, Secrétaire-Adjoint. 
Ro sER DUCASSE, Inspect« ur du Chant dans les Ecoles de “ge : 
a Ville de Paris, Secrétaire-Adjoint. conditions relating to choirs are dealt with. 


In these announcements only the particulars and 








COMPETITIVE AND NON-COMPETITIVE ENTRIES. 


It is very important for British choirs to know 
that the gathering appeals not only to choirs that 
desire to compete, but to other choirs that will 
attend simply to take part in a great choral 
exhibition. ‘The choral competitions will be held 
on Whit-Monday, and the winning choirs, and all 
other choirs that come NOT FOR COMPETITION, 
will be heard on Tuesday, May 28. We give 
below the conditions of entry as regards these two | 
chief divisions of the gathering. 


In order to arrive at a clear understanding of | 
the numerous points involved, Dr. McNaught and |} 
Mr. Bonnaire (the English representative) recently | 
spent some days in Paris for the purpose of 
discussing details with M. Deville, M. Chavanon, 


M. de Rillé, and other members of the Paris | 
committee. Some of the chief results of these! 
conversations were : 

1) The alteration of the date of entry for| 


competing choirs to February 1o. 


(4) The expansion of the idea of including 


non-competitive choral singing on| 
Tuesday, May 28. Entries not 


required before early in May. 


» proposal (initiated by M. Deville) to 
invite a thousand British school | 
children to come and sing on the | 
Tuesday, and to be the guests of the 
children of Paris. That is, the thousand 
children will be fed and housed, but | 
their travelling expenses will have to| 
defrayed on this side. Very} 
considerable reductions of fares are 
being offered by railway companies both | 
here and in France. Entries not} 
required until April 1. 


be 





(d) The ensuring that as far as is considered | 
necessary the tmposed tests for choirs 


shall be provided by the various | 
publishers with English words, and in | 
the tonic sol-fa as well as the staff 


notation. All the Parisian publishers 
concerned were interviewed as to this, 
and arrangements were made that the 
copies of the music shall be issued by 
Before that date the} 
seen even ee 





February 26. 

pieces cannot be or 
GENERAI l'iME-TABLE. 
‘ + } 
Sunday, May 26. /f the competitions. 
Chiefly foreign bands and choirs. 


Ope ning < 


Monday, May 27.—British and other choirs in 
the chief sections. 

Tuesday, May 28.—-( ts and performances 
by the winning choirs and the non-competitive 
choirs. Also the competition of children from 
Paris schools and from British schools. 

We now give details regarding the three main 
divisions of the festival 
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I.—TuHE CHORAL COMPETITIONS. 
CLASSIFICATION OF SECTIONS. 


MALe-Voice CHOIRS. 


In five divisions (nine sections). 


Division of excellence One section, 
o superior - o 
ah st 
Ist division yd 
; 2nd 
( Ist 
2nd 
{ 2nd 
Is* 
*3rd ” 2nd 
3rd 
FEMALE-VOICE CHOIRS. 
(Without accompaniment. ) 
Division of excellence One section. 


* superior 
Ist division 
MIXED-Voice CHuorrs (S.A.T.B). 
(With accompaniment). 
Division of excellence One section. 
superior . 99 
(Without accompaniment. ) 
Division of excellence 
superior 

lhe divisions and sections of the maie-voice 
class are necessary, because of the French system 
of classification of choirs at the numerous 
competitions held all over the country. <A French 
choir must climb its way up the ladder one rung 
at a time, and can only enter for the section next 
above that in which it last won a prize. Hence it 
follows that the upper classes, more especially 
those for ‘ Excellence’ and ‘Superior,’ represent 
the survival of the fittest. For what section 
should this or that British choir enter will be a 
frequent question. The following are points to 
note and consider : 

New SociETIES BARRED. 

(1.) No entry from a Society formed for the 
purpose of competing at this contest will be 
received. Entries will only be accepted from 
Societies founded before January, 1911 (not 19:2). 
[N.B.—This does not apply to choirs entering for th 


Division of Honour (that is, not for competition ).) 


DATES OF ENTRY ALTEREL. 

(2.) All entries must be accompanied by the 
entrance fce and be received by February ro (not 
February 1 as previously announced). ‘The Agent- 
General for Great Britain is Mr. H. Bonnaire, 
20, High Holborn, London, W.C. 


MISCELLANEOUS. 
(3.) No one choir can enter for more than one 
section. 


(4.) No conductor can conduct more than one 


choir in the same section. 


(<.) British choirs can enter for ANY section 
subject to the above conditions. 
y elementary, and hardly suited for 
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(6.) No alteration of entry can be made after 
February 10. 

(7.) No Paris Society may compete. The best 
societies will sing for honour on the non- 


competitive day. 


(8.) It is a peculiarity of the arrangements that 
first and second prizes are repeated in the various 
sections, except in the case of the Grand Prix of 
10,000 francs (£400). In the Excellence division 
first and second prizes will be awarded in every 


group of seven choirs, and in Superior and other 


divisions, in every group of not more than twelve 


choirs. 

(g.) Although the Excellence division will appeal 
chiefly to the large Continental male-voice choirs, 
there is no obstacle to choirs of, say, 50 or so 
veices entering. Of course the chance of winning 
is greater in the Superior and lower classes, but the 
glory of winning in the Excellence will be much 
greater. If British choirs do not appear in the 
Excellence class, the choral reputation of the nation 
will suffer. 

(10.) Most of the entries cf Continental choirs 
will be in the male-voice There are 
comparatively few female-voice or mixed-voice 
choirs, even in Paris. 


( lasses. 


(11.) Every choir will have to sing (a) a stipulated 
piece, (2) an own-choice piece, and (c) a sight-test 
(obligatory for French Societies in order to classify 


them for future competitions, but optional for British | 


choirs). 

(12.) None of the stipulated pieces are very long. 
The Excellence male-voice piece takes about six 
or seven minutes to perform 
minutes, as previously stated). The own-choice 
piece must not exceed twenty-five minutes in 
performance, and it must not be one with which the 
choir has gained a first prize within three years of 
April, 1912. 


(13.) The entrance fees are small. ‘They range 
from £1 4s. to 8s., and the amounts will be 
returned to all who compete. Societies in the 
country who are doubtful whether circumstances 
will allow them to compete in May, are recom- 
mended to pay the entrance fee. It is not much 
to sacrifice, and it secures the right to compete. 


(t4.) Prizis.—Money prizes to the amount of 
Z,12,000 are offered. ‘The amount may be 
increased to #£,20,000. ‘The grand prize for 


male-voice choirs is 4,400. Other prizes are on 
the same liberal scale. 
for sight-singing are 800 francs (£32), which 
amount is offered to men’s choirs, mixed choirs 
companied section and unaccompanied section) 
and 600 
there are numerous smaller prizes in the lower 
divisions, and all through, in addition to the money- 
prizes, there are crowns, medals, &c. In the event 
of two Societies tit ing for the first place, the first 
ind second prizes are to be added and equally 
divided the two Societies. 


{a 


francs (£24) to female-voice choirs ; 


between 
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(not twenty-five 


The highest money-prizes | 


Igt2. 3 





As already stated above, the prizes will 
repeated in accordance with the number of 
competitors in all divisions (except in case of the 
Grand Prize). 

(15.) The order inwhich choirs, &c., will compete 
will be decided by a ballot, which will take place at 
1e Hotel de Ville (the Paris Mansion House) on 
ebruary 18. 

(16.) Delegates wiil attend Societies in order to 
give them any assistance they may require. ‘Thes« 
delegates will be attached to the respective Societies 
during the whole time of their stay in Paris. 


ti 
F 


(17.) Substantial reductions of fares have already 
been agreed to by the railway companies, and the 
hotels are granting special low terms. 

II.- -NON-COMPETITIVE SINGING. 

Tuesday, May 28.—This section is open to any 
choir which may be formed for the occasion. 
Each choir may choose its own programme, 
to last not more than thirty minutes. The pieces 
| may be accompanied or not, but it will not be 
| possible to arrange for orchestral accompaniment, 
if only because of the difficulty of adequate 
rehearsal. A good deal has been heard in Paris 
as to the capacity of many of the best British 
It is very much hoped that they will be 

They are 
Entries need 


choirs. 
well represented on this 
certain to receive a hearty reception. 
not be made before April 1. 


III. 


It had already been arranged that the school 
choirs of Paris should compete with one another 
on the ‘Tuesday, May 28. The idea of adding to 
this scheme by inviting 1,000 children to come 
from London and other British schools is a recent 
lone. It was suggested by M. Deville, the president 
of the ‘Concours,’ who has always displayed the 
warmest friendship for the British nation. Mr. 
Bonnaire proposed that the invited children be 
considered the guests of the children of Paris 
during their stay in the city, and this proposal 
was heartily adopted. ‘The visit will be a unique 
and long-remembered experience for all who are 


occasion. 


CHILDREN’S CHOIRS. 





privileged to go. 


The competitions in the schools sections are 
| divided as follows : 
| . : . . . , 
(a) Boys; (4) Girls. No mixed-voice choirs. 


Ihere will be two grades: Superior (the higher) 
and the First division. ‘The stipulated piece to be 
in three parts, unaccompanied. The music of the 
imposed test will be supplied free. There will bea 
sight-test in unison for Division I., and in two parts 
for the Superior division. ‘There are no entrance 
|fees, and entries can be made early in May. Dr. 
McNaught has been asked to select the test-piece 
for the British choirs, and to provide the sight-test 
in both notations. 


| 
| 


as to this section of the 


Further information 
scheme will be given later. 

Roughly it is desired that children’s 
choirs of about fifty voices each should come from 


Great Britain. 


twe nty 


i 
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MORRISTON, S. WALES December 25 

This is styled a ‘ semi-national’ Eisteddfod, and is an 
annual event of considerable importance. On this occasion 
it was well patronised by both competitors and listeners. 
Dr. McNaught and Mr. Cecil Williams adjudicated, and 
following awards: male-voice choirs, Morriston 
Male-voice Party (Mr. Tom Morgan), mixed-voice choirs, 
Skewen United (Mr. Evan Morris), soprano (two classes), 
Miss May Harries and Madame’ Richards ; contralto, Miss 
Esther Cooper ; r, Mr. Richard Williams ; baritone, Mr. 
nie Watts). 


and 26. 


made the 


ten 


Griffith J. Hill. Acton-song, Morriston (Miss Ar 
An evening concert was held at which Smart’s ‘ The 
bride of inkerron’ and MacCunn’s ‘ The wreck of the 





Hesperus,’ were performed by the Tabernacle United Choir, 

under Mr. W. P. Rowlands. The soloists were Miss Edit! 
Evans, Mr. Morgan Kingston and Mr. Thorpe Bates. 

CHESTER ber 26. 

At this successful event five 

Jenkins’s ‘ Deep Jordan’s 








»-voice choirs sang Cyril 
} prize 


anks, being won by 


Highfield, Runcorn. Stretford Glee and Madrigal were first 
in the mixed-voice competition. The solo prize-winners were 
Miss Bessie Tregonwy (soprano), Miss Lillian C. Smith 
(contralto), Mr. G. Hilditch (tenor), Mr. R. Isfryn Jones 
baritone). Mr. Harry Evans adjudicated. 


WORKINGTON 
The number of 


January I. 


entries in this event were sixty more than 


last year. Out of the twenty-nine classes in the syllabus, 
five were choral. The tests and results in these were as 
follows : 
CHURCH, CHAPEL OR MISSION CHOIRS. 
Tests: *‘ Hymn to the Trinity’ (Tchaikovsky). 
‘The three ravens’ (Bantock). j 
3rd Millom Wesleyan (Mr. B. Pill). 





2nd. Workington P.M. (Mr. F. Dobie). 
Ist. Lamplugh Church (Mr. Hales). 
CHILDREN S CHOIRS (age up to 16). 








Fests: * ve been roaming’ (Bernard Johnson). 
* Viking song’ (Coleridge-Taylor). 
2 Congregational Jr., Cleaton Moor. 
I Parochial School, Lamplugh. 
M :-Vorce CHo 
Tests Loud sang the Spanish cavalier’ (Coleridge 
Taylor 
* The hu r, the rabbit, and the moon’ (Feodor 
Berger). 
I Whitehaven (Mr. A. W c 
Millom (Mr. ( 
Workingt \\ un (Mr. J. Hanna 
MWIXED-\ E CHOIR 
i * Alle i-D IcEwen 
*A slumber | N. Lohr 
Haver l Mr. H. G. Cool 
2 Wor ul (Mr. A. Woo« 
I Mill \ 1 (Mr. Rowland folns 
Sea ( ral S ty (Mr. T. Dixon). 
lo prize-winners were Miss Mary Kendal 
pial Miss ¢ erine Leadbitter r violin 
N ~ @ rano), Mi Frances Davids - l 
" M I Soutar e€zz0-sopra Mi inn 
tralto), Mr. W. Barnes (tenor), Mr. J. 7 
[ bar : Ir. F. E. D bass). 
I t ( rs were Mr. C. HL, 1 d Mr. F. J 
Live M Sadler-! ry took part n tl tw 
} DLESBRO Hl (CLEVELADS ‘ DURHAM 
| rv I, 2 
l I 1 4 arr 1 thr nt 
" r r ntri and a 
1u ul performance Mr 
larry | t ' al titior H 
% r r t 4 mi tor Miss 
Dor ( 1 ( r r 12), Miss Kathleen 


Downes (pianoforte, 12-16), Miss Alice Hayes (violin, 
under 14), Miss Gertrude M. Brown (violin, 14-21), Mis, 
rotter (soprano), Miss Kuth Dawson (contralto), Mr. S. 7 
Edwards (tenor), Mr. J. W. Knowlson (baritone), Mr. Len 
Hickson (bass), and Master ]. T. Birkbeck (boys’ singing) 
In the girls’ vocal solo class. first-prizes were given to Miss 
Hilda Pugh, Miss Mary Hall, Miss Ivy Die, and Miss 
Lizzie Armstrong. (uartet-singing prizes were won by 
‘A, B, C, D,’ Stockton (mixed) and Medley (male). ; 
The children’s competitions included one for action-songs, 
lin which St. Philomena’s, Middlesbrough (Miss Mabei 
| Lockey), were successful. Crescent Road junior Choir, 
Middlesbr« ugh (Mr. Charles Mare » won the less advanced 
choral competition. In the higher class, the test was 
Walford Davies’s ‘ The Lamb,’ and the first-prize was won 
| by Crescent Road Senior Choir (Mr. Mare). 
In the class open to church choirs, Coundon Wesleyan 
Mr. John Teesdale) were successful. The tests, entries and 
results in the chief competitions were as follows : 





} MIxeb-VoIce CHorIRs. 
| Tests: * Lord, Thou alone art God’ (Mendelssohn). 
‘Summer song’ (Schumann). 
|} ist. Middlesbrough Madrigal Society (Mr. A. Gordor 
Hood). 
2nd. st. Thomas’s Choir, Poit Clarence (Rev. Rol ert 
Harris). 
MALE-VoOICE CHOIRS. 
Tests : ‘ Ah, were I on yonder plain’ (Mendelssohn 


* Pilgrim’s song * (Cornelius). 
Stockton Lyric (Mr. D. J. Jones). 
Middlesbrough Apollo (Mr. T. Nicholas). 
Cleveland Harmonic (Mr. Gavin Kay). 





2nd. 
Ist. 


ABERDEEN.—April 27 
| WorKERS’ CHOIRs. 

This year’s scheme is meeting with remarkable 
| The ordinary choirs and choral Societies are being given a 
rest so far as competitions are concerned, and only factory, 
workshop, and club choirs are catered for. The idea has 
| brought many new choirs into existence, and the interest 
taken is 
| The following is a list of the choirs, with their conductors, 


SUCCESS- 


very great. 


which have already been formed and have commenced 
| rehearsal with a view to competing at the Festival in 
April: 

Berryden Mills (Femat Kev. A. A. Foster. 
| C. Playfair and Company (Female)—Mr. W. T. Clemens. 


Broadford Works (Mixed Miss Norris Adams. 
Culter Paper Mills (Mixed)—Miss Norris Adams. 
Aberdeen Combworks (Female)—Mr. J. Hutcheson. 
Ogston and Tennant, Ltd. (Male)—Mr. J. S. B. Cheyne. 
A. Pirie and Sons (Female)—Mr. James Hay. 
Esslemont and Macintosh (Female)—Mr. James Murray. 
Watt and Grant (Femaie)—Miss Watt. 
Pratt and Keith (Female)—Mr. G. P. Adams. 
Mr. F. S. Esson. 
Mr. James Ritchie. 
Miss Norris Adams. 
Mr. G. Crookshanks. 
Mr. John Reid. 
The following are choirs drawn from social institutions 
Miss J. M. Wright. 
Miss M. Skakle. 
Miss Norris 


Rk. K. Smith, Ltd. (Mixed) 
Bleachfield Works (Female) 
Railway Joint Staff (Male) 

Railway Staff, Inverurie (Male) 


Holburn Girls’ Club (Female) 
Oldmachar Girts’ Guild (Female) 
St. Andrew’s Church 
Adams. 

Buckie Temperance Choir (Mixed)—Mr. John Barritt. 
Keith P.S.A. ¢ Mr. John Taylor. 

choirs mentioned others may, of 
Steps have been taken to form 4 


Guild (Female) 


oir (Mixed) 


Besides the course 
eventually be formed. 
I connection with Mugiemoss Paper Works, and } 

» choir is also being formed from the Post Ofhce 
Aberdeen. In the latter case the material available 
has been found embarrassing in its extent, and the question 
has been under consideration. T! 
one staff, too, has paved the way lor 
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INTERNATIONAL 
MUSICALCOMPETITION & DEMONSTRATION 
FOR CHOIRS, ORCHESTRAS, & BANDS. 


PARIS, MAY 26, 27 (WHIT-MONDAY), anv 28. 





In our last issue we gave all the particulars! II].—CHILDREN’s CHOIRS. 
obtainable as to the three main Choral Divisions} Ax announced in our last issue the Paris Com- 
of this International event. We have now t0/ mittee very generously and cordially invites British 
describe the existing situation. school children to join the Paris children at the 
competition on Tuesday, May 28. Their first idea 
I.—THE CHORAL COMPETITIONS. | was to invite 1,000 children, but it is now doubtful 


whether accommodation can be provided for so great 

}a number. Until this can be definitely ascertained 
the invitation is restricted to 500 children from the 
London County Council schools. 


The entries closed on February 10, and on 
February 18 the order in which choirs are to 
compete, and the grouping, were decided by ballot 
at the Hotel de Ville in the presence of a large 
gathering of delegates and other persons interested. | The matter has been before the L.C.C. Authorities, 
Entries have been received from forty-one British | but no definite decision to accept the invitation had 
choirs, with 2,813 singers. As was anticipated, the | been made up to the time of our going to press. 
entries of the female-voice and mixed-voice-classes | Mr. B. M. Allen, an officer of the L.C.C., has been 
are mainly British, The French choirs have | jn Paris on behalf of the Council to inquire into the 
entered in large numbers in the male-voice proposed arrangements for the accommodation -of 
choir classes, but mostly in the lower divisions. | the 500 children, and has reported to the Council. 
We give on the next page a list of all the’ He has stated (to the Paris representative of the 
entries in classes in which British choirs have! Daily Ze/egraph) that he is perfectly satisfied that 
entered. ‘Excellence’ is the highest Division, the the children will be well looked after and given 
next is ‘Superior,’ and below that the classes are | comfortable quarters. He visited the Lycée Jean 
Division I., IT., &c. Baptiste, at Auteuil, where it is proposed to 
{accommodate the boys. The girls will be provided 
for at Versailles at the Lycée des Jeunes Filles and 
at the Ecole Normale Institution. 


Each choir has to sing the stated test-piece and 
music of its own choice. The Paris Council 
provides the copies of the tests imposed free, and 
the choirs have to provide copies of their own-choice The Daily Telegraph says that : 
music. ‘The ground of the Lycée occupies some ten acres with 

ar" _.. | large playgroundsand gardens. There are eight dormitories, 

All the music is now ready, and nearly all of it capable of accommodating 250 pupils, and three vefectories 


can be obtained in the tonic sol-fa notation. which can hold more than 5@. The dormitories are about 
6oft. long and more than 3oft. wide. The ceilings are high 

P ? and the accommodation is modern. The director explained 
II.—NON-COMPETITIVE SINGING. to me that it was not likely that they could accommodate all 


Ae } : the boys at this establishment, but the Municipal Council 
Tuesday, May 28.—This section is open to any |still has at its disposal the dormitories.of the Lycée Rollin 
choir which may be formed for the occasion. |and the Lycée Chaptal,.and, if necessary, it will not be 
There are no money-prizes, but trophies will be | difficult to arrange for other accommodation with the State 
awarded Each choir may choose its own Lycées, some of which, like the Lycée Michelet, can take 
> 4 . . : . ” in 1,000 pupils. There is also easy communication between 
programme, to last not more than thirty minutes. | Auteuil and the Hétel de Ville, and there is likely to be a 
The pieces may be accompanied or not, but it will not | special boat for the boys, who will thus have a pleasant -ride 


be possible to arrange for orchestral accompaniment, | ° the Seine. The accommodation, in fine, is abundant, and 
. anxious mothers, whose boys and girls are coming over for 


itonly because of the difficulty of adequate rehearsal. | the first time to Paris, may rest assured that the City Fathers 
Entries need not be made before April 1. will treat them royally. 


XUM 
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Full list of entries in the classes for which 
British choirs have entered : 
FEMALE-VOICE CHOiIks. 
(Div. Excellence. ) 
Test: ‘ The exiles’ (Laurent de Rille). 
Voices, | 
The Irish Ladies’ Choir, Dublin 30 
Farmer Road Choir, Leyton 50 
Blackpool Orpheus Glee Society 40 
Manchester Vocal Society 40 


MALE-VOICE CHOIRS. 


(Div. Excellence.) 


* To aviators’ (Saint-Saéns). 


Test : 


Avenir Narbonnais, Narbonne 
La Legra ‘ Liege,’ Belgique 
Union Chorale ‘ Salon ’ 
Société Chorale, ‘ St. Cecile,’ 
London Welsh Male.Choir 
Stourbridge Institute Male Choir 
Swansea and District Male Choir 
Association des Instituteurs Chanteurs, 
Choral Nadaud, Roubaix 

La Lyre Havraise, Le Havre 
Orphéonistes, St. Quentinois 
Southport Vocal Union 

Union Chorale de Macon 


Angers 


Prague 


MALE-VoIce CHoIRs. 
(Div. Superior.) 
* The riders of the night’ (Laurent de Rille). 


Les Enfants de Provence, Aix 
Wavertree Imperial Glee Union, Liverpool 
* Les Ouvriers Réunis,’ Gand, Belgique 
Lyre Tarbienne, Tarbes 
Morley Vocal Union 
Union Chorale, La Bouverie, Belgique 
* Excelsior ’ Male-Voice Choir, Hartlepool 
Choral** Les XXX.,’ Lille 
Société Gaetano, Donizetti, 
York Male-Voice Choir 
— Wren Male Choir, Londen 
Bradford Old Choral 
Orph éon de Tours 
Orphéon des Mines des Dourges, Henin-Lietard 
Habergham Glee Union 
Orfeon Asturiano, Gijou, Espagne 
Les Montagnards de Flenu, Belgique 
Union Chors ale , Caroloregienne, Charleroi 
Les Enfants d’Aigues, Mortes. 
Amis Réunis, St. Etienne 


Milan 


Choral des 


Mrs. Mary Layton’s Ladies’ Choir, London... 40 
The Padiham Ladies’ Choir , 40 
Gitana Ladies’ Choir, Birkenhead 60 
FEMALE-VOICE CHOIRS. 
(Div. Superior. ) 
Test : ‘ Paternoster’ (Maréchal). 

Voices 

Birmingham Ladies’ Select Choir - — 

Miss Florence Etlinger’s Ladies’ Choir, 

London * 16 

Ne wport Ladies’ ¢ “hoir. 60 
‘ Triphena’ Ladies’ Choir, Penrith 30 
Liverpool Village Choir... 50 
Bangor Ladies’ Choir 35 

FEMALE-VOICE CHOIRS. 
(First Division. ) 
Test: ‘ L’Alouette’ (Mouquet). 

Voices, 

Institut Artistique, ‘Clermont-Ferrand ’ 50 
Rotton Park Ladies’ Choral Society ... 45 
‘ Cecilia’ Female-Voice Choir, London 50 

Chorale des Jeunes Fiiles, St. Quentin 41 


}(Mr. J. 


MALE-VOICE CHOIRS. 
(Division I. First Section.) 


Test : ‘ The two messages’ (H. Maréchal). 
Voices, 
Shrewsbury Male-Voice Society — 
Les Bardes du Nord, Lille als bs a 


| Union Chorale, Montlucon a 
Orpheon Vauclasien _... « 


| Union Montaguarde du Lavedan, Lourdes So 
Orpheon Chambérien 68 
| 3arclay’s Bank Musical Society 45 
| Les Amis Réunis de St. Quentin 65 
Cercle Choral, ‘ La Renaissance,’ Marseille 66 
Echo du Roussillon, Perpignan oan «os OE 
La Malmédienne, Malmédy Prusse Rhénane 74 


Chorale des Chemins de Fer du Midi, 
Bordeaux... ies rae al ion a 
Orphéon de Meaux - och on ip 
Société Chorale ‘Cercle XVI.,’ Junet, 
Belgique... ‘ ae w+ 26 
Abertillery Male-Voice Society on 


des 


MIXED-VoIce Cuorrs (without accompaniment). 
(Div. Excellence. ) 
Test : ‘ The two fiddlers ’ (A. Chapuis). 
The Smallwood- Metcalfe Choir, London 
Manchester Vocal Society 
‘La Lyre’ de Donai 
Melton Mowbray Choral Society 
Le Cheeur des Madrigaux, Copenhague 
Ilalifax Madrigal Society 
Glasgow Choral Union 
A Cappella Gantois, Gand, Belgique 
| 





MIXED-VoIcE CHOIRS (with accompaniment). 


(Div. Excellence. ) 
Test : ‘ Far o'er the bay’ (César Franck). 
Voices, 
Edward Mason Choir, London 100 
Union Chorale de Gasselies, Belgique 108 


MIXED-VoIce CHorRs (without accompaniment). 
(Div. Superior. ) 
Test : ‘ The weasel’ (F. de la Tombelle). 
La Neustrie, Caen 
Barnoldswick Choir 
Ealing Philharmonic Society 








Birmingham Madrigal Society 





Ayr Burgh.and County Choir 
Willesden District Choir 
Glasgow District Musical Union 
Glasgow Orpheus Choir 
London Scottish Choir 





MIXED-VOIcE CHoIRs (with accompaniment). 
(Div. Superior. ) 
Test : ‘ The charcoal burners’ (A. Chapuis). 
St. James’s Glee Party, London 
Newport United Choir 


HUDDERSFIELD.—February 9, 10. 
(Mrs. Sunderland Competitions. ) 








Some interesting contests took place in the course of these 





meetings. Morley Vocal Union (Mr. S. Smith) were again 
successful in the male-voice section, and Armley Choral 
Society (Mr. H. H. Pickard) in the mixed-voice section. 
Five excellent school choirs entered, and Golcar Know] Bank 
Griffiths) deserve special credit for beating their 
rivals. The violin-solo class was made specially interesting 
by the choice of the Finale from Mendelssohn’s Concerto asa 
test; the performances, of which Miss Winnie Butterworth’s 
was the best, were surprisingly good. The other solo prize- 
winners were Miss Dorothy G. Spooner (sopranos), Mr. 
George Ould (basses), and Harry Shackleton (choir boys). 
Dr. Roland Rogers adjudicated. 





Excey 
success. 
were we 
through 

As u! 
children 
perform: 
School 
shields < 
describe 
this choi 
(Miss E 
junior ¢ 
Works § 
A. Mant 

In a « 
Ww. C. D 

The ¢ 
eight ent 
the prize 

In th 
St. Jame 
Baptist ¥ 

The te 


were as f 


Tests : 


ist. Le 
and. Tr 


Tests: 


Ist. Ca 
2nd. As 


Tests : 


Ist. As] 
Tests : 


Ist. Car 
2nd. Car 
3rd. Org 


1 had 
Festivals 
interestin; 
results of 
former Fe 
departme 
singing a 
chosen, at 
Committe 
vast Drill 
was often 
to about 1 
Festival | 
education 


Below w 
classes, V 
The adjudi 
Mr. H. WI! 











CARLISLE.—February 14, 15, 16. 
Except in the instrumental classes, this Festival was a great 
; success. The tests were well chosen, and the competitions 
Y olces, were well supported by choirs and public. The adjudicator 
a throughout was Mr. Harry Evans. 
+ As usual this neighbourhood produced some of the finest 
32 children’s choral singing that has been heard. The 
80 performances with which Bishop Goodwin Memorial Boys’ 
68 School (Mr. W. H. Reid) won the two chief challenge 
45 shields and the prize for staft-notation sight-singing were so 
65 described by Mr. Harry Evans. In all three competitions 
66 this choir was closely pressed by Brook Street Girls’ School 
66 (Miss E. Irving), who won the second prizes. In other 
74 junior classes the premier positions were won by Spelter 
Works School (Mr. T. W. Young), Upperby G.F.S. (Miss | 
5 A. Mann), Holy Trinity Choristers (Mr. J. K. Kirkbride). 
55 In a class for business choirs, Carr Works Society (Mr. 
; W. C. Darley) were successful against four other competitors, 
me The competition for village choral societies attracted 
” eight entries. The test was Pinsuti’s ‘ Rhine raft song,’ and 
the prize went to Mosser Singing Class. 
In the three classes for church and chapel choirs, | 
St. James’s, Scotby Church, and Upperby St. John-the- 
Baptist won the first places. 
The tests and results in the chief choral competitions | 
were as follow : 
FEMALE-VOICE CHOIRS. 
(Eight entries. ) 
Tests: ‘ From the green heart of the waters’ (Coleridge- 
Taylor). 
* Now all the roses are blooming.’ 
1st. Lowther Choir, Carlisle (Mr. W. C. Darley). 
and. Triphena, Penrith (Miss M. E. Thompson). 
MALE-VOICE CHOIRS. 
- Tests: ‘ Polish tavern song’ (Stehle). 
00 *I dare not ask a kiss’ (Bairstow). 
08 ist. Carlisle Glee Union. 
and. Aspatria. 
CHORAL SOCIETIES (under 40 voices). 
Tests: ‘Sweet day so cool’ (Parry). 
‘In these delightful, pleasant groves’ (Purcell). 
ist. Aspatria Choral School (Mr. James Cobb). 
CHORAL SOCIETIES (under 50 voices). 
Tests: ‘ Adieu, sweet Amarylli.’ (Wilbye). 
* Dim-lit woods’ (Brahms). 
‘ Blow, blow, thou winter wind ’ (Wood). 
Ist. Carlisle Choral Society (Mr. W. H. Reid). 
2nd. Carlisle Madrigal Society (Mr. J. RK. Cockbain). 
3rd. Orpheus (Mr. Isaac Byers). 
BURY.—February 15, 16, 17. 
1 had the honour of adjudicating at the first two 
Festivals held in this town in 1906 and 1907. It was 
interesting and very gratifying to compare the general 
results of this year’s event with my memories of the 
former Festivals. The advance made in almost every 
department was marked, and most so in the solo- 
singing and choral sections. The music was well 
ese chosen, and its quality served to show that the Selection 
ain Committee has an educated musical conscience. The 
rral vast Drill Hall, in which the chief classes were heard, 
wa was often well filled during the three days (9.30 a.m. 
cit to about 10 p.m., with intervals for meals). The 1912 
‘ee Festival provides a very good object-lesson in the 
asa educational value of the Festival movement. 
h’s W. G. MCN. 
ae Below we give some of the principal results in the choral 
Mr. classes. We regret we cannot find space for other results. 
rs) The adjudicators were Dr. McNaught, Mir. Carl Fuchs, and 
Mr. H. Whittaker: 
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CHILDREN’S CHOIRS. 
First prizes were won by the following : 
Sight and Ear-Test. 
Ramsbottom Junior Orpheus. 
Action-Songs. 

(Under 14) Bank Street S.S. (Dr. W. 
(under 7) Peel Brow Infant School (Miss 
Hartley). 

Choirs of Children (under 14). 

Tottington Wesleyan (Miss Florrie Holding. 


Rigby) ; 


B. 


Choirs of Children (under 17). 
Castlecroft School (Mr. Stanley Spencer). 


| In a class for G.F.S. choirs, St. Mark’s (Miss Helen 

| Walker) were successful. The open female-voice choir 

competition was won by Salford Vocal Society (Mr. F. W. 

| Blacow). In the two mixed-voice classes only choirs from 

| churches and chapels were invited. Bank Street Unitarian 
S.S. (Dr. W. Rigby) were first in the less advanced section. 

The tests, entries, and results in the higher mixed-voice and 

| male-voice sections were the following : 

! 

| 

| 


MALE-VoIce CHOIRS, 


* Boot and saddle’ (Bantock). 
*‘ Hymn before action ’ (Walford Davies). 


Tests : 


Ist. Accrington and Church Co-operative (Mr. E,. 
| Whittaker). 
Littleborough Male Glee Club (Mr. T. M. Robinson). 
} 2nd. Salford (Mr. David Grundy). 


St. Mark’s Men’s Guild, Bury (Mr. J. E. Ford). 


CHURCH AND CHAPEL CHOIRS. 

Tests : ‘ Emer’s lament for Cuchulain’ (Bantock). 
* Now sinks the sun’ (H. W. Parker). 
Presbyterian Chapel, Bank Street (Dr. 
Rigby). 

Radclitie Bridge Wesleyan (Mr. E. Barnes). 
Stand Independent Church (Mr. F. W. Clay). 
Lumb Baptist Choir (Mr. J. Parkinson). 
Altrincham P.M. (Mr. J. A. Hill). 


* Equal 2nd. 


*2nd. William 
Ist. 
*2nd. 


BLACKPOOL FESTIVAL, 
OFFICIAL REPORT. 

The official tist of awards given at the above 
Festival, with the adjudicators’ notes in full, has just 
been published ir a substantial pamphlet of 80 payes 
to be obtained from the Secretary, Musical Festival, 
Blackpool, post free, 9¢.). As the Festival occupied 
five full days, and involved the employment of ten 
adjudicators, the report is a very elaborate one and 
affords evidence of the extraordinary influence of the 
event. We yive extracts from the remarks of some 
of the adjudicators : 


THE IQII. 


Dr. McCNaAuGutT: ‘A general survey of the whole field of 
the 1911 Festival justifies the conclusion that it was one of the 
most useful and successful of the series. Five thousand or more 
| competitors came before its searchlight. There were thrilling 

moments of splendid efficiency, and there was mediocrity to 
| tolerate and, if possible, to help to better things. This 
| capture of the relatively inefficient is more to the glory of 
ithe movement than even the revelation of the efficient. 
There ought to be all grades in such a comprehensive school. 
The children’s day was, as usual, a pleasurable experience. 
Such achievements in a pregnant educational direction would 
alone warrant the existence of the Festival. Perhaps the 
most important lesson to be learned in connection with the 
event is that, whether in solo singing or collective performance, 
over- or lopsided-cultivation tends to destroy the objectiv e 
of itsaim. The most beautiful and convincing performances 
were those achieved through naturalness and sincerity and 
obvious interest and.enjoyment of the thing done. We 
conjure our adult solo singers to sing naturally via technique. 
But here in the children’s solo classes we have the mystery 
often repeated of a young girl who comes forward and makes 
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such an appeal as regards tone, temperament, and other 


qualities sought for in taining, that judgment is almost | 


paralysed and technical considerations seem petty and 
pedantic. The Challenge Trophy Male-Voice Class brought 


forward an unbeautiful piece by Richard Strauss—I am not 


bjecting to the choice of the piece as a test, for it is well for 
us to know all schools—and a very original piece by 
Granville Bantock, ‘‘ Lucifer in Starlight.” I confess that 
a fairly close study of this remarkable composition before- 
hand made me dubious as to its feasibility and the effect of 
some of the novel features of its construction. But, once 


again at a competit.on, the apparently impossible was 
achieved, and we were all amazed at the splendid technique 
execution and the insight of the interpretation 
exhibited. In this connection it was gratifying to note that 
fine choral execution is so widespread in the country. That 
Worcestershire (Stourbridge) and Yorkshire (Halifax) wrested 
shields from Lancashire makes me harbour the thought that 
possibly some day the miracle of a choir from ‘‘ somewhere 
farther south ” may accomplish what a Leyton (London, E. 
ivenile choir did in their class in 1910, and win the coveted 
trophy.’ 
Mr. ERNEST 
an ever-present 


of the 


seemed to me that there is 
danger of the becoming a trifle 
mechanical through much regard for the dynamic 
markings of their music. If there is to be a contrast of soft 
and loud, for example, or fast and slow, each choir knows 
that every choir will make the most of this, and so each 
choir tends to make too much of it. ‘* Points” of this kind 
are literally hurled at the judges’ heads—shot out of a cannon 
at them. It all makes for acertain mechanism in the singing ; 
the wood for the trees. Is there no 


NEWMAN: ‘It 
che ifs 


too 


sometimes we can’t see 
“ ay 
own idea of a passage they make a little more or a little less 
a given marking than their competitors do, it will not tell 
ugainst them so long as the general effect is fine? I don't 
recommend giving the choirs unmarked music. I simply 
lead for greater freedom of interpretation with regard to the 
urkings, and for an assurance to the choirs that they will 








t be penalised for some slight modification of these so 
long as they make the music expressive. After all, the | 
iarkings for the sake of the music, not the music for | 
the markings.’ 

Dr. BREWER: ‘In the wide range of music chosen for 


erformance, the Committee showed much broadmindedness, 
nd set an example to other Competitive Festivals. With 
before them, I hope the Festival Committee 
will eventually de for orchestral music what they have 
already > for choral music in the North. I was greatly 
impressed with the extraordinarily high level reached by the 
i in one instance, to realise that 
I feel sure you 





such high ideals 





t was difficult, 


pilavers, 





ne was listening to a body of amateurs. 
would be doing a still greater work if a class could be 
arranged for solo wind instruments at your next Festival. 

Mr. FRepeRIC AvusTIN: ‘ Attention should also be 
drawn to the increasing significance of the words in all 


cal music. To carry the rendering of such music 
ighest point, it Is necessary, more now than at any | 
1s period, to combine beauty of tone with absolute 
earness the word and truth of its emotional colour. 
This can only be done when the voice possesses its natural 
i consequent elastic balance of tone; for clearness 
words is primarily clearness and flexibility of 








and truth of 





we In seeking this combination of tone and 

wel is f the clue to true production.’ 

Mr. J. FRANCIS HARFORI Foreien Languages. —‘ There | 
was one small upward tendency here—in that the study 
made for clearer diction. However, as has been already 

inted « one wants to use the original tongue as a better 

eans of discovering the hidden meanings of both author 


ymposer—much of which is often lost in the process of 

translation.’ | 
PAUL LE VALLON : ‘On the whole there is no doubt | 
of good material exists ; but there is also mucl 
at the study of singing is not taken sertous/; 
gh in this country. There are at least two reasons for 
his: (1.) The average students, living in the provinces at 
have such rare opportunities of hearing the really 


a | 


lence t 





any rate 
Lest artists, that they do not realise the enormous chasm 





of assuring the choirs that if, in accordance with their | 


| St. 


| People’s PaLace (E. Lonpon).—March 27, 30; 


chasm only bridged over by years of strenuous and often 
bitter toil—which separates the first-class artist from the 
semi-professional. (2.) The strong commercial _ insting 
(prevalent in the North more especially) which leads the 
majority of students to accept engagements before they are 
really fittodoso. The greater number, even during “their 
short period of study, content themselves (or have to be 
content) with ove short lesson per week. A good professoy 
in Italy would expect the student to have an hour’s lesson every 
aay. Hinc tlle lachryme \’ , 

Mr. Cuas. H. FoGG: ‘ Two strong points impressed m 
in the pianoforte classes : the great advance made in getting 
right touch—not one of the young children could be charged 
with thumping—and more particularly the sight-reading, 
which, in many of the competitors, did not end in reading 
notes only, but in giving expression and interpretation to the 
music. This I had asked for.’ 


Mr. CHARLES RISEGARI: ‘In Class 18, in which th 
solos were—(a) ‘* Warum” and (4) ‘‘Grillen” (Schumann)- 
the chief fault was, of course, the lack of instinct to present 
these little tone-poems in their proper moods. Seven 
competitors were successful in portraying the right spirit in 
one or the other of the two; but the test from the point of 
view of the diversity of the moods of the two pieces was 
undoubtedly a difficult one, and it was pleasing to hear» 
many do so very creditably. In Class 19—‘‘ Consolation ir 
D flat ” (Liszt)—the result was rather disappointing: fo 
the simple rhythmical device of two notes against three, and 
three against four, seemed to be a serious difficulty to 
many. After this disappointment, however, the pleasure 
| hearing the prize-winners was a real gratification.’ 


THE BARROW CHOIR LONDON CONCERT. 


In our issue for December, I91I, we gave an account of 
the exploits of the above Choir, and a portrait of the 
conductor, Mrs. Bourne. We are glad to be able t 
|announce that the Choir will appear at the Broadwood 
| Concert, to be given at the olian Hall, New Bond Street, 
mn Thursday, March 7, at 8.30. A fineselection of Madrigals 
and part-music (all unaccompanied) will be performed 
Lovers of part-singing should not miss this exceptional 
opportunity. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 


MARCH, 1912. 


SouTH LONDON FESTIVAL.—March 2, 4, 6, 7, 9, and 
closing concert on March 16. Mr. T. Lester Jones, 
49, Terrace Road, Upton Manor, E. 
Hl—EXHAM.—March 8, 9. Mrs. Allgood, 
Humshaugh, Northumberland. 
ANDREW’S (FIFE).—March 8, 9. Miss Ruth Skene, 
78, Elm Park Gardens, London, S.W. 
BeLrast (ULSTER HALL).—March 8, 9. 
Macllwine, 26, College Gardens, Belfast. 
MANCHESTER District (Tonic Sol-fa Annual Festival).- 
Saturday, March 9. Secretary, Mr. James Curie 
* Alderglen,’ Worsley, Manchester. 
MORPETH (WANSBECK, NORTHUMBERLAND).—March 
16. Mrs. Orde, Nunnykirk, Morpeth. 
STRATFORD AND East LoONDON.—March 16, 18, 19, 20, 
30. Mr. J. Graham, 74, Park Hail Road, 
East Finchley, N. 


Nunwich, 


Mrs. J. E 


15, 


East FIncHLEY.—March 18. Mr. P. C. Hughes, 23, 
Briarfield Avenue, Church End, Finchley. Mr. W. F. 
Stiff, 6, Grand Mansions, Muswell Hill. 

DouGLas (MANX MuSICAL FESTIVAL).—March 19, 20, 
21. Mrs. Laughton, Peel. 

Lonpon WorKING G1RLS’ CLuUB.—March 23. The Hon. 


Maude Stanley, 32, Smith Square, Westminster, S.W 

May 7; 

8, 9, 10, 13, 14, 17, 18. Miss Edith Barran, 
46, St. George’s Court, Gloucester Road, S.W. 

COLERAINE (N. IRELAND).—March 28, 29. Mrs. Huston 
Ulster Bank. Coleraine. 
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the Masical Time EXTRA SUPPLEMENT. April 3, 101 


This Supplement: is part also of the April issue of TH& ScHooL Music REVIEW, and can be obtained with the 
REVIEW, price 14d. 


The 


Competition Sestival Record 


No. 45. 


INTERNATIONAL 
MUSICALCOMPETITION & DEMONSTRATION 
FOR CHOIRS, ORCHESTRAS, & BANDS. 


PARIS, MAY 26, 27 (WHIT-MONDAY), anv 28. 


I.—TuHr CuoraL COMPETITIONS. May 28. ‘Their first idea was to invite 1,000 
children, but after full inquiry as to ways and 
means it was decided to offer to entertain 
only 500 children from the London County 
Council schools. 


The entries closed on February to. We give, 
on p. 2, a list of all the entries in classes in which 
British choirs will compete. ‘Excellence’ is the 
highest Division, the next is ‘Superior,’ and below 


that the classes are Division I., II., &c. | But while the Paris Committee will undertake to 
Each choir has to sing the stated test-piece and | board and lodge only the 500 L.C.C. children, 
music of its own choice. they will welcome school choirs from any other 


quarter of this country. The following is a 
|translation of an official communication we have 
received as to this matter: 


Forty-five British choirs, and about 130 choirs 
of other nationalities have entered. They include 
about 11,000 choralists. 


It is estimated that board and lodging and 
rail fare, either from the Friday to Monday or from 
Saturday to Tuesday, will cost about £2, the 
amount varying according to the route (Folkestone- 
Boulogne or Newhaven-Dieppe) and the class of ’ 
hotel. The Paris Committee is arranging these Please make it quite clear thet all — from England 
terms with the transport companies and the hotel-| 07 they ro fpr get we eg gest fg Ahern 

and they will most probably be treated in the same way 
keeper ‘. | as the L.C.C. children. 


Any children’s choir can compete in this section, providing 
they meet the whole of their expenses. 


Societies entering Honours Division must fill up Entry 
Form, but are exempt from all entry fees. This section 
closes April 15. 


The Council cannot, however, pay expenses, but will look 
to their comfort and security and provide them with 
suitable accommodation in schools or other Institutions at 


II.—-NON-COMPETITIVE SINGING. 


Tuesday, May 28.—This section is open to any 
choir which may be formed for the occasion. | minimum rates. 
There are no money-prizes, but trophies will be! ‘The invitation of the Paris Committee to the 
awarded. Each choir may choose its OWN | children has been carefully considered by the L.C.C. 
programme, to last not more than thirty minutes. | Education Committee, with the result that its 
lhe pieces may be accompanied or not, but itwill not/ acceptance was recommended to the Council. 
be possible to arrange for orchestral accompaniment, | Further the Finance Committee recommend that 
if only because of the difficulty of adequate rehearsal. £600 be allocated to defray the cost of travelling. 
Entries need not be made before April 15. The children travel on Saturday, May 25, and 
return on Wednesday, May 29. They will thus 
have ample time before singing to recover from the 
fatigue of the journey, and they will be able to 
spend Monday in seeing the sights of Paris. Dr. 
Borland will select the choirs from the schools. 


As the entries for this section are not yet fully 
made, we cannot give particulars until next month. 
We understand that Dr. Coward is organizing a 
large choir recruited from his Leeds and Sheffield 
choralists. 

At the time of writing it is dubious whether the 


ITT.—Cuitipren’s Cuoirs. ; Ime . 
full Council will consent to the expenditure. 


As announced in our last issue the Paris Com- 
mittee has very generously and cordially invited| School choirs from Bradford, Blackpool, Leyton 
British school children to join the Paris children | (Farmer Road), Barry (South Wales), and elsewhere 
at the junicr competition to be held on Tuesday, | have intimated their intention to compete. 
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The following is a revised list of the entries in MALE-Voice Cuors. multifari 
the classes in which British choirs will compete : (Division I. First Section.) aye 
, , : Test? ‘ jo messages ’ (H. Maré : 
econ Weer Came est The two messages ’ (H. Maréchal). “ with the 
. . ° ey 
(Div. Excellence. ) Shrewsbury Male-Voice Society one — gently its 
Test : ‘ The exiles’ (Laurent de Rillé). Les Bardes du Nord, Lille... 0. ss 95 able to 
ms ; Voices. Union Chorale, Montlucon _... we Mr. Cr 
The irish Ladies’ Choir, Dublin , . = Orpheon Vauclasien -_ visited, w 
Farmer Road Choir, Leyton ... 50 Union Montaguarde du Lavedan, Lewdes So Carl Ro: 
Blackpool Orpheus Glee Society 40 Orpheon Cha ambérien é ie 68 afternoor 
Manchester Vocal Society ai 40 Barclay’s Bank Musical Society a 45 service a 
Mrs. Mary Layton’s Ladies’ ¢ *hoir, London 40 Les Amis Réunis de St. Quentin jai . 65 : , 
; : - : , 5 ff seized w 
The Padiham Ladies’ Choir... ies 40 Cercle Choral, ‘ La Renaissance, Marseille ... 66 Many wi! 
Gitana Ladies’ Choir, Birkenhead _... a a Echo du Roussillon, Perpignan os . 66 = ~ 
: La Malmédienne, Malmédy Prusse Khénane 74 enexpec 
FEMALE-VOICE CHOIRS. Chorale des Chemins de Fer du Midi, 
(Div. Superior.) Bordeaux... oe ns ee oot, an LO 
Test: ‘Beauteous morn’ (Edward German), Triv Orphéon de Meaux - tes - 5 Tl a 
accompaniment. Société Chorale ‘Cercle des XV I.,’ Junet, f re a 
° P alg - 0 TS. 4 
[This is substituted for the piece originally announced, which Ab a nt Bi le.V Ratiin re =e the chief 1 
was not available as an arrangement for Female Voices. ] ertillery Male-Voice Society iy ‘2 CHURC! 
: Voices. , . sun shall | 
Birmingham Ladies’ Select Choir ah a M1xep-Voice Cuoiks (without accompaniment). ist, All S 
Miss Florence ous Ladies’ Choir, _ (Div. Excellence.) Magnifica 
London . . vee . s+ 16 Test : ‘ The two fiddlers’ (A. Chapuis). ist, St. Pe 
Newport Ladies’ Choir.. “ 60 Vo FEMALI 
z 4 . , : ices, ~ 
oe mae 8 Ladies’ ¢ choir, Penrith... 3° The Smallwood-Metcalfe Choir, London _... 126 (Wagner), 
-iverpool Ville age ( vhoir... _ x Manchester Vocal Society ae = . 60 Weale’s cl 
Bangor Ladies’ Choir 35 ‘La Lyre’ de Donai _... os . 200 MALE-\ 
FEMALE-VoIcE Cuoirs. Melton Mowbray Choral Society ve 45 Om. ben 
(Fiest D Le Cheeur des Madrigaux, Copenhague — _MIXED 
P oe Senne Halifax Madrigal Society - <- Cunningh 
Te * L’Alouette * (Mouquet) ‘ Glasgow Choral Union ... a ae JUVENI 
: vices. Cc a ( - d 2c Belfast Cl 
Institut Artistique, ‘Clermont-Ferrand 50 \ Cappella Gantois, Gand, Belgique “iis j 39 (170 mark 
Rotton Park Ladies’ Choral Society . 45 , . : ; I ARGE 
* Cecilia’ Female-Voice Choir, London i 50 MixkEv-Voice Cnoirs (with accompaniment). West Det 
Chorale des Jeunes Filles, St. Quentin we 6 (Div. Excellence.) 161 mark 
p » *hy - > < ’ = "¥ -~L vw 
—— Test: ‘ Far o’er the bay’ (César Franck). : a 
/ oices. athedra 
(Div. Excellence. ) Edward Mason Choir, London si . 100 JUVENI 
Test : *‘ To aviators’ (Saint-Saéns). Union Chorale de Gasselies, Belgique — oa Great Jam 
; Voices. NATION 
_—_ meng meg ar gg " 175 MIXED-VOICE CHiorrs (without accompaniment). Stewart Si 
a Legra ‘ Liege,’ Belgique ; . 251 i © : SENIOR 
Union Chorale ‘ Salon ’.. sat . 110 ‘ ‘ a ae (53 marks! 
Société Chorale, ‘St. Cecile,’ Angers ae Test : ‘The weasel’ (F. de la Tombelle). | First 
London Welsh Male Choir 120 : Voices IF Cathedral. 
Stourbridge Institute Male Choir . 60 La Neustrie, Caen ove . . vs» 0 In the 
Swansea and District Male Choir 120 Barnoldswick Choir _... a a Netional | 
Association des Instituteurs Chanteurs, Prague 50 Ealing Philharmonic Society... tte +++ 100 Derry Cat 
Choral Nadaud, Roubaix ic a 230 Birmingham Madrigal Society ... ‘aad — Mills. an 
La Lyre Havraise, Le Havre ... 130 Ayr Burgh and County Choir ... ja . 40 elem 
Orph nistes, St. (Juentinois 2 110 Willesden District Choir ose eee oon Mr T 
So: nthport Vocal Union... ae . 60 Chesterfield District Musical Union ... ae sia 
Union Chorale de Macon sa . 60 Glasgow Orpheus Choir inns . 100 
London Scottish Choir ... oe : 3s 
MALE-Voice CHoIRs. Bradford Old Choral a ‘ sue The Na 
(Div. Superior.) contest for 
Test : ‘ The riders of the night’ (Laurent de Rillé). MIXED-VoicE CuHoirs (with accompaniment). on Februa 
— , Voices, (Div. Superior. ) — 3ts 
es Enfants de Provence, Aix. i 2 T ‘ ; ’ . oginecrs, 
, . est: * TI al-t sr’ (A. Chapuis). : 
Wavertree Imperial Glee Union, L iverpool —« ” ae eae “Ce: Coane Vaien Portsmout 
: -— compet 
* Les Ouvriers Réunis,’ Gand, Belgique ++» 140 St. James’s Glee Party, London = . 30 ral “i 
Lyre Tarbienne, Tarbes ell ... 108 Mewncst United Chow 120 4 preiin 
Morley Vocal Union. a ae stn ~ = = last-namec 
Union Chorale, La Bouverie, Belgique ae BS rhe *J 
‘ Excelsior’ Male- Voice Choir, ee ian Chatham 
Choral ‘ Les xxx.,” Lille aie ve 45 DEATH OF MR. JOHN B. CROOK, OF | “eAttille 
ocieté Gaetano, Donizetti, Milan _... 50 a 
York Male-Voice Choir... ‘ . & LYTHAM. 
The Wren Male Choir, London - §0 We deeply regret to have to record the sudden and Th 
Orphéon de Tours 75 f the ere W 
uiictecdies tiinadieniieenes Minti Site ol untimely death “of this influential supporter of t and pianof 
em GC ee U <e ea ae Competition Festival movement. Mr. Crook founded } following | 
0 oe elon, Gijon, Espagne a aD % |the Festival that has been established for man) Boy soloi: 
Les Montagnards de Flenu, Belgique .. 1s7_-:| years at Lytham (in Lancashire, near Blackpool), and | Baritone, 
Union Chorale, Caroloregienne, Charleroi 120_-«|:~he has been its most active promoter throughout its J longing’ ( 
Les Enfants d’Aigues-Morte —* existence. All concerned with the Lytham F estival | L. Ashton 
Choral des Amis Réunis, St. Etienns . 95 | will agree that Mr. Crook’s unfailing attention to the Mr. Nei 











THE SCHOOI. MUSIC 


REVIEW—ApRIL 1, 1912. 3 





multifarious duties inseparable from such an under- 
taking, made the occasion one of the most pleasurable 
of its kind in the Kingdom. No one connected 
with the movement saw more broadly and _intelli- 
gently its social and educational value, or was better 
able to minimise its difficulties. 

Mr. Crook died on Thursday, March 21. He had 
visited, with his wife and daughter, a matinée of the 
Carl Rosa Opera Company at Preston during the 
afternoon, and in the evening, whilst attending a 
service at a Congregational church, he was suddenly 
seized with illness and expired within two hours. 
Many will feel deep sympathy for his family, thus so 
unexpectedly and sorely afflicted. 


LONDONDERRY.—February 27 to March I. 

This event is well supported under the inspiring direction 
of Mrs. Alexandra Stewart. The following were seme of 
the chief results : 

CuurcH CuHorrs.—First section, tests: anthem, ‘ The 
sun shall be no more’ (H. H. Woodward), and two hymns ; 
ist, All Saints,’ Clooney. Second section, test : Bunnett’s 
Magnificat, and a hymn, ‘ Saviour, again to Thy dear name’ ; 


ist, St. Patrick’s Church Choir, Coleraine. 
FEMALE-Votce CuHorrs.—Tests: ‘Spinning song’ 
(Wagner), ‘Spanish gipsy girl’ (Lassen). Ist, Mr. S. 


Weale’s choir. 


MALE-VoIceE CHOIRS.—Ist, Maiden City Male Choir 


(Mr. Weale). 
Mixep CHOIRS.—Ist, Northern Choir, Derry (Mr. 
Cunningham). 
JUVENILE CHorRs (five entries).—ist, Mrs. Whale’s 


Belfast Choir (177 marks); 2nd, Derry Cathedral School 
170 marks). 

LARGE NATIONAL SCHOOL CHoIRs (three entries). —Ist, 
West Derry Cathedral boys (171 marks); 2nd, Sion Mills 
161 marks). 


Junior AcTION-SONG (three entries).—JIst, Derry 
Cathedral infants (58 marks). 
JUVENILE TEMPERANCE CHOIRS (five entries).—Ist, 


Great James Street Presbyterian Church, Londonderry. 


NATIONAL ScHoor CuHorrs (second division).—Ist, 
Stewart Schools, Londonderry. 
SENIOR ACTION-SONG (nine entries).—Ist, Sion Mills 


2nd, Mrs. Whale’s pupils, Belfast (52 marks) ; 


(53 marks) ; 
Brigade (51 marks); 4th, Derry 


3rd, First Derry Boys’ 
Cathedral. 

In the Small National Schoo: Choir section Cloughcor 
National School was first. In other school classes West 
Derry Cathedral Boys, Stewart Schools (Londonderry), Sion 
Mills, and Derry Cathedral Infants were respectively 
winners. 

Mr. T. Tertius Noble adjudicated. 


ALDERSHOT.-—February 29. 

The Naval and Military Musical Union held their final 
contest for the Challenge Championship Cup at Aldershot, 
on February 29. 

The 31st Field Artillery Brigade, Aldershot ; the Royal 
Engineers, Chatham ; the Royal Marine Light Infantry, 
Portsmouth ; and His Majesty’s ship ‘Essex’ were the 
competing parties. 

A preliminary contest was first entered upon for the two 
last-named, who had not previously won a local competition. 

The ‘John Farmer Cup’ was eventually won by the 
Chatham Royal Engineers. The ‘ Essex’ came second, and 
the Artillery Brigade third. 


PUDSEY.—March 2. 

There were five classes in this competition, four for vocal 
and pianoforte soloists, and one for mixed-voice choirs. The 
following were the winners :—Pianoforte, H. Wigglesworth ; 
Boy soloist, G. Jowett; Contralto, Miss Alice Haley ; 
Baritone, Mr. Leonard Mitchell ; Choirs, test : ‘ The soul’s 
longing ’ (F. James)—1st, Thornton Vocal Union (Mr. W. 
L. Ashton). 

Mr. Newton Laycock adjudicated. 
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SOUTH LONDON FESTIVAL. 
March 2, 4, 6, 7, 9. 


This event attracted a great number of competitors in the 
numerous classes. Its operations make an appeal to a very 
wide district. It is admirably managed by Mr. T. Lester 
Jones, the secretary, and his better-half, who are both 
assiduous in dealing with the mass of detail involved in the 
business. We can only afford space to register the chief 
results, which were as follows : 


Open Choral Championship, Willesden District Choir 
(conductor, Mr. J. S. Waddell) ; The Kimber Shield (open 
choral class) ; Essendine Choir, Paddington, for the fourth 
successive year (conductor, Mr. William Kendall) ; South of the 
Thames Choral Championship, Woolwich Co- operative Choral 
Society, second successive year (conductor, Mr. John Hines) ; 


the London Shield Competition (girls’ clubs), The King 
Edward Institute, Spitalfields (conductor, Madame Kate 
Nicholls; Lord Llangattock Class (ladies), Willesden 


District Choir (conductor, Mr. T. S. Waddell) ; Elementary 
School Choir (boys), first prize, Swaffield Road, Wandsworth 
London County Council School, third year (conductor, Mr. 
Keys); School Orchestra (first and second violins and 
pianoforte), first prize, Balham School of Music (conductor, 
Signor Coviello) ; Elementary School Choir (girls), first 
prize, Swaffield Koad London County Council School, 
second year (conductor, Mrs. Soper); Choirs of Equal 
Voices, first prize, Balham School of Music ; School Ochestras, 
first prize, Balham School of Music ; Men’s Choirs (Open 
Competition), first prize, Wandsworth Male-Voice Choir 
(conductor, Mr. H. Wharton Wells); String Orchestra, first 
prize, Balham School of Music (conductor, Signor Coviello) ; 
Combined Men’s Choirs, Wandsworth Male-Voice Choir, 
Camberwell Choral Society, Essendine Choir, Willesden 


Choir, and Wood Green Men’s Adult School (conductor, 
Dr. G. F. Huntley); Church Choirs (mixed), first prize, 
Anerley Wesleyan Church Choir (conductor, Mr. A. J. 


Heard Norrish). The prizes were distributed at the Crystal 
Palace, on March 16, by Princess Victoria of Schleswig- 
Holstein and Sir John Kirk, the former in the afternoon and 
the latter in the evening. 


Abernethy, Mr. H. R. Bird, 
Dr. Borland, Dr. Frost, Mr. Alfred Gibson, Mr. Herbert 
Hodge, Dr. Huntley, Dr. Walmsley Little, Dr. W. G. 
McNaught, Herr Hans Neumann, Mr. Dan Price, and Mr. 
Richard Temple. 


The adjudicators were Dr. 


FIFE MUSICAL FESTIVAL.—March 8 and 9. 

This new Festival (begun in 1911) sufferedsome disadvantage 
from the unrest of the coal strike, but it showed promise. 
The enthusiasm of competitors and audience was very 
encouraging. 

The Children’s Choirs sang four Scotch national songs and 
Colinsburgh Public School (Mr. Thomas Clark) came out 
first. In another school class, Ferryport- -on-Craig (Mr. 
Robert Wedderspoon) was successful. The Choral Societies 
sang a chorus selected from ‘ As the hart pants’ (Mendelssohn) 
and Newport Choral Society (Mr. R. Scott) was first. In a 
Madrigal Class, Cupar (Mr. J. M. Cooper) was first and 
Newport (Mr. R. Scott) was second. The Newport Society 

was also successful in the Male-voice and the Female-voice 
sections. 


Dr. R. Vaughan Williams adjudicated. 


MANCHESTER TONIC SOL-FA FESTIVAL. 
(FROM OUK OWN CORRESPONDENT.) 
March 9. 


The twelfth annual Manchester District Tonic Sol-fa 
Festival was held under the joint auspices of the Salford 





Municipal Entertainment Committee and the Manchester 
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and District Tonic Sol-fa Association. The day’s programme 
included juvenile solo (four classes), duet and individual 
ear-test competitions, in addition to a juvenile choral 
contest for the ‘Alderman Keevney ’ Challenge Shield, in 
which the following five choirs sang in the order named : 


Marks. 
Seedley Council School (Mr. J. W. Stacey)... 82 
Ist. Swinton Juvenile Choir (Eccles Co-operative) 
(Mr. James Currie)... 89 


School (Mr. Jno. J. 


3rd. Halton Bank Council 
Ireland) ee ; cas ans —— 
Tootal Road Council School (Mr. J. E. Davis) 85 
2nd. Grecian Street Council School (Mr. G. S. 


Smith) nae uid a oi .. 88 
Each choir sang Coleridge-Taylor’s ‘ Drake’s Drum’ and 
a two-part sight-test, including chromatic tones, half-pulse 
notes, phrases in the minor mode and syncopation. This 
test embraced one awkward interval : 


Key AD. 
$s \d _— 


: 


lse, i— 


at which most of the choirs stumbled, Tootal Koad being the 
first to sing it correctly, though they took it too slowly, 
about M. 60 instead of M. 100 as indicated. Grecian Street 
then went one better by giving it both correctly and at the 
right tempo. The judge's decision therefore, placing these 
two choirs second and fourth respectively, evoked no little 
surprise. 

one choir having entered in the Adult Choral 
Competition for the ‘ Frankenburg’ Challenge Shield, this 
contest fell through ; and the Grecian Street School wound 
up the Festival with an ideal performance of Facer’s cantata, 
‘The Sons of the Empire ’ (in costume)—this being the third 
performance of this work given by the school this season. 


Only 


MORPETH 
March 15 and 16. 


THE WANSBECK FESTIVAL, 
(NORTHUMBERLAND). 


This Festival was held successfully, notwithstanding the 
distraction of the coal strike. 

On the first day Junior Competitions were held. The 
following were the chief results : 


‘The sheep 


ScHOOL CLASSEs.—Tests Unison song, 
shearing ’ ; two-part song, ‘ All seek for rest.’ 1st, Mitford. 
CHALLENGE SHIELD CLAss.—Tests: Unison sony, 
* Land to the leeward, ho!’ (Parry); ‘ Whispering winds’ 
(Labbett). 1st, Morpeth Corporation Girls. 
In the Anthem 


On the second day adult choirs sang. 
Class, the test in which was ‘ Awake, thou that sleepest 
(Stainer), Netherwitton was first. 


CHORAL Societits.—Test : Unison chorus from * Lauda 
Sion’ (Mendelssohn). Felton was first in this section, as | 
well as in another choral section. 

In the Cuter Cuoratr. Crass, in which the tests were ‘ In 


pride of May’ (Weelkes) and *‘ Hymn to music’ (Dudley 
Suck), the Ashington Harmonic gave a fine performance. 


In the Female-Voice Choir Class, in which the test was | 


* Flow down, cold rivulet’ (Luard-Selby), Ashington was 
first. 

In the smaller Male-Voice Choir section Longframlington 
was first. There was only one entry in the large Male- 
Voice Choir Class The tests were * Hymn before action ’ 
(Davies) and * After many a dusty mile’ (Elgar). Morpeth 
Y.M.C.A. Choir gave high-grade performances. 

\ performance of Mendelssohn’s ‘ Lauda Sion’ concluded 
the proceedings. Dr. McNaught adjudicated, and conducted 
the combined choirs. 


The Stratford and Fast London Festival was held on 
March 16, 18, 19, 20-23. The success of the event was 
unprecedented We are compelled to withhold a report 


of the results until our next number. 


— —. 


MIDLAND MUSICAL COMPETITION FESTIVaL 
Birmingham, May 14 to 18. 


| The attention of our readers is called to the announcement 
|in our advertisement columns that all entries for the aboy 
| Festival must be in the hands of the hon. secretaries ng 
| later than April 3. Local choirs will be interested t 
| learn that except on Saturday all adult choir competition 
will take place in the evenings. The number of adjudicator 
shows the confidence of the executive in the success of the 
Festival, the following having been appointed up to the date 
of going to press: Dr. W. G. McNaught, Dr. H. P. Allen, 
Dr. A. Herbert Brewer, Mr. Rawdon Briggs, Mr. Hary 
Evans, Mrs. G. M. Kapp, Mr. Willy Lehmann, and MM, 
Edwin Stephenson. We learn that in addition to th 
trophies announced in the syllabus, the proprietors of the 
Birmingham Daily Post have offered shields for Classes 51, 
52, and 53, and the proprietors of the Daz/y News (Midlani 
edition) for Class 4. 


We are asked to remedy an omission from the syllabus | 
stating that the number of singers in choirs in Classes 92, 
93, and 94 are the same as for Classes 87, 88, and § 
respectively. 





Arrangements are being made with the railway companies 
for cheap tickets to be issued to all competitors. 
the Hon 


Further information can be obtained from 


Secretaries, Queen’s College, Birmingham. 


The Manx (Isle of Man) Festival, held on March to 
to 21 at Douglas, was made a special event this year, 
because 1912 is the twenty-first anniversary of it 
establishment. The chief results will be reported in our nex 
Issue. 


In the report of the iluddersfield (Mrs. Sunderland 
competition, it should have been stated that Mr. Josep 
Butterworth gained the violin prize and the ‘ Sunderland 
medal.’ 

We are glad to hear that the West Lindsey Competition, 
which begins its career at Gainsborough on April 24 and 25 
has numerous entries and every prospect of success. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
CuierinG Norton (Stour Choral Union). 
17. Miss Ruth Dickins, Cherington, 
Stour. 
| KENDAL (WESTMORLAND FesrivaAL).—April 16 to 19 
Messrs. Colin and Gordon Somervell, Netherfield, 
Kendal. 
UTTOXETER (DovE AND CHURNET VALLEYs).—April 16 
17. Mr. A. Rawlinson Wood, Mus. Bac., Durston 
College, Staffordshire. 


April 18 Mr. J. 


April 16 and 
Shipston-on 





| SANDY (Eisteddfod). Milliner, Bedford 

| Road, Sandy. 

Oswestry (VILLAGE CuHotks).—April 18 (provisional). 

Mr. W. G. D. Thompson, 3, Edward Street. 

| PertH.—April 19, 20, 21. Rev. Archibald Main, St 
Madoes Manse, Glencarsc. 


Lady Lilford, Lilford Hall. 
Mr. E. C. Brooksbank, Healaugi 


OuNDLE.— April 19, 20. 

York.—Appril 20, 22, 2}. 

Old Hall, Tadcaster. 

RETFORD (The North Notis Competition).—April 20, 22, 

23, 24. Miss Hermione Harcourt Vernon, Grove Hall, 
Retford. 

Miss Keily, 


PETERSFIELD.—April 24, Grace 


} Morelands, Purbrook, Hants. 


25. 


*? 
-) 


| BricG (N. LincoLnsuirt).—April 23, 24. Lady Winefnide 
Elwes, Brigg. 
|Sourn Somerser, Yrovit.—April 23, 24, 25. Miss 


Traske, Courtheld, Norton-sub-Landon, Somerset. 
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INTERNATIONAL 


MUSICALCOMPETITION & DEMONSTRATION 
FOR CHOIRS, ORCHESTRAS, & BANDS. 


PARIS, MAY 26, 27 


Our recent numbers have given many particulars 
regarding this great event. Below we now give 
portraits of those most concerned in_ the 
management—M. Alphonse Deville (the president 
of the Commission), M. Chavanon (the general- 
secretary), M. Bonnaire (the representative in Great 
Britain), M. Chapuis, and M. Laurent de Rillé 
—and we append a list of the own-choice 
pieces to be sung by the choirs. 

















M. DEVILLE, 


(President of the Commission.) 


Monsieur Alphonse Deville was president of the Paris 
Municipal Council in 1903-4, and during that period he 
received the late King Edward and the king of Italy. He 
is still a member of the Council, representing the division 
Notre I Jame desChamps. He isa very popular man, and was 
elected almost unanimously. He was born in 1862 in the 


picturesque town of Dodle in the Jura. He has obtained 


(WHIT-MONDAY), 


28. 


honours or decorations from almost all countries in Europe, 
but one he prizes more than all others is the Order (G.C. V.O.) 
given to him by Her late Majesty Queen Victoria. 
When he came to London with a delegation of the 
Municipal Council he was only a member purely and simply, 
but with his notoriety and influence, and his knowledge of 
English, he gained considerable popularity with the Royal 
family at the time, and it is he who made all the official 
presentations. At the City Council his authority has always 
been influential. Nothing is done in the service of the Fine 
Arts, an important department of the offices of the City 
Council, without his opinion being first obtained. 

He is a member of the Fourth Commission of the 
Municipal Council, which has to deal with matters of the 
highest importance. He is also always nominated auditor 
of the Budget of Fine Arts. He is an authority on all subjects 
relating to sculpture, painting, architecture, and music, and 
| he holds the keys of the administrations of the municipal 
| theatres of Paris. 
| He was one of the leaders of the movement of the Entente 
Cordiale, of which he is a most enthusiastic supporter. 


| 


AND 








M. AUGUSTE CHAPUIS. 
(Vice-President of ti ] Ch 


Singing in the Schoots of the Cit Paris 


e Commission ana ( f Insfecter o 


M. Auguste Chapuis is very popular in his capacity as 
Chief Inspector of Schools, a position that is considered one 
of high honour. He is an authority on musical matters in 
| general and also has composed a number of works, some of 

which—especially such as are written for children—have 
attained a great vogue. He has written two test-pieces for 
| the Concou 
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M. LAURENT DE RILLE. 


(Vice-President of the Commission and Inspector-General o 


Singing in the Départment of the Seine.) 


M. Laurent de Rillé is a very capable musician and a 
popular composer. He is best known by his numerous 
male-voice choir pieces. ‘The Christian Martyrs’ has had | 
great vogue amongst male-voice choirs in this country. 


M. de Rillé is eighty-two years of age, and is still remarkabl) 
He had the honour of being invited to compose two 
of the imposed tests for the Concours, viz., ‘ The riders of the 
night ’ (men’s voices) and ‘ The exiles’ (female voices). 


active. 





M. ANTONIN 


CHAVANON, 


(General-Secretarv to the Commission.) 


The popular and genial general-secretary of the Municipal 
Council of the City of Paris Musical Festival is a musical 
enthusiast. He was a member of the Artillery Military 
Band of the Fourth Army Corps stationed at Le Mans during 





i 

| 1876-1881, and he became in turn leader and conducto; 
He has done much to promote musical education in Mid- an 
South-West France. He established schools for solfeggio, 
and organized municipal bands at Bord and Argentat in the 
Department of Corréze (1885). 


In the course of a long stay at Brussels, which endej 
in 1904, he reorganized the well-known institution, 
*L’harmonie Frangaise de Bruxelles,’ which he directed 
|In 1906, under the direction of MM. Gresse, Cavaillé 
|and Massenet, he managed for the proprietors of the well 
| known newspaper, Ze /ournal, a great musical tournament, 
in which over 300 Societies took part and £8,000 in prize 
was distributed. He is the author of two musical Comedigs 
and Revues, one of which had great success at the Scak 
Theatre, Brussels, and the St. George’s Theatre, Paris, in 
1905-6. He possesses great skill as an organizer, and this 
reputation no doubt led the Paris Council to place jn 
his hands the secretaryship of the mammoth Festival t 
take place at Whitsuntide. His task isa heavy one, and wil 
try his powers to the utmost; but all who know him har 
confidence in the result. 








M. H. 


BONNAIRE, 


(Agent-General in London for the Commission.) 


M. Henri Bonnaire, the Agent-General in London for the 
Paris Tournament, is an energetic and resourceful man just 
passed the old age of his youth—reckoned by years, but 
not by vitality. He was born at Paris some forty odd year 
ago, but he has been in residence in London for many years. 
In his early youth he displayed musical tendencies, and at 
the age of nine he was able to play De Beriot’s violin 
concertos and he began to compose music. When he lek 
school he went into business, and soon after his thirtieth year 
he sold his interests and retired. He then came to London 
and has resided here since, following a variety of pursuits, 
chiefly journalistic. He is the editor of the English edition 
of the * Universal Music and Dramatic Directory,’ a volume 
of some 1,500 pp. giving cosmopolitan information regarding 
artists, musical institutes and doings. M. Bonnaire is a 
good sportsman, and he also keeps up his musical practice as 
much as his busy life will allow. He and his colleagues in 
Parishave undertakena heavy task in arranging the multifarious 
details of the great tournament. The work in connection 
with this country has been exceedingly onerous because there 
has been so much to discuss as to the travelling arrangements 
and catering for the many thousands who will visit Paris as 
performers or listeners. 


It may be as well to state here that during the tournament 
M. Bonnaire and Dr. W. G. McNaught will be staying at the 
Palais Royal Hétel. If any inquiries are necessary they 
should be made there in writing, because neither of these 
gentlemen can undertake to be within doors at stated 
times. 
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COMPETING CHOIRS. Wren Male Choir— 
List giving the prescribed and ‘ own-choice ’ test-pieces : ‘Give a rouse’ . Bantock 
: *O peaceful night - German 
FEMALE-\ o1ce CHoIRs. Habergham Glee Union— 
(Div. Excellence.) ‘The Reveille’... Elgar 


Test: ‘ The exiles’ (Laurent de Rillé). 
Irish Ladies’ Choir— 
‘Oft in the stilly night ’ 
‘Savourneen Dheelish ’ 
Farmer Road Girls’ School, Leyton— 
‘Fly, singing bird’ pet son a Elgar 
‘Sunbeams ’” . .. Landon Ronald 


Blackpool Orpheus Glee © Society — 


as } T. R. Jozé 


‘Summer wind MacDowell 

‘Serenade’ ja Schubert 

‘A June rose bloomed ’ Coleridge-Taylor 

‘Ballad of Sir Humphrey (¢ 3ilbert ? Wolstenholme 

‘ Rest thee on this mossy pillow’ Smart 
Manchester Ladies’ Choir— 

Brahms 


* Love song’ 

‘A June rose bloomed’ 
Madame Layton’s Choir— 

‘The nightingale ’ 

‘Ave Maria ’ 
Padiham Ladies’ Choi— 

‘The spinning chorus’ . 
Gitana Ladies’ Choir (Liverpool) — 

‘The Indian bride’ =~ 


FEMALE-VOICcE CHOIRS. 
(Div. Superior. ) 
(Edward German), 


" Coleridge- -Taylor 


Weelkes 
F. Marchetta 


Wagner 


Percy Fletcher 


‘Beauteous morn’ Trio 
accompaniment. 
Birmingham Ladies’ Choir— 
‘The pixies” ‘a sat 
‘Gentle spring’ 
Madame Etlinger’s Choir— 
‘Le Marchand de Sable’ 
‘The Lord is my Shepherd ’ 
Newport Ladies’ Choir— 
‘To primroses’... 
Triphena Ladies’ Choir— 
‘Sound asleep ’ 
‘Urchins and elves’ 
‘The Spanish gipsy girl’ 
Liverpool Village Choir— 
‘The snow’ von Elgar 
‘Comrades’ song of hope’ .. Adolphe Adam 
Bangor Ladies’ Choir— 
‘Yr Ha’ (* The summer’) 


MALE-VOICE CHOIRS. 
(Div. Excellence.) 
Test: *To aviators’ (Saint-Saéns). 


London Welsh Choir— 
‘ The phantom host’ 
Stourbridge Institute Male Choir— 


Test : 


S. Coleridge-Taylor 
Joseph Holbrooke 


Gustave Ferrari 
Schubert 


Henry Hiles 


Vaughan Williams 
. Ernest Walker 
E. Lassen 


.. Gwilym Gwent 


Friedrich Hegar 


‘The Reveille’... - ~ eee Elgar 
Swansea and District’ ‘Choir— 

‘The Reveille’... wae ~ ose Elgar 
Southport Vocal Union— 

‘Feasting, I watch’ Elgar 

‘The shadows of death’ Max Bruch 


‘The long day closes’ Sullivan 


MALE-VoicE CHOIRS. 
(Div. Superior.) 

Test : ‘ The riders of the night’ (Laurent de Rille). 
Morley Vocal Union— 

‘I wish to tune my quiv’ring lyre’ 
Excelsior Male Choir— 

* After many a dusty mile’ 

‘The beleaguered ’ 
York Male Choir 

‘I wish to tune my quiv'ring lyre 


S. S. Wesley 


Elgar 
Sullivan 


S. S. Wesley 


XUM 





MALE-VOICE CHOIRS. 
(Division I. First Section.) 
Test : ‘ The two messages’ (H. Maréchal). 
Shrewsbury Male Choir— 
‘The Crusaders’ we 


Barclay’s Musical Society— 
‘Yea, cast me from 
mountains ’ 


D. Protheroe 


heights of the 
wed oe Elgar 


MIXED-VoIce Cuorrs (without accompaniment). 
(Div. Excellence. ) 

Test : ‘The two fiddlers’ (A. Chapuis). 
Smallwood Metcalfe Choir— 

* Moonlight’ 

‘The hundred pipers ’ 
Manchester Vocal Union— 

*On Himalay’ 

* Cold winter, villain that thou art’ 
Melton Mowbray Choir— 

‘ Take heed, ye shepherd swains’ 


Eaton Faning 
W. S. Roddie 


Bantock 
Debussy 


De Pearsall 


* My love dwelt in a Northern land’ Elgar 

Halitax Madrigal Society— 
‘ Hard by a crystal fountain’ Morley 
‘Morning song of praise’ Max Bruch 
Bantock 


‘The Leprehaun’ 
Glasgow Choral Union— 


‘The surrender of the soul to the Everlasting 
Love’ ov . Peter Cornelius 


‘ Fire, fire my heart’ Morley 
‘Is there a nation so elect’ “Johannes Brahms 


MIXED-VoIce CHoIRs (with accompaniment). 
(Div. Excellence. ) 
Test : ‘ Far o’er the bay’ (César Franck). 


Edward Mason Choir— 
‘Choral hymns from the Rig Veda’ Gustav von Holst 
MIXED-VOICE CHorRs (without accompaniment). 
(Div. Superior.) 
Test : ‘ The weasel’ (F. de la Tombelle). 
Ealing Philharmonic Society— 
* You stole my love ‘ vn ewe ... W. Macfarren 
‘Hymn to music’ Dudley Buck 


Ayr Burghs and County Choir— 


‘ Weary wind of the West’ Elgar 
Willesden and District Choir— 

* Sweet honey- sucking bees Wilbye 

‘Go, song of mine “ Elgar 
Chesterfield and District Choir— 

‘Go, song of mine’ Elgar 


* You stole my love ’ W. Macfarren 


Glasgow Orpheus Choir— 
* By Babylon’s wave’ 
‘ Diaphena ’ 
London Scottish Choir— 
‘ Break, break, break’ 
‘ The sea hath its pee arls ” 
‘Scots wha’ hae’ wi’ Wallace bled’ 


Gounod 
Walter Hately 


G. Macfarren 
Ciro Pinsuti 
Frederic Archer 


MIxEp-Vorice Cuoirs (with accompaniment). 
(Div. Superior.) 
Test : ‘ The charcoal-burner’ (A. Chapuis). 
St. James’s Glee — 
‘Excelsior’ 
* Sir Galahad ’ 
Newport United Choir 
* The sea hath its pearls’ 


Balfe 
Rutland Boughton 


Ciro Pinsuti 
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THE CHILDREN’S CHOIRS. 
Until the end of March there was some doubt 
whether the London County Council would see their 
way to accept the invitation of the Paris Council to 
send 500 children to sing on May 28. Many members 
of the Council considered that they were not justified 
in imposing the cost (£500) on the rates, and it was 
argued that if the Council did vote the sum the Local! 
Government Board would surcharge the members of 
the Council. In the end it was resolved that the 
invitation be accepted, and it was decided to endeavour 
to raise the sum needed privately or by a semi-public 
appeal by the Chairman. The great point settled is 
that the children are to go to Paris. 
The first task was the difficult one of selecting the 
school choirs that desired to take part. This was 
decided by a sort of competition in which forty-five 
choirs took part. The result was the choice of the 
following : 
Boy 3. 
Aristotle Road, Clapham. 
The ‘ Reay,’ Brixton. 
Bellenden Road, Peckham. 
Gillespie Road, Holloway. 
St. Stephen’s, Westbourne Park. 
Holy Trinity, Greenwich. 
Swaffield Road, Wandsworth. 
Addison Gardens, Kensington. 
Dockhead (R.C.). 


Girls. 
Mina Road, Walworth. 
Swaffield Road, Wandsworth. 
Bloomfield Road, Woolwich. 
Addison Gardens, Kensington. 
The ‘ Ensham,’ Tooting. 
Conway Road, Woolwich. 
3ellenden Road, Peckham. 
Keetons Road, Bermondsey. 
Ethelburga Street, Battersea. 


Although the invitation of the Paris Council so far 
as it included board and lodging extended only to 
L.C.C. children, other schools were cordially invited if 
they could defray all their expenses. _It is gratifying 
to record that the following extra Metropolitan and 
provincial schools have entered choirs : 
The Romilly School Boys’ Choir. 
The Goodwin Memorial School, Carlisle (Boys). 
Devonshire Road Council School, Blackpool. 
Farmer Road Council School, Leyton (Girls). 
Schools under the West Ham Council : 

Godwin Road. 
St. Paul’s Church 

Road. 





children. They are little girls like me, and probably I shall 
not be much afraid of them, but I have been studying 
English for only six months, and when I have said ‘Good 
morning, miss,’ or * How are you ?’ or ‘ How old are you?’ 
I think my talent will be found wanting. I am going t 
work hard until May to enrich my vocabulary, and I wil 
compel myself to receive the little English girls as well as | 
can, to show them that the French are always hospitable an 
friendly. Meanwhile I send best greetings to my littl 
Henriette. Yours very sincerely, 

Ecole Paul Bert a Aubervilliers, ADRIENNE Masson, 

Seine. (134 years.) 

THE COMPETITION FEstTivai 


[Sent for publication in L 
Translated from the French. ] 


RECORD. 


SYNOPSIS OF FUNCTIONS ON MAY 26, 27, 
all Societies in the 
6 p.m.—Proclamation of the Grand 
Prix for Band Contests.—Procession of all Societies 
dispersing at Place de la Bastille at 9.30 p.m.—Grand 
Instrumental and Choral Concert in the Place de I’Héte 


Sunday, May 26.—Meeting of 
Tuileries Garden, 


de Ville: this does not affect the British Societies (two 
huge grand stands will be erected in the Square),— 


Illumination of Square as on National Féte, July 14.~ 
Public Fétes in different parts of Paris. 

Monday, May 27.—Assembly of Societies at end of 
Contests.—Proclamation of Grand Prix, Choral Section.— 
8 p.m., Grand Concerts in following Halls: Trocadeéro, 
Gaveau, Pleyel, Wagram, Bullier, Petit Journal, Gallerie 
Champs Elysées, Au Journal, Agricultural Hal 
Horticultural Hall, &c. 


des 


In the Honours section a Yorkshire choir of three hundred 
voices, gathered by Dr. Coward from Sheffield and Leeds, 
will give on Tuesday a two-hours’ concert in the Trocadero. 
The programme will include Bach’s ‘ Sing ye to the Lord 
for double choir, the dance from Elgar’s ‘ From the Bavarian 
Highlands,’ several madrigals, and four choruses from the 
* Messiah.’ 


The English members of the jury will be Dr. 
McNaught, Dr. Henry Coward, Mr. Arthur Fagge, 
and Mr. Hermann Klein for Choral Classes, and 
Mr. Henry J. Iles for the Bands. They will be 
associated with the French members of the jury, 
and not judge British entries alone. 


When the People’s Palace Musical Festival, Mile 
End Road, London, E., was projected a few years ago, 
great efforts were made on behalf of the ‘further east 
Festival at Stratford to induce the promoters to 
abandon the scheme on the ground that it was not 
needed, and that it would injure the Stratford event 
But what has happened? Stratford, we rejoice to 
record, is more successful than ever, and the People’s 
Palace Festival has a record entry of choirs for its 
competitions to be held on May 6, 7, 8, 9, 10, 13, 14 
17 and 18. During this period there will appear 
eighty-five choirs, twenty-two vocal quartets, seven 
vocal trios, two instrumental trios, three string quartets 
and five orchestras. On the last day, May 18, 
Mr. Coleridge-Taylor will conduct the combined choirs 
at the prize-giving and concert. 

Miss Edith Barran has earned the thanks of the 
East-end community for her generous efforts on their 
behalf. 


Dr. Hadow took the chair at the distribution ol 
prizes—senior day—at the Hexham Competition in 
March. In the course of his remarks he said he had 


listened to all the competitions and ne congratwmated 
the competitors on their continued progress. He 





The iren and their teachers will travel to Paris 

on Saturday, May 25, and will return on May 29, thus 

uving three clear days in Paris. The Committee 

Paris and M. Bonnaire in London have been 

urd at work arranging for the travelling and the 
accommodation in Paris. 

OPEN LETTER FROM A PARISIAN SCHOOL 

CHILD, TO A FRIEND. 

Deak HeNRKIETTE,—I suppose you have heard that 
great Festival going to take place at Paris in May. Our 
s will } the I ir of taking part init. I am very 
gl t and even a little proud. What I like best, 
alti h it gives me me anxiety, is that little Engli 

by the City of Paris, will also be present at this 
rnational fete Our head-mistress means to ask 

1 hese girls to visit our school, and we are all 
ple at the idea But | am wondering how | am 

K ' elf understood to these strancer 


hoped, however, they would bear in mind the wise 





——— 


advice g 
especial) 
Evans s! 
for no 1 
making 

obtained 
intonatio! 
Dr. Had 
obiect-les 
1) The 
points in 
animal ; 
expressio 
intonatio: 
good mor 


MIDLAN 
We ha 
publicati 
The po 
Festival, t 
ap unquali 
to its cent 
advantage: 
Tt is me 
and that t 
on May I. 
event hitl 
The comr 
number— 
ten orche: 
day the ci 
children’s 
In the 
News (M 
Elementaz 
Birmingh 
Female-vo 
Counties) ; 
Music (op 
voice Cho 
for Male- 
Female-vo 
Choirs) ; t 
(open) ; th 
Mixed-voii 
Contralto | 
Owing 
ccommod 
has be 
juarters. 
the Town 
Small Thi 
Temperan 
Room), bu 
headquarte 
held. Th 
(May 18), 
prize-winn 
reached at 
The Fe 
Lord Ma 
directors ; 
Bantock, 
including : 
Dr. H. P. 
Dr. R. 
(Manchest 
(Manchest 
Mrs. Kap 
Special 
lor compe 
will be n 
should be 
sirmingha 
The m« 
augury fo 
arises Spo: 


THE SCHOOL MUSIC 


REVIEW—May 1, 1912. 5 








a. ee a 
I shal) | advice given by the judge (Mr. Harry Evans), 
udying | especially with reference to two things: (1) Mr. 
Good | Evans strongly condemned the making of ‘points 
you?’ | for no intelligent reason—merely for the sake of 
Ding t making points, and (2) he also said that expression 
I wi obtained at the expense of purity of tone and 
ll as | intonation was of no value. To bring it home to them 
dle an Dr. Hadow said he would draw their attention to 
little obiect-lessons on these very matters in natural history : 
1) The creature that has the greatest number of 
aSOn. points in the animal kingdom is the hedgehog ; (2) No 
animal so completely combines the maximum of 
Tival § expression with the minimum of pure tone and 
intonation as the domestic cat. Neither, he said, is a| 
good model for choristers to follow. 

, MIDLAND MUSICAL COMPETITION FESTIVAL. | 
Grant We have received the following communication for | 
ieties | publication : 
Grand The policy of the promoters of a Musical Compeuti n| 
Hote Festival, to be held in the heart of the Midlands, is proving | 

(tw ap unqualified success. It had been anticipated that, owing 
re),— to its central position, a Festival there would have singular 
14.— advantages, and would draw competitors from all directions. 

Tt is now evident that this forecast was justified, 
id and that the meetings to be held in Birmingham this spring, 
on.— on May 14, 15, 16, 17, and 18, will constitute the greatest 
idér event hitherto known in the annals of the movement. 
aller The competitors number no fewer than 6,500—a_ record 

Ha number—I 50 choirs have entered for the choral competitions, 

ten orchestras will play their part, and on the children’s 
lay the city will be brightened by the presence of forty-eight 
children’s choirs. 
ndre In the list of prizes we .note the following: The Daz/ 
eds News (Midland edition) Challenge Shield, for Public 
derc Elementary School Choirs (Greater Birmingham) ; the (3) 
Ane Birmingham Daily Post Trophies, for Male-voice Choirs, 
arial Female-voice Choirs, and Mixed-voice Choirs (Midland 
1 the Counties) ; the (3) Schott and Augener Trophies for Chamber 


Shield, for Mixed- 
ld, 


Music (open); the Curwen Challenge 
voice Choirs; the Breitkopf & Haertel Challenge Shi« 
for Male-voice Choirs ; the Boosey Challenge Shield, for 
Female-voice Choirs (the last three open to Prize-winning 
Choirs); the Chappell Challenge Shield for Full Orchestra 
(open) ; the (2) Novello Shields for Male-voice Choirs and 
Mixed-voice Choirs (open and the Elkington Shield, for 














ur} 
Contralto Solo. 
Owing to the large number of competitors, the 
ccommodation at any one hall has proved insufficient, and 
has been necessary to make arrangements in several 
Mile juarters. The contests will be carried on simultaneously at 
ago, the Town Hall, the Midland Institute (Large Theatre, 
ast Small Theatre, and Council Room), Queen’s College, the 
; to Temperance Hall, and the Imperial Hotel (Connaught 
not Room), but of course the Town Hall will be in a sense the 
ent. headquarters, and it is there that the evening concerts will be 
pa held. The Festival will reach its climax on Saturday 
le (May 18), when the contests will take place between eighteen 
: prize-winning choirs of other Festivals, the final results being 
es reached at the Town Hall in the evening. 
4 The Festival will be held under the presidency of the 
ead Lord Mayor; there is a strong committee. The hon. 
ven directors are Mr. C. B. Bragg, J.P., and Prof. Granville 
tets Bantock, and the list of adjudicators is a good one, 
18, including such well-known names as Dr. W. G. McNaught, 
ITS Dr. H. P. Allen (Oxford), Dr. A. H. Brewer (Gloucester), 
Dr. R. R. Terry (Westminster), Mr. Rawdon Briggs 
the (Manchester), Mr. Harry Evans ( Liverpool), Mr. RK. H. Wilson 
eir (Manchester), Messrs. E. Stephenson, W. Lehmann, and 
Mrs. Kapp. 
Special excursions at reduced fares are being arranged 
lor competitors and visitors from all parts. For these it 
ol will be necessary to produce the Festival ticket, which 
in Should be applied for (to the Ilon. Secs., Queen’s College, 
ad Birmingham) without delay. 
ed The movement is still growing and is of the happiest 
He augury for the future music in this country, since it 
‘5@ arises spontaneously from the simple love of the art among 
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| is strengthened. 


all classes. Artisans attend their practices week after week 


(often from long distances), give up a day’s pay to take part 
in the contests, and follow the performances with the 
keenest interest. There is no make-believe about it ; they 
put to shame some of the languid audiences at our fashionable 
concerts. And when we remember that at our last great 
musical period it was also in choral music that we excelled 
(the Madrigal), the impression of a healthy musical growth 
It is hoped that the present Festival may 
prove not only a successful achievement, but a spur to future 
efiort. 





BEL? AST.—March 8 and 9. 

This Festival was held at the Ulster Hall under 
presidency of the Earl of Shaftesbury, and with Mr. R. H. 
Wilson as adjudicator. The scheme was entirely vocal, and 
comprised solos and choral singing. In the junior choral 
section, which was well supported, first prizes were won by 
Albert Street Presbyterian Sunday School (Mr. D. M. 
Patterson), Great Victoria Street Band of Hope (Mr. F. Neill), 
St. Enoch’s National School (Mr. D. MacMillan), Star of 
the Sea Convent N.S. (for action-songs), Main Street Boys 
N.S., Bangor (Mr. R. Macdonald), Elmwood Girls’ Club 
(Miss May C. Roddie). In the adult group the female 
voice classes were alone contested. Messrs. Lowry & Co.'s 
Choir (Mr. James Woods) were successful in the class for 
commercial houses, and the G. F. S. Diocesan Lodge Choir 
(Miss F. Nixon) in the open class. 


the 


ISLE OF MAN (DOUGLAS).—March 19, 20, 21. 


This was the coming of age of the Isle of Man Festival. 
The record is a long and proud one, for its operations have 
kept musical study alive in the Island and revealed the fact 
that its inhabitants have ample talent. Mrs. Laughton, the 
secretary, and ali associated with her have fully earned 
the thanks of the community for their disinterested labours. 
The following were the principal results : 


Boys’ CHOIRS. 


Ist. Demesne Road Board School, No. 2 (Mr. Noah 
\Moore). 
GIRLS’ CHOIRS. 
Ist * Acacia ’ (Mrs. H. Rushworth). 
2nd. Derby Road Schools, Peel (Mr. P. C. Moore). 
SUNDAY SCHOOLS, ETC. (Five entries). 
Ist. All Saints’ S. S. (Mrs. H. Rushworth). 
2nd. St. Peter’s S. S., Kirk Onchan (Mr. W. A. Craine). 
JuNIoR MIXxep CHOIRs. 
Ist. Buck's Road ‘ Junior Acacia’ (Mrs. Rushworth). 
Junror Cuoirs (Two-part Sight-singing). 
Ist Derby Koad School, Peel. 
GIRLS’ FRIENDLY SOCIETIES. 
Ist St. Thomas’s (Mrs. Rushworth). 
FEMALE-VOICE (Three-part Sight-singing). 
(Six entries.) 
Ist Peel Choral Society, Ladies (Mr. P. C. Moore). 
FEMALE-VOICE CHOIRS (Country). 
(Five entries. ) 
Ist. Kirk Onchan (Mr. W. A. Craine). 
2nd. Laxey (Mr. Noah Moore). 
FEMALE-VOICE CHOIRS (Town). 
(Five entries). 
Ist Douglas Choral Society Ladies’ Choir (Mr. J. D. 
Looney ). 
2n Mrs. Rushworth’s Ladies’ Choir. 
MALE-voice Cuoirs (Country). 
Ist. Rushen Cheral Society (Mr. A. Cregeen) 
MALE-voick Cuoirs (Town 
ist Peel Choral Society (Mr. P. C. Moore) 
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VILLAGE Cuorrs (Four entries). 
Ist. Laxey (Mr. Noah Moore). 


2nd. Kirk Onchan (Mr. W. A. Craine). 
CHURCH AND CHAPEL CHOIRS. 
(Smaller Country Districts.) 
Ist. St. John’s (Rev. S. B. Botwood). 
(Country Districts—Six entries. ) 
Ist. St. Peter’s, Onchan (Mr. W. A. Craine). 
2nd. Abbey Church Choir, Ballasalla (Mr. G. Bates). 
Men and Boys. 
Ist. St. George s, Douglas (Miss Cannell). 


Open Class. 
Test : ‘Awake, awake’ (Stainer). 
2nd. Buck’s Road P.M. (Mrs. H. Rushworth). 
Ist. St. George’s, Douglas (Miss Cannell). 
Castletown P.M. (Mr. W. H. Cubbon). 
Victoria Street Wesleyan (Mr. Gordon E. Stutely). 
CHORAL SIGHT-SINGING. 
Douglas Orpheus Choral Society (Mr. J. E. Kelly). 
Ist. Douglas Festival Choir (Mr. Noah Moore). 
Laxey Choral Society (Mr. Noah Moore). 


2nd. Peel Choral Society (Mr. P. C. Moore). 
Buck’s Road P. M. Church Choir (Mrs. H. | 
Rushworth). 
CHORAL SOCIETIES (Forty voices). 
Tests : ‘ Song of the flax-spinner ’ (Leslie). 
* Fire, fire my heart ’ (Morley). 
2nd. Rushen Choral Society (Mr. Arthur Cregeen). 


Kirk Michael Choral Society (Mrs. J. S. Mylchreest). 
ist. Laxey Chora! Society ‘Mr. Noah Moore). 
Peel Choral Society (Mr. P. C. Moore). 
CHORAL SOCIETIEs (Sixty voices). 


Tests: Choruses from ‘Hiawatha’s Wedding-feast’ 
(Coleridge-Taylor). 
Go, song of mine’ (Elgar). 
ist. Douglas Orpheus Choral Society (Mr. J. E. Kelly). 


2nd. Douglas Festival Choir (Mr. Noah Moore). 


COLERAINE.—March 28, 29. 

The fourth annual two days’ Festival in connection with 
the Coleraine Musical Festival Association, opened under 
favourable auspices. There were eighty-seven entries as 
compared with seventy-three last year. Mr. Daniel 
MacLai.ghlin (chairman of the Association) presided. 
Dr. W. G. McNaught adjudicated. The following were 
the chief results : 

Junior Sight-Reading, 1st Coleraine Model School, Boys 
(Mr. J. A. Johnstone). Junior Mixed Choirs, 1st Killowen 
School Choir (Mr. W. je Bryans). Junior Boys’ Choirs, Ist 
Model School Choir (Mr. Johnstone). Senior Girls’ School 
Choirs challenge cup); Ist Kelly Memorial School Choir, 
Portrush (Miss Clarke), 2nd Irish Society’s Girls’ School, 
Coleraine (Miss M’Cullough). Female-Voice Choirs, Ist 
St. Patrick’s G.F.S. Choir, Coleraine (Mrs. Dudley). 

The evening concert was largely attended. The 
proceedings opened with the competition for adult mixed 
choirs, the test-piece being ‘Silent, O Moyle,’ and 
‘In silent night.’ The entries and results were: 

Mr. Croft’s Choir. 
Ist. First Coleraine Presbyterian Choir (Mr. Telfer). 
St. Patrick’s Episcopal (Mr. F. W. Wood). 
Mr. Martin’s Choir. 


The concert was 
winners. 

On te second day most of the competitions were confined 
to urban and cural schools. The prize-winners were : 

(Small rural choirs\—Mrs. M’Shane’s choir from the 
Canning School, Garvagh. (Rural school choirs)—Kilmoyle 
Mrs. Boyd). (Large rural school choirs)—Garvagh 
School (Miss Agnes Dickson). (Large rural school choirs)— 
Cullycappl (Mr. A. Boyd). (Junior girls’ choirs) 
Honourable Irisi: Society’s Girls’ School, Coleraine (Miss 


contributed to by the various prize- 


Schoo! 





Society’s Girls’ School, Coleraine (Miss M’Culloch); 2ng 
Coleraine Model School (Mr. R. Henry). (Senior 
boys’ choirs)—r1st St. Malachy’s School choir 
Coleraine (Mr. Maguire). (Juvenile choirs, open)—Mis 
Daly’s High School, Coleraine. (School choivs that had 
never won at a previous Festival)—Castleroe (Mr. Joseph 
M’Afee). Miss Bella Magee, Portrush, was awarded , 
special prize for solo singing. 

Outstanding features of the Festival were the admirab 
sight-singing of the Irish Society’s Girls’ School, Coleraine 
(Miss M’Culloch), and the beautiful performance of the 
Portrush children, under Miss Clarke. The singing of the 
* F’owers of the forest ’ (Scotch air) by the last-named choir, 
made a deep impression. 





CIRENCESTER.—March 31. 
FOLK-SONGS AND DANCES. 

This competitive meeting and display, held in the 
Bingham Hall, was highly successful. It was the fis 
held under the auspices of the Cirencester and District 
Branch of the Folk-Song Society, of which Mrs. Brece 
Swanwick is secretary. There were competitions in Morris 








J. Brattan). (Senior sight-reading)—1st Honourable Irish 


dances, country dances, Morris jigs, sword-dances and 
folk-song singing, open to school and other teams, juvenile 
and adult. Cirencester Council School won many successes; 
prizes went also in the direction of Coates, Kemble, 
Birdlip. Stratton and other neighbouring localities. Mr. 
Cecil Sharp was the adjudicator. 





ECCLES.—April 5. 

An Eisteddfod on a small scale, organized by the United 
Welsh Church here, comprised solo and_ recitative 
competitions, quartet and choral contests. Ten choirs 
were heard in Woodward’s ‘ The radiant morn,’ the Eccles 
Vocal (Mr. Hughes) and the Weaste Congregational 
(Mr. T. Hughes) being declared equal. The sixteen 
gentlemen and fourteen lady soloists made their own 
choice of songs, many selecting pieces by the adjudicator, 
Professor J. Henry, who placed Miss F. Makinson and 
Miss Rushton at the head of the ladies’ list, and awarded 
Mr. H. T. Davies the first prize for male-voice solo. 


STOCKTON.—April 8. 

The first Eisteddfod held under the auspices of the 
Thornaby Cymric Society attracted numerous competitors 
and listeners. A notable feature was the baritone solo 
class, in which fifty-eight singers entered. Mr. D. Lewis 
was the winner. Other soio prize-winners were Miss 
Marion Nadin (soprano), Mrs. Hough (contralto), and 
Mr. James Bowman (tenor). In the male-voice choir 
competition the result was as follows : 

South Bank (Mr. Ernest Dallimore). 
Stockton Lyric (Mr. D. J. Jones). 

Apollo (Mr. T. Nicholas). 

Stockton and Thornaby (Mr. A. Howells). 


Mr. E. Emlyn Davies adjudicated. 


Ist. 


THE MARY WAKEFIELD (WESTMORLAND) 
FESTIVAL.—April 16 to 19. 


This Festival is now held biennially. It is one of the most 
remarkable growths of the competitive festival movement 
Commenced in a small way in 1885, under the late 
Miss Mary Wakefield’s fostering care it grew extraordinarily. 
Not even Miss Wakefield’s death (in September, 1910) has 
hindered its vitality and expansiveness of outlook. The 
scheme has two distinct divisions, although they are worked 
sympathetically. The competitive division forces the close 
study of technique which, when acquired, is applied to the 
practice of great works. On this occasion two adult 
choirs, each of about three hundred voices, gave separate 
concerts. The programmes and other particulars of the 
concerts are given in the M/usical Times ior May. Heve we 
have to do only with the competitive division. Mr. Harry 
Evans and Dr. McNaught adjudicated. 
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The following are the names of the competing choirs : 

Junior Cuorrs. 

Ambleside (Miss Stella Hamilton). 

Burneside (Mr. Legge). 

Crosscrake (Mr. Webster). 

Endmoor (Miss E. Cookson). 

Heversham (Miss I. Slinger). 

Howard Home (Miss M. P. Arnold). 

Ings (Miss Alice Reade). 

Kendal Boys’ Central (Mr. S. J. Bell). 

Kendal Parish Church, Girls (Miss Gornall). 

Kendal Green (Mr. Gardiner). 

Kendal High School (Miss Dale). 

Kirkby Stephen (Mr. Stewart). 

Levens (Miss R. Pennington). 

Milnthorpe (Miss Scott). 

Preston Patrick (Miss E. Cookson). 

Warton United (Mr. F. Taylor). 

Windermere (Miss Stella Hamilton). 


ADULT CuorRs (First Day). 
Appleby (Mr. Godfrey Brown). 
Ambleside (Rev. H. G. Rodgers). 


Willink). 
Burton (Mr. J. Atkinson). 
Kendal N.W. District (Miss Cuttriss). 
Kendal South District (Mr. W. Granger). 
Kirkby Stephen (Mr. J. Stewart). 
Windermere (Mr. G. Somervell). 
Yealand (Mr. P. W. Smale). 

(Second Day.) 


Arnside (Mr. F. L. Barton). 


Willink). 
3urton-in-Lonsdale (Mr. J. E. Constantine). 
Carnforth (Mr. E. E. Unsworth). 
Cartmel (Mr. H. H. Norsworthy). 
Cark (Miss H. Stamper). 
Eversley Choral Union (Mrs. T. A. Argles). 
Endmoor (Mrs. T, A. Argles). 
Grange (Mr. H. H. Norsworthy). 
Heversham Church Choir (Mrs. W. Nelson). 
Hornby (Miss G. M. Illidge). 
Kendal N.W. (Miss Cuttriss). 
Kendal South (Mr. W. Granger). 
Kirkby Lonsdale (Mr. John Taylforth). 
Sedbergh (Mr. P. A. Thomas). 
Skelsmergh (Mr. J. Robinson). 
Windermere (Mr. G. Somervell). 


All the competitions are ‘ close.’ 
within a given radius from Kendal. 
The chief winners in the Junior Competitions were : 
Junror Cuorrs (under 17). 
Test : ‘ Drake’s drum.’ 
Ist. Kendal Boys’ Central. 
JunrIoR Cuorrs (Smaller Choirs). 
Test: * Little Sir Hugh.’ 
Ist. Howard Orphan Home. 
JuNrIoR Cuorks (Boys only). 
Test: *’Tis summertide by Eden side.’ 
Ist. Kendal Boys’ Central. 
Junior Cuorrs (Girls only). 
Test: ‘Lord Graeme set free.’ 
Ist. Milnthorpe. 
ACTION-SONG. 
Ist. Kendal Boys’ Central. 


INSTRUMENTAL COMPETITIONS. 
ORCHESTRAL. 
Test: Overture, ‘ Le Nozze di Figaro.’ 
Ist. Penrith ‘ Brackenburgh’ (Mr. Godfrey Brown). 
2nd. Windermere (Mr. Max Schafihausen). 
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Burneside and Staveley Choral Union (Mrs. A. H. | 


Burneside and Staveley Choral Union (Mrs. A. H 


Competitors must reside 


REVIEW—May 1, 1912. 
STRING QUARTET. 
Test: First movement from Mozart’s Quartet No. 1, in G. 
Ist. Penrith (A). 
2nd. Penrith (C). 
INSTRUMENTAL TRIOS. 
Test : Own-choice music. 
Ist. Kendal (Trio, Op. 11, one movement, Beethoven). 
2nd. Windermere (Allegro, Op. 1, No. 1, Beethoven). 
FEMALE-VOICE TRIOS. 
Test : ‘ What can lambkins do ?’ 
Ist. Kendal (C). 
2nd. Heversham. 


Ist. 
2nd. 


Ist. 


Ist. 


Ist. 


Ist. 


2nd. 


Ist. 
2nd. 





Test : 


Te 


Test : 


STRING ORCHESTRAS. 


Test: Second movement of ‘Peer Gynt’ Suite, No. 1, 


* The Death of Ase.’ 
Windermere (Mr. Max Schaffhausen). 
Cumberland Orchestral Society (Mr. Bertram Lewis). 


VILLAGE CHORAL SOCIETIES. 


Test : ‘O Friend of souls.’ 


Ambleside the only entry. 

CHORAL SOCIETIES (from 16 to 40 voices). 
* Music’s sweet voice.’ 

Windermere. 


MALE-VOICE CHOIRS. 


Test ; ‘ Keep watch.’ 


Kendal South District. 
MADRIGAL (from 16 to 40 voices), 
st: * Lullaby.’ 
Burton. 


The Grange Cup was awarded to Kendal South, the 
members having made the best percentage of attendances 
(92.9) at twenty full-choir practices of the Festival music. 


VILLAGE CHORAL SOCIETIES. 
‘A song of rest.’ 
Heversham Church Choir. 
f Horton. 
\ Burton-in-Lonsdale. 


CHORAL SOCIETIES. 


Test: ‘June in Kentucky.’ 


Carnforth. 
Eversley Choral Union. 


MADRIGAL. 


Test : ‘ Shoot, false love, I care not.’ 


Ist. 


2nd. 


| 
vt 
| 


Carnforth. 

f Hornby. 
Burton-in- Lonsdale. 
Kirby Lonsdale. 


CHORAL SIGHT-READING. 
Carnforth. 


FEMALE-VOICE CHOIRS. 


Test: ‘A cradle song.’ 


Ist. 


2nd. 


|} two 





Caradog Roberts. 
was won by Weston-Rhyn Choral Society (Mr. W. E. Frith). 


Arnside. 
f Carnforth. 
\. Eversley Choral Union. 


OSWESTRY.—April 18. 


Village choirs were invited to compete in two junior and 


divisions under the adjudicatorship of Dr. 
The adult mixed-voice choral contest 


senior 


Reports of other competitions are given in the SCHOOL 
Music REVIEW edition of the RECORD. 








we] 


Tr1o (Unaccompanied). 
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INTERNATIONAL 
MUSICAL COMPETITION 


PARIS: May 27 (Whit-Monday), and 28. 
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The Imposed ‘Tests can be supplied as follows :- 


MALE-VOICE CHOIRS — 


DIVISION D’EXCELLENCE. mearatee a 


To Aviators (Aux Aviateurs) C. Saint-Saéns. 8d. 
The Vocal Score, French Words only, Price Two Shillings and Sixpence. 
DIVISION SUPERIEURE. 
THe Ripers of THE Nicut (Les Cavaliers de la nuit) Laurent de Rillé. 6d. 3d. 
DIVISION 1.—-FIRST SECTION. 
I'wo MessaceEs (Les deux Messages) Henri Maréchal. Is. 4d. 
DIVISION I.—SECOND SECTION. 
Tue INN or Lire (L’auberge de la vie) M. Delmas. 4d. —_ 
DIVISION II.—SECOND SECTION. 
INVOCATION (Invocation) ; noe iad Paladithe. 3d. — 
DIVISION III.—SECOND SECTION. 
THE Cava.iers (Les Reitres) R. Pech. 4d. — 
MIXED-VOICE CHOIRS — 
( ACCOMPANIED.) 
DIVISION D’EXCELLENCE. 
Far O'ER THE Bay (Chceur des Matelots) César Franck. 6d. 3. 
DIVISION SUPERIEURE. 
THE SONG oF THE CHARCOAL BURNER (La Chanson du Charbonnier) 
Auguste Chaputs. —- 4d. 
Pianoforte Score, French Words only, Price Three Shillings. 
(UNACCOMPANIED.) 
DIVISION D’EXCELLENCE. 
lie ‘Two Fippters (Les deux Ménétriers). Auguste Chaputs. Is. 6d. 
DIVISION SUPERIEURE. 
lure Weaser (Le Furet) , : ; , F. de la Tombelle 6d. 3d. 
FEMALE-VOICE CHOIRS — 
DIVISION D’EXCELLENCE. 
Tur Exites (Les Exilées) : ia Laurent de Rille. 6d. 3d. 
DIVISION SUPERIEURE. 
Breauifcous Morn Edward German. 3d. 2d. 


CHILDREN'S CHOIRS: 


“ How merrily we live”... Michael Este. 


School Music Review, No. 57. Price 14d. Both Notations together. 


NOVELLO AN!) COMPANY, LiMIrep. 


LONDON : 
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The Musica] Times. 


EXTRA SUPPLEMENT. 


June 1, 1912 





This Supplement ts part also of the June issue of THE SCHOOL Music REVIEW, and can be obtained with the 
REVIEW, frice I}d. 


The 


Competition Sestival Record 


No. 47. 





THE PARIS CONCOURS. , 28. 

As the Recorp had be prepared before 
Whitsuntide, we are not able to notice this great 
vent in the present issue. A full report will 
pear in our July number. 

The arrangements for the 
lay are very complete and satisfactory. 
L.C.C. staff have taken special pains to ensure the 
comfort and pleasure of the 500 children for! 
shom they are responsible. On May 16, a full 
rehearsal of the choirs was held. It took the form 
f a preliminary competition. Each choir sang 
the stipulated test-piece ‘ How merrily we live’ and 
nown-choice piece. ‘La Marseillaise,’ ‘Charlie 
my darling, and ‘God save the King’ were 
rehearsed under Dr. Borland for combined 
erformance in Paris. 


May 26, 27 
to 
DL-PA 


rITION 


18. 


THE MIDLAND MUSICAL 
FESTIVAL ‘BIRMINGHAM 
This is a new centre of 


COMPE’ 
May 14 to 
competitive activity. It 
wes its origin to Professor Granville Bantock, who 
deeply impressed with the importance of the 
movement as an educational force. He succeeded in 


who brought to bear on the scheme exceptional skill 
n organizing 
hard work. 

nanagement of the most successful 
if the kind held in this country, namely, 


existing Festival 
d. Blackpool, 
Morecambe. Although the Birmingham 
utlined by Professor ‘Bantoc k, hada “de vouring aspect 
ind might well have been considered as a rival, the 
Blackpool administration, true to its simple purpose, 
the advancement of the practice of the art of music, 
generously laid bare to the Birmingham promoters all 
he results of their great experience. The Midland 
scheme was therefore built on a solid foundation, and 
t started with a valuable goodwill. The result of its 
mprehensive appeal surpassed all the anticipations of 
's most sanguine promoters. ‘The Festival at its birth 
vas full-grown and at once made arecord. It drew 
about 6,500 competitors, many of whom travelled from 
distant parts of the country. On the ‘Open’ day 
there was an unprecedented gathering of many of the 
mest small choirs from the North and elsewhere, 
vhose technique and power of interpretation have been 
brought to an amazing point of perfec tion in the stern 
and exacting school of competition. 


The test-pieces selected for this mammoth event were 
t the highest standard. We imagine that the 
ardiest sceptic as to the value of the competition 
movement could not resist a tribute of admiration to 
i scheme which forced thousands of musical amateurs 
‘0 study the 130 pieces 


ire gems of musical art—enumeratedin the admirably- 
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The | 


scheme, as | 


—a large proportion of which | 


English Children’s | 


| 
| 


gathering around him a number of keen enthusiasts | 


and an almost phenomenal capacity for | 
The first inquiry was into the plans and | 


vhich in its turn had modelled its scheme on that of | | 


| 


| 


compiled and edited programme-book of 130 page 
This handsome book contains a full list of the 
competitors, and the words, English and foreign, of 
all the vocal pieces, and it was sold for sixpence! It 
1s impossible in our limited space to report such a 
Festival in much detail ; we must be content to deal 
chiefly with the choral classes, and to summarise the 
statistics of the other classes. There were about 350 
vocal soloists, nearly 300 instrumental soloists, 
school and other junior choirs, 95 adult choirs, 30 vocal 
quartets, and 10 orchestras. 

A feature of the childrens day was the admirable 
performance, by 400 massed children, of Rathbone’s 
cantata, ‘ Vogelweid,’ under Dr. Mc Naught. 

The most remarkable performances were those 
given on the last day in the open sections. No one 
present is likely to forget the ravishing beauty of the 
performances of Brahms’s trio, ‘The death of Trenar’ 
one of the four pe s sung in the female-voice class), 


50 


by St. James’s Ladies’ Choir, Barrow (Mrs. Bourne 
and Mr. Aldous’s Lancaster Choir. 

In the male-voice section the performances of 
the Manchester Orpheus (Mr. W. S. Nesbitt) and 
Stourbridge (Mr. Harry Woodall) in Granville 
Bantock’s picturesque ‘Lost leader’ were equally 


notable. But perhaps the deepest impression was 
made by the mixed-voice choirs in Elgar’s ‘Go, song 
of mine,’ Wilbye’s ‘Sweet honey-sucking bees,’ and 
Havergal Brian’s exciting setting of Longfellow’s 
‘Daybreak’—a virtuoso piece presenting great 
difficulties magnificently overcome on this occasion. 
This class was confined to first-prize winners at 
former important Festivals, and brought forward eight 
choirs. The premier position fel! to Coventry 
Mr. John Potier). This choir was excellent alf 
through, but its superb and moving performance of 


the Elgar piece, surely one of the noblest of this 
composers compositions of this class, left one 


unstrung and uncritical. 

The Slaithwaite Philharmonic Society gained the 
first place in the full orchestral section by a very fine 
performance of the ‘ Meistersinger’ Overture. 

The solo-singing and the instrumental solo-playing 
were sometimes extraordinarily good. In all the chief 
solo-singing classes, each competitor had to sing three 
songs, and was thus tested with unusual thoroughness, 

The competitions took place in the Town Hall, the 
Midland Institute, Queen’s College Hall, the 
Temperance Hall, and the Imperial Hotel. All these 
places were sometimes occupied simultaneously, and 
thus the audience was spread. The attendance on the 
first day was only fair, but on the last day every seat 
in the Town Hall was occupied even while another 
hall was:in use. 

The arrangements for dealing with the great 
complication of the business of the Festival were 
marvellously complete. Nothing was left to chance, 


and everything went quite smoothly. ror this 
foresight and business skill the credit is due to Mr. 
Arthur Collins (Chairman of the Executive), Mr. 


George T. Bowker and Mr. F. W. Stevens (Hon. Secs.), 
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Professor Granville Bantock and Mr. C. B. Bragg | and. City Road Council School, Edgbaston (Mr. D, y 
Hon. Directors), and a willing and able staff of | Hopkins). 
stewards. | Girls’ School, Alma Street, Aston (Miss M. | 
a adjudicators were Dr. W. G. McNaught, Dr. . Barkham). y » : r 
‘ “a : o St. Paul’s Vincent Street Mixed Sct 
H. Allen, Dr. A. H. Brewer, Mr. Rawdon Briggs, B I M cond 1001, 
Mr. a y Evans, Mrs. G. M. Kapp, Mr. Willy mmnepom (Se. J. Laney, 
“ie r) eae , PP; a 2 Smith Street Council School (Boys), Birminghay 
Lehmann, Mr. Edwin Stephenson, Dr. R. R. Terry, (Mr. J. Frederic Goode). 
and Mr. R. H. Wilson. Church of England Boys’ School, Moseley (Mp 
he official accompanists were Mr. G. H. Manton, Frank Greenhill). i , 
Mr. Clarence Raybould, Dr. A. J. Silver, and Mr.| Ist. Boulton Road Council School, Handsworth (Mr, 
Arthur Woodall. H. R. Sheppard). 
Hope Street Council School, Birmingham (M;, 
CHILDREN’S CuHorrs (Open). Walter J. Adams). 
(20 to 40 members, under 16 years of age.) CLass VI. 
Two-part song, ‘The lark’s grave’ (Stanford). Junior CHILDREN’s CHorrs. 
Three -part song, ‘Thuringian Folk-song’ (from 
School Music Review) (Traditional). (20 to 40 children under 10 years of age.) 
Mr. W. Turner’s Girls’ Prize Choir, Notts (Mr. W. Test: Unison Song, ‘ Blow, blow, thou winter wind 
Turner). (Arne). 
lope Street Council School, Birmingham (Mr. Girls’ Council School, Alma Street, Aston (Mis 
Walter J. Adams). Ella Surman). 
Station Road Boys’ Council School, Harborne (Mr. | 2nd. St. Matthew’s Girls’ School, Birmingham (Miss F.£ 
William Mackenzie Randle). Short). 
(Juarry Bank Primitive Methodist Children’s Choir] Ist. Bloomsbury Council School, Birmingham (M: 
(Miss J. E. Tolson) George H. LI lewellyn). 
Boulton Koad Council School, Handsworth (Mr. St. Peter's Church of England School, Harbor 
H. R. Sheppard). (Miss Louisa Jevons). P 
Summer Lane Boys’ Council School, Birmingham i 
ag John Thomas Tibbetts). ACTION-SONG. 
Bingley Street C¢ ancil School, Wolverhampton (Mr. Test: Folk-song ‘ Sweet nightingale’ (18th century 
‘Ss. Jol - 1 Lloye ; = os (accompanied). 
Conference all Javen nile Choir, Small Heath (Mr. (Actions to be invented and adapted by the Choirs). 
Cs a ating Il. Nechells (M w, | 2nd. Acock’s Green Council School (Miss A. A. Tanner 
“ Brittain s Boys School, Nechells (Mr. J. W. Moor End School (Infants) (Miss Emie B. Stent). 
A nes s 3rove Lane Council School, Handsworth (Miss \ 
St. Matthew's Girls’ School, Birmingham (Miss D. / a — a a a? See Lame 
Davis). sellingham). 7 ° ' 
Lyng Council Boys’ School, West Bromwich (Mr. J. a ee Se, Ale See Eee 
rue ene J 2arkham). 
Randall Cooke). 
St. a School, Harborne (Mr. Charles H. SECONDARY SCHOOL CHoIRs. 
eppiette es 
Ist canes tea Girls’ Ch ir, Leyton, London, N.E. (Girls. ) 
(Miss Margaret Nicholls 5 Test : Three-part song, ‘ Dreams’ (Parry). 
College Road Council School, Moseley (Miss} 2nd. Orme Girls’ School, Newcastle, Staffordshire (Mis 
Lam! Edith Turner). 
Elborow Boys’ School, Rugby (Mr. G. H. | Ist. St. Paul’s High School for Girls, Edgbaston (M: 
Newbold). James Makepeace). 
Wolverhampton Higher Grade School (Mr. J. (Boys.) 
West). ; — F — Test : Three-part chorus, ‘ Black is the darkness’ (Ech 
21 Church of England Waifs and Strays Society, (Wood). 
Leicester (Mr. Walter Cole). Ist. Handsworth Grammar School, Birmingham (D: 
Loxton Street Council School, Birmingham (Mr. Alfred J. Silver). . 
Walter A. Bell). : 
Lake Road Band of Hope Choir, Portsmouth (Mr. WorRKING GiRLs’ CLUB CHOIRs. 
Du er Chibdocn's Choe (Mr. Joseph Lewis) Test : Choral tri . She apprench of Mey" (Walmisig 
St. Peter's Church of England School, Harborne | 29d. St. John’s Girls’ Club Choir, Kidderminster (Mis 
Mr. George Holmes). — Gertrude H. Larr). — ee : 
Birchfield Road Council School, Birmingham (Mr. | Allcock Street Adult School Girls’ Club Choi, 
Harry Mason). ? Birmingham (Mr. Arthur Wright). 
1st. The Birmingham Working Educational Associatic 
PuBLic ELEMENTARY SCHOOL CHOIRS. (Mrs. Kirkaldy). 
Two-part ‘A lake and a fairy boat’ Boldmere G.F.S., Erdington (Miss Kimbell). 
(Dunhill). ; : 
Cantata, ‘ Vogelweid, the Minnesinger’ (Rathbone). WoRKING MIXED CuHoiRs. 
Any passage selected by hae adjudicator. Test: Four-part madrigal, ‘Come again, sweet love 
St. Clement’s Boys’ School, Nechells (Mr. John W. (Dowland). )' 
Brittain Bournville Works Choral Society (Mr. F. W 
Foundry Road Council School, Birmingham (Mr. Sylvester). 
W. W. Millard). Friends’ Hall, Cotteridge (Mr. Arthur H. Taylor). 
Rookery Road Senior Council School, Handsworth | 1st. Conference Hall Choir, Small Heath (Mr. ‘Charles 
(Mr. H. H. Knigit). Edmunds). 
Station Road Girls’ School, Aston (Miss A. L. Toye The Birmingham Working Educational Associatie 
znd Miss Roden). Choir (Mrs. Kirkaldy). 
Council School (Girls), Acock’s Green (Miss E.| 2nd. Salters’ Works Choir, West Bromwich (Ms. J. 
Norman). | Randel Cooke). : 
Grove Lane Council School, Handsworth (Mr. J. A. United Methodist Church, Bournville (Mr. W. & 
Toye). | Leech). 
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FEMALE-VoICcE CHOTRS. The ‘ Riley Hall ’ Ladies’ Choir, Handsworth (Mr. 
sts: Four-part chorus, ‘Now all the roses are blooming’ _ _William Bennett). We" ; 7 
Te (Brahms). : ad Wednesbury and District Ladies’ Choir, Wednesbury 
Three-part chorus, ‘The Pixies’ (Coleridge-Taylor). (Mr. Ernest Amphlett). ey 
Handsworth Teachers Ladies’ Choir, Handsworth Dudley Ladies’ Choir, Dudley (Mr. Joseph Lewis, jun. ). 
: (Mr H. H Knight) Te 2nd. Birmingham Ladies’ Select Choir and Madrigal 
a os , 7 Society (Mr. T. Appleby Matthews). 
on itcdeme Reagh Fiectehcien). Class, Edgbaston Ist. Mr. W. Turner’s Girls’ Prize Choir, Nottingham 
" 7 a) a. te (Mr. W. Turner). 
ond. we oy = gy Choir, Redditch (Mr. Alfred 3irmingham Ladies’ Choir, Birmingham (Mr. 
ee ee eee : P= W. Johnson Peters). 
pao Las Ch Pater; Joemh ium] Lake Kat Roem) Ladi’ Tempe Cho 
ee es We _ y a ti ael . Mr. ilam T. Sayer). 
- Mrminghee rn gi ee ane we. Stourbridge Ladies’ Choir, Stourbridge (Mr. Arthur 
on a = 5 — . Woodall). 
Johnson Peters). ¢ Xs nes : . cee Gew Achw. 
Stourbridge Ladies’ Choir, Stourbridge (Mr. Arthur Salford Girls’ Institute, Salford (Miss Say Ashworth), 
Woodall). ' FEMALE-VOICE CHOIRS. 
~~ Club Choir, Moseley (Mr. Charles Tests : (a) Part-song, ‘ The mountain spirit ’ (Jensen). 
ee — . » 4) Part-song, ‘Slumber song of the Madonna’ 
— Works Choral Society (Mr. F. W. () "(Colin Taylor). obit as pinnae 
c CG. wae sing Class, Reddlich (Rev. G. 1 (c) Part-song, ‘ The death of Trenar * (Brahms). 
ot. Michell) ee (d) Part-song, ‘ The Spanish gipsy girl ’ (Lassen). 
Michell). ag . as 1 
The ‘ Riley: Hall’ Ladies’ Choir, Handsworth (Mr. Ancosts Girls’ Institute Choir, Manchester (Miss Sey 
William Bennett) Ashworth). Second-prize winners, ‘ Southport,’ 
tot ark Ladies’ Choral Society, Edgbast Mr. ys , 
Ri 'D. 2 horal ciety, Edgbaston (Mr 2nd. Mr. Aldous’s Choir, Lancaster (Mr J. W. Aldous). 
eo — First-prize winners, ‘ Southport,’ 1911. 
MALE-Vorce CnHolrs. Sale and District Musical Society, Manchester (Mr. 
Tests: Part-song, ‘ Viking song ’* (Harrison). Alfred —— ! First-prize winners, ‘ Buxton 
Four-part chorus, ‘ Whether I find thee’ (Elgar). : and Nort - Derbys = — " T. 
Four-part chorus, ‘Dance of gnomes’ (MacDowell). Ist. St. —_ — Choir, Barrow ar dl oe 
. “ age ourne ‘irst - prize winners, slackpool, 
W ~*~ a, aor oice Prize Choir (Mr. J. +See onl 4 SF ca IE oe, P 
Nandall VOOKE). — _ ? Wheatley Street Institute Choir, Coventry (Mrs. 
“eo ne an gy Tn Renee oe Laura R. O. Petty). First-prize winners, 
~rnest Aampnie . 6 Alews ale »? 
ist. Leamington Male-Voice Choir (Mr. A. E. Gibbs). Alexandra Palace,’ 1911. 
and. Cradley Heath, Oldhill and District Male-Voice MALE-VoIcE CHOIRS. 
Red it ‘h. aie romper 3 (Mr. Alfred James (Prize-winners at other competitions.) 
: 71 ae ie : — : ies - Tests: ‘It’s oh ! to be a wild wind’ (Elgar). 
ges). » . yr. * Feasting , > (Klos 
Brockmoor Male-Voice Choir (Mr. Arthur Woodhall). arta ‘ as rm yh pe 8 
Brierley Hill Male-Voice Choir (Mr. J. T. Randle). > ea Ss 
Aston Manor Male-Voice Choir (Mr. Fred J. A. Butt Lane Co-operative Male-Voice Choir, Talke, 
Eccles). Staffs (Mr. George Clarke). Second-prize 
: ; winners, ‘ New Brighton,’ 1911. 
MIXED-VOICE CHOIRS. Nelson Arion Glee Union, Nelson (Mr. Lawson 
Tests: Five-part madrigal, ‘ The Silver Swan’ (Gibbons). Berry). Second-prize winners, ‘ Blackpool,’ 
Four-part song, ‘ Evening scene’ (Elgar). ee a a ; 
Conference Hall Choir, Small Heath (Mr. Charles 2nd Stourbridge Institute Male-\ oice ¢ hoir, Stourbridge 
Edmunds). (Mr. Harry Woodall). First-prize winners, 
The Birmingham Select Choir and Madrigal Society = : Blackpool, and * Worcester, igtt, 
(Mr. T. Appleby Matthews). F Church Gresley P.M. Choir, Church Gresley (Mr. 
Dr. Silver’s Part Song Choir, Handsworth (Dr. George Walton). First-prize winners, *‘ Buxton 
Alfred J. Silver). and North Derbyshire,’ 1911. 
st. Walsall Madrigal Society (Mr. Frank Maullings). Ist. | Manchester Orpheus Glee Society, Manchester (Mr. 
Birmingham Madrigal Singers (Miss Winifred W. S. Nesbitt). First-prize winners, ‘ Blackpool, 
Kingsford). Eges. 
Acock’s Choral Society (Miss Agnes C. Birch). MIXED-VOICcE CHOIRS. 
\ y son Peter’s Choi irmingham (Mr. W. . . sas 
Mr. hen - — s Choir, Birmingham (Mr. W (Prize-winners at other competitions. ) 
ters). : » ‘ “ , , 
and. Moseley Musical Club Choir (Mr. Charles Hyde). Tests : Five-part madrigal, ‘Sweet honey-sucking bees 
‘ Ellis’ Choir, Leicester (Mr. William Langley). (Wilbye). eihin 
i : > Part-song, ‘ Daybreak ’ (Brian). 
VILLAGE CHOIRS. Madrigal, ‘ Down the hills Corina trips ’ (Bateson). 
Tests: Madrigal, ‘Come, shepherds, follow me’ (Benet). Part-song, ‘Go, song of mine’ (Elgar). 
Part-song, ‘ In autumn (Brahms). Sale and District Musical Society, Manchester (Mr. 
Ist. Astwood Bank Baptist Choir (Mr. Alfred James Alfred Higson). First-prize winners, ‘ Barrow,’ 
Hodges). IQII. 
2nd. Hartlebury Choral Society (Mr. R. A. Taylor). Portsmouth Temperance Choral Union, Portsmouth 
Quinton Madrigal Society, Birmingham (Mr. Ernest (Mr. W. E. Green).  First-prize winners, 
H. Wright). * South and West London,’ 1911. 
FEMALE-Voice CHOIRS Stourbridge Institute Madrigal Society, Stourbridge 
Tests : Part-song, ‘ Gentle spring ’ (Holbrooke). Blackpool, —— Second-prize winners, 
Part-song, ‘A March night’ (Brahms). Barrow Madrigal Society, Barrow (Mrs. T. M. 
Moseley Musical Club Choir, Moseley (Mr. Charles Bourne). First - prize winners, ‘ Lytham,’ 
) i ; ) 
Hyde). * Morecambe,’ I9II. 
Norton Ladies’ Choir, Birmingham (Mr. W. E.| 2nd. Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
Mason). First-prize winners, * Preston,’ 1911. 
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' , . =_e * ‘ , The 
Nottingham Philharmonic Society, Nottingham (Mr. | Sanford). Male-voice choirs, open class (five entries printed 
William Turner). First-prize winners, ‘ Buxton Ist, Congleton (Mr. F. Green); Bollington (Mr, ¢ compe’ 
and North Derbyshire,” 1911. | Knight; Die Wandernden Sanger, Macclesfield (M: 
Ist. Coventry Co-operative Festival Choir, Coventry (Mr. | C. Seal). Female-voice choirs, village (three entries)—jg 
John Potter). First-prize winners, ‘ Nottingham,’ Langley (Mr. A. W. Dale). Female-voice choirs, Ope, 
1911. | class—ist, Netherlaw. The } 
sac Mie Herbert Whitalert” Second puize winders | y TMP, were, also, contests between church or dialf 
‘| or se ai ; Sicoaneiiin® aa . | choirs (two classes), and the Festival wound up with, 
— . ; 7” 4 : | concert, at which the combined choirs sang Handel’s ‘ Ay 
MIXED-Voice CuHoIRs. the glory, ’ Mendelssohn’s ‘Thanks be to God,’ and & 
Tests : Part-song, ‘Fear no more the heat of the sun’ two Bach Chorales, under the baton of Dr. Allen. 
(Anderton). — 
a ee | PERTHSHIRE CHURCH CHOIR UNION, - 
Ist. Birmingham Select Choir and Madrigal Society (Mr | : ae ¥ : seer 
T. Appleby Matthews). | The sixteenth Festival of this organization, held 
Walsall Madrigal Society (Mr. Frank Mullings) April 19, 20 anc 21, furthered the progress it has madei 
Acocks Green Choral Society (Miss Agnes C. Birch). I gee years. Rural choirs were still difident, but elsewhe 
Wednesbury Choral Association of Ladies’ Choir and | the support was good. There was a great advance in ty 
Gleemen (Mr. Ernest Amphlett). standard of all the competitions, a notable improveme 
2nd. Millom Vocal Union (Mr. R. R. Johnston) being the intonation cf the children’s choirs. ‘ 
: There were three classes for church choirs, each with; * 
MALE-Vorce CHOIRS prescribed sacred test and an ‘ own-choice’ secular test. | 
Tests : Part-song, ‘ Love ’ (Strauss). the chief class the former was Hollins’s ‘O worship t 
Part-song, ‘ The Crusaders’ (MacDowell). Lord.” The North U.F. Church Choir (Mr. Edward Nicol, 
Holme Valley Male-Voice Choir, Huddersfield (Mr. with Elgar’s ‘My love dwelt ina northern land,’ retains Th 
Irving Silverwood). ie are <* an ae ae —— (Mr m.<- 
aie > seas ale-Voice Choir (Mr. W. E. | D- T- Yacamini), who chose West’s ‘Song of the sil 
Ist. Birmin am yor Male-Voice Choir (Mr. W. F | iand,?’ and St. Leonard’s Parish Church Choir (Miss Fra) ‘Orb 
West Bromwich Male-Voice Prize Choir (Mr. J. In the class for small towns, Alyth South U.F. Church Choir nes Ms 
Randall Cooke). . (Mr. J. Howe) were first, and in that for rural districs, ss |‘ 
and. Hadley and District Orpheus Male-Voice Choir (Mr. | Forteviot Parish Church Choir (Miss Nairn). There wsig PED 
if R. lense). : | ladies’ voice division, in which St. John’s West Parish Chute ch ap 
Leicester Glee Club (Mr. Vincent Dearden). (Mr. D. T. Yacamini) were successful, and competitions fx or § 
Wednesbury and District Society of Gleemen (Mr. | day schools and Sunday schools, a which the first Prizes wet 
Ernest Amphlett). j to Caledonian Road School (Mr. E. Nicol) and Bridgend UF 
Kidderminster Male-Voice Choir (Mr. R. A. Taylor). | ad J. Morris) respectively. Miss Norah Brough (soprano 
Boots’ Choral Union, Nottingham (Mr. Edwin $ Miss Donaldson (contralto), Mr. James Macintyre (tenor 
Waring). , jand Mr. J Auld (bass) won prizes for solo-singing. Tk 
Wolverhampton * Apollo’ Choir (Mr. Harry Under- | adjudicator was Mr. David Stephen. , 
wood). sienbiatiaiaai This 
Oundle ‘ Avondale’ Male-Voice Choir (Mr. Hallam Lady 
Sanderson). ABERDEEN (N.-E. SCOTLAND) FESTIVAL. attract 
Barrow Male-Voice Choir, Barrow-in-Furness (Mr. April 26, 27, 28. — 
, > ine, 
a wha) gy Birmingham (Dr. A. J. This influential event had three main divisions, name were | 
Silver) (a) a concert given by a Festival orchestra, organized ¥ was re 
a . Professor Terry (who holds the Chair of History at t Divisic 
— pete ag (6) a competition of choirs of the workers + great | 
— ia = : various industries and large business establishments; a w 
EAST CHESHIRE.—April 18, 19. (c) a Church choirs’ service. We have here to deal with th noes , 
The East Cheshire Musical Competitions, which this year | competitive section, which was heard on April 27. _ This musica 
were again held at Macclesfield, owe their origin mainly to| the fourth Festival of its kind held in Aberdeen. Atth be stat 
the efforts of the Hon. Blanche Stanley, who some three or] previous Festivals numerous children’s choirs and chow Press 
four years ago inaugurated a series of village singing-classes. | Societies from many parts of N.-E. Scotland appearei next 4 
Keeping this idea in view, the contests were divided into | and the gatherings were a great success, spreading far and wit (chora 
‘open’ and ‘village choir’ classes; and in the juvenile|ideals of good tone and general treatment of muse tests 1 
competitions, classes were also arranged for the smaller | Last year one class in the competition attracted gre origin 
village schools as well as the larger ones from the towns. | attention, because it seemed to open up a vista of usefulnes singing 
Dr. J. C. Bridge, of Chester, adjudicated on the children’s; This was a class for choirs from business establishment satisfa: 
singing, and Dr. H. D. Allen on that of the adult choirs So much were the promoters impressed with the potentialitis award 
The chief results were as follows: Action-song (children | revealed,that it was determined that this year the competiti second 
under 8)—1st, St. Peter's, Macclesfield; St. John’s, | section of the Festival should be entirely devoted toa and o' 
Macclesfield. Schools of less than 100 pupils (three entries)— | exploration in this promising field. The result ws choirs 
Ist, Prestbury (Mr. Albert Loose); 2nd, Adlington (Mr. | successful beyond all anticipation. Numerous choirs wet The tc 
G. Worthington). Schools of less than 200 pupils (six|at once formed. Amongst these was one from tk Easter 
entries)—1st, Bellingham Cross (Mr. A Hulme); 2nd, | Aberdeen Post Office, and another from the local railwa of con 
Lord Vernon’s Girls’, Poynton (Miss Robinson) ; 3rd, St. | employés. All these choirs were set to work on suitable the se 
Chad’s, Romiley (Mr. W Warburton). Class open to] music, and their efforts culminated on the fateful day. Th choir— 
all schools in East Cheshire—(Tests: ‘The lamb,’ Walford | interest in the event and the excitement were great. But the song | 
Davies; ‘The rover shanty,’ Stanford)—1st, Mill Street | most gratifying featare of the occasion was not that this o (Root) 
Higher Grade, Macclesfield (Mr. J. H. Owen); 2nd, St. Chad’s, | that choir won or lost, but that such excellent vocal capaci) and f 
Romiley (Mr. W. Warburton); Bollington Wesleyan (Mr. | was exhibited and that it was so plastic in the hands of th leces, 
Jesse West). Mill Street, Macclesfield, also gained the first | skilled conductor. As Dr. McNaught (who adjudicated and alfo: 
place for sight-singing. Village singing classes (five entries)}— | conducted) remarked, Aberdonians had been living near’ the fre 
Ist, Birtles and Siddington( Rev. Canon Elstob) ; 2nd, Longley | gold mine without being aware of the fact. No doubt uk the Ge 
(Mr. A. W. Dale). Open class (five entries)—(Tests : | general excellence of the results is a fruit of the labours ¢ choral 
*O happy eyes,’ Elgar; ‘God is our hope and strength,’ | school-music experts. One has sorrowfully to confess thal (espec 
3ach)—1st, Poynton (Mr. Fred Green); 2nd, Macclesfield | such teaching does not often produce the fruit it deserves in stan 
Merles (Hon. Blanche Stanley). Male-voice choirs (village) | But this is merely because there is no provision made for th the m: 
—ist, Langley (Mr. A. W. Dale); Prestbury (Mr. E. | young scholars émmediately after they leave school. 
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The following is a list of the choirs that competed, 
printed in the order in which they emerged after the 
competition : 

MIXED-VOICcE CHOIRs. 
Stoneywood Works (Mr. James Hay). 
Broadford Works (Miss Muriel Norris Adams). 
(The Mugiemoss Works entered, but were unable to attend.) 
MALE-VOICE CHOIRS. 
Aberdeen Post Office (Mr. Warren T. Clemens). 
Aberdeen Railway Employés (Mr. G. Crookshanks). 
Ogston & Tennant (Mr. John S. B. Cheyne). 
FEMALE-VOICE CHOIRS. 
ist. Playfair & Co. (Mr. Warren T. Clemens). 
Watt & Grant (Miss Nan Watt). 
Pratt & Keith (Mr. George P. Adam). 
Berryden Works (Rev. A. Austin Foster). 
Esslemont & Mackintosh (Mr. James Murray). 
Broadford Works (Miss Muriel Norris Adams). 


FEMALE-VOICcE (Girls’ Clubs). 
*Elgin White Ribbon (Mr. John Barritt). 


*Oldmachar Girls’ Guildry Co. (Miss Margaret 
Skakle). 
Holburn (Miss J. M. Wright). 
* Tied. 


Three hundred of the sopranos and altos oi the choirs 
combined to give a performance of Rathbone’s cantata, 
‘Orpheus,’ accompanied by the Festival orchestra. There 
was not much time for rehearsal of the band and choir 
together, but notwithstanding this disadvantage a good 
performance on the whole was secured. 

The concert given on the previous evening and the Church 
choir service are briefly reported in the A/usical Times. 


CORNWALL.—April 29 to May 4. 
County COMPETITION. 
Motto: ‘ Bedhens Kernow en Kesenyans’ 
(Let Cornwall be in concord). 

This Festival, originated and energetically promoted by 
Lady Mary Trefusis, was successful for the third time, 
attracting abundant entries and producing many good 
results. St. Austell, conveniently situated on the main 
line, was the centre for the Eastern Division, where contests 
were heard on the first three days; and the programme 
was repeated on the three following days for the Western 
Division at the quaint country town of Helston. To the 
great regret of many who were interested and of more who 
were concerned, instrumental music was deliberately omitted 
from the curriculum this year, and only the vocal phase of 
musical art was catered for. On very good authority it may 
be stated that as a result of the strong protests made in the 
Press and elsewhere the instrumental tests will be re-instituted 
next year. The adjudicators were again Dr. H. P. Allen 
(choral) and Dr. Arthur Somervell (school-singing), and the 
tests were generally chosen with discernment and some 
originality. An advance step was marked by making sight- 
singing compulsory, and by instituting a more definite and 
satisfactory system of marking. Certificates of merit were 
awarded on percentage—first class, 80 per cent. and over ; 
second class, 65 per cent. and over ; third class, 50 per cent. 
and over—and challenge banners and shields were given to 
choirs with the greatest aggregate of marks in one section. 
The total number of entries was ninety-five—forty-two in the 
Eastern Division and fifty-three in the Western, the number 
of competitors involved amounting to over 1,500. Some of 
the selected pieces were found beyond the capacity of any 
choir—Cornelius’s ‘ Never can the teardrop tell thee’ (part- 
song for men) and ‘O may I join the choir invisible’ 
(Rootham) (ladies’ choirs) ; also the Bach motet, ‘I wrestle 
and pray,’ required for combined performance. Several 
leces, on the other hand, obtained inspiring performances— 

alford Davies’s ‘ Hymn before action’ and * Come, songs of 
the free’ (Brahms), for male choirs, Brahms’s arrangement of 
the German folk-song, ‘ Love, fare thee well,’ and Stanford's 
choral piece, ‘Our enemies have fallen,’ for combined choirs 
(especially at St. Austell). The most conspicuous advance 
in standard was perceptible in the sight-singing. Throughout 
the marking was high—perhaps a little indulgent—nearly all 


performers gaining either first or second class. The 
distinction of winning maximum marks was achieved by one 
choir only—that from Mylor School in the class for medium- 
sized schools. This unqualified success was won in the test 
for unison sight-reading, for which they used tonic sol-fa 
(optional). Each afternoon was devoted to combined 
rehearsal under the adjudicators, the test-pieces and specially 
prepared music being then practised by the massed choirs 
and subsequently performed publicly. The value of these 
rehearsals proved to be so great that they will in future be 
made a permanent feature. The opportunity afforded to the 
adjudicators for applying and practically explaining their 
criticisms of individual performances, and to the competitors 
tor taking advantage of such criticisms and impressing them 
on their minds, the engendering of the true Festival spirit of 
common enjoyment and participation ina common object, 
were only some of the palpable and good results which 
immediately accrued. 
The principal awards were as follows : 


EASTERN DIVISION. 

Schools (Sight-singing)—First class: 
Padstow, St. Dennis, and Truro Practising Schools. 
other entries. ) 

Prepared Songs—First class: 
Truro. (Three other entries.) 

Town Choirs—First class: Bodmin, Gunnislake, Saltash. 

Aggregate marks—Awards: Banners to Probus and Truro 
Practising Schools, and a shield te Bodmin Choral Society. 

Village Choirs—First class: Devoran (mixed-voice), 
Fowey Wesleyan, Sticker, Devoran (male-voice). 

Aggregate marks—Awards: A shield to Devoran Choral 
Society (Mr. W. R. Cook). 

WESTERN DIVISION. 

Schools (Sight-singing)—First class: Camborne (Basset 
Road), Redruth Trewirgie, Camborne Roskear, Falmouth 
(Clare Terrace}, St. Paul’s (Penzance), Mylor, Helston Church 
of England, Carn Brea (Pool), Madron, Camborne (Troon), 
Falmouth Church of England, Penryn. (Five other entries.) 

Prepared songs—First class: Penryn, Falmouth Church of 
England, Camborne (Troon), Falmouth (Clare Terrace), 
St. Paul’s (Penzance), Redruth Trewirgie, Camborne 
Roskear, Camborne (Basset Road), Carn Brea (Pool), 
Helston Church of England, Madron, St. Feock. (Four 
other entries. ) 

Penryn, Falmouth (Clare Terrace), and Redruth Trewirgie 
won the trophies for highest aggregates in their respective 
classes. 

Town Choirs—First class: Truro Philharmonic, Truro St. 
Mary’s Wesley (two sections), Truro People’s Palace, and 
Marazion. (Four other entries.) The banner for highest 
aggregate was awarded to St. Mary’s. 

Village Choirs—Marazion and Tuckingmill. (Eight other 
entries.) The Marazion Ladies’ Choir was awarded the 
highest aggregate shield. 


Probus, Fowey, 
(Six 


St. Tudy and Besvigo, 


SOUTHPORT.—May 2, 3, 4- 


This year’s Festival was the most successful of the whole 
series. It drew over 3,000 competitors. The following 
were among the chief results : 

Challenge Shield: Elementary School Choirs (local)— 
1st, Birkdale Council School ; 2nd, All Saints’, Wennington 
Road. 

Challenge Shield: Elementary School Choirs (open).— 
1st, St. Margaret’s Higher Grade, Liverpool ; 2nd, Birkdale 
Council School. Action-song—tst, Bank Street Sunday 
School, Bury ; 2nd, Birkdale Council School ; 3rd, Simms 
Cross Council School, Widnes. 

Exceptionally good choral performances were given by the 
Morecambe Girls’ Friendly Society under Miss Duff. Other 
winners of honours were Mr. Aldous’s Lancaster Female- Voice 
and his full Mixed-Voice Choirs, Dr. Siddall’s St. Helen’s 
Male-Voice Choir, the Totley Street Baptist (Bradford) 
Choir (Mr. Wilcock), and Colne Orpheus Union (Mr. 
L. Greenwood), in the Challenge Shield Male-Voice Choir 
class. The judges were Dr. W. G. McNaught, Dr. Thomas 
Keighley, Mr. Harry Evans, Mr. W. A. C. Cruickshank, 





Mr. J. Weston Nicholl, and Mr. J. P. Sheridan. 
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THE GLASGOW CHORAL (COMPETITION) 
FESTIVAL.- 
OUR 


May 3, 4- 


(FROM OWN CORRESPONDENT. ) 


Che second annual Festival at Glasgow, on May 3 and 4, 
afforded a complete justification, if such were needed, 
of the educational and artistic value of the Competitive 
Festival Movement. It 1s unanimously conceded that the 
standard of performance this year has been a decided 
advance on that of last year. 
in the Church Choir classes (we make no distinction 
between church and chapel north of the Tweed). As an 
instance, the case of the choir which took first place in the 
Open Challenge class may be mentioned : last year this | 
same choir secured only an average place in the second-class 
group. Our men’s choirs have still much to learn from their 
southern brethren, but a hopeful sign is the place secured 
in the final stage of the Open Challenge class by a local 
choir which may yet be able to secure the trophy the 
Cleveland Harmonic Choir have for the second time carried 
back to Middlesbrough. One of the pleasantest recollections 
of the Festival is the performance of Bairstow’s ‘The dawn 
oi song’ in the Open Mixed-voice Choir class. This | 
charming part-song (and ideal test-piece) was beautifully 
sung, and through it two Scottish choirs and one English 
choir passed into the final stage, in which the Ayr Burgh and 
County Choir took first place. That no award was made in 
the Mixed-voice Quartet class was not at all surprising, and 
the competitors in the Male-voice Quartet class narrowly 
missed a similar fate. These were the two weak spots in 
the Festival. For the first time there was a Sight- | 
singing Competition, for which three choirs entered. No| 
doubt, now that the standard is known, there will be a large | 
next year. It is to be deplored that |} 
the inexplicable attitude of the Glasgow head- 
masters toward the competition, only one choir from 
the Glasgow Board Schools entered, but it is gratifying to 
know that it took first place. In all respects save one the 
second Glasgow Festival was a success—the exception being 








whole 


number cf entries 
owing to 


idea of 


that the Festival has resulted in a financial loss which 
entails a call on the guarantors. This loss was not unexpected, 
and it has by no means damped the enthusiasm of the 


promoters who, even now, have indications that next year’s 
Festival will not only pay its way, but will probably yield the 


nucleus of a reserve fund. The following awards were 
made by Mr. Allen Gill, the adjudicator : 
Day SCHOOL CHoirs (Junior Class), 3 entries. 
Ist. Gorbals Public School, Glasgow (Miss Annie 
K. Neill). 


znd. Temple Public School, New Kilpatrick (Miss J. H. 
Linklater). 
Day ScHOOL Cuorrs (Senior Class), 6 entries. 


Ist. Thornwood Public School, Partick (Mr. 
Sinton). 


Main 


James 


Street Public School, Alexandria (Mr. Thomas 
Fairhurst). 





CHILDREN’S ACTION-SONGS, § entries. 


Ist. Govanhill Parish Church Junior Choir (section 2), | 
(Mr. John Thomson). | 
2nd Govanhill Parish Church Junior Choir (section 1), | 
(Mr. John Thomson). 
BAND OF Hope Cuorrs, 2 entries. 
Ist. Pollokshields East U.F. Church Mission (Mr. John 
Fyfe, Jr.). } 
MALE-Voice Crorrs (Industrial Class), 3 entries. 
1st. Bibcock & Wilcox (Renfrew) Choir (Mr. Charles | 
Rennie). 


' 
2nd. (Glenfield (Kilmarnock) Choir (Mr. Hugh L. Porter). 


| 


S1iGHT-SINGING COMPETITION, 4 entries. } 


Ist. Carlisle Madrigal Society (Mr. John R. Cockbain). 
2nd. Glasgow Glee and Madrigal Society (Mr. B. W. | 
Hartley). } 
Cuurcn Cuoirs (Second Class), 11 entries. 
Ist. Partick Congregational Church (Mr. D. S. Kerr). } 
2nd. Parkhead (Glasgow) U.F. Church (Mr. John! 
bindlay). ; 


Conspicuously was this shown | 
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CHURCH CHOIRS, 9 entries. 
(Ure Primrose Challenge Cup. ) 
Union U.F. Church, Clydebank (Mr. W. A. Miller), 
John Street U.F. Church, Glasgow (Mr. George 
Taggart). 

MALE-Vorce Cuorrs (Scottish Class), 6 entries. 
(Pollokshields Philharmonic Challenge Shield. ) 
Clydebank Choir (Mr. Thomas H. Allwood). 
Oakbank Choir, Glasgow (Mr. W. A. Brodie). 
MALE-Voice Cuorrs (Open Class), 7 entries. 

(Palette Club Cup.) 
Ist. Cleveland Harmonic Choir, Middlesbrough (Mr. 
Gavin Kay). 
Carlisle Glee Union (Mr. Will. C. Darley). 
MIXED-VoIce Corrs (Open Class), 6 entries. 
(Stirling Maxwell Challenge Shield.) 
Ayr Burgh and County Choir (Mr. Frederic Ely). 


Ss 


Carlisle Madrigal Society (Mr. John R. Cockbain). 


Ist. 
2nd. 


Ist. 
2nd. 


2nd. 


Ist. 
2nd. 
M1xEp-Voice Cuorrs (Scottish Class), 2 entries. 
(Bardrochat Challenge Cup.) 
st. Western Choral Union, Glasgow (Mr. Wilfrid E. 

Senior). 
JUVENILE CHOIRS, I entry. 
(Orpheus Choir Challenge Trophy.) 
St. George’s Co-operative Junior Choir, Glasgow 
(Mr. Wm. Wilson). 


_ 


PEOPLE’S PALACE (East Lonpoy).- 

Again this Festival has proceeded to justify itself 
triumphantly. It has its own c/zenté/e, which supports a 
highly-elaborated scheme of choral competitions, and shows 
every year the benefit of the experience gained by competing. 
In our last issue we gave the results of the elementary school 
divisions, which had to be held earlier owing to the re-forming 
of the L.C.C. School classes at Easter, when the school year 
ends. Below we give the other results of the Festival : 





May 6—18. 


Female-Voice Trios (Advanced).—1, St. Thomas’s, Stepney, 
Musical Society (Mrs. Wilton, Mrs. Corbett, and Mrs. 
Frost); 2, Toynbee Hall Choral Society (Misses Rabin, 
Preston, and Billinge). 

Choirs from Places of Worship (mixed voices, membership 
over 26).—1, Approach Road Wesleyan (Mr. A. Morgan); 
2, St. Leonard’s, Shoreditch (Mr. W. A. Warren); 
(membership of 26 and under): 1, King Edward Mission, 
Spitalfields (Mr. Lester Jones); 2, Richmond Road 
Wesleyan Choir, Hackney (Miss Wallington). 

Instrumental Trios.—1, Queen Alexandra House (Misses 
Stewart, Bostock, Winter, and Broome). 

String Quartets. —1I, same. 

Orchestras (Amateurs only).—1, Queen Alexandra’s House 
(Miss Daymond); 2, South Place Orchestra, Finsbury 
(Mr. Walter Gandy). 

Male-Voice Choirs (Advanced).—1, Mr. Day-Winter’s Male- 
Voice Choir; 2, Peel Male-Voice Choir, Clerkenwell 
(Mr. Hammersley). 

Female-Voice Choirs (Intermediate).—1, St. Simon’s Girls 
Club, Bethnal Green (Rev. G. K. S. Marshall); 
2, Toynbee Hall Choral Society (Mr. Geoffrey Garrod). 

Male-Voice Choirs (Elementary).—1, St. James’s, Ratcliff, 
C.E. Men’s Society (Mrs. Atherton Knowles); 2, Union 
Mission Young Men’s Club, Bethnal Green (Mr. R. E. 
Pearson). 

Continuation Schools. —1, Queen’s Road, E., Commercial 
and Art Centre (Mr. Walter Penn); 2, Malmesbury Road 
E.C.S., Bow (Mr. A. j. Foot). 

Female-Voice Choirs (Elementary).—1, Union Mission 
Girls’ Choir, Bethnal Green (Mr. R. E. Pearson); 
2, St. Leonard’s Working Girls’ Club (Miss Ella Warren). 

Choral Societies. —(30 voices and under): 1, St. Leonard's 
(Shoreditch) Choral Society (Mr. W. A. Warren) ; 2, Peel 
Mixed Choir (Mr. T. C. Hammersley) ; (31 to 60 voices); 
1, Toynbee Hall Choral Society (Mr. Geoffrey Garrod); 
2, St. Peter’s Choral Society, London Docks (Mr. W. A. 
Hook) ; (over 60 voices): 1, Mr. G. Day-Winter’s Select 
Choir; 2, St. Thomas’s, Stepney, Musical Society 
(Rev. C. |. Beresford). 
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Female-Voice Choirs (advanced).—1, St 
Young Women’s Guild (Mrs. Knowles) ; 
Winter’s Ladies’ Choir. 

Girls’ Secondary Schools.- 
(Mrs. C. J. Birch); 2, Central Foundation Girls’ School, 
Whitechapel (Miss Amy Lott). 

Male-Voice Choirs a ate). —1, St. 
Society, Stepney (Rev. C. J. Beresford) ; 2, Toynbee Hall 
Choral Society (Mr. Geofirey —- 

Continuation Schools (Female ‘Voices ).—I, 
Isle of Dogs (Mr. Leonard Gowings); 2, 
Ladies’ ¢ ‘hoir (Mr. Walter Penn). 

— Voice Choirs (Intermediate, over 20 voices).— 
. Guild of St. Mary (Rev. H. J. Kitcat) ; 2, Shoreditch 
(Mr. W. A. Warren). 

Choirs of Men and Boys (City 
Mary’s, Stratford-by- Bow (Rev. 
Parish Church (Mr. saa Downes). (Other than City 
and Advanced).—1, Holy Trinity, Stepney (Mr. W. E. 
Pepper) ; 2, St. Simon’s, Bethnal Green. 


Mr. G. 


Millwall E.C.S., 
Queen’s Road 


and Advanced).—1, St. 
H. J. Kitcat) ; 2, Stepney 


There were also competitions ior vocal and instrumental | 


In the latter 


trios and quartets and for choral sight-singing. 
Stepney, 


prizes were won by St. Thomas’s Musical Society, 
and St. James’s, Ratcliff, Choral Society. 


One of the best feats of the Festival was the interpretation | 


of Shaw’s ‘Weep you no more, sad fountains,’ and Wood's 
‘Echo,’ in the advanced iemale-voice class, with which St. 
James’s Ratcliff Young Women’s Guild took the lead over 
their larger and more experienced rivals 

Frank Bridge, 


The adjudicators were Mr. Dr. Walford 


Davies, Mr. T. F. Dunhill, Dr. Arthur Somervell, and 
Mr. S. Coleridge-Taylor. 
On May 18 the Festival reached a triumphant finale with 


a concert of prize-winning choirs, at which Mr. Coleridge- 
Taylor conducted a combined performance of Parry’s ‘ Blest 


Pair of Sirens,’ and the prizes were distributed by 
H.R.H. Princess Alexander of Teck, President of the 
Festival. 


BUXTON.—May 9, 10, 11. 

The sixth Festival of the series held inthis beautifully- 
situated town was unprecedentedly successful. About 3,000 
performers took part. There were classes for solo-singing, 
violin and pianoforte playing, schocl choirs, and adult choirs 
of many kinds. The first day was occupied in hearing local 
classes, the chief choral section in which displayed 
some very fine resonance and nigh training. 
this class were the madrigal,‘ Fly not so swift’ (Wilbye), and 
the splendid chorus, ‘The wraith of Odin,’ from Elgar’s 
‘King Olaf.’ The Buxton Philharmonic Society (Mr. G. H. 
Lockett) and the Bakewell Choral Society (Mr. V. 
Cockerton), gave adequate performances of both test-pieces. 
The Buxton Choir especially excelled in the Elgar chorus, 


R. 


James’s, Ratclifi, 
Day 


-I, Coborn School Choir, Poplar 


Thomas’s Musical 


The tests in | 





| 





and therefore retained the challenge shield which they won | 


last year. 
was first in the class for this category. 
mainly for the children. 


The Curbar Ladies’ Choir (Mr. V. R. Cockerton) ; 
The second day was | ist. 


The schools that entered for this | 


Festival displayed high-grade singing, most of the teachers | 


learned the art of teaching voice-production and 
refined performance. Six schools united to perform 
Percy E. Fletcher’s new children’s cantata, ‘ The walrus and 
the carpenter,’ under the baton of Mr. Harry Evans, who, 
— Dr. McNaught and Mr. C. H. Fogg, adjudicated during 
he Festival. 

A notable performance 
Industrial School (Mr. 


having 


G. W. Cleaver), who gave quite 


was that of the boys of the Offerton 


delightful performances of Schumann’s delicately beautiful | 


and the vigorous and stirring ‘ Vikings’ Song’ 
by Coleridge-Taylor. The third day brought forward many 
excelleat organizations and about 150 solo-singers from 
various parts of the country. The tests were: Female-voice 
choirs (six entries), ‘ At the secret gate’ (Kauffman) ; male- 
voice choirs (six entries), ‘Stranger, thou art standing now’ 
(a long, difficult, but very fine choral-ballad by Granville 
Bantock); mixed-voice choirs (six entries), 
Nine’ (Parry), and ‘ Sweet honey-sucking bees’ (Wilbye). 
The first places fell respectively to Tideswell Ladies’ Choir 
(Mr. C. Ashover), Alfreton,Orpheus (Mr. C. Robinson), and 
Sale and District (Mr. Alfred Higson). 


* Hey baloo,’ 





|} the future. 
| drawing away of choral forces to the Empire concert at 


im |. 
| 


HERTFORDSHIRE AND NORTH MIDDLESEX 
(ALEXANDRA PALACE).—May 9, I0, 11. 


When this was changed from an annual to a biennial event, 
fears were expressed that the Festival would lose ground. In 
the event, however, there seemed no cause for anxiety as to 
The entries were satisfactory in spite of the 


Zarl’s Court on the Saturday, and by eneral consent there 
was an advance in standard. Compe&to ws came from a 
wider area. In the class for string orchestras the advance 
was remarkable; Mr. Allen Gill, who adjudicated in this 
section, said that this one event was sufficient to justify the 
Festival. 

Six orchestras entered, and played a Concerto Grosso by 
Handel. The first two prizes were secured by Mr. Victor 
Duane’s orchestra, Watford and Palmers Green and District 
Orchestral Society. 

The tests, entries, and results in the 
competitions were as follows : 

MADRIGAL SOCIETIES. 
(Parry). 
(Marenzio). 
Josiah Booth). 
(Mr. Nelson 


chief adult choral 


‘Ye thrilled me once’ 
‘ Lady, :ee on every side’ 
Crouch End Congregational (Mr. 
Ware and District Choral Society 
Govier). 
Northwold Choral Society (Mr. William C. Webb). 
Hertford Festival Choir (Mr. James L. Gregory). 
Hertingfordbury Choral Society (Mr. James 
Kennerell). 


MALE-VoIce Cuoirs (Open class). 
‘Hymn before action’ (Walford Davies) 
* A lover’s counsel ’ (Cowen). 
Wood Green Men’s Adult School (Mr. F. Munns) 
Essendine Choir, Paddington (Mr. W. Kendall). 
East Finchley Brotherhood Choir (Mr. Wooding 

Monk). 

The Peel Male Voice Choir (Mr. T. C. Hammersley) 
Hertford Festival Choir (Mr. James L. Gregory). 
Ealing Male-Voice Choir (Mr. Albert Thompson). 


Tests : 


Ist. 


pra. 
2nd. 


Tests : 


2nd. 


Cuorrs (Open class). 

” (Dunhill). 
(Brahms). 

(Mr. Nelson 


LADIES’ 
‘Oh! 
* Come away, 
Ware and District 

Govier). 
Hitchin Ladies’ Choir (Mrs. Walter Carling). 
Hertford Festival Choir (Mr. James L. Gregory). 


what comes over the sea 
come away, Death’ 


Choral Society 


Tests 


2nd. 
Ist. 
CHORAL SOCIETIEs (Open class). 

‘ Presentation of Christ in the Temple’ 

‘Cupid and Rosalind ’ (Stanford). 

Hertford Festival Choir (Mr. 

Hertingfordbury Choral 
Kennerell). 

Orpheus Choral Society (Mr. Claud Powell). 

Essendine Choir, Paddington (Mr. W. Kendall). 

Ware and District Choral Society (Mr. Nelson 
Govier). 

Bethnal Green Choral Society (Mr. 


Tests : (Eccard 


James L. 
Society 


Gregory). 
(Mr. James 


2nd. 


3rd. James } A Cole). 
CHURCH CHOIRS. 
(From places of over 4,000 inhabitants. ) 
*In Dulci Jubilo’ 
* Where Thou reignest ’ (Schubert). 
Andrew’s, Alexandra Park (Mr. E. W. Agate). 
St. Paul’s, Winchmore Hill (Mr. Clement Bishop). 
3erkhamsted Parish Church Choir (Mr. William H. 
London). 
= Peter’s, Highgate Hill (Dr. Cecil Hazelhurst). 
. Luke’s Choir, West Holloway (Mr. B. J. Dale 
An pavers entry was obtained in the class for male- 
voice choirs within the area. The tests were ‘Hymn 
before action’ (Walford Davies) and ‘O peaceful night’ 


Tests : (Pearsall). 


2nd. 


Ist. 


«Descend, ye (German), and the result as follows : 


Wood Green Men’s Adult School (Mr. Frank 
Munns). 

ist. East Finchley Brotherhood Choir (Mr. H. Wooding 

Monk). ; 
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2nd. Hampstead Garden Suburb Male-Voice Choir (Mr. 
F. J. Daniell). 
Hertingfordbury Choral Society (Mr. James 
Kennerell). 
3rd. Bowes Park Brotherhood Choir (Mr. G. William 
Williams). 
Sepia Male-Voice Choir, Wealdstone (Mr. Edwin 
Alldridge). 
Hertford Fes;,yal Choir (Mr. James L. Gregory). 
In the chief class for choral Societies within the area, 


Elgar's ‘Go, song of mine’ and Dowland’s ‘ Say, love, if 
ever thou didst find’ proved exacting. Hertford Festival 
Choir (Mr. J. L. Gregory) were successful against Edmonton 
All Saints’ (Mr. B. J. Hales). 

In the four divisions for Elementary Schools, first prizes 
were won by Chase Side C. S., Enfield (Mr. H. Vincent), 
South Harringay C. S. (Mr. Walter Penn), Bayford School 
(Mr. Morgan Biles), and Croxley Green School (Miss 
O. Clarke). The test-pieces were the same, and the prize- 
winners met afterwards in competition for the challenge 
prize of a Broadwood pianoforte. This was secured by 
Croxley Green. 

Prizes in other classes for choral bodies within the area 
were won by Berkhamsted Ladies’ Choir (Mr. J. J. Bavin), 
Crouch End Congregational (Mr. Josiah Booth), Essendon 
Church (Mr. E. M. Sheehan), Ware and District Choral 
Society (Mr. Nelson Govier), St. John’s Girls’ School, 
Friern Barnet (Miss A. E. Case), Wood Green Countv 
School (Mr. Clement Bishop), St. Joseph’s Home, Enfield 
(Rev. George Bishop), Hertingfordbury Choral Society (Mr. 
James R. Kennerell), Queen's Road Commercial and Art 
Centre and Queen’s Road Ladies’ Choir (Mr. Walter Penn), 
Bagford Choral Society (Mr. Norman IF. Smith), Hatfield 
G.F.S. (Mr. H. W. Harrison). 

The vocal solo prize-winners were Miss P. M. Foster 


(soprano), Miss Doris Buckley and Mrs. Leigh Kent 
(mezzo-soprano), Miss M. K. Bonser (contralto), Mr. 
Oscar A. Ware (tenor), Mr. Evan Elias (baritone), Mr 
Frank Wilcock (bass), and Sidney Challis (boys). In the 


pianoforte classes the first places were secured by 
Mr. F. S. Heywood (senior), Mr. Harold B. Wood (ages 
16-18), Miss Annie L. Miller (ages 14-16), Miss Winifred 


Holden (ages 12-14). There were also classes for chamber- 

music, organ, violin and violoncello playing, vocal trios and 

quartets. 
The 


Mary Davies, 


adjudicators were Mr. G. D. Cunningham, Mrs. 


Gregory (London) was the winner. In the ‘ Champion ” class 
for pianoforte playing, the test-piece was Chopin's Ballade 
|inG minor and the challenge cup was awarded to Winifred 
| Davey, with a silver medal to Kitty Newton, who came 
second. The gold-medal class for pianoforte playing had 
for the test-piece Rhapsody in B minor, by Brahms, and 
Kitty Newton gained the prize. Inthe ‘Champion’ class for 
violin playing the test-piece was ‘Introduction and Rondo 
Capriccioso,’ by Saint-Saéns, won by Ida W. Mayers (Redhill, 
Surrey). The soprano ballad class had for the test-piece 
* Down in the forest’ (Landon Ronald), and so pleased was 
the adjudicator with the singing of Hilda Eager, Violet 
| Johnson and Dorothy B. Holway, that they all received 
| prizes. In the soprano classical air, Florence; Hamlin 
(Bridgwater) won the award, the test-piece being ‘ Let the 
bright Seraphim’ (Handel). The first in the contralto 
ballad, subject an ‘ Irish Folk-song,’ by Arthur Foote, was 
| Nellie Huxtable ; and in the contralto classical air, subject 
| ‘Morning prayer,’ from Costa’s ‘ Eli,’ Grace Gordon. In 
the mezzo-soprano competition the test-piece was ‘ None but 
the weary heart’ (Tchaikovsky), and the prize here was 
also won by Grace Gordon. The test-piece for the tenor 
solo was ‘ The distant shore’ (Sullivan), the first award going 
| to William 1. Dixon (Oxford). The prize for baritone or 
| bass was secured by David Morgan (Newport). There were 
three choirs competing in the class for men’s voices (not 
|; more than 80), and the test-pieces were Bantock’s ‘ Down 
| among the dead men’ and Sullivan’s ‘The long day closes.’ 
| Bristol Harmonic (conductor, Mr. J. Jenkins) gained the 
prize of £10. Inthe contest for choral Societies (80 voices), 
Dudley Buck’s ‘ Hymn to music’ was the test, and Bristol 
Temperance (conductor, Mr. F. Stone) received the award, 
the ‘ Tollemache’ challenge shield and £10. 











HULL.—May 17, 18 


Under the auspices of the Hull and East Riding College 
of Music, competitions were revived here and had a very 
successful outcome, except for a paucity of entries in the choral 
sections. There were thirty-six classes, covering instrumental 
solos, vocal solosand quartets, composition, and choral singing, 
for schools, churches, and various types of choral Societies. 
Hull Co-operative Society won the first prizes in the three 
secular classes for mixed-voice choral singing. Among the 
Church and Chapel choirs the successful entrants were those 





of Hessle Parish Church (Mr. Chignell), and Christchurch 
Congregational (Mr. Albert White). In other divisions the 


Dr. Walford Davies, Mr. Allen Gill, Mr. | first places were taken by Hull Choristers’ Glee Party (male- 


T. Dunhill, Madame Alma Haas, Mr. Sydney Nicholson, | voice), and Hull Ladies’ Musical Union (Miss Eleanor 
Mr. C. Jacoby, Mr. W. McNaught, Mr. Dan Price, | Coward). The chief winning soloists were Miss Miriam 
Dr. A. Somervell, Dr. R. R. Terry and Mr. W. E.|K Cograve (soprano), Miss Annie Kelly (Hull), Mr. 
Whitehouse. J}. P. Sowerby (tenor), Mr. W. Clark (bass), and Miss 


At the closing concert on May 11, combined choirs sang | 

der Mr. Allen Gill, Mr. Daniel Beddoe gave solos, and | 
the Marchioness of Salisbury presented the prizes. | 

rhe retirement of Miss Cecilia Hill threw the great burden | 
of the secretarial work upon the shoulders of Miss Ursula 
Church, who is to be congratulated upon the results of her 
ganizing labours. 

\ full list of the competing schools is given in t 
SCHOOL Music REVIEW edition of the REcorp. 





BRISTOL EISTEDDFOD. 


On May 13 and the following three 
Eisteddfod, which Mr. W. E. Fowler originated ten years | 
ugo, was held at the Victoria Rooms. The gatherings have 
successful that they are now under the auspices | 


days the Bristol 


me so 
a Musical Council consisting of the principal musicians of 
the city. The entries at the recent meeting numbered 544, 
and the competitors 1,500, including 195 pianists, 77 


performers for violin, viola, and violoncello, 51 reciters, and 
20 choirs. Candidates came from as far north as Sheffield, 
and from most of the principal towns in the Midlands, 
of England, and South Wales, while London was also 


south 


represented. I adjudicators were, for the vocal com- 
petitions, Mr. Harry Evans and Dr. D. Vaughan Thomas ; 
pianoforte, } Sydney Blakiston and Senor Carlos Sobrino ; | 
string classes, Mr. Gerald Walenn; elocution, Mr. Guy | 
Pertwee rhe greatest interest was evinced in a class for 


The test- 
and Elsie! 


pianoforte playing, the prize a pianoforte value £ 50. 
a’ e\ 


Mendelssohr Variations Ser! 


I e wa 


|C. H. Lloyd’s ‘ Twelve by the clock.’ 


Elsie M. Brindley. 
The adjudicators were Dr. FE. C. 
Briggs, and Mr. J. Dykes 


Bairstow, Mr. C. Rawdon 


MIDLAND CO-OPERATIVE CHORAL 
ASSOCIATION. 

The sixth annnal Junior Festival was held on Saturday, 
May 18, in the Co-operative Hall, Peterborough. Mr. 
J. H. Warner was the adjudicator. The test-pieces 
for choirs of thirty voices were S. Coleridge-Taylor’s 
‘Viking song,’ B. Luard-Selby’s ‘ A garden by the sea,’ and 
The entry and result 
were the following : 

Grimsby (Mr. T. A. Thomas). 
Ilkeston (Mr. H. Fletcher). 

Long Eaton (Mr. Wm. Woolley 
Peterborough (Mr. W. R. Roberts). 
Derby (Mr. T. H. Bennett). 

Prizes in the solo-singing divisions were won by lice 
Turburville (girls under sixteen), Lily Digby (girls under 
thirteen), and Herbert Allen (boys under sixteen). Misses 
Miriam Pollard and Edith Kuff won a pri  duet-singing. 


Ist. 
2nd. 


STRATFORD. 

The fact that the (Queen’s Road Evening Commer 
Centre Choir (Mr. Walter Penn) gained the Da?/y Chron 
Shield for the second time, should have been stated in our 
report (May issue). 








The Music 


This 


Ci 


TE 


Thel 
by the ] 
event of 
world. 
and ge 
amicabl 
and Fr 
appeal t 
who, mu 
the gag 
in Engl 
edifice © 
brilliant 
to be 1 
complin 
as noth 
regrets. 

Great 
which a 
acceptal 
suffered 
visitors 
staff we 
because 
of fore: 
through 
executiv 
burden 
when al 
of thos 
incident 
it was ; 
on the 
accomn 

It is 

On beh 
never u 
petitors 
hands « 
visitors 
It is en 
the gen 
tions of 





XUM 


The Musical Times. 


EXTRA SUPPLEMENT. 


July 1, 1912. 


This Supplement is part also of the July issue of THE SCHOOL Musi Cc REVIEW, and can be obtained with the 


REVIEW, 


pr ice 1 hd. 


The 


Competition Sestival Record 


THE PARIS 


No. 48. 


INTERNATIONAL MUSICAL 


TOURNAMENT. 


WHITSUNTIDE, 


The International Musical Tournament organized 
by the Paris Municipality was by far the greatest | 
event of its kind that has ever been held in the| 
world. In its main outlines the scheme was finely 
and generously conceived, and owing to the 
amicable relations existing between Great Britain 
and France, the Tournament made a _ special 
appeal toour race. It was a challenge to a people 
who, musically, are before all things choralists, and 
the gage was accepted eagerly by choral Societies 
in England, Scotland, Ireland, and Wales. The 
edifice of goodwill was gracefully completed by the 
brilliant idea of inviting 500 children from London 
to be the guests of the Paris Council. This 
compliment touched the emotions of both nations 
as nothing else did, and happily it has left no 
regrets. 

Great schemes call for orainy organization, for 
which amiability and good intentions are scarcely 
acceptable substitutes. The Paris ‘Tournament 
suffered from its amazing success in attracting 
visitors from all parts of the world. ‘The executive 
staff were dazed, and they failed to see the forest 
because of the trees. There was a plentiful lack 
foresight and imagination displayed almost 
throughout the carrying out of the scheme. The 
executive was woefully understaffed, and the 
burden fell on a few—who were overwhelmed. Yet 
when all is said the retrospect is pleasant for most 
those concerned. The event was full of 
incident and interest. There was a muddle, but 
it was a glorious one. ‘The transport service was 
on the whole very satisfactory, but the hotel 
accommodation broke down badly. 

It is difficult to fix the blame in the right quarter. 
On behalf of the Council it may be said that they 
never undertook to find accommodation for com- 
petitors. But did they not place the matter in the 
hands of agents who callously arranged for hapless 
visitors to be boarded in unspeak bly bad lodgings? 
It is enough to say that many ladies and some of 
the gentlemen preferred the street to the abomina 
tions offered them. Who ought to be hanged for | 


of 


of 


MAY 26, 


| was the reception of the English children. 


27, 28, IgI2. 


| this outrage ? Not M. Bonnaire, the London Agent. 


He was in a tight corner, and we have good reason 
for stating that if it had not been for his herculean 
exertions an even worse catastrophe would have 
happened. 

We find it difficult to understand why the whole 
business was not handed over to Messrs. Cook, a 
firm which British people can thoroughly trust. We 
cannot probe the matter further, but we desire to 
express our deep regret that so many of our 
choirs suffered this distressing inconvenience and 
disappointment. 

It is gratifying that notwithstanding troubles our 
choirs upheld the choral reputation of this country. 
They won first places and other distinctions in 
almost every class in which they entered. Nearly 
forty British choirs appeared, and they won prizes 
to the amount of about £2,000. (It may be 
necessary to add here that the total cost to these 
same choirs was about £8,000.) 

One of the brightest memories of the Tournament 
Every- 
thing connected with the arrangements for the 
L.C.C. 500 was admirably planned and generously 
carried out. We refer in detail elsewhere®* to this 
section of the event. It is impossible to give 
anything like a full account of the proceedings of 
the whole Tournament. Nearly 25,000 competitors 
took part. On Whit-Monday twenty-two different 
sections were competing simultaneously. We must 
therefore be content to epitomise the results and to 
give detailed accounts of the classes we were able 
to attend. The judging appeared loose to those 
of us accustomed to the full and fair methods 
adopted by British judges. There was a too 
evident desire to appear amiable rather than 
to estimate justly and to appraise ability. Generally 
at least three, and sometimes seven, 


there were 
The only English members 


Judges to each section. 


of the Jury were Dr. McNaught, Dr. Coward, 
Mr. Arthur Fagge, and Mr. Hermann Klein. 
*In Tue Scnoot Music Revisw edition. 
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THE CHIEF EVENTS. 

Saturday, May 25. 
torchlight procession. 

May 26.—Competitions for brass bands, 
military bands, orchestras, &c. Open air 
evening concert in the Place de ’Hétel de Ville 
by the Yorkshire choir. 

Monday, May 27 (Whit-Monday).—Choral Competi- 
tions. ——‘ Réunion’ of all competing bodies before 
the President in the Jardin des Tuileries and 
procession to the Place de la Bastille. 

Tuesday, May 28.—Children’s competitions at the 
Theatre du Chatelet and the Théatre Sarah- 
Bernhardt. Evening concert at the Trocadero, 
by the Yorkshire choir. 


Sunday, 


THE COMPETITIONS. 

It should be noted that generally where more than 
seven choirs entered for any oneclass, they were divided 
into two or more groups, each with a separate and 
equal award. In the case of the chief Male-Voice 
Choir class (Division d’Excellence) there were two 
groups, and the winners had to compete again for 
a special prize of 10,000 francs offered by the 
President of the Republic. 


MALE-VOICE CHOIRS. 
DIVISION D’EXCELLENCE. 

The following notes are by Dr. McNaught, who 
was asked to judge Group A, Men’s- Voice, 
Division d’Excellence. Therewere seven other Judges, 
all Frenchmen. Dr. McNaught did not attempt to 
influence the decision. He marked on the 100 
maximum scheme. The prescribed test was ‘Aux 
aviateurs,’ by M. Saint-Saens. 


No. 1. AVENIR NARBONNAIS. 
Marks 86 and 63 149. 

(a) ‘Aux aviateurs.’ Sang frommemory. Around 
tone. Rather dark in quality. Robusttenor. A little 
rough as blend. Attack rather fine ; had such grip 
and certainty. Admirably in tune. Knew the music 


thoroughly. Nostriking delicacy. Could wonderfully 
veil tone for expression. Vehement, too much so, in 
places. 


(6) Own-choice piece, ‘Le Sommeil de la Gaulé.’ 


Humming with rather a highly-veiled nasal tone. 
Very French, melodramatic piece! Sen marcato 
style. Occasional confusion, and some tired tone and 


Intonation very unsatisfactory in places. 
Very uninteresting piece 

long, vague, uninspired. Some local colour in it. 
The execution became worse and worse. A climax 
had a good effect, but it was obvious that the choir 
either did not know the piece or were not able to sing 
it. They displayed a banner to which many medals 
were attached. 


ragged attack. 
An indefinite tonal attack. 


No. 2. UNION CHORALE. Marks 67 and 57=124. 
a) Some bad intonation from the tenors. Rough 


tone. Allegretto section excellent as unity. Delicate 
rhythm occasionally. Some very unblendful tone in 
the forte. Well devised ascolour. Tenors very poor. 
It was not that pitch was lost, but so much was not in 
tune. Climax p. 10 good. Audience broke too soon 
into applause. Went wrong on p. 13: very harsh here. 

46) Own-choice, ‘Le Festin. Again an idea of 
high colour, but feverish sometimes. Tone very poor, 
snatches of delicacy. Tenors almost strangled them- 
selves in fortes. Chording rarely good. Sometimes 
horribly bad. Details casual. Constant looseness of 
attack. Ragged ends. The copies too much in use. 
Apparently some tragic incident in the piece. Some 


Festival opened with a military 


REVIEW—Juty 1, 1912. 


glorious passages. Strong accent a feature. The 
conductor did not use a baton. Both hands vigorously 
and expressively employed. Not one chord in ten in 
tune. This choir finished at 9.50. Then for a time 
nothing happened until 10.15. Three of the Judges 
had disappeared. Hurried in after the third choir had 


begun. 
No. 3. SAINT-CECILE. Marks 80 and 63=143. 
(a) ‘Aux aviateurs.’ Clear, firm. start. Bad 
tenor tone. A_ well-trained choir. Very vague, 


laborious bits sometimes. (All singing from copies, 
Moving round the notes, like rehearsing. Bursts of 
respectable singing, both of the strenuous kind and as 
to #f. Then whole periods of violent, unmusical 
strenuousness. Here and there excellent as rhythm. 
p- 14, vitality a strong point, here vehement and 
expressive ; but tone never good. The feature was 
the rhythmic vim. 

(6) ‘Les voix de la Nature.’ 
picturesque, and therefore interesting. 
loose initial attack, both tonal and_ rhythmic. 
Details casual. Occasional good chording. The 
dp was excellent. Some ‘oo’ business, of the 
ad captandum variety. Occasional delicate touches. 
Then some bad _ groping. Tenor tone never 
attractive. Seemed strained—tight-—pinched—nasal. 
Used books all through. Laboured execution again 
and again. A second-rate performance. 


Again at once 
Some very 


No. 4. LONDON WELSH. Marks 97 and 94 = 191. 


(a) ‘ Aux aviateurs.’ 
Beautiful blend, conspicuous 


At once a new world of tone. 
unity. Bass a deep 


diapason. The middle section quite splendid as tone 
and treatment. Perfect chording. The pace was 


sometimes terrific, but the effects came off. A 
performance that electrified the Judges and all others 
who heard it. Finely controlled. 

(6) ‘The Phantom Host’ (Hegar). A mysterious, 
ominous opening. Thetechnique splendid. ‘Curdled 
blood to stone,’ a real shudder. Vivid and thrilling. 
Upsetting in the intensity of its expression. The 
‘grip’ section was a very exciting bit. Tenor tone 
fell off after this intensity. The well-known passage 
with the repeated diminished fifths was truly sung 
(often it turns into a perfect fifth). The Largamente 
was grand, but the end was not the best part of the 
interpretation. 

No. 5. STOURBRIDGE. Marks 95 and 93=188. 

(a) ‘ Aux Aviateurs.’ A lovely, rich tone. Blend very 
sweet. Plastic toevery demand. Ringing resonance 
of the # a feature. Cultivated style. All so highly 
finished. Page 6 very beautiful as rhythm. Tenor 
particularly good. #(p. 7) not overdone. Real music. 
‘Trés modéré’ (p. 8), slow at first (about M. 66), 
then faster, but the movement did not glow enough ; 
p. 10 was also kept back. Little to criticise. 

(6) ‘The Reveille’ (Elgar). Aptoosoon! Difficult to 
follow important opening bass figure. Later the 
expression was intense, and made one hold breath. 
Some details over-subdued. Nodi/mente not big 
and sostenuto enough. Perhaps choir too small? 
Should be rather broader, and more impressively 
solemn. Tone always fine. Restrained deliberately, 
perhaps for artistic reasons. Great finish, but the full 
message of the piece not delivered. 

No. 6. SWANSEA. Marks 93 and 96= 189. 

(a) ‘Aux Aviateurs.’ A singularly well-unified tone. 
Peculiar timbre, but very rich. Allegretto (p. 3) fast. 
Bad tenor (p. 4, 3rd score). Basses magnificent. 
Tenor not so good. A little strangled. The 





nine-eight Andante rather over-accented. Rather thin 
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accent. (Saint-Saéns leaned back in his chair, and 
smilingly listened with closed eyes.) A splendid 
climax. Great expansion of tone. Some shaky chords 
(p. 13). Reserved themselves for the end. which was 


volcanic in its forcefulness. (Saint-Saéns was obviously 
mightily pleased.) 

(6) ‘The Reveille’ (Elgar). I do not think I have 
ever before heard such a thrilling performance of this 
piece. The moods seemed so right and the technique 
so perfect. The insistence of the drum-call was so 
finely brought out. ‘You must do the sum’ was 
terribly significant. ‘My chosen people’ was grand 
in the extreme. Allargando finely pulled out. That 


terrible wail near the end was piercing in_ its 
intensity. The Jury were greatly impressed. 
FINAL COMPETITION FOR THE 
FR. 10,000 PRIZE. 


The three selected choirs sang ‘ Aux aviateurs’ only.) 
CHORAL NADAUD (230 voices).—Marks 93. 

Began admirably, and at the first Allegretto sang 
with much rhythmic charm. So suave and with 
absolute unity. Able to colour tone to fit moods. 
The Andantino (nine-eight time) was sleek and very 
delicate. ‘The ‘trés modéré’ movement was fierce in 
places, but very dramatic. The choir excels in tender 
coaxing singing. The ‘Gloire,’ sung with a slight 
portamento, was almost tearful in its emotional 
expression. The /resfo section had magnificent vim. 
But the end page / was almost a shout, or a scream. 
Fervent, but not music ! 


INSTITUT CHANT DE 
Small choir—fifty 
Bohemian. Not a 
there were grip and 


PRAGUE.— Marks 90. 
Sang in German or 
particularly good tone, but 
mastery in the execution. 
Harsh and over-vibrant in # Delightfully delicate 
piano and such rare unity and plasticity. Rhythm 
quite fascinating. The quasi-fugal movement exem- 
plified their sensitivenesstorhythm. The phrasing was 
so clear. Sometimes the tone was coarse and over- 
urged. At the climaxes te attack was splendid. 
The expansion of tone from a choir of fifty was 
marvellous. The Pres/o section displayed tremendous 
vitality and a perfect unity; but the tone was still 
poor. 


voices. 


LONDON WELSH.—Marks 81. 

Tone sounded smail when one recollected the torrent 
of sound from the large Belgian choir. Men looked 
tired and out of sorts. But the tone had a musical 
ring that promised well. Then it became apparent 
that the colours were pale, and that the execution was 
laboured. Some vivid patches. Began to lose pitch. 
On page 13 of the French copy the basses got clean 
out of the key at the Avfenuto. A great recovery 
was made, but the error was very serious. The whole 
performance did not reach the standard attained in 
the morning. 


MIXED-VOICE CHOIRS. 
DIVISION D’EXCELLENCE. 
[The following notes are by Mr. W. McNaught.] 
Test-piece : ‘ Les deux Ménétriers’ (Chapuis). 

This piece tells a gruesome story in semi-humorous 
musical terms that are doubtless meant to be grim and 
sardonic, but tend to be flippant. It aims throughout 
at ‘effects,’ with sudden dynamic contrasts, dramatic 
choral recitative, /a-ing, and humming or 0o-ing. 
Much of it is cleverly done, but musically it is not on 
ahigh grade. There is practically no sestenutfo, and 
no continuity of musical development. One of the 
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English conductors said afterwards that preparing it 
was like flogging a dead horse. The competition took 
place in the Salle Wagram—apparently a ball-room— 
capacious and high-roofed. The judges were MM. 
Chapuis, Gresse, De Constant, and Torchet. Dr. 
Coward, who was in the list, did not officiate. 


MANCHESTER VOCAL SOCIETY (60 voices). 
Conducted by Mr. Herbert Whittaker. 

The test-piece was sung with dramatic expression 
that appealed strongly at the time, although it was 
surpassed by later performances. The vocal tone had 
the Northern mellowness and purity, and fell gratefully 
on the ear. The unity of the singing was incomplete 
here and there in the middles and ends of phrases— 
very little, but just enough to make one wish for a 
more practised discipline. In Bantock’s ‘On Himalay’ 
the choir was more in its element, and the exquisitely- 
pure mezza-voce singing, perfect intonation, gentle, 


continuous rhythm and the mood of reverie, made 
a practically ideal performance. Debussy’s ‘Cold 
winter’ was sung with some effusiveness, which 


slightly loosened the technical grip. 


HALIFAX GLEE AND MADRIGAL SOCIETY (90 voices). 
Conducted by Mr. H. Shepley. 

The highly-organized training of this choir told at 
every point. The dramatic meaning with which the 
test-piece was performed was heightened by the fact 
that it never interfered with the musical beauty of the 
singing. The technique was perfect. Wherever the 
opportunity occurred a point of interpretation was 
worked up consistently, and some balance and 
continuity arrived at. The piece was made to hang 
together to some extent—a difficult task. The 
six-eight fugal passage on the significant words, 
‘La, la, la, &c., was sung so delicately and clearly 
that one might have been listening to the finest string 
quartet. The male-voice ‘oo-ing’ passage was thrilling 
in itself as an example of beauty of tone. Thus even 
the subordinate episodes of the piece helped to build 
up a telling interpretation, which was a far higher 
achievement than any of the more declamatory 
performances that were given. The choir then turned 
its attention to Morley’s madrigal, ‘ Hard by a crystal 
fountain, and Bruch’s ‘Morning song of praise,’ in 
which the same ability and resources of beauty were 
lavished upon far more responsive and worthy material. 
The singing of these two works was the richest treat 
of the competition, and as both the music and its 
performance were of a kind with which we are happily 
familiar at our own competitions, they need not be 
further described. Bantock’s delightfully delic: ate and 
next-to-impossible part-song, ‘The leprehaun,’ was then 
sung in striking fashion. Its most difficult passage 
did not quite ‘come off’ ; but probably it never will. 

LA LyRE, DOUAI (200 voices). 
Conducted by M. P. Allouchery. 

The singing of this choir in the test-piece had a 
kind of bustling brilliance; there was life-or-death 
earnestness in its pianos as well as its forte. 5, and its 
crescendos were tremendous. It reminded one of 
orchestral-playing with much ‘tremolando’ in the 
strings, copiously underlined by the brass and well- 
punctuated by drums and cymbals. The carrying- 
power and number of the voices, the ‘mouthing of 
the words and declamatory distinctness of the 
articulation, the attack and good discipline of the 
singing, all heightened the dramatic effects, and added 
to the dramatic point of the performance. Where the 
music did not lend itself readily to emphasis, the choir 
was less happy. For instance, the aforementioned 
fugal passage was confused for lack of control. The 
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chosen work was a ‘Symphonie religieuse,’ by 
Bourgault-Ducoudray, a pious piece of music in 
symphonic movements, straightforward, and presenting 
no difficulty of execution or field for interpretation. 
Chis choir, at least, showed no capacity to make it 
interesting. 


MELTON MOWBRAY CHORAL SOCIETY (45 voices). 
Conducted by Mr. W. Warner. 

This choir, after its fiery predecessor, sang the test- 
piece ata disadvantage. A choir has its own particular 
field in which it is best able to shine, and that of the 
Melton Mowbray is not melodrama. Their voices had 
a soft quality of beauty that was not capable of high 
vitality and sonority, and their instincts were for 
refinement. The choice of Elgar’s ‘ My love dwelt in a 
northern land’ and ‘ Take heed, ye shepherd swains’ as 
their other pieces put them on a better footing. The 
former was sung with gentle, attractive, emotional 
feeling, and the latter with true madrigalian phrasing ; 
the nature of the rhythm in both was realised. 


GLASGOW CHORAL UNION (Ig! voices). 
Conducted by Mr. H. Verbrugghen. 

At twelve o’clock it was announced that the 
competition would be continued at two ; at two it was 
postponed till three ; at three this choir had finished 
the test-piece, and was occupied with Cornelius’s ‘The 
surrender of the soul to everlasting Love.’ Their 
conception of it was dignified and not overflowing with 
expression, and it was not only in the difficult harmonies 
that their intonation lost accuracy. The voices made 
a sonorous body of tone which was well unified in 
quality and movement. Morley’s ‘Fire, fire, my 
heart,’ was efficient and without exaggeration. On 
the whole the singing was respectable without being 
highly inspiring, and it had moments of excellence. 


A CAPPELLA GANTOIS (35 voices). 
Conducted by M. E. Hullebroeck. 

Here exceedingly brilliant and often penetrating 
tone made up for lack of numbers. The members of 
the choir seemed to be so many soloists who were not 
backward in expressing themselves, so that the more 
obvious ‘points’ in the test-piece were well brought 
off. In vividness the reading was on a level with that 
of ‘La Lyre,’ and it was no less to English ears wanting 
in choral technique. Some chords were undefined, 
and phrases were apt to straggle for lack of unity. 
Dramatic intensity and vitality in the tone were the 
most obvious qualities, and they overshadowed every- 
thing else. Their second piece was the Credo from 
Palestrina’s ‘Missa Papae Marcelli,’ which they sang 
with much emphasis, dramatic attack, and bold 
phrasing. Considering that there is hardly any music 
in existence more suggestive of repose and reverence, 
the interpretation was at least individual. 


The result was as follows: 


1st. A Cappella Gantois. 

2nd. Glasgow Choral Union. 

aa | Manchester Vocal Society. 

se. | Halifax Glee and Madrigal Society. 


As the choral competitions were held simultaneously at 
widely-scattered points, we are unable to give further descrip- 
tions. We append the results in the remaining ‘ Excellence’ 
competitions, and all the information we possess as to the 
‘ Superior’ and ‘ First Division’ competitions. Unfortunately 
our sources of information have conveyed, in general, only 
the successes of British choirs, and repeated application for 
full results has failed to elicit a reply. We are therefore 
unable to state who were the first-prize winners in many 


Ist. 


2nd. 


Ist. 


Ist. 


2nd. 


Ist. 
2nd. 


2nd. 





classes. 


Roberton), and London Scottish (Mr. J. 


2nd. | 





DIVISION D’EXCELLENCE. 
MIXED-VoIce CHOIRS (accompanied). 


f{ Edward Mason Choir (100 voices). 
\ Union Chorale, Gosselles(108 voices, Mr. F. Laurent), 


These choirs also tied in the sight-reading test. 


FEMALE-VOICE CHOIRS. 


Irish Ladies’ Choir(30 voices, Madame Cosslett- Heller), 

Farmer Road School, Leyton(50 voices, Miss Margaret 
Nicholls). 

Blackpool Orpheus (40 voices, Mr. Clifford Higgin), 

Manchester Vocal Society (40 voices, Mr. Herbert 
Whittaker). 

Mrs. Layton’s Choir, London (40 voices). 

Padiham (40 voices, Mr. E. Hitchon). 

Gitana, Birkenhead (60 voices, Mr. Albert Jones). 


In the sight-reading test Mrs. Layton’s Choir was first, 
Manchester second, Blackpool third. 


DIVISION SUPERIEURE. 
FEMALE-VOICE CHOIRS. 
f Miss F. Etlinger’s Choir (16 voices). 


as \ Triphena, Penrith (30 voices, Miss Thompson). 
2nd. Liverpool Village Choir(50voices, Mr. R. T. Edwards), 
Sight-reading : 
Ist. Triphena. 
2nd. Liverpool Village Choir. 
3rd Birmingham Ladies’ Choir. 
MALE-VOICE CHOIRS. 
Group A. 
2nd Morley Vocal Union (50 voices, Mr. Sam Smith). 
Group B. 
Ist. Orphéon des Mines de Dourges (96 voices, M. 
F. Morel). 
2nd. York Male Choir (40 voices, Mr. H. S. Wilkinson). 
Group C. 
, J Habergham Glee Union (50 voices, Mr. E. Hitchon). 
= i Chorale Vincenzo Bellini, Ferrara (50 voices, M. Gino). 
Group C (Sight-reading). 
3rd. Habergham. 
MIXED-VoIcE CHOIRS (unaccompanied). 
Barnoldswick (68 voices, Mr. F. Lord). ; 
[Birmingham Madrigal (36 voices, Mr. Cuthbert 
J Stanley). 
at Chesterfield District Musical Union (99 voices, 
Mr. J. F. Staton). 
Bradford Old Choral (80 voices, Mr. E. Pickles). 
Second prize divided between Ealing Philharmonic 
(Mr. Victor Williams), Glasgow Orpheus (Mr. H. 5. 


B. Shaw). 
Sight-reading : 

f Chesterfield. 

\ Bradford Old Choral. 
Birmingham Madrigal. 


MIXxED-VoIcE CHOIRS (accompanied). 
Newport United (120 voices, Mr. J. Stephens). 
St. James’s Glee Party (30 voices, Mr. J. S. Marshall). 


A similar result in the sight-reading test. 


* FIRST’ DIVISION. 
FEMALE-VOICE. 
Cecilia Female-Voice Choir (50 voices, Mr. Harvey 
Grace). 


This choir was also second in sight-reading. 


MALE- VOICE. 
Barclay’s Bank, London (45 voices, Mr. J. W. Lewis). 
Les amis réunis, St. Quentin, Alsace (65 voices, 
M. Amandie). 
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REMARKS BY CONDUCTORS AND 
SECRETARIES. 
We have received numerous letters describing the ex- 
periences ¢ f choirs. Of these we print the following selection. 


THE SWANSEA AND DistRIcT MALE CHOIR. 
Conductor, Mr. Ll. R. Bowen. 

Mr. Arthur M. James, the treasurer, writes : 

We competed in the ‘Division d’Excellence’—Male Choral 
Section: Group ‘ A.’ 

The bed accommodation was unsatisfactory so far as half 
the choir was concerned. The ‘hotels’ could not be 
accepted, and although paid for in advance, half the choir 
had to look out for other accommodation and pay for it, thus 
paying twice over. It was a great struggle, without the 
aid of the guide which the organizing committee had agreed 
to supply for the use of every foreign choir (Article 18 of 
conditions). This omission is somewhat inexplicable. The 
choir would themselves have engaged a guide if they had 
known one would not be forthcoming. 

The meals arranged for the choir at Restaurant E. Chartier, 
Rue de Rivoli, were in every possible way excellent, and the 
choir were one and all delighted both with the food and the 
attendance. This part of the arrangements, by M. Bonnaire, 
deserves very special praise. 

This choir, and, it is believed, all British Choirs, would 
have liked a detailed adjudication, as is the custom in 
England and Wales. Adjudication by batiot was also 
looked forward to as an interesting innovation, but the 
arrangements furnished no opportunity of judging the merits 
of this or its practical value. If the judging was carried out 
in this manner, it would be of interest to have the opinion of 
each adjudicator. 

The enterprise of the Paris Council in establishing this 
immense Tournament is greatly to beadmired. It is believed 
that no other Council in the world would have undertaken 
the task. If the Paris authorities had had the practical 
assistance of, say, the general secretaries of the Blackpool 
Festival, or the Welsh National Eisteddfod in carrying out 
the detailed work in connection with the Tournament, we 
believe the arrangements would have been more smoothly 
completed and managed. 

So far as this choir is concerned their experience in the 
procession alone, on Monday, was well worth the trip across 
to Paris. The reception the choir received along the route 
was princely, and will live for ever in the minds of the 
participants. Words cannot adevuately describe the scene. 
The continual cries of ‘ Vive l’Angleterre,’ ‘ Vive l’Entente 
Cordiale,’ &c., are still ringing in our ears. The choir 
hardly knew how to respond to this enthusiasm, but, as is 
natural to Welshmen, singing seemed to be the instinctive 
reply. The ‘ Marseillaise,’ ‘God save the King,’ ‘ God 
bless the Prince of Wales,’ and ‘Hen Wlad fy Nhadau,’ 
were alternatively taken up and sung with gustoand warmth, 
and to the evident and great delight of the huge crowd 
lining the route. It was 8.30 or more when the procession 
came to an end, and in spite of the fact that the members 
had had nothing to eat since 11.30 that morning, not a 
single one would have missed the procession—so much did 
they enjoy it and appreciate the truly magnificent reception 
they had received. At dinner the same evening, at 
M. Chartier’s restaurant, renderings of the Welsh and 
English National Anthems were given at the special request 
of the diners. We all repeat ‘ Vive l’Entente Cordiale.’ 


SouTHPORT VOCAL UNION. 

Mr. J. C. Clarke, the conductor, writes : 
_We competed in the ‘ Division d’Excellence’ for Male 
Choirs. The arrangements were made through Messrs. 
Cook & Son, and, generally speaking, were very satis- 
lactory. I consider better results would have been achieved 
had there been only one set of Judges for each division: as 
itwas, in our division for instance, there were two groups 
and two sets of adjudicators. I must mention that we were 
delighted with the magnificent reception we received after 
the singing of the test-piece, which I consider was finely 
interpreted by the choir. 





XUM 





STOURBRIDGE INSTITUTE MALE-VOICE CHOIR. 

Mr. G. H. Woodall, the conductor, writes : 

We entered in the ‘ Division d’Excellence’ for Male-Voice 
Choirs. After definitely deciding tocompete, we immediately 
made arrangements with a local tourist agency for accom- 
modation in Paris, and we were perfectly comfortable. The 
fact of no marks being awarded made the judging somewhat 
unconvincing to us, and the great number of ‘ties’ only 
added to this. Personally I think our system of judging is 
better in every way. One could not help thinking the 
arrangements generally were not good. Times were badly 
kept, and confusion was'rife. Still, since our return we 
have all given our verdict on this wonderful competition, 
and the procession in particular—Glorious ! 





LONDON WELSH MALE CHOIR. 

Mr. Luther Evans, Secretary of the London Welsh 
Male Choir, says: 

We competed in the ‘Division d’Excellence’ and Male- 
Voice choirs. The choir numbered 110, and was placed 
in eight hotels scattered all over Paris. It took me three 
hours in a taxi’ to hunt up the members and give the orders 
regarding rehearsals, &c. The whole of the eight hotels 
were fairly comfortable. The Jury made no remarks as to 
the good or bad points of any choir, therefore there was 
very little to learn. Our expenses were £230, and our 
prize was £200. 

The arrangements to reach the Gymnase Voltaire, Rue 
Japy, to sing for the final were anything but perfect. It took 
our choir, after travelling on the Métropolitan for thirty 
minutes, forty-five minutes to walk in the broiling hot sun 
to reach the venue, and then enter a place at about 110 
degrees and sing almost at once. We were tired and 
parched ; the voices were not so brilliant as in the morning, 
yet we cheered the winners to the echo ! 

MORLEY VOCAL UNION 

Mr. A. A. Foster, the Secretary, writes: 

We competed in the ‘Division Supérieure,’ Group!. Five 
hotels were good and one unsatisfactory. The judging was 
satisfactory, except that we expected to have at least one 
English adjudicator along with the French adjudicators, as 
printed on the programme ; this was not the case in our 
class. We think it impossible to have a fair test in any 
competition where forty-five voices have to compete with 175 
voices, as was the case in our class; hence it is desirable to 
have a maximum and minimum. ~ 

Having taken part in most of the musical competitions in 
Yorkshire and Lancashire during the past sixteen years, in 
alto-lead classes, we have some idea of what a few of the best 
adjudicators have taught our choir in competition work. 
We listened to the singing of some of the foreign choirs, and 
were surprised at the liberty they took with the test-piece. 
For instance, tempo marked 120 they sang 70, also tempo 
marked 150 they sang 200, therefore expression and tempo 
were reversed in many instances. In our experience we have 
always found it advisable not to sing too mechanically, but 
at the same time to understand that the metronome marks 
are approximate; in Paris this was absolutely ignored. We 
attended the Paris Festival not for the sake of trying to 
win a money-prize, but to endeavour to encourage the art we 
love and pay some noble tribute to the town in which 
we live. 


MELTON MowsraAy CHORAL SOCIETY. 

Mr. J. W. Warner, the conductor, writes : 

We competed in the ‘Division d’Excellence,’ Mixed Voices 
(unaccompanied). 

The arrangements on the whole were satisfactory, but 
there was a lack of system and too much was left to chance. 

The absence of English adjudicators proved a serious 
handicap for British choirs. The adjudications, though 
possibly quite fair, appear to have been made from a 
Continental point of view. The absence of any analysis or 
characterization of the singing of the various choirs robbed 
the competition of much of its educative value. 

Our party were comfortably and safely housed, and fairly 
well fed. They all enjoyed the visit to Paris very much. 
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The correspondent of an English musical publication says 
of us that we were ‘the only choir that he found happy and 
contented with their lot,’ mischievously adding : ‘ before the 
awards were made.’ It is to be hoped we were not percep- 
tibly less so afterwards. Small room is there for wonder 
that a choir entirely composed of amateurs should have to 
give place to one largely if not entirely made up of 
professionals. The volume of tone produced by the thirty-five 
members of the A Cappella Gantois choir was absolutely 
marvellous, and adequately illustrated what is possible in the 
way of voice-development. The Glasgow choir had the 
advantage of singing under a conductor having the Continental 
temperament—a Belgian, it is said. 

With such choirs as Manchester and Halifax dividing the 
third prize it was not surprising that Melton should be 
amongst the ‘also ran,’ especially as our *own-choice ’ 
pieces were of so light and delicate a character. Tohave no 
instrument to give the chord was rather a surprising experience, 
but happily it caused no catastrophe. 


GLASGOW CHORAL UNION. 
Conductor, Mr. H. Verbrugghen. 

The President, Mr. Donaldson, writes : 

We entered for the ‘ Division d’Excellence,’ Mixed Voices 
(unaccompanied). From the first we thought the project too 
huge, and made all our own arrangements as to travelling 
and hotel accommodation. We left Glasgow on Friday, 
May 24, at 8.50 p.m. by special train, and reached Paris on 
Saturday about 7 p.m. All our members were thorovghly 
well pleased with both travelling and hotel arrangements. 
As to judging, we have no fault to find other than that we 
thought it unfair that a professional choir of thirty-five voices 
should compete with large amateur choirs. The professional 
choir won first-prize. 

There seemed to be no one at the head of affairs and the 
result was chaos. If there had been even one man of 
sound organizing ability, I think the tale to-day would have 
been very different. 

We were fortunate however in having a delegate appointed 
to look after our interests, who did everything possible to 
help us and to whom our best thanks are due. 

THE MANCHESTER VOCAL SOCIETY. 
Conductor, Mr. Herbert Whittaker, of Blackpool. 


The Secretary, Mr. Charles W. Sadler, says : 

We competed in the ‘ Division d’Excellence,’ Mixed Voice, 
and the Female-Voice ‘ Excellence,’ both unaccompanied, 
and in the Sight-test Sections. 

We arrived in Paris, Saturday midnight, found chaos 
at Gare du Nord. The arrangements for our 
accommodation in Paris were mixed. We were divided into 
four sections in various parts of the City. Only about ten 
of our number were able to take part in the procession, 
The judging was quite satisfactory, but the general 
arrangements left much to be desired. 

THE HALIFAX MADRIGAL SOCIETY. 
Conductor, Mr. H. Shepley. 

The President, Mr. T. W. Benson, writes: 

We competed in the ‘ Excellence Class’ for Mixed-Voices 
(unaccompanied )and in the Sight-testcompetition. Our choir 
and friends, 125 in all, were allotted to eleven hotels; eight 
were good and three were bad. On the whole our choir did 
fairly well, and we are not desirous of complaining too much. 
Our Society has passed a Resolution of thanks to M. 
Bonnaire, in appreciation of all he did forus. Our guide was 
satisfactory, and did his best. 

We were asked to sing before the President of the French 
Republic in the Jardin des Tuileries on the Monday afternoon, 
and the arrangements for this were very much muddled, yet 
in spite of this mismanagement we enjoyed the honour and 
appreciated it. We complain very strongly indeed that 
there was no English judge in our competition. Dr. Coward 
was appointed to act, but declined because of his connection 
with the Glasgow Choral Union. No other English judge 
was appointed. But apart from this, we were dissatisfied 
with the result, and think we should have received higher 


THE Epwarp Mason Cuore. 

Mrs. Mason writes : 

We competed in the ‘ Division d’Excellence,’ Mixed Voics 
(with accompaniment), and in Sight-reading. 

As to accommodation, it could have been better hy 
steps been taken early enough to secure more suitalj 
quarters. 

Considering the great number of English competitors, ; 
would have been helpful if the ‘instructions’ had be, 
printed in English as well as French. Possibly mod 
| confusion would thereby have been avoided. In spite of the 
| Very natural disappointments arising, our members accepted 
| the inevitably inadequate accommodation, and went 4 
for getting all the enjoyment possible from the short visit, 


NEwporT (Mon.) UNITED CHorR. 

Mr. Tom Stephens, conductor, writes : 

We competed in the Mixed Choir Competition 
; (accompanied), * Division Supérieure. ’ 
| My singers, numbering about ninety, were divided im 
eight parties. Seven of these parties were provided wit 
very comfortable accommodation, but one party was nots 
fortunate. The judging arrangements were carried ox 
admirably. 
| We won first prize (£100), with felicitations of the Jun, 
em were placed in the ‘ Division d’Excellence.’ We alw 
| 





won first prize (£25) in the sight-singing competition, again 
with felicitations of the Jury, and were pressed to tak 
part the same evening in the ‘ Division d’ Excellence’ Concer 
held at the Salle des Horticulteurs, where our choir 
received a great ovation and a double encore. Miss Mand 
Stephens [124 years of age, daughter of the conductor], wh 
won the soprano solo prize among adults at the South and 
West London Festival last March, also sang the so 
*Villannelle’ in French. The cosmopolitan audience wer 
by this solo roused to the highest pitch of enthusiasm. 


CHESTERFIELD AND DiIsTRICT MusIcAL UNION. 
Conductor, Mr. J. Frederic Staton. 

The Secretary and Treasurer, Mr. George Ed. Short, 
writes : 

We competed in ‘ Division Superiéure,’ Mixed-Voice 
(unaccompanied), and in the Sight-test. Arrangements fe 
hotel accommodation excellent. The division of members 
into sections of from eight to twenty-five suited our part 
admirably, and the hon. secretary received numero 
compliments on the excellence of the arrangements ani 
comfort of the various hotels, not one person out of th 
33 being anything but fully satisfied. 

There was extraordinary difficulty in obtaining tickets « 
information concerning performances by the competitor 
Hundreds of pounds might have beer: made by the authorities 
had tickets in advance been available. Lack of persons in 
authority at the various halls, particularly at the Theatre 
Chatelet, where no one could be found to give am 
instructions whatever as to our performance on the Tuesday 
afternoon. No accommodation or dressing-rooms available 
for the choirs ; no order of programme. Keporters advisel 
for 3 p.m.; choir instructed to be there at 2.30 pm 
Consequently in report of the concert which our choi 
opened, our contribution to the programme was ne 
mentioned. 


THe GLAscow OrpHeus CnHorr, 


Mr. Hugh S. Roberton, the conductor, says : 

We competed in the ‘ Division Supérieure,’ Mixed Voices 
(unaccompanied). We made our own hotel and other 
arrangements at the last moment, upon discovery that the 
accommodation provided was hopeless. 

Not a single member of our Jury understood a word of the 
English language, yet eight British choirs sang before them 
pieces in which, to appraise properly, the textual factor 
had to be taken into account. That factor was, as a matter 
of necessity, discounted. The Jury, on their own confession, 
had never heard such choral singing. Not knowing the 
pros and cons. of modern choralism, they were unable to 
come to a definite finding. As a result, and after a weaty 
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nes and one at least of very ordinary were 
racketed first, and three choirs bracketed second. 
\mongst the prize-winners was one choir which had not 


even learned the notes of, and therefore could not sing, 
the test piece! 


[Many other letters are held over. ] 


YORKSHIRE CHOIR. 
Dr. COWARD. 


THE 
CONDUCTED BY 
The enterprise of the Sheffield and Leeds choralists in 
niting to form a representative Yorkshire choir to sing at 
Paris simply for honour and not for competition deserves the 
st praise. It resulted in one of the most brilliant 
xchievements of the whole Festival. Sometimes they sang in 
he open air under considerable disadvantage, but here as 
jewhere they displayed a virtuosity that gained the 
ympathetic attention and warm applause of the tens of 
nousands of Parisians who strained their ears to hear them. 
in the Sunday evening they performed on a platform raised 
nthe centre of the great plateau in front of the Hétel de 
Ville. The audience was enormous—estimates vary from 
fifty to one hundred thousand. Of course, the choir could 
not be heard well by all this immense concourse, but the 
attention and applause given amply repaid the Yorkshire 
singers for their trouble. They sang ‘ Messiah’ choruses to 
he accompaniment of a weak orchestra, and the programme 
acluded ‘O gladsome Light,’ which next day a Parisian 
newspaper described as ‘O gladstone light.’ 

On the Monday afternoon they gave a concert in the hall 
at the Jardin d’Aclimatation, Bois de Boulogne, where they 
were accompanied by an orchestra from Amiens. From here 
hey proceeded to the Tuileries Gardens, where they were 
to sing before the President. Not having been told at which 
gate to enter they chose the wrong one, and found themselves 
amongst the fenced-off and much crowded public. After 
auch strenuous wandering they called a halt in a space kindly 
kept open for them by the gendarmerie, and set forth—but 
not the two hundred—to enter at the right gate. They sang 
The bells of St. Michael’s Tower’ before the President, and 
took their places in the grand procession. 

On another occasion the choir sang before the President at 
the Hétel de Ville. He warmly felicitated Dr. Coward 
upon the performance, and afterwards sent a valuable Sévres 
vase to him as a souvenir. The visit of the choir to Paris 
culminated in a set concert given at the Trocadéro, a 
magnificent structure almost rivalling the Royal Albert 
Hall in its size. Here there was deplorable failure in the 
arrangements. Notice had not been given by the Paris 
Council to the Trocadéro authorities, and all arrangements 
had to be made at the last moment. There was practically 
no advertisement of the event, and although the material for 
printing the programme, including translations of the English 
had been furnished weeks before, no programmes 
were printed! Yet an auiience of two or three thousand 
persons attended. The choir sang splendidly. Their most 
autistic effort was the perform: ance of Bach’s great motet, 
‘Sing ye to the Lord.’ But the most popular items were 
love’ 


rh 





words, 


their remarkable performance of ‘You stole my 
Macfarren) and ‘ The bells of St. Michael’s tower.’ The 
tell effects in the latter piece were greatly enjoyed. 


Altogether the concert, which was exclusively choral, was a 
worthy exhibition of English choral powers. 


On June 8, at the invitation of the Duchess of 
Norfolk, a large and influential gathering assembled 
nthe Great Hall of Arundel Castle to hear an address 
by Dr. W. G. McNaught on the Competitiv e Musical 
Festival mov ement. The meeting was designed to 
promote the establishment of a centre in this section 
of Sussex. Sir Hubert Parry and the Rev. (late 
Archdeacon) Sinclair, who recently retired from 
St. Paul’s Cathedral and now resides in this district, 
spoke warmly on the value of the movement. The 
Duchess of Norfolk presided, and announced that a 
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April 4 4 and 5) at either Horsham or Chichester. The 
| schedule will be issued in Se ptember, and entries will 
have to be sent in by January 1, 1913. Amongst 
those present were the Countess of March, Mrs. 
Maxwell-Stuart, Lady Gifford, the Hon. Lady 
Cunliffe, Lady Maud Parry, and Lady Johnston. 


ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 

Her Grace the Duchess of Norfolk ; Committee, 

Trefusis (Chairman), Lady Winefride Elwes 

(Hon. Treasurer), Miss Edith Barran, Mr. J. A. Fuller- 

Maitland, Mr. Gervase Elwes, Miss Stella IHlamilton, Mrs. 

Argles, Mrs. Commeline, Mr. H. Plunket Greene, Mrs. 

Herbert Peake, -_ Miss Mary Egerton and Dr. W. G. 

McNaught (//ox. Secs.). 

The annual ¢ council Meeting and Conference will be held 
at Norfolk House, St. James’s Square, London, W. (by kind 
permission of Her Grace The Duchess of Norfolk), on 
Tuesday, July 16, 1912. 

10. 30 a.m., COUNCIL MEETING (open only to delegates of 
affiliated Festivals).—Lady Mary Trefusis in the chair. 
The suggestions from members of Council should be 
brought forward by the members proposing them (see 
* Rules’ relating to Council and Conference). 


THE 


President, 
Lady Mary 


11.45 a.m., CONFERENCE (open free to all members of the 
Association, and to non-members on payment of 
one _ shilling).—Subject for discussion, ‘ Musical 
Phrasing in its Relation to Words in Choral and Solo 
Performance.’ To be introduced by Mr. Harry Evans 
and Mr. H. Plunket Greene. 

p-m., BusINESS MEETING.—Reading of Minutes ; 
Keports of Secretary and Treasurer; Election of 
Officers; Report of Hon. Sec. of Certificate Sub- 
Committee ; Kesolutions of Council sent to Conference ; 
other business. 


2 


45 


3 p-m.—(1.) Paper on ‘ The Training of School Choirs.’ 
By Miss Margaret Nicholls, of the Farmer Road, 
Leyton (London, E.), School (winners of the Blackpool 
(1910), and Birmingham (1912) Challenge Shields, and 
of Prizes at Paris, &c.). The School Choir will 
sing some of the test-pieces used as tests at these 
Competitions. 

(2.) (about 3.45 p.m.) 
International Competition.’ 


‘Some Notes on the Paris 
By Dr. W. G. McNaught. 


(3-) (about 4.15 p.m.) Performance by Mrs. Mary 
Layton’s Ladies’ Choir (winners of two first-prizes at 
Paris). 

The proceedings will close about 5 p.m. 

Address of Acting Secretary, Miss E. Maddock, 22, 


Annual subscription 


Addison Court Gardens, London, W. 
Any person interested 


(2s. 6d.) should be sent to the above. 
in the movement may join. 


GS.- 


HASTIN May 20 to 22. 

Abundant success attended the Festival held this year at 
Hastings. The comprehensive invitations of the syllabus 
received ready response, and there was much in the work of 
the competitors that was interesting and encouraging. We 
regret that we have no more space than is sufficient to record 
the chief choral results. Inthe Juvenile Section, prizes were 
won by Silverhill Presbyterian, St. Paul’s, St. Mary’s 
Lodge, and Wellington College. Silverhill Presbyterian 
Choi were the best of five choirs from places of worship. 
In the Male-Voice Section, Ore and District (Mr. Fred 
Shoesmith) beat Bexhill (Dr. Herman Brearley) by a 
small margin. Three Mixed-Voice Choirs sang Faning’s 
‘Moonlight’ and Elgar’s ‘O happy eyes,’ and were placed 
in the following order: 1st, Hastings Madrigal Society (Dr. 
Herman Brearley); 2nd, West Hill (Miss Alphea Parry) ; 

3rd, Old Town Choral Society (Mr. Shoesmith). Mr. 
John Lockey, the hon. secretary, is to be congratulated an 
the excellent outcome of his organizing efforts. The 
judges in the musical sections were Dr. McNaught and 





Festival will be held next spring (probably on 
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LEAMINGTON.—May 30, June 1. LYTHAM—June 12—15. 


The second Leamington Festival has further justified and It is always a pleasure to attend the Lytham Festival « 
encouraged the promoters of this event, and it is clear that | account of its amenities of situation, the pleasant spirit ‘thy 
it can become of great influence in moulding the musical | inspires the proceedings, and the excellence of the music 
taste of the neighbourhood. The outstanding feature on| results. This year’s Festival was no exception, and it beat? 
this occasion was the magnificent service rendered by Mr. | its records in the number of competing choirs. When tk 
Plunket Greene as adjudicator of the solo classes. Mr. | new hall is ready and this expanding support is adequately 
S. Coleridge-Taylor also endeared himself as _ chief | housed, the Lytham Festival may be expected to rank wit 
co-adjudicator, and valuable assistance was given by Mr. Basil | the most important events of the kind. The adjudicatog 





Johnson. were Dr. McNaught, Mr. Harry Evans, and Mr. C. H. Fog 
In the Junior and Senior Choral Classes, the tests, | We append a list of the chief choral tests, entries, and result 
entries, and results were as follows : Those in the children’s section will be given in THE Scuo 


; : Music REvieEw for August. 
SCHOOL CHolRs (A). . , 
Tests: * Riding to fairyland’ (Bantock). PUMALE-VOKE Cucens. 
‘The Posy’ (E. M. Boyce). Tests: ‘ A June rose bloomed’ (Coleridge-Taylor). 
* A love song’ (Brahms). 
Five entries. 


Four entries. 


Ist. Portland Street Wesleyan. 
and. Alladioy Gchect. Goventer. 2nd. _ Blackpool Glee and Madrigal (Mr. H. Whittaker), 
. . Ist. Barrow St. James’ (Mrs. Bourne). 
ScHOOoL Cuorrs (B). 3rd. Blackpool Orpheus (Mr. Clifford Higgin). 
Tests: ‘ New-Year’s song’ (G. Richmond). MALE-VOICE CHOIRS (under 25 voices). 
$ Weep you no more, sad fountains’ (Madeley Tests: ‘ Softly fall the shades of evening’ (Hatton). 
Richardson). ‘The keys of Heaven’ (arr. Button). 
Six entries. Fifteen entries. 
Ist. Murray School, Rugby. Ist. C.W.S., Manchester (Mr. Lewis Evans). 
*2nd. Rugby Road Mixed. 2nd. O.M., St. Helens, (Dr. S. B. Siddall). 
2nd. Elborrow Boys’, Rugby. 3rd. Denton (Mr. James Hardy). 
Seven parties entered for Action-songs, the prizes being MALE-VoIce CHOoIRs (under 36 voices). 
taken by Shrubland Street Girls, Bath Place National Tests: ‘ Media Vita’ (Bruch) ° 
School, and Sir T. White’s Orphanage, Coventry. oie The little sandman * (arr. West). 
MALE-Voice CHoIrRs. * Marching’ (Brahms). 
Tests: ‘ The beleaguered ’ (Sullivan). Ist. Habergham Glee Union (Mr. E. Hitchon). 


znd. Todmorden (Mr. Lawson Berry). 
. 3 S ‘ocal Uni Mr. J. C. Cle " 
Seven eatin. 3rd. outhport Vocal Union ( Ir. J. C. Clarke) 
ist. Coventry Musical Club (Mr. Chapman). Ina class for local church choirs of men and boys, Lytham 
Parish Church (Mr. S. H. Broughton) was the only enty 


* The banners wave’ (Kiicken). 


2nd. Leamington. 


3rd. West Bromwich. Four choirs entered for the open class for small church ap 
; ‘ : chapel choirs ; the winners were Adelaide Street United 
CHORAL SOCIETIES (A). | Methodist, Blackpool (Mr. J. S. Warburton). 
Tests: * Lullaby of life ’ (Leslie). : ‘ 
* When winds breathe soft’ (Webbe ). MIXED-VOICcE CHOIRS. 
Ist. Coventry Co-operative. Tests: ‘ Dead in the Sierras’ (Coleridge- Taylor). 
znd. Manfield Northampton. *Vineta’ (Brahms). : 
Rugby Co-operative. * Lullaby, my sweet little baby’ (Byrd). 
‘Come, pretty wag’ (Parry). 
CHORAL SOCIETIES (B). Haverigg Madrigal Society (Mr. H. G. Cooke). 
Tests: * Moonlight’ (Faning). Ist. Blackpool Glee and Madrigal Society (Mr. H 
* You stole my love’ (Macfarren). Whittaker). 
Ist. Primrose Hill Congregational. 2nd. Barrow Madrigal Society (Mrs. Bourne). 
2nd. Manfield, Northampton. South Shore Vocal Union (Mr. J. T. Schofield). 
Earl’s Barton Baptist. Stretford Glee and Madrigal Society (Mr. Thomas 
Corlett). 


Blackpool Orpheus Glee Society (Mr. Clifford Higgin 
BERKS, BUCKS, AND OXON.—June 7 to 11. The much lamented death of the late Chairman of the 

For the tenth Festival it was the turn of Berkshire to provide | Executive, Mr. T. B. Crook, was referred to during th 
accommodation, and Newbury was the town selected. The | Festival by the new Chairman, Mr. C. F. Critchley, and by 
syllabus was again complicated, and with much subdivision, | Dr. McNaught. It was gratifying to find that the sad even 
regulated by the number of inhabitants in the places repre- had not injured the Festival, for as a matter of fact the 
sented, it contained forty-seven classes, of which twenty entries constituted a record. No doubt many forme 


were choral. In two divisions no competitors entered, | competitors rallied to the support of the Festival as a tribute 
The eighteen winners of first-prizes were the following : to the memory of Mr. Crook. Mr. Critchley showed himsel 


Kendrick Giris’ School ; Theale School; Aston Clinton to be a man of great driving force. 


Boys’ School ; Coleshill School ; Langley Central School ; The greatest need at Lytham as a community is the 
Cowley, St. John’s Girls’ School, Oxford; Beaconsfield | Provision of a commodious hall not only for the music 
G.F.S. Class; Langley Central School, Teachers ; Saunderton | Festival, but for many social, recreative and local purposes 
| 
| 





Choral Society ; Newbury Ladies’ Choir; Newbury Male- The hall on the pier in which perforce the Festival is held, 
Voice Choir; All Saints’ Church, Coleshill ; Broad Street, | is quite inadequate for the purpose. 

Reading, Congregational Church Choir ; Beaconsfield Church SS 

Choir; St. Giles's, Reading ; Brightwell Musical Society ; The Grand Chair Eisteddfod organized by the Wels 
Goring and Streatley Choral Society; Newbury Madrigal 1C. M. Church, Falmouth Road, S.E., will take place # 
society. Queen’s Hall on November 20. 


We regret that we have no space in our present issnet 

The second annual Musical Competition Festival of the report the following competitions: Cornwall Count) 

Free Church Musicians’ Union will be held during November. | Secondary Schools Division, Truro, May 30; Prestaty® 

The organizing secretary is Mr. William C. Webb, 10, Eisteddfod, Whit-Monday ; Rhymney Eisteddfod, Whit 
Tuesday, and the important one held at Ayr. 


Nightingale Road, Clapton, N.E. 
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The 


Competition Sestival Record 


SOME NOTES ON THE PARIS MUSICAL | 
TOURNAMENT.* 
By W. G. MCNAUGHT. 


Have we, who are concerned with the Competition 
Festival movement in this country, much to learn 
from our experience of the great International Musical 
Tournament held at Paris at Whitsuntide? 

To me, the main reflection is the comfortable one 
that on the whole we contrive the business of our 
Festivals better than they did in Paris on this 
occasion, and I think we can fairly claim that we 
work on more educational lines than they appear to 
do in France. 

A further reflection is, that in this country—outside 
Wales—we have something to learn by way of making 
our Festivals a more popular appeal to those who are 
non-competitors. At Paris, what with processions and 
magnificent open-air events, probably no fewer than 
half-a-million people were directly interested in the 
proceedings. The weather was magnificent, and no 
doubt that helped greatly. Can we fancy a musical 
Festival in London during which, say, the traffic of 
the whole length of Oxford Street would be held up 
x diverted for many hours to allow of a procession 
of some twenty or thirty thousand members of bands 
and choirs to pass along amidst the enthusiastic 
plaudits of hundreds of thousands of the populace ! 
Can we fancy a gathering of ai least 100,000 people | 
n, say, Trafalgar Square, drawn there solely to hear a| 
foreign choir sing a dozen churuses! Can we fancy 
Hyde Park being thronged by an excited multitude 
because 800 or French children were there to 
exhibit themselves and their power of song! Yet | 
all this sort of thing happened quite naturally in| 


so 


Paris. I said just now ‘outside Wales.’ In that 
country they do make the Eisteddfod a kind of 
general holiday that affects every class of the 


community. That is one reason why the Eisteddfod 
has such an extraordinary hold upon the people. 

I do not propose to dwell upon the very inadequate 
arrangements made in Paris for the accommodation 
of the 20,000 competitors, and their thousands of 
frends, who came in response to the attractions 
offered by the Paris Council. There was much to 
complain of in this direction. I prefer to deal only 
with the musical aspect of the gathering. In case 
any of my readers may not be aware of the fact, | 
may state that the whole inception and carrying out 
of the scheme was the responsibility of the Paris 
Town Council, supported by the Government of the 
Republic. It was in no way a private speculation, 
and it must have cost the Council many thousands of 
pounds. The President of the Republic himself gave 
a special prize of 10,000 francs in the chief male-voice 
choir section. 

A comprehensive general summary of the French 
event must include observations under many heads. 


*This paper was intended for the meeting of the Association of 
Musical Competition Festivals, but it was not read. 
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lis an old institution, and that in 


| these figures, but I do not doubt them. 


| must 


No. 49. 


I shall attempt to deal only with the points that seer 
most interesting and important. 
FRENCH ORGANIZATION. 

First, we must consider the organization and 
classification of choirs that have grown up in France 
in connection with competitions. We have to 
remember that the competition movement in France 
the course of its 
evolution many customs have been established, the 
most important of which is the attempt to classify 
choirs into graded sections. Before I describe these 
sections, I should say that nearly all—probably forty- 
nine out of fifty—of the French choral bodies consist 
of male voices only. It is not the fashion in France 
to form mixed-voice choirs, or female-voice choirs. 
There are some, but they are regrettably few. I have 
seen it stated that there are about 12,000 male-voice 
choirs in the country. I have no means of verifying 
For purposes 
of competition, the male-voice choirs were classified 
into nine graded sections. The highest section was 
distinguished as ‘Excellence,’ and the next below as 
‘Supérieure,’ and the remaining sections as Divisions I., 
Il., I11., each subdivided. The other choral classes 
were divided as follows: Female voices, three divisions 
Excellence, Supérieure, and Ist Division); mixed 
voices, two divisions for accompanied singing, and 
two for unaccompanied. 

The numerical nomenclature has its advantages and 
disadvantages. A choir that wins in the Supérieure 
or Ist Division can be flattered by its friends more 
than it deserves, but in other respects the description 
is misleading. 

No limits—upward or downward—of numbers of 
performers were stipulated. The consequence was 
that in one class the choirs ranged in numbers from 
sixty to 230, and in another from thirty-five to 200. 

In the French competitions, held all over the 
country, choirs have to climb up this ladder. They 
win in an elementary section before they can 
appear in the next. This plan does not apparently 
take into account the probability of a choir being very 
different in membership and capacity from one year 
to another. It is certain that if some of the French 
choirs allowed in the ‘Excellence’ sections really 
represented the cream, the remaining milk must be 
very poor. 

As the British choirs had no similar records to 
govern their position in this scheme, they were all 
allowed to select the class that in their opinion best 
suited them. This was the only possible course. 

Two other rules must be mentioned. First, new 
Societies were barred. Entries were only received 
from Societies that had been founded before January, 
1911, that is, seventeen months before the event. 
Secondly, the test-pieces were not published until 
February 26, that is, three months before the date of 
the competition. 

Another fact to be recorded is that on this 
occasion no Parisian choir was permitted to compete 
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in the classes in which foreign and French provincial | approaching, and the music expands to a forte. Th. 
choirs competed. The Parisians regarded themselves | boy now climbs to the topmost stair of a dwelling 
as hosts, who should not endeavour to wrest trophies | house : 


and money-prizes from their guests. About a dozen ‘Ah! how poor the abode ; 
Parisian choirs competed with one another. An attic near the sky ; 
There a woman doth live, 
THE TESTS. Her daughter with her, 


Each choir had to sing an imposed test, and was| asIgnS See Ca ene Sage 
allowed to sing one, two, or even three ‘own-choice’| The boy hands the telegram. They read it slow) 
pieces. This plan of allowing ‘own-choice’ pieces is|‘O heav’ns!’ (This useful exclamation again dog; 
sometimes advocated and sometimes employed in| duty to the same music as before.) They shrie, 
this country. As a musical entertainment it makes |(/ /argamente), (Spoken), ‘Call on the notary, yo 
for variety, and it is claimed that it enables aj inherit a fortune’: 





conductor to exhibit any special merit his choir may * Thus you see, tho’ grim 

have that might not be afforded scope in the imposed | Death may have knocked at the door ; 
piece. This sounds very well, but it is an almost | He may be passed by joy 

fatal bar to satisfactory adjudication. How can a| In the drama of a few words, 


jadge compare excellent performances of, say, ‘O, My child, my mother. 
who will o’er the downs so free, and Elgar's ‘Go,| Again we have the humming of the wires and 


song of mine,’ or even a good performance of the | a general moral soliloquy : 


former piece with a mediocre performance of the ‘ Ab ! ’tis life, with its changing visions of tears and 
latter piece? A compromise is to limit the choice to laughter, 

a given number of pieces of known equal value. But And led by that blind messenger we know. 

the best course undoubtedly is to make all choirs in a We call him ‘chance ” or ‘‘ luck ” (9), or our destiny 
class sing the same tests. Only in this way can we|(/) Ab! ’tis life! 

get scientific comparison. (f) Yes, ’tis life!’ 


The imposed tests in all the classes but one were by | A risky story to sing. The step from pathos to bathos, 
French composers, and they were all to be new ; but | from the sublime to the ridiculous, is easy. The drama 
exceptions were made in two cases owing to unforeseen | has a realistic human touch. You have not to ask 
difficulties. The one class in which an English | yourself—as you often have to with words for music— 
piece (" Beauteous morn,’ an accompanied trio, S.S.A., |‘ What in the name of heaven is it all about?’ The 
by Edward German) was chosen was in the Division | appeal is wide. The music is effective, if not great 
Supérieure for female voices, and the other piece, not | There is much movement in the rhythm ; there are 
composed for the occasion, was a chorus for mixed | exciting climaxes, and many effects of the ad captandum 
voices, ‘kar o’er the bay’ (Chceur des Matelots), from | order, the drums and bugles, ‘ Bouches fermées,’ and 
César Franck’s ‘ Hulda.’ other local colour resources so dear to the Frencl 

Few of the imposed pieces were worthy of the | male-voice composer. ; : 
occasion. Some were dainty, some melodramatic and| Another piece, ‘Aux Aviateurs’ (Saint - Saéns), 
even super-melodramatic. They were nearly always | describes the joy and danger of aviation. It end 
about something of real human interest—not merely | with an exciting presto: 








? 


personifying flowers and sky or beseeching swallows * Men of the field, 

to return. One of the most typically French was the Men of the cities, 

‘Two messages’ (Les deux messages), by H. Maréchal, For a dream that shall not die, 
a choral scene for men’s voices. First, the murmuring Lay aside your lowly duties, 
of the telegraph wires is imitated or suggested, and the And look upon the sky. 


In winged flight 

Victory soareth, 

Rising toward the sun, 

And down the ages ever poureth 
Tales of a struggle won. 

Glory, sing to the heavens, 


words speculate as to what message may be going 
through them. Birds are on the wires, but ‘little do 
they know that beneath their tiny claws tireless rushes 
an unknown force.’ Now we are in the receiving | 
office—two messages are written and handed to the | 





oy to deliver Hail to the martyrs we prize. 
‘Oh! but the way is long ; Now no limits, no barriers, 
Young is the lad and gay ; For man has won the skies !’ 


Strolling along he goes, 
Eyeing the shops so fine, 
Marching beside the soldiers passing by.’ 


Another piece, by Auguste Chapuis, recounts the 
life of charcoal-burners ; another tells a very grim and 
.. | ghostly story (much modified in the English translation 
Now the side-drums and bugles are imitated (7). | of two phantom fiddlers. M. Laurent de Rillé, the 
“ee = sound dies a. a fp. . <7 arrives | doyen of French composers, contributed a_ lively 
at his destination ‘up the staircase high.’ A gay| chorus, the words of which recount the exploits of 
throng is in the apartment. The glasses clink as the|«[ es Cavaliers de la Nuit’ and this composer was 
health of the soldier-boy far away is drunk. The represented also by ‘Lee Exilées’ a beautifd 
lad appears. The telegram is eagerly opened. The | . oe : oe i 
company cries ‘O heav’ns!’ as the telegram is | ceengeens we Se Sane hag : 

Pow. = “a ye — S| As the tests were composed to French words it was 
read; (spoken, one voice only) ‘Come quickly, son necessary that editions with English words should be 





seriously wounded, little hope.’ A great shout, and provided if entries from this side were to be hoped for. 
the mother moans, ‘ My son is dead !’ |This proved to be a difficult business, because the 
* Gone, alas ! is their joy, full rights in the publication of the tests had been 

Their hearts are bow’d with grief, acquired by various French publishers, none of whom 

And thus the end is played, | were inclined to risk the issue of new editions for an 

In this drama of few words. uncertain and limited market. The Concours 

* He is dead ! Committee would not take any pecuniary responsibility 


The telegraph boy unheeding goes on his way. Now|} beyond undertaking to provide all our choirs with 


he hears the soldiers a long way off (ff). They are| copies free of cost. In January it seemed that there 
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was a deadlock and that the scheme, so far as we | 
were concerned, must be abandoned. The situation 
being desperate, M. Bonnaire and I went to Paris, and 
we met the executive, visited all the publishers, and 
arranged that Messrs. Novello & Co. should purchase 
English rights and provide new editions of the tests 
in both notations—a costly and wholly unremunerative 
enterprise. 

In a contest which was designed to be international 
it was unfortunate that the tests were all, or nearly all, 
inFrench. This disadvantage was partly met by the 
allowance of ‘own-choice’ pieces. But none of the 
French choirs were called upon to perform music at 
all alien in character. How would they have fared if 
they had been required to sing Elgar’s ‘ Reveille,’ or 
his ‘Five part-songs from the Greek Anthology,’ or 
one of Bantock’s compositions, or Hegar’s ‘ Phantom 
Host’? 

A really fair comparison might have been instituted 
if each choir had been required to sing a French, an 
English, and a German, piece. But this is crying for 
the moon. 





The A Cappella Gantois from Gand (Belgium) chose 
the ‘Credo de la Missa Papze Marcelli,’ by Palestrina. | 
This might very well have been common ground. 


JUDGES—JUDGING METHODS. 


Judging in France is looked upon as an honorary | 
task. This attractively economical plan will no doubt | 
make the mouths of our impecunious Festival- 
promoters water. The four English judges invited, 
Dr. Coward, Mr. Hermann Klein, Mr. Arthur Fagge, and 
myself, were allowed twenty francs each for expenses ! 
From four to seven judges sat in each section. So far 
as my observations extended, it appeared that no 
systematic appreciation was attempted. It was simply 
amatter of general and rather indolent appreciation, 
and the ultimate decision was largely governed by an 
amiable desire to please all round. There was no 
reasoned adjudication and no marking system—the 
only heads used were those of the jury. Personally, 
I think this plan—if it deserves the name—would be 
a sorry substitute for the methods adopted in this 
country by the best-known adjudicators, and through 
which such tremendous advance has been made in 
technique and interpretation. The marking system is 
sometimes assailed, but surely only by those who do 
not realise that it has no pretence to mathematical 
precision, and that it provides a refined vocabulary— 
a mirror of slightly-felt differences that cannot possibly 
be noted by the ‘very nice,’ ‘rather poor,’ ‘ not very 
good,’ and other miserable verbal refuges of the 
adjectivally destitute adjudicators. 

Another noticeable point was that (so far as my 
experience went) the jury had no knowledge of the ‘own- 
choice’ pieces before they entered the box. This may 
have been owing to the special difficulties of providing 
copies beforehand. But it did not add to one’s 
confidence to note that judges were looking over 
recently-cut copies of ‘The Reveille’ and ‘The 
Phantom Host.’ 

PRIZES. 








The prizes offered were of high money value. Where 
there were more than seven entries in any one category | 
they were generally divided into two independent 
groups, each with its set of prizes and separate jury. 
The total amount of the money-prizes offered in| 
the choral sections alone for prepared pieces was | 
105,000 francs (about £4,200), and for sight-singing | 
13,000 francs (about £520). The money-prizes offered 
to bands amounted to rather more. The total amount | 
of the money-prizes was about £10,000, and besides | 
this there were crowns, medals, &c., that must have 
cost a considerable sum. Choirs from Great Britain 








and Ireland gained about £2,000 in money, anJ they 
were also awarded many felicitations and more solid 
trophies. 

THE ENTRIES. 

Forty British choirs, including 3,000 singers, sang. 
In all, about 180 choirs appeared, most of them 
coming from France and Belgium. One came from 
Prague—the Institut Chant de Prague, conducted by 
F. Spika ; one from Italy (Ferrara) ; one from Spain ; 
two from Alsace ; several from Swiss districts; but 
none, alas! from Germany. Four of our choirs, 
The London Welsh (Mr. W. Morgan), Stourbridge 
(Mr. H. Woodall), Swansea (Mr. Llewellyn R. 
Bowen), Southport (Mr. J. C. Clarke), entered in 
the Excellence section for male-voice choirs. I have 
already, in the RECORD, given a detailed comparison 
of singing of the three first-named, and also five 
of the French choirs. I did not hear the Southport 
Choir; but as‘they gained a second-prize it is 
obvious that they sang very well. What is certain 
is that our best men’s-voice choirs are fully equal in 
ability to the foreign choirs against which they were 
pitted, and that in the matter of fine tone they excelled 
their rivals. The London Welsh Choir gained the 
5,000 francs prize in their section, and I firmly believe 
that they would have gained the special 10,000 francs 
prize if they had not been somewhat upset by 
circumstances. In every department our choirs gained 
high positions, notwithstanding physical difficulties 
and the annoyances arising from the bungling of the 
arrangements. 

Personally, I derived great pleasure in hearing, not 
only at the competition but on another occasion, the 
admirable choir of fifty voices from Prague, conducted 
by Mr. F. Spika. Their tone was not ideal to my 
biassed ears, but the unity, vim, splendid technique, 
rhythmic delicacy, resource for climax, and fine 
interpretation displayed were a joy to experience. 


THE CHILDREN. 


The idea of inviting children from this country to 
take part in the Concours arose whilst we were 
discussing affairs at the Hétel de Ville in January. 

It had already been decided to include a competition 
of Parisian children in the scheme. It was, I believe, 
a suggestion of M. Bonnaire’s that English children 
should be asked to jotn, and the idea was readily 
adopted by M. Alphonse Deville, the president of the 
Commission of the Concours. As it turned out, this 
was the most brilliant covf of the whole occasion. 
There was only one misgiving at the time, and that 
was whether our London County Council would see 
their way to accept the invitation, inasmuch as there 
was some cost involved and there was doubt as to 
whether it could be thrown upon the rates. The final 
form of the invitation was that 500 L.C.C. children were 
to be the guests of the Paris Council, and that schools 
outside the L.C.C. district or from the provinces 
would be welcomed, but could not be entertained at 
the Paris Council’s expense. After much discussion 
in London it was at last determined by the L.C.C. that 
the invitation should be accepted, and the necessary 
funds were raised by private subscription. The 
officials of the Council then set to work to arrange the 
multifarious details. It is enough to say here that the 
management from this side was in the highest degree 
creditable to the organizing skill of the L.C.C. officials, 
and that the generosity and cordiality on the Parisian 
side were beyond praise. 

The L.C.C. children were selected from eighteen 


departments and were grotiped into six choirs. Seven 
other children’s choirs entered. These were from 
Canning Town, Forest Gate, Leyton, Stratford, 
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Romilly (South Wales), Carlisle, and Blackpool. In 
Paris the L.C.C. children were pitted against Parisian 


children, and the other British children against | 
schools from the outer ring of Paris. The awards 


of the two groups were quite separate. 

In the July issue of the RECORD I have given 
a full comparison of the singing of the L.C.C. group 
and the French choirs that sang in turn with them. 
There were virtues on both sides. 
were best as regards beauty of tone, but the Parisians 
excelled in vitality and rhythmic accent. 

All the choirs from our side sang an imposed test, 
‘How merrily we live’ (unaccompanied Trio by 
Michael Este), and an ‘own-choice’ piece. Also they 
were tested in two-part singing. Comments, com- 
parisons, and results will be found in the July issue 
of the RECORD. It will be enough to note here that 
the singing of both sets of choirs had admirable 
points, and that the chief things we had to learn from 
the French choirs were clearness of diction, rhythmic 
vitality, sincerity, and warm expression ; and that on 
the point of quality of tone and beauty of blend, we 
afforded them a model. Honours divided! 

But the musical aspects of the children’s visit were 
dwarfed in interest by the extraordinary warmth of 
their reception by the Parisians of all classes, and by 
the joy of the « hildren in their new experience. 

Another very satisfactory feature of the event was 
the performance ot the Yorkshire Choir, specially 
recruited from Sheffield and Leeds by Dr. Coward and 
his enterprising backers. This choir of 200 voices 
did not go to Paris for competition, but simply to 
exhibit English choral singing at its best. They sang 
to enormous audiences in the open air, and they gave 
a choral concert in the Trocadéro. Everywhere they 
were received with cordiality and appreciation, from 
the President of the Republic to the street gamin. 
The visit was a brilliant episode in the career of their 
conductor, used as he is to world-wide triumphs. 

On the whole the Concours was worth while. Some 
of us had a wearing time and there were moments of 
anxiety, but even so they served as a foil to many 
unforgettable and pleasurable experiences. 


THE ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 
President: 
Her Grace Tue Ducness or Norroix. 


Committee: 
Lapy Mary Trerusis, 
Lapv Winerrive Ewes, 
Miss Epvirn Barran. Mrs. CoMMELINE. 
J. A. Futter Maircanp, H, Prunxet Greene, 
Gervase Ewes, Esq. Miss Mary Ecerton, 
Miss Stretta HamILton. Dr. W. G. McNauoeurt, } 
Acting Secretary: 
Miss E. Mappock, 2, Addison Court Gardens, London, W. 


Chairman. 
fion. Treasurer, 
Esq. E Sq. 
Hon. 
Oecs 


The Annual Meeting and Conference of this Association 
were held at Norfolk House (by kind permission of Her 
Grace The Duchess of Norfolk, the President)! on Tuesday, 
July 16. The Council met at 10.30 a.m. and discussed 
various propositions. At the business meeting the report, | 

which records the establishment of several new Festivals, was 
adopted. It was stated that the medallion memorial to Miss | 
Wakefield would be ready in a few days, and that its 
production had been delayed owing to the illness of the 
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French artist to whom the design had been entrusted. 


The following were among those present :—Her Grace | beat in the bar is a constant bogey—the clipping of words 
| and phrases makes continuity impossible. 


The Duchess of Norfolk, Lady Mary Trefusis, Hon. Mary 
Trefusis, Dowager Countess of Ancaster, Lady Buxton, | 
Lady Winefride Elwes, Hon. Lady Fitzwilliam, Lady | 
Goodrich, Hon. Rosamond Hanbury, Lady Herries, Lady 
Mabel Howard, Hon. Mrs. Sandars, Lady Delia Spencer, 
Lady Ethel Wickham and -Miss Wickham, Mrs. Argles, 
Mrs. and Miss Arnold, Miss Say Ashworth, Miss Frances 
Baker, Mrs. Bateman, Major Bell, Rev. J. Beresford, 
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Mrs. Sydney Blakiston, Miss Nora Byron, Miss José 
Bytheway, Miss Codrington, Miss Chichester, Miss Inez 
Colville, Mrs. Commeline, Miss Dorothy Daniel, Mr 
Frank Dawes, Miss C. E. Denison, Miss K. Denison, Mr, 
Dorg, Miss Gladys Edwards, Miss C. Egerton, Mrs. English, 
Mr. Harry Evans, Miss C. M. Fisher, Mr. Percy Fletcher, 
Miss Fowle, Mr. W. E. Frith, Miss Hilda Frost, Mr 
Gadesden, Mr. John Graham, Miss A. Grainger, Mr, 
Plunket Greene, Miss Greene, Miss Stella Hamilton, 
Miss Hart, Mr. William Holmes, Mr. Hughes Hughes, 
Mr. Granville Humphreys, Miss Kelly, Miss Kempthorne, 
Lieut. and Mrs. Kenworthy, Miss Kindersby, Mr. Layton, 
Mrs. Mary Layton, Miss Leslie, Rev. E. P. Luard, Miss 
Lushington, Mr. McClelland, Miss E. McDonnell, Miss 
McKisack, Dr. McNaught, Mr. W. McNaught, Miss Minty, 
Miss Lucy Montgomery, Mrs. Bostock Nelson, Mis 
Margaret Nicholls, Miss Norbury, Miss Nixon, Colonel 
Orde, Mrs. Peake, Rev. G. Powles, Mrs. Gordon Savile. 
Miss Ruth Skene, Miss Saumarez Smith, Miss Susan § 
Quentin, Mr. Thompson, Miss Thomson, Miss F. Thorne, 


Miss Trask, Miss Tudball, Miss Tweedie, Miss Usborne. 
Mrs. Vincent, Miss B. Waller, Dr. Robt. T. White, Mr. 
Whittington, Miss Whittington, Miss Vaughan Williams, 


Miss Wright. 


At the morning session a discussion took place on: 


PHRASING IN ITS RELATION TO WorDs IN 
CHORAL AND SOLO PERFORMANCE. 


MUSICAL 


Mr. Harry Evans, who spoke first, said : 

The competition movement has emerged from its first 
stage, and has resulted in an astonishing development of 
choral tone and technique. 

Perhaps there are cases where choirs revel in their technique, 
making their virtuosity the end of everything, and not using 
their technique as a means to the end—where the emotional 
expression runs along the broadest channels of technique. 

But judges know of choirs—comparatively few, perhaps— 
who utilise their superb technique as the means of conveying 
the message of the piece. What the few have accomplished 
(all from modest beginnings, and all due to the competition 
movement) will, it may be hoped, be an incentive to choirs 
in general and will serve as their goal. 

The present cry (from the judicial bench, at any rate) is for 
interpretation, and no doubt it is the one thing that choirs in 
future will work for. 

Close observation of the work of choirs in various parts of 
the country brings us to the conclusion that the one thing 
necessary at the moment is the mastery of what may be called 
the * technique of phrasing’ and the exact relation of words 
and music. In the early stages of the competition movement, 
criticism had of necessity to deal mainly with quality of tone 
and utterance. Unmusical and ill-balanced tone had to be 
changed into musical, well-balanced, well-blended tone. 
Untidy attack has bynow been replaced bya precision whichis 
often quite remarkable. The criticising of slovenly utterance 
led to the study of definite and accurate vowel formation 
and the clean-cut treatment of consonants. These qualities 
are important elements in the structure, and speaking generally 
are nearly always forthcoming. But the insistence on these 
points of attack, utterance, and so forth as being of the only 
importance has resulted in many cases in mechanical, 
unemotional singing. 

The words are often spoken clearly at the expense of the 
| sustained musical phrase; curve of melody and rhythmic 
| grace are sacrificed to punctilious and detached utterance. 
An occasional word is singled out for special treatment. 
Accentuation is applied from the outside—it does not spring 
from the natural rhythm of the music. This makes the 
singing inflexible. Bar-lines are often an obstacle—the first 


The comma is 
another temptation to break up the musical phrase. 

Marks of expression, which have of course something to 
do with musical phrasing, often shackle the singers—//, f, 
mj, J, Bf, sf, cres., and dim. are treated alike in all kinds 
of music. These things are always relative, and should be 








governed by the sentiment ot the piece. Marks of expression 
must not control the sentiment. We have all experienced 
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performances where all the marks of expression have been 
closely and accurately attended to, whilst there has been no 


real expression. 


The values of rests and pauses are important factors in 
A rest has something to do with the balance of 
phrasing, and should have its value. Rests do not always 
mean faking breath! A fause also has its value. To come 
to the main issue: A poem inspires a composer to express in 
a more beautiful way than words can do, the inner meaning 
ofthat poem. He expresses himself in well-defined phrases, 
complete in themselves, and having that continuity and 
correlation and movement which make a symmetrical and 


phrasing. 


artistic whole. 
Are these musical phrases to be chopped up into small 
sections (and even detached notes) for the sake of clear 








utterance and verbal expression? There can only be one 
answer. 

In order to combine the two things clear speech and | 
melodic outline—the art of sostenuéo must be acquired, the 
art of speaking on a sustained tune without in any way 
disturbing the flow of melody; that is the great art of the 
vocalist. Then you have the significance of the poet’s 
message conveyed in a stream of beautiful tone. 


In my experience, especially in the music of Bach, I have 
tound it of value to have the good fiddle-player as a model 
for phrasing. When this enuto is acquired there will be 
no more detached fragments that have nothing to do with | 
ach other ; it will be possible to dovetail the phrases so as 
to avoid gaps ; there will be no more isolated highly-coloured 
patches. A good and sound rule is to make the phrases as 
mg as possible, z.¢., complete in themselves, not as short as 

sible. With a clear understanding of the import of the 
em, which should also mean an intimate feeling for the 

mposer’s setting, will come the correct rhythm which springs 
from the understanding of the music, the right kind of accent, 
nd the adjusting of accent, which in turn spring from a 
realisation of the rhythm. 


After this will come the use of ‘emuto, and rudavo, 
that delicate, subtle, unconscious thing that can only 


. . e | 
spring from the most intimate relation of performer and 


music. 


means to the end and not the end in itself—then we witness 
very great results in our choral performances. 


When this whole technique becomes a wa¢ura/thing—the | 
| 


We would like to express our #ppreciation—as judges—of 
the admirable work done by the conductors, ladies and 
genilemen. We have come across ladies and gentlemen— 
whom we would like to name were we sure of including all— 
who have developed the art of choral conducting to a high 
pitch, They have become in truth, real artists. And it is 
the extraordinary development noticed in these cases 
sometimes from very small beginnings) that induces us to 
put forth a word of encouragement and, if possible, advice to 
the rank and file. In the old days of stodgy, mechanical, 
ponderous choral singing the most valuable attribute and the 
greatest virtue of the conductor (so far as the choristers were 
concerned, at any rate) was the possession of a fine, clear, 
lown-beat—a beat that could be seen (or felt) by them without 
raising their eyes from the books. We all know the result 
ofthat sledge-hammer beat; in sustained music, for instance, 
or in a subtle rhythm, or in quiet, undulating music that 
required no weighty or pointed accents. 


We have seen in our later competition Festivals 
conductors who suggest phrasing, suggest the rhythm, 


suggest the exact variety of accent by movements of their 
hands, and the emotional expression by their faces. They 
do not beat square, rigid beats in calm, quiet music. Each 
movement of the hand means something ; and that is the art 
of conducting. With small choirs, perhaps, a baton is never 
necessary, the hands are most affective. But that is 
an unessential point. The great thing is for the conductor 
lo study the art of beating time, so as to suggest the right 
accent (smooth, pointed, calm or insistent, deep or shallow, 
0 suggest the sway of rhythm ; in short, to treat his choir 
is an instrument—a human instrument, and the greatest of 
all instruments. 








XUM 


jas a whole? 


phrases. 


Mr. Plunket Greene followed, and dealt with 
PHRASING FOR SOLOISTs. 

He began by saying that he agreed with every word 
that Mr. Evans had spoken. He (Mr. Greene) would speak 
from the solo-singer’s standpoint. In phrasing one had to 
consider first what phrases were, namely, a means to an end. 
Musical phrases were simply the sentences with which to tell 
the story, and the story wasthe thing. The phrases were the 
detailed expression of the song as a whole. Therefore no 
phrase should stand out except as a definite part of the 
considered interpretation of the whole work, otherwise the 
calling attention to it by prominence would be at the expense 
of the rest. Secondly, phrases were like waves. Motion 
was inherent in them. The still pools of phrasing were only 
used for special purposes of illustration. Phrases moved in 
undulations, and were ever on the move forward. Therefore 
every phrase must push on. Now, what dominated the song 
Rhythm. Anything that interfered with 
rhythm must go, and wherever words and rhythm were in 
opposition words must invariably give way. He would like to 
see two axioms written in letters of fire in every singer's 
brain : 

The music ’s the thing. 
Never stop a song’s march. 


(1.) 

(2.) 

There were many ways of stopping a song’s march by 
over-elaboration, but shortnessof breath was the chief offender. 
{Here Mr. Greene sang as an example one verse of the old 
Irish air, ‘ Gentle maiden,’ and showed the damage done to 
the phrasing by stopping simply for physical reasons to take 
breath.] All ‘ effects’ in the musical phrase had to be made 
within its limits. The singer had ample means to do this, 
such as tone-colour and word-illustration. In the old days 
the voice was looked upon more or musical 
instrument, and the words simply as a vehicle for beauty of 


less as a 


sound and phrasing, but nowadays the modern com- 
| poser had within beautiful music to fit beautiful words 
with strict care for their agreement. So the singer 


had only a little reconciliation to accomplish. But he must 
be master of his technique, and he must be able to sing long 
Long phrasing was not a matter of lungs but of will- 
power, as any singer could prove for himself. [Here Mr. 
Greene sang a verse of Stanford’s ‘ Fairy Lough ’—‘ An’ 
seagulls all together float round the one green island on the 
fairy lough asleep ’—with a continuous sostenuto without a 
perceptible break, and he illustrated the various liberties 
which a fully-equipped singer could take without distorting 
rhythm. ] 

Ruébato, about which much was written, was a momentary 
impediment to the impetus—a foil to @ ¢empo. It had no 
merits of its own; it was simply the advance-agent of 
rhythm. The val/entandos, which they heard in ninety-nine 
cases out of a hundred at the end of songs, had nothing 
to do with the words as a rule ; they were purely musical 
effects. Aremarkable study of phrase and rhythmic treatment 
was Brahms’s ‘ Mainacht.’ Here Brahms, by giving the big 
accent to unimportant words, deliberately invited a sacrifice 
of the verbal phrasing to the demands of the musical idea. 

Prosody demanded close attention. The singer should 
not feel himself bound by exact note-values, and because a 
word, say, Was written on two crotchets or quavers, he should 
not feel it incumbent on him to sing the two notes either 
with the same time-values or pressure-values. The notes 
were sometimes written thus because musical notation was 
so limited—it had no other way of expressing values, and the 
singer had to use his common-sense and feeling for prosody in 
order to manipulate them. 

Schubert’s ‘ Leiermann ’ (Organ-grinder) was an example 
of the necessity for the reconciliation of text and music in 
such a way as to get them to work together, and to the man 
who knew his business and cared for his work that 
reconciliation was a labour of love. 

A short discussion followed. Dr. McNaught said that 
the matter dealt with so ably was of the greatest importance. 
Adjudicators often felt that this or that performance was 
better than others, and it was part of their duty to analyse 
their impressions, and state reasons that would help 
competitors. If was often the case that the outstanding 
merit of the performance was owing to the proper rhythmical 
treatment of the phrase being combined with poetical insight. 
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At the afternoon meeting Miss Margaret Nicholls read a | compass of upper ED and lower C. When the teacher see 
paper on that the children sing with a clear, pure tone, she may proces 
further and encourage them to sing with fuller tone in th 


ScHo “HOUR : ; ; a : : . ° 
SCHOOL CHOsR TRAINING, middle register (middle B? to E) with a very open throat. T 


(illustrated by the Farmer Road, Leyton, Girls’ Choir). obtain good tone in this register is sometimes a difficy} 
The following is the text of the paper : matter, but if the following exercise is taken the tone will 
° . . co mt OV : 
In dealing with this very important subject of School ich improved 
Choir Training, I will give you briefly from my own] Exercise. 
experience some simple suggestions which have always | oe 
made my work in this direction, not merely a task of training, | page eee ff 
} . : ‘ ? 2 eA ni, oo, aw, ah, é, 1 | 
vat a work of pleasure. In the school curriculum, singing 
must never be treated as an isolated subject ; educationally! At this stage the children may sing two-part songs ranging 
it must be correlated with lessons in English, reading, | from upper E to low C. 4 , 
elocution, and other subjects. True teachers will not fail to Having trained the children to sing with good tone, using 
see the wonderful effect of all these lessons on the individual | the head and middle voice, the teacher, providing she 
hild, who soon becomes self-reliant, healthy, and happy. thoroughly acquainted with the subject, may develop whats 


known as the Chest Voice. The children will now sing with 
the throat well open and the soft palate raised. The ches 
will now resonate to its fullest degree, and the vibration » 
be felt on the breast-bone. Exercises using the voweh 
0, a, or ah, will be found most helpful. 

Providing the tone is now fairly developed the children 
may sing three or four part-songs, but even at this stage] 
advise occasional unison singing, as this is the important 
factor in getting a oneness of tone throughout the choir. 

My next point is the d/end or unification of registers. T 
secure this, various exercises may be taken, but here again 
| the teacher must employ great discretion in the compass of the 


TESTING VOICEs. 

The teacher should first test the children’s voices so as to 
know the compass of the individual. She will thus learn of 
any physical weakness. When testing the voice the teacher 
should register the age of the child. From my own 
experience I find that, speaking generally, there is little 
contralto tendency in the child-voice from 10-12 years of 
age ; but I have in my mind one exception, when, at the age 
of 10 years, a child had distinctly pure and deep low notes 
and found great difficulty in producing good tone on high | 
notes. This child preferred to sing in the lower compass ; 


but after watching her carefully for some time I found the : . — : 
vom Sor . -- | exercises used with regard to the different voices under her 
upper notes developing, and now, at the age of 13 vears, this | : , . wei 
. control. The following exercise will secure not only uniform 


hy; 

child is one of my best sopranos and _ possesses > “iy, Sar s 

: oe Se possesses @ good | tone throughout the individual voice, but a oneness of tone 
compass of voice. Generally speaking, I find that when | throughout the choir : 


of about 13 years of age many girls lose brilliancy in their | 
extreme high notes, and are best when singing a 2nd soprano or Exercise. 
even a 3rd part. I think it best to rely to a great extent on the 
child’s opinion, and let her say where she sings with the 
greatest ease. After resting the voice for some months by o - ah, 7 - ah, 7, ah. 
singing a 2nd or 3rd part, I frequently find children asking 
to be replaced in the soprano division, where they then find 


themselves able to sing with a settled and easy style. 


Three slow notes at beginning, A, B?, B and C, 


The teacher may then test this unification of registers br 
suitable three-part exercises. The children will now sing you 
two exercises to the letter ‘n,’ and I will ask them to repeat 
VOICE-PRODUCTION. | each exercise, adding ¢hetr own expression. 


Having gained some knowledge of the child-voice, the | 
teacher will next give lessons on dreathing. This subject has | 
been so fully dealt with by Dr. H. H. Hulbert and other Flexibility Exercises should be frequently taken so ast 
experts that I need say very little. I should, however, like to produce ease and brightness of vocal tone. The exercises | 
mention that I have known teachers give elaborate lessons on | now demonstrate will be found most helpful : 

breathing, yet they have failed in getting good results for two | 

reasons. First, they did not impress on the children’s minds | Exercise 

the importance of he control of the breath, so necessary to the | , , . 

production of good tone and to the maintenance of good | Triplet scales C and D. 


(Exercises on ‘n’ were now sung.) 


tone. Secondly, they have to a great extent treated the i, li, ah, la, pah. 
subject of breathing as an isolated one, and have failed to 
connect it with a// the points of voice-production. VOWEL AND CONSONANT PRACTICE. 
The children will now demonstrate to you some simple| Zhe next point in Chotr-Training should be Vowel ani 


exercises in breathing. These exercises should be used | Consonant Practice.—Difficulties in pronunciation arising 
daily, and the teacher should vary them as much as possible. | from provincialisms may be remedied by taking practice o1 
the different vowels, giving each its ¢rue colour. By far the 





Exercises. | weakest vowel in our district of East London to-day is the 

1.) Monotoning to numbers with a slight cves. 1-13, | @ (€as in égg) vowel. We have been striving so hard to get 
I-15, &c. a pure a as in the word save instead of szve, and a good 2 as 

(2.) Monotoning to numbers with vowels only, 1-13. lin might instead of noight that the é€ vowel has to some 
3-) Single vowels, ee, a, ah. | extent escaped notice. The result is, that we now hear 
4-) On one note, 00, aw, ah, é, 1. | people—unfortunately many teachers—singing or even saying 
5-) Three notes of chord, n, f or ah. tun, eluven, twulve, instead of ten, eleven, twelve. If these 
When the teacher is satisfied that the children breathe | teachers would realise that the true vowels are produced by 
orrectly she may then give lessons on the correct shaping of the lips and not with immovable lips, 
; ; ; then their work in this direction would be an easy matter 
VoIce-PLACIN |The teacher should at first exaggerate the correct lip 


r bringing into use the quality-making agencies of the movement, and the children will readily imitate her. It 1s 
voice. The teacher should first deal with the Head Voice, | sometimes advisable to take the words of a song, using only 
and in doing so will use downward scales only for some time. | the vowels, afterwards supplying the necessary consonants. 
The following are the simple exercises I use when developing You will see on your programmes the words of a national 

ead tone song, ‘The lass of Richmond Hill.’ I will now ask the 

Exercises. children to sing this to the vowels only : 


Song.—(1.) Vowels. 


I.) 

(2.) noo, ni, naw, nah. ‘ 
(2) (2.) Consonants added. 
> 


o - »» continuing vowel on downward scale. ” 
During this period of training (the head voice), suitable} If, however, the final consonants are not clear, extra 
unison songs may be taken. These must not exceed the | practice on single words (neat, hill, &c.,) should be given. 
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SIGHT-SINGING AND EAR-TRAINING. 

When the teacher has secured good tone, Sight-singing may 
he taken.—The selection of suitable text-books in this 
direction needs much care. My experience teaches me that 
these books to-day are not what they should be. With few 
exceptions the books I have seen are graded carefully as to 
the difficulty of z¢erva/s, but not with regard to the compass 
of the child voice. Consequently much harm must be done 
by the constant use of these badly-arranged tests. In some 
books the compass of the exercises is too high or too low; in 
others many are written almost entirely in the compass of the 
middle-voice and the voice soon becomes tired; and last, but 
not least, many exercises are entirely lacking in tunefulness, 
and the children therefore lose interest. The teacher should 
use much discretion in her choice of such tests, and set apart 
a fair proportion of her lesson for dealing with them. 

Then again, the training of the ear cannot be begun too 
early in the child life. This work must be carefully graded 
from the infant classes, and no child, even if lacking in 
musical capacity, should be excluded from this important 
part of the singing-lesson, as it is the duty of the teacher to 
train the ear by suitable exercises. 

In giving musical phrases for imitation, great care must 
be taken, so that the phrases ave musical, such as will strike 
the ear as natural and pleasant, and will have a lasting 
impression on the hearer. Many teachers will tell you that 
they have no ear for music. They complain of children 
singing fat when really they are sharp, and in spite of this 
it is their last thought ever to test the pitch of the songs 
they teach. Even with a limited amount of time for 
eat-training, much progress may be made. The wise teacher 
will educate her children in this direction, and thus train the 
ear in all branches of her lessons, making the children 
keen and enthusiastic. 

OTHER IMPORTANT 


POINTS TO BE OBSERVED IN 
SINGING. 

Another Important Factor in successful Choir-training is | 
Rhythm.—The teacher should elicit from children the 
ditlerence between a rhythmic and an unrhythmic song. 
She should develop in children a love for rhythm not for 
what it zs, but for what it does. Rhythm must be felt in 





all branches of singing, whether voice-production, sight- 
singing, or in songs. Many conductors at the present day 
are inclined to exaggerate the treatment of the words at the 
expense of the rhythm. This must be avoided. It is 
therefore a good plan occasionally to practise a song in the 
tollowing way, so that the chi'dren may feel the exact 
quality of the beat, and the consequent flow of the rhythm. 
My next point zs /nterpretation.—Children should sing 
only such songs as they can understand and fully express. 
Let the children show their individuality in their mood, and 
not try to imitate that of their companions. No two people 
express joy or sorrow in the same degree. Some children 
may give and feel the correct mood of a song without 
showing much expression, while others, likewise having the 
right mood, are able to express in their faces exactly what | 
they feel. When teaching a song, first use the composer’s | 
guide to light and shade, z.e., the expression marks. | 
When this guide has fulfilled its purpose, let children and 
teacher be guided by their intelligence, and fully express 
what they feel by adding marks of expression, thus giving 
their true interpretation of the song, which is one of our 
great aims in singing-lessons. I sometimes think it would 
be much better if composers of school songs gave zo marks 
of expression, but left this to the discretion of the teacher 
and children. Although the composer may feel himself 
capable of giving true mood by using these, it may still be 
impossible for others to do likewise, using the same marks 
of expression. 
In training a school choir it is an excellent plan to have a 
short daily practice from 10 to 15 minutes, and if possible an 
additional lesson or lessons of 30 minutes during the week. 
Before closing my remarks I should like to answer a 
question which has quite recently been asked me, viz., ‘ Do 
you consider this voice-training previous to fourteen years of 
age and the work of musical competitions will interfere with 
or injure the future voice of the child?’ My answer to this | 
is—* Most emphatically, No,’ and for the following reasons: | 
First.—In elementary schools we invariably have children 
who have never been taught to breathe correctly : some 
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breathe entirely through their mouths, and others use only 
the upper part of the lungs. Many of these children leave 
school when fourteen years of age, and are then expected to 
begin their future work. Are we then not doing a good work, 
if during their school life we give them in their singing-lessons 
a thorough course of breathing exercises which must help to 
make them healthy women ? 

Secondly.—Will not the voice of the child in after life be 
more seriously injured by loud, coarse, untrained singing than 
by soft, carefully-trained singing ? If the child between the 
ages of eight and fourteen years is allowed to sing carelessly, 
with no knowledge of the delicate organ she is thus using, it 
will be a difficult matter in her future life to remedy these 
faulty habits. Then again, many elementary children on 
leaving school will perhaps never be in a position to pay for 
singing-lessons: then surely these girls must benefit, if 
during their school life we have laid a foundation of voice- 
production and instilled in them a love for good music. 

That voice-training has done no injury to the girls I have 
had during my teaching at Farmer Road School has recently 
been proved. I have at present an evening choir formed 
chiefly of the girls I once had in my school choir, and who 
are now on an average about eighteen years of age. 
Although out of practice, these girls have a similar tone to 
the children present to-day. To satisfy myself as to the 
quality of voice, I tested each individually, and found little 
or no change in the voices since they left school. 

Thirdly, are we not doing much in the education of the 
children if, during their school life, we show them the 
serious 


value of vowel colour, and thus eradicate many 
provincialisms ? 
My last, but by jar my strongest point, ts this: Speaking 


generally, the schools which are now entering for competition 
in our Festivals are doing more good for the children in voice- 
training and song than those schools where competition is 
scorned. It has recently been my privilege to come into 
contact with many class-teachers who are now anxious to 
begin sound voice-training with their children, and I 
speak of knowledge when I say that, generally, much 
harm is being done in many cf our schools to-day where 
voice-training is mot systematically taken. If, as in many 
schools, there is rather a lack of supervision on this subject, 
then surely the best and safest plan for the teacher and her 
children is to enter into competitive work where she will not 
only gain from the work of her fellow teachers, but will be 
to a great extent musically educated by sound criticism from 
such adjudicators as Dr. McNaught. 

May I add that in order to make our choir-training all 
that it should be, there must be full sympathy, freedom, and 
confidence between scholars and teacher. Always encourage 
children to show originality, to criticise frecly, and let children 
realise that all are working with one great aim to make 
England even greater and happier through the song of her 
children. 

The choir of thirty voices then sang with rare beauty of 
tone, clear enunciation, and charming expression the following 
programme : 

* The lark’s grave’... 

* Les Exilées’ 


‘ Stanford. 

R Laurent De Rilleé. 
‘How merrily we live’ . Michael Este. 
‘Weep no more, sad fountains’ M. Richardson. 
‘The snow’ eee = Elgar. 
Dr. McNaught was to have followed with some notes on 

the Paris Competition, but as the proceedings had been 

unavoidably delayed it was decided to omit this part of the 
day’s programme. The paper is given as the first article in 
the RECORD. 

A performance by Mrs. Mary Layton’s Choir now 
followed. This Choir won the first-prize in the Excellence 
section (female voices) at the Paris Concours. Nothing that 
took place during the Conference yielded more pleasure to 
the audience than the fine singing of this admirably-equipped 
and finely-trained organization. The programme included : 
*Ave Maria ’ (Marchetti), ‘The nightingale’ (Weelkes), 
‘Sound sleep’ (Vaughan Williams), and Mendelssohn's 
Psalm ‘ Surrexit Pastor bonus.’ 

This concluded the proceedings of One of the most successful 
Conferences the Association has evet held. 
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THE AYRSHIRE MUSICAL FESTIVAL. 

This took place at Ayr on June 1; our notice of the 
event was crowded out of our July number. 

The Festival isa new one, established under the auspices 
of Mrs. Savile (a daughter of Sir William Houldsworth, who 
has a seat in the vicinity of Ayr) and Mr. Frederick Ely, a 
local professor whose choir was very successful at the Glasgow 
Festival this year and in 1911. 

The Ayr event made a wonderfully good start, and was 
highly promising in every way. The school teachers showed 
a tendency to hold aloof. We can only hope that later they 
will see the great educational advantages and stimulus of the 
scheme. As it was there were thirteen junior choir entries. 
In the adult section there were 15 entries for quartet singing, 
13 church choirs, two male-voice choirs, and two choral 
Societies. 

In theschool classes, Kilmarnock Academy was represented 
by four choirs all conducted by Mr. W. Griffiths, the music- 
teacher at the Academy. The singing of the juniors generally 
was very satisfactory, and the sight-singing was also good. 
The highest level was reached by one of the choirs from 
Kilmarnock Academy, in which the test-piece was the two 
part song ‘ The lark’s grave’ (Stanford). 

The church choirs showed excellent training. The test- 
piece in their class was the solemn and beautiful Anthem 
*God so loved the world’ (Stainer). It was evident that 
there is plenty of good material in the district, and that some 
of the conductors know how to train it. 

The High Parish Kirk Choir (Mr. Reid Hughes) was 
placed first, but Trinity U.F. Church Choir (Mr. A. 
McGregor Michael) and Grange U.F. Choir, Kilmarnock, 
tied only a mark or two behind. 

Three male-voice choirs sang Edward German’s ‘O 
peaceful night,’ the first place falling to the G. & S.W. 
Choir (Mr. J. Simpson), and in the open Church Choir section 
four choirs competed for the silver challenge cup offered by 
Sir William Houldsworth. Here the test-piece was Sullivan’s 
*O love the Lord,’ and the Coodham Chapel Choir 
(Mr. H. Eason) won the trophy. 

There was an excellent spirit throughout the Festival. 
Everyone concerned seemed alert. The organization was 
smooth, under the direction of Mr. Ely. Dr. McNaught 
idjudicated 

Next year the Festival is to be moved to Kilmarnock. 


LYTHAM.—June 12-16. 


The results in the junior choral contests (which we were 
unable to give in our last issue) were as follows : 


PuBLic ELEMENTARY SCHOOLS (Local). 


Tests: ‘Sunset Lullaby’ (Cliffe Forrester). 
* The old brown house’ (Hately). 
(Four Entries.) 
1st. Wheatley Lane Wesleyan (Mr. H. Platt). 


2nd. Hambleton C.S. (Mr. T. E. Martin). 
The singing in this class was wonderful. 
demand beautiful expression, and they got it. 


Both pieces 


CHILDREN’S CuHorrs (Local). 


Tests: * Lullaby’ (Brahms). 
* Sunshine’ (E. M. Boyce). 
(Three Entries. ) 
Ist. Wrea Green (Mr. T. H. Myles). 


ACTION-SONGS. 

In the open class for children of ages nine to twelve, six 
parties entered; Revoe, Blackpool (Misses Garner), were 
successful with ‘The laird of Cockpen.’ 

CHILDREN’s Cuorrs (Open). 
(This was the chief class for children. ) 


_ Five choirs also entered for the sight-test, in which 4 
first-prize winners were: Sefton Street C.S. Southpe 
(Mr. W. T. Barnett). 

From the combined result of these two competitions th 
Garlick Challenge Shield was won by Birkdale. 


Dr. McNaught and Mr. Harry Evans adjudicated. 


THE NONCONFORMIST CHOIR UNION. 
_ The usual competitions in connection with the anny 
Festival, which took place at the Crystal Palace on July » 
were held with success. In the choral classes the test 
entries, and results were as follows : 


CHOIRS OF 26 TO 40 VOICES. 
Tests: (a) ‘Come, ye thankful people, come’ (Stanford), 
(4) A piece chosen by the Choir. 
Chatham Wesleyan Central Hall (Mr. Percival Smith 


Ist. Goole U.M. Church (Mr. Ernest Johnson). 
Brighton Union Church (Miss Celia Burleigh). 
2nd. Matlock P.M. Church (Mr. Lubin G. Wildgoose), 


CHOIRS OF 16 to 25 VOICEs. 
Tests: (2) ‘O worship the Lord ’ (Alfred Hollins). 
_(6) A piece chosen by the Choir. 
Westcliff Congregational Church (Mr. Leander D 
Potous). 


Ist. | West Greenwich Central Hall (Mr. P. C. Pearce). 


The adjudicator was Dr. Henry Coward. 


LLANDEBIE. 


The seventh annual ‘chair and crown’ Eisteddfod took 
place with success on July 20. The adjudicators were Dr 
Caradog Roberts and Mr. W. Dunn Williams. Llandoven 
Children’s Choir and the Tabernacle (Llanelly) Choir divided 
the prize in the junior choral section, and in the senior 
Tycroes Choir were the winners. 


The Swansea and District Male-Voice Choir (conductor 
Mr. Llewellyn R. Bowen), winners of the 5000 fr. prize at 
the Paris competitions, sang before The King and Queen on 
board the Royal Yacht on June 25. The programme 
included their two test-pieces: ‘To Aviators’ (Saint-Saéns 
and ‘ The Reveille’ (Elgar). 


In the mixed-voice ‘Superior’ competition at the Paris 
Festival, it was Willesden District Choir (Mr. J. S. Waddell) 
that shared the second prize with Ealing Philharmonic 
and Glasgow Orpheus, and not, as stated on good authority 
in our last issue, London Scottish. 


It should have been recorded in our last number, that 
the Southport choir, under Mr. J. C. Clarke, was bracketed 
second in the Chief (Excellence) Male-voice Choir Section, 
Group B. They divided the prize with the Lyre Havraise. 


We regret to hear that Mr. William C. Webb, whom we 
announced in our July number as organizing secretary 0! 
the forthcoming Free Church Musical Union Festival, has 
been obliged to cancel all engagements owing to a complete 
breakdown in health. 


The Midland Musical Festival will be held at Birmingham 
on May 20 to 24, 1913. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 

WREXHAM (THE RoyAL NATIONAL EISTEDDFOD).— 
September 2 to 7. Mr. W. M. Roberts, Oaklands, 
Alexandra Road, Wrexham. 
MEXBOROUGH.—October 4, 5. Mr. S. R. Johnson, 4, Don 
View, Mexborough. 

STOCKSBRIDGE.—October 4, 5. Mr. A. G. Drabble, Holly 
Bush, Bolsterstone, near Sheffield. 


BLACKPOOL.—October 8 to 12. The Secretary, Festival 





Tests : ‘ There is a garden in her face’ (Ireland). 
* Robin, sweet robin’ (Bantock). 
‘ Drake’s drum’ (Coleridge-Taylor). 
(Seven Entries.) 
Ist. Birkdale C.S. (Mr. Albert E. Parr). 
2nd. Moseley Road C.S., Fallowfield, Manchester (Miss 
L. Frost). 
3rd. Claremont C.S., Blackpool (Mr. J. Edward Cunliffe). 


Offices, Blackpool. 
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DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1912. 


WREXHAM (The Royal National Eisteddfod).—September 2 
to7. Mr. W. M. Roberts, Oaklands, Alexandra Road, 
Wrexham. 


New BriIGHTON.—September 14. Mr. Liew. Wynne, 


319, Walton Breck Road, Liverpool. 


Temperance Choral Union). 


READING (National 
Mr. A. W. Moss, * Rowley,’ King’s 


September 28. 
Road, Reading. 


MEXBOROUGH.—October 4, 5. 
View, Mexborough. 


STOCKSBRIDGE (NEAR SUEFFIELD).—October 4, 5. Mr. 
Pe] 


A. G. Drabble, Holly Bush, Bolsterstone. 


BracKPooL.—October 8 to 12. The Secretary, Festival 


Oftices, Blackpool. 


KEIGHLEY (The ‘Summerscales’ Competition). —October 19 
and 26. Mr. Allen Bradley, Burlington Chambers, 
North Street, Keighley. 

NoTrINGHAM.—October 26. Mr. F. Purdy, 1, Claremont 

Terrace, Francis Street. 


Barrow.—November 7, 8, 9. Mr. T. J. Symons, 
28, Warwick Street. 

JugeN’s HALL EtstEpprov.—November 20. Mr. D. B 
Jones, 24, Distin Street, Lambeth, S. E. 

1913. 

WORKINGTON (CUMBERLAND).—January 1, 2. Mr. J. 
Stephens Jones, 47, John Street. 

MIDDLESBROUGH.—January 1, 2. Mr. Lb. J. Bowen, 


85, Grange Road East, Middlesbrough. 


(Mrs. Sunderland’s Competition). — 
Mr. J. Thorp, Technical College. 


HUDDERSFIELD 
February 7, 8. 


PeorpLE’Ss PALACE Musical FEstivat. (Classes 7 and 8). 
February 20and 22; April 21, 25, 28, 30; May 2 and 3. 
Rev. C. L. Beresford, 392, Commercial Koad, E. 


CARLISLE.—March 3, 4, 5, 6 Mrs. Nigel Buchanan, 


29a, Aglionby Street. 
MANCHESTER (Sol-fa Association).—Mareh 8. 
Ward Hall, Longsight, Manchester. 


Mr. T. 


KNIGHTON.—March 24 (Easter Monday). 


WikRAL (CHESHIRE).—April 4, 5. Mr. Clement Jones, 


Friends’ Hall, Ness, Cheshire. 
West Sussex (ARUNDEL, &c.).—April 4, 5. 
Rerrorp (NorTH Norrs)—April 7, 8,9. | Miss Hermione 
Harcourt Vernon, Grove [all, Retford. 
BOURNE ( LIN« s)—April 8, 9. Miss Bell, Bourne, Lincs. 


HEXHAM (TYNEDALE).—April 
Beacon Grange, Hexham. 


11, 12. Miss Harrison, 


MACCLESFIELD.—April 11, 12.—The Secretary, Alderly 
Park, Chelford, Crewe. 


XUM 


| GAINSBOROUGH.—Appril 16, 17. 


LEYBURN (WENSLEYDALE).—April 


Mr. S. RK. Johnson, 4, Don | 


The Hon. Mrs. Sandars, 
Gate Burton Hall, Gainsborough. 


16, 17. Rev. W. 


Topham, Middleham Rectory, R.S.O. 
OunpDLg.—April 18, 19. Lady Lilford, Lilford Hall. 


York.—April 19, 21, 22. Mr. E. C. Brooksbank, 
Healaugh Old Hall, Tadcaster. 


M1p-SoMERSET (BATH).—April 22, 23, 24. 


CoLERAINE (N. IRELAND).—April 24, 25. Mrs. Huston, 


Ulster Bank, Coleraine. 
Mr. A. M. Storr, 


PONTEFRACT.—April 29, May 1. 


Baxtergate, Pontefract. 
MoRECAMBE.—April 30, May 1, 2, 3. Mr. W. C. Fawcett, 
Festival Offices. 
WEyYMouTH (Dorset Choral Association). — May 7. 
MENAI BRIDGE (Anglesey Eisteddfod).—May 12, 13. 
MIDLAND FESTIVAL (BIRMINGHAM).—May 20 to 24. 
Messrs. G. T. Bowker and F. W. Stevens, Queen’s 
College, Birmingham. 


ABERDEEN (N.E. ScorLaAnp).—May 21, 23, 
Professor Terry, Westerton Cults, Aberdeen. 


Mr. Allon Wilson, Musical 


24, 25- 


LyrHAM.—June 12, 13, 14. 
Festival Offices, Lytham. 


CLEETHORPES.—June 20, 21. Mr. S. G. Dilnot, Council 


Ilouse, Cleethorpes. 
ROYAL NATIONAL EISTEDDFOD OF WALES(ABERGAVENNY). 
August 4, 5, 6, 7, 8. Mr. R. H. Jackson, Eisteddfod 

Office, Abergavenny. 


COMPETITIVE FESTIVALS—AND AFTER. 
By GERALD CUMBERLAND. 


Most musicians who have come into personal contact 
with the Competitive Festival movement are agreed 
that the work it has already accomplished has made, 
and is making, for a more general and a more complete 
appreciation of noble music. The movement is a 
democratic one. It has as its origin not the spirit of 
emulation alone, nor the love of music, nor the delight 
in comradeship, nor the legitimate pride that results 
from public success ; but all these springs of action 
have conspired together and formed a magnet of 
attraction that has proved irresistible. What it has 
done has been to release a vast amount of musical 
energy, and to direct that energy into the most 
wsthetically profitable channels. The Competitive 
Festival movement is not a fad, nor an artificially 
stimulated growth, nor a sudden and hectic enthusiasm : 
it is a natural, steady, but swift development of hitherto 
unexploited and largely unsuspected forces. 

But though competition is often, both in life and 
art, a fruitful source of stimulation, and is useful as a 
means to an end, it is of little value as an end in itself. 
Now. there can be little doubt that the various choirs 
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regard their appearances at Festivals as the chief red-.| solos and instrumental pieces. Occasionally, of course 
letter days in their existence ; if they win a prize, the | they give the ‘ Messiah’ and ‘ Elijah,’ and perhaps ay 
event is the grand climacteric of all their hopes. As|easy work by some third-rate contemporary write; 
soon as one Festival is over, they look forward to the | All this is well enough so far as it goes, but it must lk 
next, and indeed think of little else. This is not} remembered that precisely the same state of affair 
altogether harmful, but the attitude of mind that | obtained twenty years ago. In the meantime, chor 
regards the winning or losing of a competition as the | technique has advanced enormously, choirs are twice 
most important thing in the artistic life is at the best | as numerous as they were, public curiosity has bee 
wasteful and selfish. A competition, after all, is only | aroused, and composers are striking out in ney 
a test of progress made, a mere system of comparing | directions. Yetwhathappens? Nothing. Our chor 
results achieved. It is quite legitimate for the winners | Societies go on preparing their test-pieces, with scarcely 
of a first-prize to derive satisfaction from their success ;; a look at any other music that is being written to-day 
but to regard that success as the fulfilment of} They are inthe competition groove, and the condition 
endeavour, the great end and climax of study, is toj under which they work make it hard for them to take 
lose what is best in music for the sake of a temporary | a wide survey of the musical field. They cannot see tha 
excitement and a fleeting joy. weare only just at the beginning of a musical renascene 
What, after all, should be the aim of musical study?|in this country, and that the economic difficulties 
Briefly, the enlargement of the mind and the ennoble- | in the way of orchestral music are such as to render 
ment of the spirit. But the mind is not enlarged nor | it a simple matter to forge ahead with choral music. 
the spirit ennobled by conquering technical difficulties. Orchestral concerts, as we know, do not pay. Bu 
Technique is merely a key that unlocks the treasure-| whereas an orchestra is expensive, a choir costs 
house of musical thought. The chief benefit that a{ practically nothing. The inference is obvious : chora 
foreign language can confer upon us is to release to us | concerts, particularly in small towns, must take the 
the literature of that language with all its wealth of; place of orchestral concerts. But a concert of shor 
poetry, of knowledge, and of philosophical speculation if pieces is a wearisome business ; therefore we mus 
the language itself has interest, of course, but it is as| have a cappella works of greater scope. But where are 
nothing compared with the literature of which it is the | such works to be found? I must admit they are few 
expression. With music it is precisely thesame. To} Modern composers, for example, are afraid to write 
yet into close communication with the minds of Bach, | them because our choral Societies have not sufficien 
Beethoven, and Wagner one must acquire something | initiative to give them a performance. Bantock: 
of the technique of music ; and up to a point, the more | ‘ Atalanta in Calydon’ is a case in point. It is a lon 
one acquires the more intimate will that communication | work in four movements, written throughout for voices 
be. But the prime interest of all students should be | without a note for any orchestral instrument whatever 
in the spirit of Music and not in Music’s letter. I amj|It has been performed once; it will be performed 
of course well aware that at all our important music| again. Perhaps in the course of the next four years it 
Festivals the system of adjudication allows amply for | will receive eight or ten performances. The nobility 
the imaginative and zsthetic side of interpretation, and | of the work is beyond question, and its originality and 
there is no manner of doubt that in the preparation of | interest are acknowledged by all who have heard it 
test-pieces the more finely-equipped choirs have a very | and studied it ; yet here we have our scores of choral 
just appreciation of the value of the spiritual aspect of | Societies all over the Kingdom content to go on from 
the music they study. But this appreciation is confined | month to month and from year to year without any 
almost entirely to their test-pieces. Their attention is | attempt to follow in the line of progress indicated by 
so exclusively confined to the art of interpretation, that | the work of contemporary composers. After all, the 
they are compelled in the very nature 2f things to/| composer can do little without the help of vocalists 
rest-ict themselves to a very few compositions. But his work is dead until they sing it. Other composers 
though a choir as a corporate body exists primarily | are ready to write works of similar form, but they are 
for the purpose of excelling in interpretation, it is sheer | waiting for definite encouragement from our choirs 
folly to strive for technical and interpretative excellence | One can understand the hesitation of Lancashire, 
at the cost of remaining ignorant of by far the greater | Yorkshire, and Midland choirs in giving works like 
part of classical and modern choral music. Ina word, | ‘The Apostles,’ ‘Omar Khayyam,’ and so on, in which 
the striving for interpretative excellence inevitably | an expensive orchestra is an indispensable feature; 
centres the attention upon a few compositions only, | but a cappella compositions put no difficulties of this 
and one may legitimately ask which is the better | kind in the way. 
worth having : on the one hand flawless technique and I feel that it cannot too strongly be insisted upon that 
a limited knowledge of music, or on the other a limited | permanent progress can be achieved only by the 
and faulty technique and a wide and comprehensive | diffusion and dissemination among the general public 
acquaintance with classical and modern compositions ? | of the musical culture possessed by our best choirs 
in any case, whatever answer may be given to this | Progress should be on a broad and substantial basis 
question, it is certain that very many of our best| The more people who can appreciate the aims and 
choirs—particularly those in the Midlands and in the | achievements of modern choral music, the less chance 
North—take but a narrow view of their artistic | will there be of our slipping back into that apathy and 
responsibilities, and have a quite inadequate estimate | self-satisfaction which characterized a certain period 
of their own worth. They themselves have been/of the Victorian era. The easiest way of bringing 
trained, largely through the instrumentality of the | about this diffusion is by giving concerts of chord 
Competitive Movement, to an appreciation and under-| music only. Even small towns of a few thousand 
standing of choral music, and they have it within their | inhabitants can afford to do this, and there 1s 0 
power to pass on that appreciation and understanding | substantial reason why even the most remote districts 
to the general public. But do our fine choirs give| should not join in the modern movement and take 
oncerts in their own localities? They do; but the| their share in bearing the responsibilities of a great 
concerts are infrequent. Some of them, indeed, give | and ennobling art. The Competitive Festival move 
none at all ; others give them in secret toa limited and | ment has ploughed the field, and sewn the seed ; the 
‘invited’ audience. And almost invariably the] grain is now ripe. But we are too indifferent to gather 
programme is devoted entirely to a number of short |in the harvest and to cultivate the fields that are # 
madrigals and part-songs, mingled with a few vocal | yet untouched. 
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COMPETITIVE FESTIVALS AND THE 
NEW MUSIC. 
By EDMONDSTOUNE DUNCAN. 


Whatever is a real factor in the progress of music 
is worth discussion. To define progress, let it be 
boldly declared in a phrase as the New Music. Quite 
naturally the excellent term of three centuries ago 
lives again in 1912. The Monteverdean renascence 
exhibited it as a sign of the parting of the ways, 
for counterpoint and enterprise. We take it as the 
shibboleth of those who have drunk of the fresh founts 
in ‘Tristan’ and the ‘Ring,’ and are intimate with 
Wolf, Strauss, Debussy, Elgar, Bantock, Delius, Max 
Reger, and the like. In England, especially, the 
same trend of cultivated opinion which set back popular 
favourites, put Bach in his rightful place, and while 
demurring to an indiscriminate worship of Mozart 
and Beethoven, enforces a more perfect representation 
of such works as still claim constant regard. 





Thus what appertains to the New Music is also well | 
worth consideration. The phrase need not merely | 
denote new and aspiring compositions ; it appropriately | 
covers every stroke of endeavour which is re-casting | 
musical form, from song to symphony, incidentally 
re-galvanising many old master-works. But here is | 
the test: If a man is no longer content to sit warming 
his enthusiasm at old ancestral altar-fires of Schubert 
and Beethoven, or the lesser divinities, Brahms and 
Dvorak, he is ripe for the new movement. | 


As those also serve who only stand and wait, so do the | 
thought, sympathy, and goodwill of the smallest amateur | 
count for something, once these are awakened to 
a proper issue. Such people not only swell our | 
audiences, they also leaven opinion. Still more useful | 
are those alert to identify themselves with intelligent | 
enterprise, ready to come forward with the new, | 
the untried, the greatly daring, and so put to practical 
proof ideas which, even in mere song, demand nerve, 
skill, and courage. The conductor is also an essential | 
of the New Music. His the hardest yet best- 
recognised vé/e of all. 


The Competitive Festivals are emphatically not an | 
entertainment ; they are a preparatory school. We 
learn (as committees of choice) the difference between 
proper, stimulating, healthy texts and vain old 
omamental things. As competitors we have begun 
to identify music with Nature, and less with artifice. 
Audiences have been learning to listen, and to do 
so with keen ears. The inward sense has had | 
castigation and tutoring. 

This preparatory school has also its department for | 
adjudicators. Composers are students in the same 
academy. The old complaisant part-song is now 
frankly shelved. Those who have studied the 
competitive movement have been casting about to see 
what these choralists can do when on their mettle. 
Elgar has gleaned here. Its inspiring influence has 
set Granville Bantock writing vocal symphonies ; and 
though the first of such efforts was produced by 
Hallé choralists in Manchester, everyone guesses 
where the idea came from, and it will be strange if 
these things do not return to the quarter which gave | 
them birth. 


The far-seeing good lady who founded the English 
competitive movement in order to encourage flickering 
enthusiasm in out-of-the-way places, innocently 
launched it from Kendal in 1885 for the mere 
pleasure of hearing the country folk sing. The thing 
was sheer novelty, having little in common with 
the revived Welsh LEisteddfodau, the ancient 
Irish *Feis Cevil, or the old provincial Festivals. 


XUM 


| remarkable results have accrued. 


Miss Wakefield’s schemes were sound, searching, and 
local. Village competitions, in which the best boy 
or girl, or the cleverest group of children, carried off 
the prize, formed the mainspring of her design. She 
had as coadjutor an indefatigable musician, who 
served as judge here and elsewhere (as the movement 
spread) from the very first. Miss Wakefield, though 
a well-trained musician of mature experience and 
wide outlook, could never have anticipated that 
these village music-makings would expand and grow 
until they dominated the whole rural music of the 
North of England. Art-enterprise in the long run 
knows no personal sway. Its track is zig-zag and 
brilliant. You might as well expect lightning to travel 
no otherwise than by the village church-steeple rod 
as a new and welcome idea to chafe in set trammels. 
So this little movement spread from the hill-girt town 
of Kendal, with its population of under 14,000 souls, 
to the smoke-begrimed cities, and beyond to the 
pleasant watering-places, where big industrial crowds 
foregather for brief snatches of sun, breeze, and play. 
It is even now unchecked : witness the remarkable 
inaugurations at Glasgow (1911) and Birmingham 
(1912). Even London has risen to the occasion. 

Looking back, it was perfectly natural that the fire- 
wave of progress, purging all active musical centres of 
mediocrity, should reach the competition platform. 
But no one guessed it would blaze up so suddenly. 
This perhaps it most obviously did at Morecambe and 
afterwards at Blackpool, where in ten brilliant years 
Here audiences 
delight in Bach, Byrde, Berlioz, Brahms, Cornelius, 
Delius, Palestrina, Elgar, and Bantock, to name a few 
favourites, tolerating a minimum of the Victorian 
part-song composers. Here, more than anywhere, 
one realises what is meant by ear-marking a song. 
Take a Brahms lyric, an example of the New Music, 
or anything fine ; a visitor hears it some twenty or 
thirty times, always patiently straining towards the 
revelation, which generally arrives. Then he re-hears 
the same song given bya picked group of three or four 
of the best competitors. Finally comes a carefully- 
weighed judgment and criticism of the chief 
performances. That song is ear-marked. It is not 
spoiled, and becomes a tangible possession—as of a 
friendship fully realised—for life, an enduring thing of 
beauty. Woe to him who ventures it foolishly in 
such cultivated ears at any future time ! 

Choral singing passes through the same cleansing 
fires. Who that has heard the nervous, highly-wrought, 
expressive tone-capacity of Herbert Whittaker’s, or 
Mrs. Bourne’s, and half-a-dozen other superb choirs 
can put up with the artificial sentimentality once 
the vogue? It is this high standard, constantly 
challenged and refreshed from all directions, that has 
rejuvenated choral music throughout England. Its 
effect is far-reaching and even sometimes rather 


| disquieting, for our great city concert choirs 1,000 
| strong have no such achievement to exhibit. 


Where 
else do we find the delicacy, the exaltation, the 
inspiration? Have we parted company with these at 
the end of Lytham pier? Do such qualities only 
haunt the precincts of Blackpool Opera House, or the 
Morecambe Winter Gardens? The secret lies in the 
birth of an idea. To the earlier Festivals came 
various parties of choral people, some with shrewd 
notions of effect, others with little or none. Experiment 
came’ too, and in its train quite a new sort of 
music, having its roots in emotion, with a power that 
begat (both in performers and conductors) intense 
eagerness and longing for its survival. Then the new 
choral conductor sprang up, to whom mere effect was 
an empty phrase, while interpretation meant absorption 
and re-fabrication of the imayinative idea. 
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These things attracted the attention of Elgar, | that it has been known to better it. The developmen 
Bantock, and others, who were impelled to write for} of this capacity in large crowds, such as the town 
such resources music that hardly anyone else could do | mentioned so commonly muster, is invaluable. Whey 
so well. And now, if one wants to hear the best/it re-appears, properly led, in our concert-rooms 
of such creations, he must go to the Competitive | commonplace Aafel/meistermusik and things prosai 
Festivals. The works are theirs, and purified by keen | and effete will have short shrift. 
criticism and fearless judgment. They have learned} Musically speaking, what Blackpool does to-day the 
to deliver the message of the music, and the effect on | North of England will do to-morrow ; and the musk 
the auditors as far as appreciation goes is to transform | chosen for performance during the October week wil 
them into so many practised critics. immediately make its way into hundreds of places 

Doubtless a first visit would scarcely make all this | In this way Bach and Byrd and the greatest of old 
plain. A stranger might even resent the long train of | Writers find their road back to the concert-room, and 
singers going through the same music over and over | become illustrious and even popular throughout the 
again, and become sick of the whole business. But if | land. Still more to the point is it that the New Musi 
he stays, and exercises and develops his own powers | Of dauntless aim, extraordinary variety, and splendid 


of comparison and criticism, the monotony disappears ; | Outlook finds here a home. Its advent was alone 
he enters into the ruling passion, and joins in the, worth all the travail of the competitive movement. 
search for a singer with a voice, or one that has an|__ The weak point in the armour of the Competitive 


idea, and the choir that has interpretative ability. | Festivals is their orchestral music. A busy centre like 
He soon discovers that the two things need not go | Blackpool with difficulty inveigles two or three amateur 
toyether. There is a voice of pure gold, with all the | orchestras to her annual féte; yet she spends hundreds 
commonplace expression of a cornet ; there is also the | Of pounds in the attempt. Not a few of the Festival 
whispering pipe which thrills and delights you right | ignore this matter entirely. Kendal bridges the 
through, because in its very weakness it catches at | difficulty by simply engaging Sir Henry Wood’ 
the roots of poetry and hints strange music which | Queen’s Hall orchestra ex dé/oc to provide her 
yoes deep down to the soul. The judge hears it too, |mstrumental music. But such a solution, however 
ind if he does not make a fool of himself (as you or [ | interesting, is somewhat outside the competitive 
might), and award full marks, method comes to his aid | idea. Yet is there always hope when one remembers 
and eliminates blind trust in emotion or the casual | that far Aberdeen can year after year muster orchestral 
pleasure of the ear. For as the competitor sang, he | Competitors. 
was or the look-out for the fulfilment of a simple If the special adaptability of Competitive Festivals 
formula. The singing drew marks for being in tune ; | for the propagation of the principles of the New Music 
its careful training was duly noted. The singer’s | be admitted, their importance cannot be overstated. 
vowels were clear; consonants were not clicked ;—how The fact that they produce the new stuff at al 
runs the adjudicatory jargon ?—the breath was well ensures that it shall crop up side by side with the best 
managed ; and the whole interpretation proved sound and most enduring material of all times. Assuming 
and effective. So from many others, four competitors | that the master-works hold their own (for a time at 
perhaps are now picked to sing again. This is the| east), all else suffers irretrievably by the mere 
hardest trial, with the best singers in close proximity. juxtaposition with fresh, lively creations of our best 
After quite a small experience, one never asks again | contemporary writers. For interpretation in the new 
what good does it all do? emotional school, demanding mood, imagination, and 
something as utterly unknown to the old choral art as 
electricity to the scientific friends of Queen Anne, 
perforce rings in the new and rings out the old. 


It is evident that some strange necromancy attends 
these simple doings. At Festival time the little town 
of Kendal for the best part of a week becomes the 


most musical spot in all England. The London epee Pret 

critics descend upon it. Its fame is everywhere. THE AYRSHIRE MUSICAL FESTIVAL. 
Crowds of youngsters have been preparing for it for We regret that by an oversight the results in the Church 
over a twelvemonth, tireless in their honest, healthy , Choir section were wrongly stated. The first place was 


emulation of each other. The test-music, perhaps gained by the Winton Place G. U. Congregational Church 
from Wolf, Wagner, Bantock, or Elgar, or others Choir, Kilmarnock, under Mr. Walter Brooke, Dr 
responsible for the New Music, makes it imperative McNaught said he admired greatly the conductor; under his 
that self-cultivation should be in rigorous earnest. baton the choir was like an ongan. It was a betes 
They now come before you with as much courage as | Peformance of the test (*God so loved the world,’ Stainer). 

» Z 4 ore \ j as ( Cc fay as , . . 2 . 

. . , BS 25 | The High Parish Choir was second with only one mark 








an apprentice before the Sadugerkrieg. They know |) hing 

you may hear better voices ; their trust is in keener ; 

preparation, or in superior nerve. Fear of remarks NEWMARKET. —August 5. 

from a witty judge does not deter your true competitor =r)... «Chair? Eisteddfod was a great success. The 
f the wit is not idle verbiage. In due course, behold cond choral _ male-voice prize was won by the 
him a centre of new activity! He has learned patience, | « Brythoniad’ (St. Helen’s) Choir (Mr. Abram Jones). 
self- possession, self-criticism He has come face tO| The chief male-voice class drew five choirs. The 
face with the prophets of music ; you can no longer | Ffynnongroew Male-Voice Choir (Mr. T. E. Jones) won 
bamboozle him with commonplaces. first place. Dr. Caradog Roberts adjudicated. 

Choirs have also yained new life, new aims, a better | se ae 
reputation, and a purified self-esteem. The best know! At the  semi-national Kisteddfod held at Llandyssul, 


that wherever they go the trust reposed in them is Cardiganshire, on August 7, the Carmarthen Ladies 
Choir won the first-prize in their class. In the absence of 


Miss Buckley, the conductor, Miss May Matthews 
directed the Choir. 

It is amusing to watch a Blackpool or Morecambe Active preparations are being made for the Morecambe 
crowd nicking out a winner. Every ear for a ume Festival, which is to be held from \pril 29 to May 3 
seems strained in the attempt to anticipate a verdict. | [y¢, Walford Davies, Dr. McNaught, and Mr. Harry Evans 
(Juite commonly applause proves that this has been wil! adjudicate. Mr. Evans will also conduct the Festival 
ruly done. ‘The general opinion always treads close Choir. -The new secretary is Mr. W. C. Fawcett (address, 
on the heels of the professional—it might be whispered | Festival Offices). 


much more than in those choirs with no competitive 
training. 
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Competition Sestival Record 





THE ROYAL NATIONAL EISTEDDFOD OF 
WALES. 


WREXHAM.—September 2 to 7. 


After an interval of twenty-four years, Wrexham had the 
honour of holding the Eisteddfod this year. A spacious, 
well-arranged pavilion capable of seating 10,000 people 
was specially erected. The success of the Festival was 
never for a moment in doubt, as the town is the centre of a 
very large industrial population, and easily accessible from 
both North and South Wales. There were competitions as 
usual in music, poetry, literature, arts, crafts, and science, 
and, excepting the choral competitions, the striking feature 
was the capture of both Crown and Chair by a young poet of 
the new school—the double-event occurring for the first time 
in the history of the Eisteddfod—who hails from Rhyd-ddu, 
a lonely village at the foot of Snowdon. The music 
committee are, on the whole, to be congratulated on having 
made a good selection of test-pieces, though there were some 
unworthy exceptions. Gloom was cast over the opening of 
the Festival by the sad news of the sudden death of 
Coleridge-Taylor (one of the appointed judges), a well-known 
figure at Welsh Eisteddfodau and a general favourite with 
Welsh competitors. 





THE First Day. 


The first of the choral competitions on Tuesday—madrigal 
and sight-singing—was a very depressing affair, one only of 
the two entrants having turned up, and their performance 
being very weak. By three o'clock the Pavilion was well-filled 
with an attentive and sympathetic audience. Though only 
four choirs took part in the chief choral competitions, much 
interest was aroused by the fact that two of them, Carnarvon 
and Cardiff, were previous winners in this class. The test- 
pieces were (4), ‘Cum Sancto Spiritu,’ from Cherubini’s 
Second Mass in D minor; (4), ‘Llais y Gwanwyn’ (‘The 
voice of Spring’), by J. H. Roberts, and (C), Elgar’s noble 
‘Go, song of mine.’ 


CerN MAwR CHORAL Society (conductor, Mr. G. W. 
Hughes) sang first. In (A), with the exception of the basses, 
who sang firmly, the tone was diffuse, and rather shrill in 
the sopranos. There was an inclination to force the pitch 
upwards ; some of the attack was not neat, there was very little 
thythmic grip, they over-indulged in staccato, with a 
consequent loss of breadth and dignity, and there was not 
much resource displayed in working-up a climax. The move- 
ment of parts was precise and the utterance fairly clear. 
(B.) The tone again lacked cohesion, there was no f/, and 
the gradations of tone were not well-controlled ; but there 
was some compactness, in spite of a rather puny rhythmic 
accent, and the words were clearly sung. (C.) This was 
taken at rather a quick pace, and the mood was not realised ; 
it was too matter-of-fact. The important alto syncopation in 
the counterpoint to the tenor melody was not accurately fitted 
in, and there was a little confusion in the difficult pages 
(8 and 9). A little more attention to time values, in notes 
and rests, would have resulted in more breadth, and the 
detached phrasing was a weakness. But there were good 
points, as in the second movement, which was invested with 
much expression, and technically it was a creditable achieve- 
ment for a choir that hitherto has appeared only in smaller 
competitions. 

CarpirFF Harmonic Society (conductor, Mr. Roderick 
Williams) followed, and it was evident in the first bars of the 
Cherubini (4) chorus that this was a finely-toned choir, all 
Gepartments being well-equipped. The pace was a little 


No. 51. 








| 
| unsteady, there was an inclination to sing sharp, and the 
rhythm was not firmly grasped. The pianoforte was very 
much in evidence, and often swamped the choir. The 
| phrasing was broad, fairly fluent, and the last portion made a 
very good climax though there was a little tired feeling in the 
jtone. (&.) Though the singing was smooth, it was rather 
| languid, and they failed to get the requisite ‘lightness of 
touch.’ The pitch dropped in the second page, the tone 
sounded weary, in spite of its good quality, and they failed 
to make the singing interesting. (C.) The opening was most 
impressive—in the right mood, and finely sustained. The 
tenor melody was beautifully sung—the melody being 
unbroken. The D major section began a little loudly, but 
the gradual working up was splendidly controlled and always 
finely sustained. Up to the eighth page, it would be difficult 
to imagine a finer interpretation. Things got a little wrong 
here, and the pitch dropped seriously. But they never lost 
the mood, and the final bars were very impressive. For the 
most part it was a masterly, uplifting performance. 
RHYMNEY GwenT CHORAL SocIETY (conductor, Mr. 
| Daniel Owen) began the Cherubini chorus(A) a little timidly, 
| but very soon got comfortable, and the bright resonance of 
the tone—in spite of a little ‘openness’ in the tenors, and 
|# little thin tone in the sopranos—coupled with absolutely 
| secure intonation, refreshed the audience. There was very 
good rhythmic grip, abundant vitality, which was well- 
| controlled, magnificent basses, who moved with a firm tread 
| throughout, and a distinct sense of climax. It wasall fluent, 
| it lived, and in spite of a little ‘ worn’ tone, the final page 
| was thrilling in its exultation. The Welsh part-song (4) was 
| just a little disappointing in the opening, but here again the 
| singing was full of vitality, the utterance first-rate, and though 
| the pitch dropped, they sustained the interest to the end. A 
lighter rhythmic treatment was expected. In (C) ‘ Go, song 
| of mine,’ there was extreme caution, especially in the difficult 
| sections, but the singing was often emotional—the tenor 
melody being beautiful and touching in its tenderness. They 
did not work up the D major section as did the Cardiff choir, 
}nor was the grandeur of the phrase ‘ being purified’ quite 
realised. Some of the tonality was vague, but it was a very 
creditable performance, and had much tenderness and 
‘mood’ in the opening and closing phrases. 
; CARNARVON CHORAL Society (conductor, Mr. John 
| Williams) were the last choir to sing. The tone was clear, 
| resonant, and well balanced. In (4), the opening of the 
|chorus was clearly defined in rhythm, and the part-singing 
very well-controlled. All went splendidly to letter G, when 
the pitch was forced up. A misunderstanding at H caused 
momentary confusion, and with a less experienced conductor 
there might have been disaster. The treatment throughout 
| was thoughtful and musicianly, though marred to the end by 
| the sharp singing. (#.) Apart from a tendency to sing sharp, 
| this was quite a remarkable performance. The tone was 
| beautiful, the rhythmic accent was perfect, and there was 
etry in it all. The large audience was of course 
| completely carried away by this fine presentation of light, 
| dainty singing by such a big choir. (C.) This was an 
exhibition of splendid drill, all the nuances were accurately 
performed, the ff, p, m/, sf, &c., were all carefully adjusted, 
and there was very little to find fault with in the technique. 
But it was not as emotional as we had heard it previously, 
the broad melodies were detached—commas were a hindrance 
| to them, and the last ‘Go’ made a curious effect (the Cardiff 
people were nearest to the perfect delivery of that last tender, 
wistful chord). The splendidly-controlled and unified tone 
was again a valuable asset. 
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Before giving the adjudication, Mr. Granville Bantock 
delivered an important speech, which has since attracted 
much attention, and it is hoped that the Welsh people will 
take to heart what he said and will rouse themselves to 
promptaction. All that he said has been said before by more 
than one Welsh musician, but to very little purpose. 

The marks awarded were as follows, the maximum being 
100 for each piece : 


A. B. Cc. Total. 
Cefn Mawr .. 75 ee 67 ée 7? ££ a2 
Cardiff .. _ 83 “ 65 - 93 = 241 
Rhymney ae 87 ne 88 - 88 = 263 
Carnarvon es 87 93 ° 93 = 273 


It is interesting to note that Mr. John Williams conducted 
the winning choir in the Chief Choral at Wrexham in 1888 ; 
won the second prize at Swansea in 1891 ; divided the first 
prize at Festinioy in 1898, and won first prize at the London 
National Eisteddfod in 1909. This constitutes a record. 

THE SECOND Day. 

Wednesday was a comparatively quiet, unexciting day of 
rather small things. Of the fourteen children’s choirs 
that had entered, ten appeared. The test-pieces were 
(a) *The Snow’ (Elgar), which was beyond the powers of 
most of the choirs, and (4) ‘ Croesan Wanwym’ (‘ Welcome, 
springtide’), by Mr. J, Pryce Hughes. None of the singing 
reached a high standard, though three choirs stood out 
clearly from the rest. A Welsh choir from Rhos (Mr. J. 
Hartley Davies) secured first place, whilst two English 
choirs gained the second and third prizes, viz., Lake Road 
Band of Hope, Portsmouth (Mr. W. T. Sayer), and Knowle 
Bank School Choir, Huddersfield (Mr. J. Griffiths). 

The competition was a little tedious and uninteresting, 
and the conclusion was once more forced upon old 
stagers that the National Eisteddfod is not the place for 
children’s choir competitions. A children’s day—entirely 
devoted to juvenile competitions—would be another matter. 
The competition for ladies’ choirs was only moderately 
good, and the sympathies of critics went out to the Tredegar 
Ladies’ Chvir—the best-equipped choir undoubtedly—in 
their misfortune with the pitch, which robbed them of the 
first-prize. 

The test-pieces were (a) ‘ Newid Cywair’ (‘A change of 
key’), by Bryceson Trehearne, (6) ‘The River King’ 
(Schumann), (c) ‘Encinctured with a twine of leaves’ 
(Coleridge-Taylor), and the result as follows: 


Conductor. Marks. 
Bangor Ladies’ Choir Mr. Thomas Thomas ee «+ 178 
Tredegar ,, so -- Miss Margaret Francis .. 174 
Glantawe ,, os -- Mr. W. T. Devonald co «- 160 
Barry pa ¢0 -«» Mr. W. M. Williams co «+ 147 
Maelor 98 Mr. L. Newton Wright .. «= 146 


(Maximum marks, 200.) 
THe Tutrp Day. 


The Pavilion was thronged with a huge crowd of people 
on Thursday long before the arrival of Mr. Lloyd George, 
who was due at two o'clock, with the result that some of the 
competitions had to be conducted under most distressing 
conditions. Only the people in close proximity to the 
platform could hear anything of what took place, 
the tumultuous crowd behind being too excited and 
impatient to listen to music. The test-pieces were reduced 
to the smallest possible limits, and in the case of the 
quartette the judge had to stand quite near the singers in 
order to hear any sounds at all. This, of course, was 
disconcerting and unfair to the competitors, and rendered 
the proceedings farcical. The competitions could easily 
have been held in one of the many available preliminary 
test rooms. 

It was a day of great excitement, and the Eisteddfod 
proper had to take a ‘back seat’; 17,000 people passed 
the turnstiles, and this exclusive of the reserved seat and 
season ticket-holders. The takings were nearly double 
those of the chief choral competition day, so that the visit of 
the Chancellor was of great financial value to the promoters. 
We need not dwell here upon the unpleasant episode of the 
ejeciion of interrupting suffragettes. After the chairing of 
the bard, things gradually settled down, and by the time the 
second asi competition began all was peace, seven 
choirs taking part. This proved to be a very iriteresting 


a higher all-round standard than the singing in the chief 
choral competition. The test-pieces were well-chosen, and 
provided ample contrast in style. They were (a) ‘ Death,I 
do not fear thee’ (from the Bach Cantata, ‘ Jesu, priceless 
Treasure’), (6) ‘ My love is like the red, red rose’ (Emlyn 
Evans), and (c) ‘On Himalay ’ (Bantock). 

Mr. Granville Bantock expressed his pleasure at the treat. 
ment of ‘On Himalay,’ which was beautifully sung by the 
winning choir (as were the other pieces)—the Clwydiaa 
Ruthin Choir(Mr. R. Harris Jones). It is intefesting to note 
that Mr. Jones conducted the winning choir in this class at 
the previous Wrexham National Eisteddfod in 1888. The 
second prize went to the Penrhyndeudraeth Choir (Mr. 
D. Lloyd Evans), whilst the Mid-Rhondda Orpheus 
Society (Mr. Emrys Richards) came close behind. Had 
| the material of this last choir been as good as their 
conductor’s perception, they would have stood higher 
in the competition. 

The marks awarded were: Clwydian Choir, 277; 
Penrhyndeudraeth, 258; Mid-Rhondda, 239; Chesterton 
(Mr. W. Walker), 234; Brynmawr(Mr. W. T. Angel), 227; 
Brynyrefail (Mr. R. Lloyd Roberts), 219; Brymbo (Mr. 
R. J. Roberts), 209. 

As the competition concluded at the hour announced for 
the evening concert to commence, no adjudication was 
delivered, the total marks only being announced. In 
addition to the splendid singing of the winning choir, the 
playing of the two orchestras in the morning leaves 
a pleasant memory. The overture to ‘ Prometheus’ 
(Beethoven) was an admirable test, and Mr. J. Garforth 
Mortimer’s Cardiff Orchestra gave a crisp performance, 
coupled with good tone and excellent intonation. The 
insistence of a very pointed rhythmic accent, however, did 
not make for breadth. Mr. Percie Smith’s Ynyshir 
Orchestra, though fewer in numbers, gave a most musicianly 
interpretation. It was dignified, broad, and very well 
contrasted, and they thoroughly deserved the first prize. 





THE FourtH Day. 

Of late years the final day has proved a ‘great attraction. 
It is the day of the male choirs. But this year the crowd 
was not so great, neither was there the usual enthusiasm and 
excitement, and affairs generally were rather languid. 
Fourteen choirs had entered, but of these only half the 
number appeared. It was much regretted that among the 
absentees were two well-known English choirs, namely, 
Mr. J. C. Clarke’s Southport Choir and Dr. Siddall’s 
St. Helen’s Gleemen. 

The test-pieces were (a) ‘ Deep Jordan’s banks’ (Cyril 
Jenkins), (¢) ‘ The lost love’ (D. Vaughan Thomas), and 
(c) Mr. Bantock’s ‘The glories of our blood and State’; 
both the latter were sung unaccompanied. Mr. Bantock’s 
piece proved a severe test, the difficult harmonies and the 
sudden modulations being beyond the technique of some of 
the choirs. The piece is an impressive one, very highly 
coloured and eloquently expressive, the diminished thirds 
in the ‘creep to death’ section being most original and 
weird in effect. The staccato marks were so much 
misunderstood and sometimes so wilfully abused, that one 
felt it would have been better to have allowed the marcaio 
only to remain in the printed copy. 

Tue MounTAIN ASH AND District CHOIR made a 
rather uninspiring beginning, the intonation being unsettled, 
whilst the tone lacked unity and blendful quality. There 
were inaccuracies, and the part-singing was not clear. There 
was some earnest expression in places, and the A//agro con 
fuoco was sung better than the rest of the piece. In the 
second piece, there was the same faulty intonation between 
one part and another even, but there was some sentiment in 
the expression, in spite of an inflexible rhythm. The 
technique was quite inadequate to meet the great demands 
of Bantock’s music, and the intonation was troubled 
throughout. 

PENYWERN (Dowlais) was a much better choir in every 
way. In the first piece there was Soitie error of judgment 
in the treatment of accent in the opening, and the intonation 
was dubious at the first climax. The utterance was first- 
rate, there was good rbythanic feeling (except in the jerky 
treatment of page 7), and che expression was earnest. The 





competition, and the singing of the winning choirs reached 


basses sang splendidly, but the tenors were a little hard and 
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inclined to shout in the fs. A very good performance was and extraordinary sonority. It is doubtful whether anything 
given of the second piece, the fzamissimo tone being | more beautiful has been heard in any previous Eisteddfod. 


quite beautiful. 


The middle section was a little hurried, | In the last piece the tone was again a valuable asset. 


The 


and they did not achieve everything possible in the way of | pace was a little erratic at first, the Poco largamente— 


sentimental expression and subtle, floating, tone. 
third piece, the pitch was not secure, the A//argando was 
not sufficiently spread, and the chording was not true in the 
Lentamente. But there was some very good expression, the 
‘creep to death’ section being remarkably well done, and 
ghostly in its effect. There was not enough resource for 
the expansive sections, the tenors lacked resonance, and the 
closing bass phrases were not significant. 

EBENEZER MIss1ON (Swansea) immediately arrested the 
attention in the opening phrase of (¢), the tone being 
beautifully soft and mellow. The intonation at the first 
climax was not true, and the part-singing was not quite 
defined. But the second verse was most expressively sung, 
and quite in the right mood. The last verse was also well 
sung, though the # was a little disappointing. In the 
second piece there was again beautiful sonority in the tone, 
which was always well-controlled, and the expression was 
most convincing in the second and third verses. In the first 
verse the rhythmic accent was a little heavy. 

The Bantock piece had been well prepared, and the 
splendid sonority of tone was a valuable asset. There was 
a thorough grasp of the rhythm, though curiously enough 
they misinterpreted the six-four phrase at the close, and the 
minims were sung as crotchets of the preceding bar The 
broad phrases were given with splendid dignity, and more 
than made up for the striking, ghostly effect of the 
previous choir. 

PLYMOUTH ORPHEUS came next with a much clipped 
opening phrase—they sacrificed everything for an explosive 
final consonant. This cut up the sostemu¢o in an irritating 
way. The contrasts were violent, and the tone occasionally 
strident. There was abundant energy, which however 
was often misplaced. Occasionally one got a well-controlled 
phrase and a touch of real expression. In the second piece 
there was some pleasant tone, and an occasional good phrase, 
but here again the singers could not resist the hissing of 
sibilants, and a good deal of the treatment was caricature. 
Strangely enough, they displayed uncommon technical skill 
in the treatment of Mr. Bantock’s music, which was quite 
accurately sung and always up to pitch—this was an 
achievement. The chording in the Lenfamente pp section 
was the best we got in the competition, and the difficult 
‘creep to death’ section wes never in any doubt as to 
accuracy. There were the same faults of utterance, the 
same over-eagerness, but there was also some excellent 
expression. 

MARITIME (Pontypridd) were not secure in the opening 
of the first piece—the tone was diffuse, the ff too loud, and 
the forte climax a little loose. The second verse was 
expressively sung, but later the intonation became trouble- 
some. They recovered themselves, and achieved an 
effective climax. On the whole, it was an unequal 
performance, and a little disappointing from so good a choir 
and conductor. The disappointment was immediately 
dispelled by an altogether charming performance of the 
second piece. The ff was again a little loud, but the 
melodic treatment betokened the conductor’s art—it was so 
complete, the tapering was so well done, the accompanying 
of melody so well adjusted, and there was beautiful 
expression. The opening of Bantock’s piece lacked dignity, 
the staccato being greatly exaggerated here and later: there 
was again no ff, the octaves were not true, and there was 
a misinterpretation of the last page. But there was some 
very good tone, very good unanimity in movement, and very 
satisfactory chording. 

The SWANSEA AND District CHorrR followed. Here 
we had beautiful sonority and depth in the tone, which ‘ welled 
up’ to magnificent climaxes. This was the only choir that 
sang the ad /ébt¢um phrases without the pianoforte, —and with 
very good effect, though they were just a shade sharp. 
There was distinct mood in the singing, the alternation of 
fear, longing, hope, and ultimate triumphant faith being 
eloquently expressed. Dr. Thomas’s part-song was treated 
in almost faultless style. It was as poetic as the treatment 
by the Maritime Choir, with the advantage here of deliciously 
delicate Pianissimo singing, wonderful gradation of tone, 
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In the| ‘Some men with swords may reap the field’—was too 


jaunty in treatment, the triplets in the Les/amente section 
were not accurately measured, and the pitch went down 
slightly. But there were phrases that impressed by their 
dignity and vivid colouring. The gradation of tone was 
well-managed, and the important bass phrases in the last 
page were treated with due significance. 

CoLNE ORPHEUS were the last to sing, and in the first 
piece did not do themselves anything like justice. The 
tone lacked cohesion, there was not the unanimity in attack 
and part-movement that we got from previous choirs, and 
the part-singing was a little loose. The second section 
displayed some good drill, but it was unemotional. They 
made a good ending so far as tone was concerned. The key 
did not seem to be thoroughly grasped in the opening of the 
second piece. There was very good gradation of tone later. 
The melodic phrases were poorly nourished, and occasionally 
there was a lack of control, but the last verse was beautifully 
sung. In Mr. Bantock’s chorus the treatment at first was 
a little erratic. It was not firmly gripped, and the pace 
was undecided. ‘Sceptre and crown’ was delivered with 
fine energy. ‘ Creep to death’ was very expressive. In the 
recapitulation there was some loss of vitality, and the 
pitch dropped. But the performance was one of great 
merit, there was much vivid colouring, significant utterance, 
and the basses came out admirably in the final section. It 
was a more ‘ orchestral’ treatment than we got by the other 
choirs. 

Dr. Walford Davies, who spoke for the judges, made 
some prefatory remarks on the same lines that Mr. Bantock 
took on Tuesday. This admiration for the natural musical 
gifts of the Welsh people, plus the admonition for lack of 
culture and fine technique, had been so often publicly 
expressed at the competitions, and so very little notice is 
taken afterwards, that the oft-repeated statement sounds 
platitudinal Strong, immediate action is needed if the 
Welsh people wish to take their proper place amongst 
musical nations. 

The award was as follows : 


Conductor. a. 6. ¢ Total. 
Mountain Ash and District... Mr. Hugh Ellis .. 68 .. 71 .. 61 = 200 
Penywern (Dowlais) . Mr. Evan Thomas 87 .. go .. 84 = 261 
Ebenezer (Swansea) .. .. Mr. Turner Thomas 87 .. 93 .. 4 = 270 
Plymouth Orpheus .. .. Mr. D. Parkes .. 82 .. 79 .. 87 = 248 
Maritime (Pontypridd) .. Mr. Temple Evans 77 96 .. 84 = 267 
Swansea and District . Mr. L. R. Bowen 96 .. 99 .. 88 = 283 
Colne Orpheus ee .. Mr. R. Greenwood 76 .. 84 .. go = 250 


The standard reached in solo-singing was only moderately 
high this year, the most striking performance being that of 
Mr. Ramsey Clarke, of Manchester, who gave a most 
dramatic interpretation of Henschel’s ‘Young Dietrich.’ 
There was no discovery of any exceptional vocal talent, 
though the winner of the Welsh Soprano Solo—Miss Lottie 
Thomas, of Wrexham—received very high praise from the 
udge. 
, ‘te instrumental solo-playing was good, without being in 
any way exceptional, and the most striking performance was 
the pedal-harp playing of the clever young Aberdare harpist, 
Master Taliesin Morgan. A special tribute is also due to the 
ladies who played in the Trio competition. 

The chief results in the various competitions were as 
follows : 

Soprano Solo (Open).—Madam Sylvia Hosgood, Cardiff. 

io »» (Welsh).—Miss Lottie Thomas, Wrexham. 

Mezzo-soprano (Open).—Miss Gladys Fletcher, Cardiff. 

Contralto Solo (Open, and Welsh).—Miss Esther Cooper, 
Gwaencaegurwen. 

Tenor Solo (Open).—Mr. Tom Bonnell, Pentre, Glam., 
and a Special Prize to Mr. John Thomas, Dunvant. 

Tenor Solo (Welsh).—Mr. E. W. Bellis, Rhos. 

Baritone Solo bo D. Boddycombe, Pontardawe. 

oa on elsh).—Mr. R. Isfryn Jones, Rhos. 

Bass Solo (Open). —Mr. Ramsey Clarke, Manchester. 

Boys’ Solo.—Master Thomas Glyn Richards, Bootle. 

Girls’ Solo.—Miss Rose Jones, Brymbo. 

Quartett (s.A.T.B.).—Dr. Siddall’s party, St. Helens. 

Old Folk-Song.—Miss Dora Rowlands, Llangollen. 
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Penillion Singing. —Mr. John Williams, Ponkey. 
~ - (under 18).—Mr. Joe ap Morgan, 
Gwaencaegurwen. 

Triple Harp Solo.—Miss Freda Holland, Birkenhead. 

Small Harp Solo.—1st prize, Miss A. C. Lloyd, Bala. 

Pedal-harp Solo.—Mr. Taliesin Morgan, Aberdare. 

Pianoforte Solo (Open).—Miss Crosland Taylor, Chester. 

Violin Solo (Open).—Miss Enid A. Brock, Waterloo. 

’Cello Solo. —Mr. Geraint Williams, Ystalyfera. 

Flute Solo.—Mr. John L. Coups, Macclesfield. 

Trio ( Pianoforte Violin and ’Cello).— Miss Leadbetter, Miss 
Llewellyn Davies, and Miss Loxham, all of Wrexham. 

String Quartette.—Mr. Greenhaigh’s party, Bolton. 

The Composition Classes were fairly numerous, and 
brought forth some work of exceptional merit, especially in 
the instrumental compositions for violin and organ. The 
prizes offered by the Eisteddfod Committee were won by 
Mr. Walter Williams of Bury, for the best orchestral 
arrangement of the accompaniments to two songs by 
W. Davies and R.S. Hughes. These were performed at 
Tuesday’s concert. Mr. Cyril Jenkins (Treorchy) captured 
the prize offered for a bass song, and he also sent in the best 
descriptive male chorus, which was disqualified, since it had 
already been published by a London firm. 

The prizes given by the National Eisteddfod Association 
were all won by Mr. Cyril Jenkins. These were for an 
Andante for organ, Reverie for violin, and three songs to 
words by Ceiriog. A portion of the prize for the latter was 
withheld, as the judges did not consider that the setting of 
one song reflected the spirit of the poem. 

There was much confusion on the opening day—an over- 
loaded programme and no time-table. The genial conductor 
—or master of the ceremonies—Llew Tegid, very neatly 
said that he had come to the conclusion that the chief use of 
the Eisteddfod programme was to enable him to display his 
skill in skipping from one item to another. Consequently, 
since no one was ready to proceed with item No. 5, he 


composition by the inclusion of Dr. Thomas’s ‘ Llyn y Fan’ 
and Mr. Maldwyn Price’s orchestral work, but they were 
public-spirited enough to include Brahms’s noble ‘ German 
Requiem’ in the week’s work—a big step forward in the 
history of Eisteddfod concerts—in addition to Handel’s ‘ Israel 
in Egypt.’ The choir of 300 voices was an uncommonly good 
one, and had been well-trained by Mr. Wilfrid Jones, who 
deserves great credit for his work. The orchestra was quite 
capable this year, including as it did many of the most 
experienced Liverpool and Manchester players and led by 
Mr. Vasco V. Akeroyd. 

Dr. Thomas conducted a very good performance of his 
work, which was first produced at Swansea Eisteddfod 
in 1907, and the impression created then was confirmed at 
Wrexham. The technique is skilful, and there is much 
effective colouring, both vocal and orchestral, in spite of 
many unconscious reminiscent phrases—mainly Wagnerian, 
though Mendelssohn’s ‘Wedding march’ theme is heard, 
appropriately enough, in the final section of the work. 
Miss Amy Evans, Mr. David Ellis, and Mr. Powell 
Edwards were the soloists, and all did well. Mr. Maldwyn 
Price’s orchestral pieces showed much promise, though 
there is nothing new in the material, and the Sa/tarello is 
surely modelled on Mr. Edward German’s work! But one 
could discern a certainty of touch and a genius for orchestral 
colouring which raises great hopes for Mr. Price’s future 
career. The ‘ Requiem’ was given a capital performance 
chorally, but the accompaniments were rather ragged 
and uncontrolled. Madame Wilna and Mr. Ivor Foster 
both distinguished themselves in the solo work. After 
Brahms’s ‘ Requiem,’ Handel’s ‘Israel in Egypt’ was 
rather disappointing. There was a lack ot enthusiasm and 
grip, though the work had been thoroughly learned, and the 
long pauses between the choruses created uneasiness in the 
audience. The soloists were Miss Edith Evans, Miss Edith 
Davies, Miss Phyllis Lett, Mr. Gervase Elwes, Mr. Charles 
James, and Mr. David Hughes. 





would skip to item 23, which was proceeded with! This 
was the case more or less all the week, and it is amazing | 
that committees do not profit by past experience in this, | 
as in other matters of management The marvellous thing 
is that the work is got through at all. But there are many | 
who believe that if the happy-go-lucky method had to give | 
way to a business-like method, and a well thought out rigid | 
time-table as at English Competition Festivals, the Eisteddfod 
would not thrive as it does now! With all its faults, it isa 
wonderful institution. It is as full of vitality as ever, and it 
appeals to the whole nation as does no other national 
institution. Surely it is time to abolish children’s recitations, 
small harp solos, &c., that can only be heard by a small 
fraction of the audience. Then in fairness to solo singers 
who prepare two songs, and are asked to sing one or part of 
one only in the Pavilion, as was the case at Wrexham, the 
marks obtained in the preliminary test (at any rate in the 
omitted song at the final) should be added to the marks 
gained in the Pavilion. 

Mr. Peter Williams, chairman of the musical committee, 
in his address gave expression to a view that has on 
more than one occasion been publicly expressed by some 
Welsh musicians, viz., that an advisory board should— 
under the auspices of the National Eisteddfod—be appointed 
to help the local committees of National Eisteddfodau in 
the selection of test-pieces, in order to ensure a graded 
selection from year to year and to prevent the ebb and flow 
that now takes place. 

The need of such a Board is strikingly obvious if one 
compares next year’s disappointing musical scheme 
(Abergavenny) with the Wrexham programme. Most 
modern part-songs are a closed book to Welsh choirs. This 
should not be, and were there some system in the selection 
of music, some consideration for artistic development and 
less for gate-money, Welsh choirs would have the same 
ypportunity of becoming acquainted with what is best— 
modern and classical—in choral music. 

The judges were Mr. Granville Bantock, Dr. Walford 
Davies, Mr. Harry Evans, Mr. Dan Price, Mr. Owen Jones, 
Dr. Caradog Roberts, and Dr. Thomas. 


THe CONCERTS. 
The promoters are to be heartily congratulated on the 
Not only did they encourage Welsh 





r ire t 
programme orawn up. 


Miscellaneous concerts of the ‘very popular’ order were 
given on Monday and Friday evening, Mr. Stephenson’s 
Wrexham Orchestra taking part in the latter. The artists 
were: Monday—Madame Laura Evans-Williams, Madame 
Ada Crossley, Mr Hughes Macklin, Mr. R. Emlyn Davies, 
Miss Marie Novello (solo pianoforte), Mr. S. A. Duce (solo 
violin), and Mr. R. Purcell Jones (solo ’cello). Friday— 
Miss Edith Evans, Miss Gwladys Roberts, Mr. Thomas 
Thomas, Mr. Richard Evans, Miss Leadbetter (solo violin), 
and Miss Loxham (solo pianoforte). 

The platform superintendent was Mr. Llew. Wynne. 
He greatly assisted the marshalling of the choirs whenever 
his organizing skill had a fair chance. 


The following are additional criticisms of the singing 
in the male-voice class, held on the fourth day. 

MouNTAIN ASH.—Arranged with a very long front; 
two or three deep. Conductor entered after considerable 
interval. 


(az) Sung in Welsh. Fair unity, but imperfect chord 


blending. Soon lost pitch badly. Ist tenor strained. 
Allegro attack alert here. A/eno mosso, very severely 
accented. Why? Notatall expressive. Killed Can‘adiile. 


Last movement sung with no special animation or point. 
Tone always musical. Never moving or thrilling. 

(4) Sung in English. At once tenors failed in intonation. 
Whole choir rarely chorded well. Lacked delicacy. 
Displayed poor technique ; occasional spurts of good attack. 
The triplets were uneven. Lost pitch. 

(c) Again the conspicuously bad chording, the intonation 
of the parts being in conflict. Bars 16, 31, 35 very bad 
indeed. Bar 43 began on wrong note. Bass an excellent 
tone. A laboured performance. Did not realise moods ; 
missed intensity and significance. Lost a whole tone. 

PENYWERN (DOwWLAIS).—(a) Again a long formation. 
Query better more compact? Sung in English. At oncea 
mood suggested by the words. Charged with significance. 
Big, imposing climaxes. Obvious unity in attack ; sometimes 
too forcible. Technique excellent. Tone always musical ; 
but not specially resonant. /f (pages8and 9) quite beautiful. 
Meno mosso well read, and the end movement had moving 
expression and great vitality. An interpretation ! 
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(6) Welsh. Again the clear execution. Polished and 
delicate, and effects well proportioned, and sostenuto 
realised. Particularly sweet piano. The Welsh vowels 
blended attractively. A sincerely emotional and moving 
performance. 

(c) Attack splendid. Execution fluent and secure. 
Expansions fair, if not imposing. The chief feature the 
well-prepared execution and the insight of the interpre- 
tation. Pitch was lost, unfortunately. The passage ‘Creep 
to death’ was splendidly done, going down to the depth 
of the words. [Nore (after all choirs had sung): The 
interpretation of this section was the finest achievement 
of the whole competition.] The end, although below 
pitch, was delicately shaded and well controlled by 
conductor. 

EBENEZER.—(a) English. A full, rich tone and a solemn 
opening. The inner parts well served. The tenor sometimes 
over-urged and tone therefore fell off in quality. Impressive 
expression. Meno mosso not quite cantadz/e enough. March 
of the rhythm at the end movement very good at first, then 
there was some hurry that hindered unity of attack. 
Picturesque, well-thought-out expression. 

(4) Good tone and pretty blend at the opening. No 
especial attraction in the expression. Tone rough occasion- 
ally. Lacked daintiness and charm. Many good technical 
features. On the whole fair, but without special distinction. 
Not always in tune. 

(c) Chording uncertain. Lower parts groping tonal 
attack. 2ndibass a fine tone; good reading at ‘murmuring 
breath.’ Bars 33 to 35 missed nobility of expression. The 
end bars were hazy as attack. 


PLYMOUTH. — (a) English. A full tone. Attack 

excellent. Bassesrich. Tenors fair—overpressed occasionally 
—tended to shout at climaxes. A dramatic interpretation, 
but the colours were too pronounced—gaudy. The 
expansions were too great. The marks of expression were 
slavishly followed, and nearly always overdone. The 
control of the conductor was remarkable. The technique of 
the choir was excellent, but it was often misapplied. The 
last movement was brilliant, and the tone had a splendid 
ring. 
(6) Much to admire in the exactness of the attack and the 
polish of the execution. But it was too machine-like—cold. 
Nearly every mark of expression was exaggerated, and 
seemed an end rather than a means. Colour for colour’s 
sake ! 

(c) Industrious. Obviously rehearsed conscientiously. 
But again the misapplied technique. The dynamic contrasts 
were so vivid, one almost forgot what the words were about. 
Here and there an oasis of real, moving expression. 

[NoTe.—If this conductor, who exhibits such high qualities 
as a trainer, can gain more insight as to the object of 
expression marks, and relate them to general interpretation, 
his choir will be an exceptionally fine one. ] 

MARITIME (Pontypridd).—(a) Welsh. Small choir 
relatively. Seemed inexperienced. A sharp pace, and 
for a time well knit. The pointed staccato was a mistake— 
made rhythm wrongly dainty. Tone agreeable—the tenors 
excellent. A/eno messo too fast, and not at all caz/adile, and 
the accompaniment used forcibly as though loss of pitch was 
feared. The vitality of the last movement was a welcome 
surprise. Words fairly clear. 

(6) Welsh. Very good part-singing. Well controlled ; 
the choir seemed so plastic. Unity a conspicuous feature. 
The ebb and flow of the crescendo, &c., arranged with 
judgment, and the expression always of the sincere and 
arresting kind. An excellent performance. 

(c) Good opening. Technique and tone fair, but no 
defined mood—too formal. Obedient to marks, yet not 
very expressive. Staccato overdone. Tenuto made staccato. 
The halves and thirds, bar 33, not correctly related. ‘Creep 
to death’ well-conceived. Some rather jerky effects marred 
an otherwise thoughtful interpretation. An excessive 
staccato on the last page, ‘and blossom,’ was distressing. 


SwaNsEA.—(a) English. A massive tone and rich blend. 
Like a fine organ, only better. Execution unified and under 
firm control. Moody. At the pi mosso there was a really 
beautiful cantadile—never defaced by intrusive staccato. 
The composer must have felt proud of his music here. The 





Alleero con fuoco was majestic and sung as though by one 
voice. A splendid bit of drill, and yet finely expressive. 
The meno mosso was sung unaccompanied, as it should be, 
and a thrilling, searching expression was revealed. The words 
here, referring to the River Jordan, are: 

I fear the land of light, 

Will never greet my sight; 

And I shall sink 

Beneath its surge. 
Truly a solemn moment! The choir was dead in tune when 
the accompaniment entered. The final movement with its 
sanguine, ecstatic mood was wonderfully uplifting. 

(6) English. Quite beautiful again. Just the tenderness 
called for and just the right amount of passion applied. A 
perfect bit of vocalisation. There was never the slightest 
tendency to exaggeration. The “emuto marks, especially 
those on the last page at ‘in her grave,’ which were hardly 
ever understood in other performances, were exactly right in 
treatment. The whole performance was a poem in tone. 

(c) The start was impressive as tone, and the style was 
broad. Some,fine moods realised. Tenors uncertain and 
difident here and there. ‘And must give up their 
murmuring breath’ was finely done. A broadly-conceived 
interpretation, but with some defective details. Gave one 
the impression that the conductor knew the piece better than 
did the choir. The fine ‘creep to death’ passage had no 
particular effect. ‘The garland withers on your brow’ point 
was missed, and the style deteriorated. Did they feel any 
emotion here? The end was musicianly, but again there 
was nothing to stir sympathetic feeling. 

CoLNE.—(a) English. A brilliant, ringing tone different 
from anything hitherto heard in the competition. Not very 
full. Opening movement sung with passionate yearning— 
just too fervid. Ist bass seemed weak for the balance. 
The expression lacked the indispensable sincerity—as 
though they did not take to the piece. The climax on the 
end page was exciting. 

(6) English. Blend in gp excellent. Intonation of 
tenors uncertain. Some good dynamic effects, but again 
the expression lacked mood. Some tenderness achieved at 
the end. 

(c) Again more technique of a high standard and not 
much depth of expression. The choir seemed to give 
mechanical obedience. The execution was fluent, and there 
were fine tonal climaxes. The end was imposing as tone if 
not so attractive as interpretation. [W. G. McN. 


EALING.—August 24. 

The Co-partnership Festival, held at Brentham Garden 
Suburb, Ealing, drew a satisfactory number of competing 
choirs, who had the advantage of Mr. Allen Gill’s advice as 
adjudicator. 

In a new class for male-voice choirs, the Temperance 
Union, of Willesden (Mr. Morgan Morgans), won the prize 
against five competitors, namely, Hertford Festival Choir, 
Horsham, Wood Green Adult School, Seven Kings Men’s 
Meeting, and Cynthia Glee Society. In the contest for the 
Earl Grey Challenge Shield for Male-voice Choirs, Gloucester 
Choir (Mr. S. W. Underwood) were successful against 
Portsmouth (Mr. C. Weedon). The Excelsior Shield for 
Mixed-voice Choirs was won by Brentham (Mr. Albert 
Thompson) against Willesden (Mr. J. J. Bowen). There 
were junior choral contests in which Stratford (Mr. Alfred 
Sears) and Long Eaton (Mr. W. Woolley) won trophies. 

The festivities included a pageant, ‘ Merrier England,’ to 
which Mr. Albert Thompson’s Brentham Choir contributed 
chorally. 

CO-OPERATIVE CHORAL ASSOCIATION. 
RuGBy.—September 7. 


The tenth annual competitive Festival of the Midland 
Section was a notable success. Ten entries were made in 
the section for mixed-voice choirs, and an advanced standard 
was shown by the competing bodies. Derby won the 
challenge shield for the filth year in succession ; Annesley 
Woodhouse were second, Grimsby third, and Leicester 
fourth. Prizes for solo singing were won by Miss Burchnall, 
Miss Elise Baggley, Mr. T. B. Hoyle, and Mrs. A. R. 
Speechly. 
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NEW BRIGHTON.—September 14. 

This annual event, the twelfth of the series, passed off 
successfully, although the weather was bad. The choirs 
exhibited a high standard, some of the performances being 
splendid exhibitions of choral skill. 


CHILDREN’S CHoIRS (under 16 years of age). 
(30 to 40 voices. ) 


Tests: (a) ‘Ch, the summer’ (Coleridge-Taylor). 
(6) ‘ Twelve by the clock’ (C. H. Lloyd). 

Choirs. Conductors. Total. 

North Staffs Bourne Prize Choir.. Mr. W. J. Salt .. 78, 77 = 155 


and. Woodchurch Road School Choir 


(Birkenhead .. Mr. G. D. Kermode 89, 90 = 179 

xt. Mr. Turner's Girls’ Prize — 

(Nottingham) .. . Mr. Wm. Turner 91, 89 = 180 
Huyton Juvenile Choir. .. Mr. D. J. Williams 92, 83 = 175 
Liverpool Co-operative Junr. Choir Mr. David Roberts 77, 83 = 160 

MIXED-VoIce CHoIRs. 
(50 to 65 voices. ) 
Tests: (a) * Weary wind of the west’ (Elgar). 
(6) ‘ Fire, fire my heart’ (Morley). 
(To be sung unaccompanied. ) 
Choirs. Conductors. otal 
Bolton Co-operative Choral Society Mr. A. Knight .. 75, 86 = 161 


Hanley & District Choral Society Mr. E. C. Redfern 87, 8&4 = 
Prescott & District Choral Society Mr. D. J. Williams 70, 60 = 130 
rst. The William Woolley Choral 
Society (Nottingham) 
Hindley Glee Union .. 


Mr. Wm. Woolley 92, 94 = 186 
Mr. J. Layland .. 77, 77 = 154 


MALE-Voice CHOIRS. 
(30 to 40 voices.) 


Tests : (a) ‘ My luve is like a red, red rose’ (Bantock). 
(6) ‘ The beleaguered ’ (Sullivan). 

Choirs. Conductors. Total. 

Colne Orpheus Glee Union -. Mr. R. Greenwood . 

Wavertree Male-Voice Choir . Mr. David Green ee —_ 

York Male-Voice Choir . . Mr. H. S. Wilkinson .. _- 

Wigan Harmonic Male. Voice Chr. Mr. E. C, Robinson _ 
Highfield Male-Voice Choir 

(Runcorn) . Mr. S. Hassall oe _ 

Gwalia Glee Party (Forest fach).. Mr. John Thomas oe — 

ard. Habergham Glee Union .. .. Mr. Ernest Hitchon .. 181 

rst. The St. Helens Glee Men .. Dr. S. B. Siddall ee 188 

and. Todmorden Male-Voice Choir .. Mr. Harold Lees ee 186 


Warrington Male Choral Union .. Mr. S. Hassall - -- 


Soprano Solo: ‘Songs my mother taught me’ (Dvordk). 
—1, Miss Minnie Barlow (Altrincham). 

Action-Song (children under twelve): 1, The Fortune- 
tellers; 2, Borough Action Party. 

Contralto Solo: ‘ Pleading’ 
Hulmie (Liverpool). 


(Elgar).—1, Miss Elsie 


Tenor Solo: ‘ Love in her eyes sits playing’ (Handel).— 
1, Mr. Ernest Fisher (Nottingham). 
Girls’ Solo (under sixteen): ‘The first violet’ 


(Mendelssohn).—1, Miss Florrie Jones (Anfield). 
ae Solo: ‘The Bedouin love song’ (Pinsuti).— 

, Mr. Liew. Powell (Rhydymwyn, near Wrexham). 

” The proceedings were held under the highly capable 
management of Mr. Llew. Wynne. Dr. McNaught and 
Mr. Harry Evans adjudicated, and Madame Maggie Evans 
and Miss Millicent Richards were the official accompanists. 


THE BLACKPOOL FESTIVAL. 
(October 8, 9, 10, 11, 12.) 
RECORD ENTRIES. 


The entries for this Festival have now been received, and 
show the extraordinary interest the event excites. It 
would seem that the appetite grows upon what it feeds. As 
will be seen below, the vocal soloists alone number 608, and 
the choral entries in the chief class are unprecedentedly 
numerous, no fewer than seventeen choirs having undertaken 
to come forward. It is estimated that during the week there 
will be between six and seven thousand competitors. 

The following is a compressed list of the entries. 
Duplicate entries for sight-reading, which are unusually 
numerous, are omitted : 





Entries. 
Vocal soloists 608 
Pianoforte soloists one ian oe 130 
Violin soloists wi ope ol mr 47 
Viola soloists... we ae oe ne 6 
*Cello solvists abe i sl aa 10 
Pianoforte trios a ia sl is 8 
Vocal quintets on ove m oop 3 
Vocal quartets _ are oe oa 16 
Vocal quartets (operatic) ... al on 3 
Children’s choirs... en and pe 28 
Old dances (schools) on ane pet 12 
Action-songs i on oe ie II 
Female-voice choirs.. ee oe ai 17 
Church choirs oe ner i et 16 
Male-voice choirs... sia ha aa 22 
Mixed-voice choirs ... on ihe wid 26 
String orchestras... wes jai rr 3 


Full orchestras 
The following are the names s of the deeies that have 
entered for 
THE CHIEF CHALLENGE SHIELD CLASS FOR 
MIXED-VOICE CHOIRS. 
1. Stourbridge Institute Madrigal Society (Mr. G. H. 
Woodall). 
2. Coventry Co-operative Festival Choir (Mr. John 


Potter). (Winners of the Midland Festival 
Challenge Shield, May, 1912. Their first 
appearance at Blackpool.) 

3- The Douglas Festival Choir (Mr. Noah Moore). 

4- Sale and District Musical Society (Mr. Alfred 
Higson). 

5. Walsall Madrigal Society (Mr. Frank Mullings). 

6. Kidderminster Harmonic Society (Mr. R. A. Taylor). 

7. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

8. Barrow Madrigal Society (Mrs. Bourne). 

9g. Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 

10. The Scarborough Choir (Dr. Thomas Ely). 

11. Blackpool Orpheus Glee Society (Mr. Clifford 
Higgin). 

12. Hanley and District Choral Society (Mr. Ernest C. 
Redfern). 

13. Stretford Glee and Madrigal Society (Mr. Thomas 
Corlett). 


14. Colne Valley Vocal Union (Dr. T. E. Pearson). 

15. Halifax Madrigal Society (Mr. Harry Shepley). 

16. The Southport Choir (Mr. William Tattersall). 

17. Blackpool Adelaide Street Choir (Mr. J. S. 
Warburton). 

A novelty at the gathering will be an exhibition of Morris-, 
Country-, and Sword-Dances, on which Mr. Cecil Sharp 
will adjudicate. 

The other adjudicators will be: Dr. McNaught, Mr. 
Percy Pitt, Dr. E. C. Bairstow, Madame Edith Hands, 
Mr. Frederic Austin, Mr. Hermann Klein, Mr. Isidore 
de Solla, Mr. F. Bonavia (strings), Messrs. Isidor Cohn 
and C. H. Fogg (pianoforte). 

The late Mr. Coleridge-Taylor, whose death is profoundly 
regretted in competition circles, was to have been an 
adjudicator. 

The hon. secretary is Mr. 
general secretary, Mr. Frank Howard. 
addressed at the Festival Offices. 

We may add that visitors from a distance need not fear 
difficulty in obtaining hotel accommodation at this season. 
Blackpool, in the estimation of many who know, is at its 
best in the early Autumn. 


Lionel H. Franceys, and the 
Both should be 


MORECAMBE.—April 29 to May 3, 1913. 

The preliminary syllabus of this premier event is issued. 
It gives the tests for no fewer than fifty-four classes. In 
the chief open choral class they are as follows : 

MIXED-VOICE CHOIRS. 

* Five-part Song, ‘ Music when soft voices die’ (Bantock). 

* Eight-part song, ‘ Spring’ (Hathaway). 

Five-part song, ‘Thro’ groves sequestered ’ (Holbrooke). 

Five-part Madrigal, ‘ Ye that do live in pleasure’s plenty’ 

(Wilbye). 
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MALE-VOICcE CHOIRS. 


* The sailor’s return’ (Flétcher). 

* Wanderer’s song’ (Delius). 

‘Song of the robbers’ (Weingartner). 

** Dominus illuminatus mea’ (H. Walford Davies). 

* Specially composed for the Festival. 

A performance by the Festival Choir of the late Coleridge- 
Taylor’s popular ‘ Bon-bon Suite’ (choral), to take place 
under the baton of Mr. Harry Evans, will be a tribute to 
the memory of the composer. 

The programmes of the other concerts are not yet 
definitely announced, but it is certain that special notice will 
be taken of the death of Canon Gorton, who was one of the 
originators of the Festival. 

In order to make it easier for choirs to enter for the 
chief choral classes in this event and the Festival to be held 
at Birmingham next May, it has been arranged that the tests 
to some extent shall be the same for both Festivals. 

There will be two Church Festival services, conducted 
respectively by Mr. Harry Evans and Mr. Sydney 
Nicholson. 

We trust that this scheme will receive the hearty support 
of choirs and soloists from all parts of the country. 


Part- 
songs. 


ABERGAVENNY. 
ROYAL NATIONAL EISTEDDFOD. 
August 4 to 8, 1913. 
a tests in the principal music sections are announced 
to : 
CHIEF CHORAL COMPETITION. 
First part of ‘ St. Paul’ (Mendelssohn). 
MALE-VoIcE CHOIRS. 
(a) ‘ Fallen heroes’ (Cyril Jenkins). 
(6) ‘ Lead, kindly Light’ (Prothero), unaccompanied. 
SECOND CHORAL COMPETITION. 
(a) ‘ Theme sublime’ (‘ Jephtha,’ Handel). 
(4) ‘ Isle of beauty’ (J. H. Roberts), unaccompanied. 
LapIEs’ CHOIRS. 
(a) ‘ The Pixies’ (Coleridge-Taylor). 
(6) * Hail to thee’ (‘ The bride of Dunkerron,’ Smart). 
CONGREGATIONAL CHOIRS. 
‘Send out Thy light ’ (!!adley Watkins). 
* The Lord I will bless for ever’ (D. Thomas). 
CHILDREN’s CHOIRS. 
(a) ‘A bird song’ (Roland Rogers). 
(6) ‘ Merry June’ (Charles Vincent), 
Boys’ CHOoIRs. 
* The old green lane’ (Rathbone). 
MADRIGAL COMPETITION. 
‘Nymphs are sporting ’ (Pearsall). 
‘Come, shepherds, follow me’ (Benet). 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1912. 
MEXBOROUGH.—October 4, 5. 
View, Mexborough. 
STOCKSBRIDGE (NEAR SHEFFIELD).—October 4, 5. 
A. G. Drabble, Holly Bush, Bolsterstone. 
BLACKPOOL.—October 8 to 12. 
Offices, Blackpool. 
TaLkg.—October 12 and 14. 
Congleton Road, Talke. 
KEIGHLEY (The ‘Summerscales’ Competition). —October 19 
and 26. Mr. Allen Bradley, Burlington Chambers, 
North Street, Keighley. 
NotrinGHAM.—October 26. 
Terrace, Francis Street. 
Barrow.—November 7, 8, 9. 
28, Warwick Street. 


Mr. S. R. Johnson, 4, Don 
Mr. 
The Secretary, Festival 


Mr. W. Coleciough, 141, 


Mr. F. Purdy, 1, Claremont 


Mr. T. J. Symons, 





QUEEN’s HALL Etstepprop.—November 20, Mr. D. B. 


Jones, 24, Distin Street, Lambeth, S.E. 


CoLNE MUSICAL FESTIVAL.—December 6 and 7. Mr. 
J. Hacking, Princess Street, Colne. 

CHESTER EISTEDDFOD.—December 26. Mr. D. Rees 
Evans, Chester House, Chester. 

1913. 

WORKINGTON (CUMBERLAND).—January I, 2, Mr. J. 
Stephens Jones, 47, John Street. 

MIDDLESBROUGH.—January I, 2. Mr. B. J. Bowen, 


85, Grange Road East, Middlesbrough. 

QUEEN’s PARK CONGREGATIONAL CHURCH.—January 13, 
14, 15 and 16. Mr. Chas. Reed, 37, Hormead Road, 
Westbourne Park, W. Mr. A. E. Kimble, 5, Chevening 
Road, Kensal Rise, N.W. 

HUDDERSFIELD (Mrs. Sunderland’s Competition).— 
February 7, 8. Mr. T. Thorp, Technical College. 
MACCLESFIELD (altered date).—February 14 and 15. The 
Hon. Mrs. Blanche Serocold, Alderly Park, Chelford, 

Crewe. 

PEOPLE’s PALACE MUSICAL FESTIVAL (Classes 7 and 8).— 
February 20and 22; April 21, 25, 28, 30; May 2and 3. 
Miss Edith Barran, 46, St. George’s Court, Gloucester 
Road, S. W. 

MorteyY.—February 22. 
Street, Morley. 

CARLISLE.—March 3, 4, 5, 6. 
29a, Aglionby Street. 

MANCHESTER (Sol-fa Association).—March 8. 
Ward Hall, Longsight, Manchester. 

KNIGHTON.—March 24 (Easter Monday). 

WIRRAL (CHESHIRE).—April 4, 5. Mr. Clement Jones, 
Friends’ Hall, Ness, Cheshire. 

WEstT Sussex (ARUNDEL, &c.).—April 4, 5. 

RETFORD (NoRTH Notts)—April 7, 8, 9. 
Harcourt Vernon, Grove Hall, Retford. 

BourRNE (Lincs)—April 8, 9. Miss Bell, Bourne, Lincs. 

HEXHAM (TYNEDALE}).—April II, 12. Miss Harrison, 
Beacon Grange, Hexham. 

GAINSBOROUGH.—April 16, 17. The Hon. Mrs. Sandars, 
Gate Burton Hall, Gainsborough. 
LEYBURN (WENSLEYDALE).—April 16, 

Topham, Middleham Rectory, R.S.O. 

OuNDLE.—April 18, 19. Lady Lilford, Lilford Hall. 

YorK.—April 19, 21, 22. Mr. E. C. Brooksbank, 
Healaugh Old Hall, Tadcaster. 

MIpD-SOMERSET (BATH).—April 22, 23, 24. 

CoLERAINE (N. IRELAND).—April 24, 25. 
Ulster Bank, Coleraine. 

PONTEFRACT.—April 29, 
Baxtergate, Pontefract. 

MORECAMBE.—April 29, 30, May 1, 2, 3. 
Fawcett, Festival Offices. 

WEYMOUTH (Dorset Choral Associaition).—May 7. 

KILMARNOCK.—May 10. Mr. Frederic Ely, 21, Barts 
Street, Ayr. 

MENA! BRIDGE (Anglesey Eisteddfod).—May 12, 13. 

MIDLAND FESTIVAL (BIRMINGHAM).—May 20 to 24. 
Messrs. G. T. Bowker and F. W. Stevens, Quceén’s 
College, Birmingham. 

ABERDEEN (N.E. SCOTLAND).—May 21, 23, 
Professor Terry, Westerton Cults, Aberdeen. 

MAIDSTONE (KENT).—May 28, 30, 31. Mr. W. H. Day, 
42, Earl Street, Maidstone. 

LyYTHAM.—June 12, 13, 14. 
Festival Offices, Lytham. 


Mr. Albert Sykes, 3, New Park 
Mrs. Nigel Buchanan, 


Mr. T. 


Miss Hermione 


17, Rev. W. 


Mrs. Huston, 


May 1. Mr. A. M. Storr, 


an Ww C 


24, 25. 


Mr. Allon Wilson, Musical 

CLEETHORPES.—June 20, 21. Mr. S. G. Dilnot, Council 
House, Cleethorpes. 

ROYAL NATIONAL EISTEDDFOD OF WALES(ABERGAVENNY). 
—August 4, 5, 6, 7, 8. Mr. R. H. Jackson, Eisteddfod 
Office, Abergavenny. 
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COMPOSITIONS 
GRANVILLE BANTOCK. 








CANTATA. 


The Fire- -Worshippers. For Soprano, Tenor, 
and Bass Soli, Chorus and Orchestra. 
In 6 Scenes .. jo 


PA RT- SONGS. 


MIXED ‘VOICES. 
Awake, awake (Hayes), 4-part (Sol-fa, 14d.) 


Emer's lament for Cuchulain (Helen F. 
Bantock), 4-part (Sol-fa, 13d.) . eos 


Evening has lost her throne Gayes), 7 
(Sol-fa, 1d.) sail 


In the _ silent 
(Sol-fa, 14d.) 


O what a lovely magic (Hayes), 4 ail eve 
On Himalay (Shelley), 4-part (Sol-fa, 1d.) 
Ditto (German words) 


West (Hayes, "8. art 


One with eyes the fairest ee: 4- part, 
(Sol-fa, 1d.) ove 

Out of the Darkness (Hayes), 8. — 

Song of 


Fionnuala 
(Sol-fa, 1}d.) na 


Spirit of Night (Shelley), 8- wast 
Spring-enchantment (Helen F. Bantock), 4- =~ 


The Cruiskeen Lawn uae F. — 
4-part (Sol-fa, 14d.) a 


The Leprehaun (Foyce), 4- nest (Sol- fa, 2d.) 
Wake the serpent not (Shelley), 4-part 


rn ee 





MALE VOICES. 
Cavalier Songs (Browning), for T.T.B.B.:— 

1. Marching along (Sol-fa, 13d.) 

2. Give a rouse (Sol-fa, 1d.) 

3. Boot and Saddle (Sol-fa, 1d.) 
Festival Song (H. O. Anderton), T.T.B.B. 
Lucifer in Starlight (George a 6- -_ 

(Sol-fa, 3d.) 
Pibroch of Donuil Dhu, T.T.B.B. ‘Gol- fa, 2d. ) 


The Glories of our blood and state (Shirley), 
T.T.B.B. (Sol-fa, 14d.) - 
The Laird o’ Cockpen, T.T.B.B. (Sol- fa, ad.) 


The Piper o’ Dundee, T.T.B.B. (Sol-fa, 14d.) 


FEMALE VOICES. 

A Love Song. For Soprano, Mezzo-Soprano, 
and Contralto, with accompaniment 
for Harp (or Pianoforte), Violin, and 
Violoncello ... = 

Parts for Violin, Violoncello and way 
each 3d 


separately), 


as 


6 


3 | Robin, Sweet Robin) Tonic Sol-fa together 
The Birds (Blake), 2-part (Staff Notation 
3 and Tonic Sol-fa together) was oO 2 
The Fly (Blake), 2-part (Staff Notation ad 
2 Tonic Sol-fa together) one » 8S 
6 | Young Love (Blake), s.s.a coe ose oo O 8 
3 | 
3 SONGS. 
3 |In a myrtle shade (Blake) t 6 
Love's Secret (Blake) ... ese 2 0 
? | The Wild Flower’s Song (Blake) 2 0 
by ORCHESTRA. 
Sapphic Poem. For Violoncello and Orchestra :— 
3 Full Score 7 6 
3 String Parts 2 6 
4 Wind Parts ee . 5 0 
1}| The Witch of Atlas. Tone-Picture :— 
Full Score... soe ove 7 6 
String Parts ... ost _ io @ 6 
Wind Parts... on a iw ts 
3 |Old English Suite: 1. Fantasia (Orlando 
3 | Gibbous); 2. Lachryme Pavan (ohn 
3 Dowland); 3. The King’s Hunt (Fohkn 
4 | Bull); 4. Quodling’s Delight (Giles 
6 Farnaby) ; 5. Sellenger’s Round 
(William Byrd) :— 
’ Full Score eee pre iam uo we 
3 | String Parts 4 6 
4 | Wind Parts 7 6 
4 | en 
PIANOFORTE, &c. 
‘freee Poem. For Violoncello and 
Pianoforte eee ove on « 2S 
4 | | The Witch of Atlas. For Pianoforte wo, &4 
| Old English Suite. For Pianoforte ... «5 a 


FEMALE VoicEs—continued. 


Child Voices (Helen F. Bantock), 2-part (Staff 
Notation and Tonic Sol-fa together) ... 0 2 

Elfintown (Helen F. Bantock), 2-part (Staff 
Notation and Tonic Sol-fa together) ... o 1 

Riding to Fairyland) (Helen F. Bantock),2-part 
and (Staff Notation and o 
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The 


Competition Sestival Record 


THRE BLACKPOOL 


OcToBER 8, Q, 


Again we have to record the marvellous success of 
this great event. As we have on previous occasions 
remarked, the working of the competition Festival 
movement in all its phases can be studied with better 
advantage here than anywhere else in the country. 
The extraordinary zeal and ability, the evident desire 
not merely to compete and win but to learn something 
by contact and comparison, are the striking and 
encouraging features. No argument for the compe- 
tition ideal can equal in appositeness the competition 
itself. 

Inasmuch as the reports of the Festival in former 
years have filled a large book, we cannot do more here 
than give chief results and summary criticisms of the 
performances in the chief classes. It was computed 


that in all there were between six and seven thousand | 


competitors. 
competitors, or the size of audiences (there were 
over six thousand persons present on the last 
night) that gives real importance to the event. 


But it is not merely the number of | 


It is the character of the music selected as tests, | 


and the fact that artistic performance is the ideal. | 
That some of the choral. tests were very severe— 
although they were not much more so than some of 
those used in previous years—led to criticism as 
to the wisdom of their being chosen. 
is infinitely easier to be sage 
general principles in this matter than it is to give 
them application. Modern composers are choosing to 
write their unaccompanied choral music in a style 
that ignores possible difficulty—that is not their 
affair. We may presume that they conceive it in their 
brains as being perfectly performed, although we some- 
times harbour a thought that some concoctions are 
purely experimental. All that Blackpool can do is to 
choose the best that is available from the best-known 
composers, and the choirs have got to live up to the 
demands of the music. It may be that in the end our 


The fact is, it | 
and wise in laying down | 





composers will find their way to a simpler idiom—a | 


consummation devoutly to be wished. 


The solo-singing in the adult classes brought forward 
nearly 600 competitors. When the character of the 
tests in these classes is considered, it will be seen that 
to induce this large number of singers to study such 
music is alone a great achievement. 


There are many points in connection with this 
colossal event that can be discussed with profit to all 
concerned in the movement. These matters we must 
reserve for a future occasion, when our Record is not 
crowded with lists and results. 

The adjudicators were: Dr. W. G. McNaught, 
Mr. Percy Pitt, Mr. Frederic Austin, Dr. E. C. 
Bairstow, Mme. Edith Hands, Mr. Hermann Klein, 


> £2. 


MUSICAL FESTIVAL. 


10, II and 12. 
Mr. Isidor Cohn, Mr. Isidore de Solla, Mr. F. 
Bonavia, Mr. C. H. Fogg, and Mr. Walter S. 
Nesbitt. 
SUMMARY OF RESULTS 
ADULT VocaL SOLOs. 


As will be seen by the list below, these were divided into 
eight classes, each category of voice having a lyric section 
and a dramatic section. The process of hearing all the 600 
took nearly the whole of two days. The singing revealed 
much talent. At the end of the second day the eight 
winners competed among themselves for a Rose Bowl. 
This drew an immense audience. The Rose Bowl fell to 
Miss Alice Brookes, who, although not gifted with much 
voice, displayed remarkable temperament and insight into 
the mysteries of Mr. Bantock’s song. 

Soprano (81 entries).—Maude A. Warde. 

Test : Salome’s air (Massenet). 

Mezzo-Soprano (66 entries).— Lillian Smith. 

Test: ‘ The Angel’s Song’ (Elgar). 

Dramatic Contralto (44 entries). —Alice Brookes. 

Test: ‘ Peer of gods he seems’ (Bantock). 


Contralto (with Viola Obbligato, 
Cronshaw. 
Test : 
Contralto (76 entries). —Nellie Hall. 
Test: * Liebestreu’ (Brahms). 
Tenor (53 entries). —Edgar W. Priestley. 
Test: ‘The Eagle’ (Bantock). 


Dramatic Tenor (46 entries).—Norman Dransfield. 


20 entries).— Evelyn 


‘Geistliches Wiegenlied ’ (Brahms). 


Test: ‘ Walter before the Masters’ Guild ’ (Wagner). 
Baritone (68 entries).—Charles Francis Till. 
Test: ‘ Life’ (E. Austin). 


Bass (40 entries). —J. Whitham. 
Test: ‘So I returned’ (Brahms). 


SOLO SINGING IN ORIGINAL LANGUAGES. 
Soprano.— May Robison. 
Test: Salome’s air ( Massenet). 
Contralto.—Sarah H. Foden. 
Test: ‘ Liebestreu’ 
Tenor.—John W. Berry. 
Test : *‘ Walter before the Masters’ Guild ’ (Wagner). 


Bass. —Max Brothers. 
Test: *So I returned’ 


(Brahms). 


(Brahms). 


COMPETITION FOR SILVER RossE-BowL. 


Alice Brookes. 
Test: ‘ Peer of gods he seems’ (Bantock). 
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Juntor Vocat SOLos. 
Girls (local). —Nora Gott. 
Boys (local).—James Troughton. 
st _ f Edna Heys. 
Girls (open). \ Doris Buckley. 
Boys (open).—James Troughton. 
Choirboys.—Albert Westwood. 
Staff Sight-reading.—Elsie Watson. 
Tonic Sol-fa Sight-reading.—Muriel Winter. 
QUINTET FOR MIXED Voices (with Tenor Solo). 
Test : ‘Hymn of the sun’ (E. Tinel). 
Ist. The Clarendon Quintet, Blackpool. 
2nd. The Nafford Quintet, Birmingham. 
3rd. St. Helens Quintet, St. Helens. 
MIXED-VOICE QUARTET. 
Tests: ‘ Tender and pure, O love, art thou ’ (Brahms). 
‘A hunter went a-riding’ (Brahms). 


Ist. The Hull Quartet, Hull. 
2nd. The Alexandra Quartet, Barnsley. 
3rd. The Volkslied Quartet, St. Helens. 


MALE-VOICE QUARTET (Open). 
Tests: ‘If love and all the world’ (S. Webbe). 
* The Flirt’ (J. F. Bridge). 
The Lyric Male Quartet, Bradford. 


The Lancaster Centenary Quartet, Lancaster. 
rd. The Earlken Quartet, Coventry. 


wn 


OPERATIC QUARTET (with Costumes and Scenery). 
Test : Excerpt from ‘ Marta,’ Act II. (Flotow). 


Ist. Manchester Operatic Quartet. 
2nd. A£olian Quartet, Colne. 
3 The Chesters Thompson Operatic Quartet, Moss Side. 


INSTRUMENTAL SoLos, CHAMBER Music, Etc. 


Albert E. Voorsanger. 
Elizabeth M. Morris. 
Ethel Richmond. 
Cathie Leadbetter. 
George Roy Heron. 
Gladys L. Dawson. 
Edith Southworth. 
Edmund Welch. 
Arnold Taylor. 
Harold Warren Marshall. 
Claude Green. 


Violin (under 16, open)... 
»» (16-18, local) 
» ( 55 Open) 
Viola (under 21, open) ... ‘ 
Violoncello (under 21) (open) 
Pianoforte (12-14, local) 
” (14-16, local) 
‘a (under 12, open) 
(12-14, open) 
(14-16, ,, ) 
(16-158, ,, ) an 
sight-reading (14-16, 
local) ... Phyllis Jones. 
(14-16, open) Irene May Brown. 
~ (16-18, open) ..» Lily Birchall. 
Tr Pianoforte, Violin, and! Miss Gertrude Fuller’s 
Violoncello i Trio, Solihull. 


PuBLIC ELEMENTARY SCHOOLS ACTION-SONG (Open). 
(8 to 12 Voices.) 


(Open to children over 7 and under 12 years of age.) 
Adelaide Street C.S. ‘A,’ Blackpool (Mr. J. B. 
Tomlinson). 


tst. South Shore C.S. (Thames Road) (Miss E. Dawson). 
Skipton (Brougham Street) School (Mr. A. 
Townsend). 
2nd. Kevoe C.S., Blackpool (The Misses Garner). 
Adelaide Street C.S. ‘B,’ Blackpool (Mr. J. B. 


Tomlinson). 
and Mr. J. Hartley). 


ACTION-SONG (Open). 


(Open to children of 9 years of age and under.) 


Ist Revoe C.S., Blackpool (The Misses Garner). 
and. Adelaide Street C.S., Blackpool (Miss I. A. 
Robinson) 


St. Stephen’s Mixed School, Preston (Miss Tomlinson 





AcTION-SONG (Open). 
(Open to children of 9 years of age and under.) 

Set test-piece: ‘ Wynken, Blynken, and Nod’ (arranged 

by J. Booth). 
Talbot Girls, Preston (Miss A. Turner). 
Boys’ CuHorrs. 

In this class the difficulties of the tests much hampered 
the singing. Dr. Walker’s Trio demands high, expert skill. 
That it was attempted at all by the boys was creditable. 
The question arose as to whether these brave lads could get 
much joy out of the practice of music of this kind. 

Tests : ‘ Doubt not thy Father’s care ’ (Elgar). 

* Hark, hark, the lark ’ (Walker). 
Gorse Hill C.S., Stretford (Mr. J. Corlett). 
Heaton Parish Church, Bradford (Mr. C. Milne 
Rooks). 
Skipton (Brougham Street) School (Mr. A. 
Townsend). 
3rd. St. Ann’s, Manchester (Mr. T. Barlow-Maude). 
2nd. Sefton Street School, Southport (Mr. W. T. 
Barnett). 
St. Helens Parish Church (Mr. T. W. Beckett). 
Victoria C.E. School, Blackpool (Mr. J. Wedgwood). 
Ist. Offerton Industrial School, Stockport (Mr. G. W. 
Cleaver). 
PuBLic ELEMENTARY SCHOOLS. 
(Village. ) 
Test: ‘ Riding to Fairyland’ (Bantock). 
Ist. Singleton School (Mr. Thomas Dawson). 
Hambleton C.S. (Mr. T. E. Martin). 
2nd. Preesall (Fleetwood’s Charity) School (Mr. Richard J. 
Pendlebury). 
CHILDREN’S CHOIRS. 
Tests: ‘ Elfintown’ (Bantock). 
* Out of the bosom of the air’ (Behrend). 
znd. South Shore Parish Church (Miss Annie Stafford). 
St. Edmund’s College, Liverpool (Mr. Johann 
Leopold). 
Queen’s Road C.S., Altrincham (Mr. Joseph 
Crossley). 
1st. Ancoats Girls’ Institute (Intermediate) (Miss Say 
Ashworth). 


PuBLic ELEMENTARY SCHOOLS. 
(Cantata Class.) 

Test : ‘ The spider and the fly’ (Bridge) 
rst. Bradford Heaton Church Day School. 

* { Devonshire Road C.S., Blackpool. 
ond { Birkdale C.S. 

* ( Sefton Street Boys’ School, Southport. 
3rd. New Hey C.E. School, Rochdale. 


PuBLIC ELEMENTARY SCHOOLS 
(Sight-reading. ) 
3rd. Brougham Street School, Skipton. 
2nd. South Shore School (Thames Road). 
1st. Devonshire Road C.S., Blackpool. 


PuBLIC ELEMENTARY SCHOOLS. 
(Not having won a prize in the Challenge Banner Class in 
1909-10-11.) 
Tests: ‘ The Shepherd’ (Walker). 
* Admirals all’ (Markham Lee). 
2nd. Sefton Street (Boys), Southport (Mr. W. T. Barnett). 
Bradford Heaton Church Day School (Mr. J. Harvey 
Wilkinson). 
St. Stephen’s Mixed School, Preston (Mr. John 
Hartley). 
3rd. Walverden C.S., Nelson (Mr. Harry Whitaker). 
South Shore C.S. (Thames Road) Blackpool (Mr. 
James F. Hulme). 
All Saints’ (Poulton Road) School, Southport (Mr. 
G. B. Cooper). 
Magdala Street C.S., Heywood (Mr. W. T. Poole). 
st. Gorse Hill, C.S. (Boys), Stretford (Mr. J. Corlett). 
Skipton (Brougham Street) School (Mr. A. 
Townsend). 
Offerton Industrial School, Stockport (Mr. G. W. 
Cleaver). 
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PUBLIC ELEMENTARY SCHOOLS, 
(Challenge Banner Class. ) 
Test : ‘ Winds gently whisper’ (Whittaker). 
Offerton Industrial School, Stockport (Mr. G. W. 
Cleaver). 
Victoria C.E. School, Blackpool (Mr. J. Wedgwood). 
South Shore C.S. (Thames Road) (Mr. M. Banks). 


2nd. 
New Hey C.E. School, Rochdale (Mr. Edgar 
Quarmby) 
ist. Devonshire Road C.S., Blackpool (Mr. J. J. Barlow). 
3rd. Birkdale C.S. (Mr. A. E. Parr). 


All Saints’ (Poulton Road) School, Southport (Mr. 
G. B. Cooper). 
The Challenge Banner for the choir gaining the highest 
aggregate marks in the sight-reading class, cantata class, and 
the above class, was won by Devonshire Road. 


ADULT CHORAL CLASSES. 
FEMALE-VOICE CHOIRS, ‘ B.’ 
* June roses ’ (Schumann). 
* Young love’ (Bantock). 
St. Edmund’s College Choir (Mr. Johann Leopold). 


Tests : 


3rd. 

2nd. Devonshire Road School Reunion Choir, Blackpool 
(Mr. J. J. Barlow). 

Canton Girls’ Choir, Cardiff (Mr. G. Thomas 

Williams). 

ist. Ancoats Girls Institute (Intermediate) (Miss Say 
Ashworth). 

FEMALE-VOICE CuHorkRs (Local). 
Test: ‘ The death of Trenar ’ (Brahms). 


(Accompaniment for two horns and a harp.) 

This composition provided one of the sensations of the 
Festival. The committee, in their anxiety to do things 
completely, engaged two of the best horn-players of the day, 
Messrs. F. Paersch and F. W. Siddell, and a very 
competent harpist, Miss Winifred Cockerill. Several of the 
performances reached a very high grade, but it was reserved 
for Mr. Clifford Higgin’s Choir to give an interpretation 
that seemed perfect in taste and technique, and that greatly 


moved the audience, including the adjudicators, Dr. 
McNaught and Dr. Bairstow. 
3rd. Blackpool Glee and Madrigal Society, Marks. 
Blackpool (Mr. H. Whittaker). ‘ 
2nd. Preston Lyric Ladies’ Choir, Preston (Mr. 
Joseph Smith) ... 95 
Springfield Road Ladies’ Choir, Blackpool 
(Mr. P. M. Dayman). 
Ist. Blackpool Orpheus Ladies’ Choir (Mr. 
Clifford Higgin) .. 100 
South Shore Ladies’ Choir, Blackpool (Mr. 
J. T. Schofield). 
FEMALE-VOICE CHoIRs (Open). 
Test: ‘ Impromptu’ (Sibelius). 
This is a piece with The 


culiar atmosphere. 

accompaniment must be carefally adjusted to the choral 

balance, and be regarded as quite as important as the vocal 

part. It was not understood by all the choirs, but Mr. 

Aldous contrived to see through its meaning and to give an 

adequate performance. 

The Southport Choir (Mr. William Tattersall). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

South Shore Ladies’ Choir (Mr. J. T. Schofield). 

Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 


Ist 
Wednesbury and District Ladies’ Choir (Mr. Ernest 
Amphlett). 
New Hey Choral Union, Rochdale (Mr. Edgar 
Quarmby). 
Barrow St. James’s Ladies’ Choir (Mrs. Bourne). 
3rd. Blackpool Orpheus Ladies’ Choir (Mr. Clifford 
Higgin). 
Mrs. Rushworth’s Ladies’ Choir, Douglas (Mrs. 
Rushworth). 
Padiham Ladies’ Choir (Mr. E. Hitchon). 
2nd. Colne Road Wesleyan Choir, Burnley (Mr. Thos. 
Robinson). 
Blackpool Adelaide Street Choir (Mr. J. S. 
Warburton). 





MALE-Voice Cuoirs (Tenor Lead ‘ B’). 
‘ Whether I find thee’ (Elgar). 

* Zeus, lord of heaven’ (Bantock). 
Blackpool (Mr. J. S. Warburton). 


Tests : 


4th. The O.M.’s, St. Helens (Dr. S. B. Siddall). 
2nd. Blackpool Glee and Madrigal Society (Mr. H. 
Whittaker). 
Blackpool Orpheus Glee Society (Mr. Clifford 
Higgin). 
South Shore (Mr. J. T. Schofield). 
Excelsior (Mr. A. Jones). 
Blackburn Lyric (Mr. J. Thompson). 
3rd. C.W.S., Manchester (Mr. Lewis Evans). 
Ist. Preston "Lyric (Mr. Joseph Smith). 
MALE-VOICE CHOIRS. 
(Alto Lead, Open.) 
Tests : ‘ Music, all powerful’ (F. T. Walmisley). 
‘Orpheus’ (C. H. H. Parry). 
3rd. Burnley Co-operative Vocal Union (Mr. E. Wallwork). 
(a) 84, (4) 84 = 168 
Manchester Mendelssohn Male-Voice Choir (Mr. 
Wilhelm Schroder). 
2nd. Brierfield Wesleyan Male-Voice Choir (Mr. George 
Walmsley). (a) 88, (6)86 = 174 
Wyke Glee Union (Mr. Tom Sykes). 
Knight Hill Glee Union, Padiham (Mr. Lamartine 
Lucas). 
Wednesbury and District Society of Gleemen (Mr. 
Ernest Amphlett). 
West Ardsley Orpheus Glee Society (Mr. Fred 
Clough). 
Ist. Holme Valley Male-Voice Choir (Mr. Irving 
Silverwood). (a) 88, (6) 94 182 
MALE-VOICE CHOIRS. 
(Tenor Lead, ‘A’ Open.) 
Tests: ‘To the sea’ (Max Reger). 


* Kubla Khan’ (Bantock). 

The two tests in this class provided the hardest of nuts to 
crack. ‘* Kubla Khan’ was difficult, but the Max Reger piece 
was even more difficult. It must be presumed to be 
possible ; but there were some doubts expressed. In both 
pieces there are some magnificent moments. The Nelson 
Choir, under its able conductor, Mr. Lawrence Berry, 
deserved great praise for their approach to perfection 
in both pieces. The Stourbridge Choir gave a wonderfully 


good performance of ‘Kubla Khan.’ In this they 
were credited with one more mark than was gained by 
Nelson. It was no doubt the formidable nature of these 


tests that led to the entries in this important class being 
smaller than usual. 
Birmingham Victoria Male 
Robinson). 


Choir (Mr. W. E. 


3rd. Douglas Male Choristers (Mr. J. E. Kelly). 
(a) 74, (6) 77 = 151 
Ist. Nelson Arion Glee Union (Mr. Lawson Berry). 
(a) 85, (6) 86 = 171 
2nd. Stourbridge Institute Male-Voice Choir (Mr. Harry 
Woodall). (2) So, (4) 87 = 167 
CHuRCH CuHorrs. (Men and boys.) 
Tests: Psalm xxi. to Havergal in E. 
Anthem, ‘Grant, we beseech Thee’ (Dodds). 
St. Wilfred’s Parish Church, Standish (Mr. Frederick 
Diggle). 
2nd. Souti: Shore Parish Church (Mr. C. W. Fisher). 
St. Helens Parish Church (Mr. T. W. Beckett). 
1st. St. Ann’s, Manchester (Mr. T. Barlow-Maude). 
CuurcH Cuorrs (Mixed). 
Tests: ‘O Everlasting Light’ (John E. West). 
* God liveth still’ (Bach). 
2nd. Rawcliffe Street Wesley Church, Blackpool (Mr. 
J. T. Schofield). 
Adelaide Street U.M., Blackpool (Mr. J. S. 
Warburton). 
Ist. Claremont Congregational, Blackpool (Mr. H. 
Whittaker. ) 
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Mixep-Voice Cuorr SIGHT-TEstT (Open). 
(Either notation.) 
Blackpool Glee and Madrigal Society (Mr. 
Herbert Whittaker). 
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Thomas Corlett) ; = - 
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sts: ‘ Nightwatch ’ 
* Love is a sickness full of woes’ 
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Robinson). 


Cradock’s Glee 
Cradock). 
Wednesbury and 
Ladies Cl 
Amphlett). 


Accrington and Church 
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Thornton Vocal Union (Mr. W. L. Ashton). 
Carnforth Choral Society (Mr. Ernest E. Unsworth). 
Bank Street Festival Choir, Bury (Dr. W. Rigby). 
Mossley Vocal Society (Mr. | 


MIXED-VoIce CHOIRS, 
(Challenge Shield Class.) 


‘Ye that do live in pleasures plenty ’ 
* Nocturne’ (Bantock) 
* My soul would drink those echoes ’ 


Stourbridge Institute 


Voodall). 

Coventry Co-operative 
Potter). 
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Hanley and District Choral Society (Mr. Ernest C. 


Redfern). 
Stretford Glee 


Corlett). 
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ciety (Mr. Frank Mullings). 
Kidderminster Harmonic Society (Mr. R. A. Taylor). 
Blackpool Glee and Madrigal Society (Mr. 
(a) 96, (4) 92, (c) 92 = 28 
Barrow Madrigal Society (Mrs. Bourne). 
(2) 94, (4) 93, (e) 89 = 
Aldous’s Choir, Lancaster (Mr. 
I / ia Choir (Dr. Thomas Ely). 
Blackpool Orpheus 


(a) 93, (4) 92, (c) 82 
Colne Valley Vocal Union (Dr. T. E. 
Halifax Madrigal Society (Mr. Harry Shepley). 
(a) 88, (4) 97, (c) 97 = 282 
. William Tattersall). 
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COVENTRY.—(a) Very bright, scintillating tone. A 
certain glow in the performance that was very attractive. 
Attack wonderfully precise. Full, fine blend. The fortes 
showed splendid resource. The more delicate parts were 
perhaps not treated so daintily as they can be (89). 
(6) A charming tone and blend, and the general unity 
showed the highest training. Bar 13, query soprano E? 
Masterly treatment of the rhythm and the moods of the 
piece. The end was wonderfully fine (94). 


DovuG.Las.—(a) Tone not very well knit, so many different 
‘habits’ going simultaneously ; tenors, for instance, quite 
separate. Some uncertain entries—not wrong, but diffident. 
The fortes had excellent vitality, but were highly- -urged, 
sudden spurts. Later the tenors sang notably well. 
Spirited, but not always wholly musical. Rather impulsive 
(80). (4) Much to admire in both the tone and treatment. 
Sopranos sang very effectively, displaying unity and expressive 
tone. One or two tonal uncertainties. Query the B flat, 
bar 28 (89). 

SALE.—(a) The tone was not very attractive, and the 
execution at times savoured of anxiety. Consequently there 
was not sufficient unity. Basses adopted a gloomy 
resonance. The chording not always pure. Occasional 
good points in the expression (75). (6) An astonishing 
difference in tone and the insight of the treatment. 
Some beautiful expression and subtle delicacy. Climax 
splendid. The tone-colour at the f/% /ento was very well 
secured. An excellent performance (91). 


WALSALL.—(a) An admirable performance that erred in 
being somewhat too fast and feverish. Held attention by 
its fluency and constant variety. Colours laid on rather 
thickly. Showed remarkable expansion at the end (90). 
(4) The rwda¢o treatment in the opening was very effective 
and well judged. A brown, doleful mood that was finely 
expressive of its words. Many delicate shades of expression. 
Tone good, if never exceptionally fine. Revealed a good 
deal, if not all, of the beauty of the piece (88). 


KIDDERMINSTER.—(a) A fine start, but too stiff ; pinched. 
Chippy as rhythmic style. Tremendous vitality in places. 
Sopranos in their eager enthusiasm developed a too keen 
tone. On the whole the emission of tone was not con- 
trolled (78). (4) Began admirably as style. ‘Kiss’d,’ bar 22, 
was obtrusively quitted. Tone fair, but never an obvious 
attraction. Fine expansion at climax, bars 28 and 29, ‘ As 
in my soul swells.” . The interpretation did not realise all the 
moods of the piece. Ended too loudly and with a rather too 
” | abrupt release (77). 

BLACKPOOL GLEE AND MADRIGAL.—(a) A suspicious 
E flat, bars 1 and 2. Very full, rich tone—it flowed out 
naturally, not being forced. The richness of the alto part 
much helped sonority. An attack practically perfect, and 
the /emfz was well chosen and always under control by 
all concerned. A performance almost impeccable in its tone 
and taste (96). (6) Began with a slight vibrato, which 
however was not inappropriate. Altos charmingly treated at 
bar 3. This point, small as it was, quickened attention to 
all that followed—it was real interpretation. Lento seemed 
fast, but it was beautifully done. The climax was exciting, 
and yet fully controlled. The trying high A sharp at the 
end was nearly dead in tune (92). 


BARROW.—(a@) At once the full, rich tone and blend 
engaged the ear. Seemed a trifle heavy as rhythm; 
deliberate and inclined to be massive. But there was 
always complete unity, and the dynamic contrasts were 
well ‘adjusted. An impressive performance that interested 
more on the tonal than on the rhythmic side (94). (4) 
The opening exhibited effective subordination of parts as 
called for. The splendour of the tone and the sostenuto 
treatment made the piece glow. The ‘hists’ were 


| delightfully clear flicks of sound. The soprano attack of 


high notes (bar 20, high G, for instance) was admirable. 
Lento very eloquently treated. The passage, ‘lulled 
into calm by their own melodies,’ was very sympathetically 
sung. At the climax (bar 28) the choir began to sharpen, a 
process that was continued until the end, when they were 





A fine climax, bar 28. 


| nearly halfatone up. This sharpening did not affect the 
| chording, but it increased the difficulty of the task of the 


sopranos at the end. On the whole many new points of the 
piece were revealed (93). 
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Mr. ALpous’s LANCASTER CHOIR.—(a) Clear finish in | 
the execution, and bright, blendful quality of tone. Once or 
twice some rather violent attack. Vitality extraordinary, 
needing some slight restraint (91). (4) Opening very soft 
indeed. Seemed a too fine drawn gossamer web tone. 
For some time the expression did not seem reflective enough. 
Bar 14 was not clear as notes. The tone was not per- 
ceptibly changed at the /enfo. At bar 33 the word ‘their’ 
was curiously emphasised. The pzz oul wi is finely treated. 
The last page showed troubled execution (87). 


SCARBOROUGH.—(a) Began witha full_ forte. Query better 
to hold back the tone ? Some very impulsive rather over- 
accented attack. Altos excellent. Page 4 was very good 
as tone, but had no definite expression. Danses now and 
then produced uncomfortably. Basses attacked magnifi- 
cently. It was evident that before the climaxes, and 
especially the final bars, we had already had the measure of the 
possible expansion of the tone (81). (6) Seemed rhythmically 
rather rigid, especially for the smooth sos¢enuto opening. 
Deserves more tender stroking. Sopranos sang brilliantly 
in places. Clear and sweet. The Ze#fo was surely too 
fast. The pace helped to make the climax very exciting, 
but the attack here was not well controlled. On the whole 
not subtle and poetic enough (74). 


BLACKPOOL ORPHEUS.—(a) Sopranos sang E natural at 
the opening. A smart pace and a good rhythmic attack. 
Ample vitality. Some tonal uncertainties, as though not 
all the singers knew the music thoroughly. The fzano and 
the low tints of the piece were not made interesting, the 
expansions being much better. A good if not first-rate per- 
formance (84). (6) The ff near the beginning was only fairly 
successful. Later there was more control of vocal production. 
Bars I1, 12, and 25, 26 revealed uncertainties as to notes. 
The basses did not manage the difficult B flat entry, bar 28. 
The climax here was well-placed, but it was shrill. The 
mezzo-soprano point at bars 40 and 41 was very well brought 
out. On the whole a good conception, but tonally defective 
in execution (84). 


HANLEY—(qa) E flat in the first bars was very hazy. 
Good tone, with no exceptional sweetness or sonority. 
Sometimes the bite of the attack was too severe—it interfered 
with the blending. The rhythm had no special virtue. A 
rather formal performance (80). () The opening was not 
dulcet and sostenuto enough. Accent placed on ‘gale’ in 
nightingale. Needed more mood. Began to show uncertainty 
as to notes, and to sing some incorrectly. The expression 
of the middle section showed much more insight into the 
poetry. At bar 21, the second basses were wrong. The 
end had been carefully prepared, and was effective. A 
mixed performance (77). 


STRETFORD.—(a@) At once arresting, owing to the good 
tone and artistic treatment. An attractive rhythmic lilt, not 
overdone with accents. Maturity in the style. No tricks, 
no ‘extras.’ An excellent conception of the madrigalian 
style (93). (4) At once impressive. The tit-bit for each 
part in turn well-proportioned. The expression particularly 
good. Sopranos sang the high G, bars 21, 22, very finely, 
and showed complete control. Zeno seemed rather fast, 
but on the whole the tempi were well-related. ~ A masterly 
conception. Voices not so good as the interpretation (92). 


(a2) A fairly blendful tone, occasional ‘oo’ 
quality. Too fast, or at all events there were symptoms of 
haste, and lack of control of rhythm: over-eager. The 
colouring was brilliant, and to a small extent exaggerated. 
The vitality of the performance was remarkable(84). (4) Began 
well, but rather too quickly—notes not hugged enough. An 
impression of haste. .Zenfo was almost con moto. This 
hindered the expansion of the climax. The last page was 
finely interpreted—it caught the moods of the poem (89). 


COLNE. 





HALIFAX.—(a) Very fast! Very clever, but is it 
appropriate for a madrigal, even of this sprightly kind? As 
with most choirs the forte alto lead, top of page 5, was too 
violent. High, warm colour ; exciting ; hectic sometimes. A 





splendid achievement of attack and complete unity. But was | 
it on the right tack as an interpretation of the madrigal ? (88. ) 

(4) This remarkable performance. Supre — | 
delicate where What did the baritones do : 


was a 
necessary. 


bar 3? enzo, excellent pace, allowed the climax to be big 
and grand. Some very searching expression. Fine 
conception, finely realised (97). 

SouTHPORT.—(a) A very bright, clear resonance. 


We were spared the usual blow on page 5, 
Many delicate points of phrase-treatment 
The tone was not so 


Attack faultless. 
second bar, alto. 
and a freedom from exaggeration. 


massive and grand as it was with some others (92). 
(4) Began rather too loudly. The altos sang very 
effectively. Some deft management of the phrasing. 


The ‘hists’ not quite defined. Not so deeply impressive as 
mood as with some other choirs. Many, but not all, of the 
potentialities of the piece were revealed (89). 


BLACKPOOL (ADELAIDE ROAD).—(a) Tone musically 
resonant. Some tendency on the part of the sopranos to 
shrillness in the fortes. Altos very good. A somewhat 
excited treatment of the rhythm. The execution was most 
pleasantly fluent, and the attack was always tidy (87). 
(4) Seemed formal and unsympathetic. Creditable as 
technique. At the Zenfo there was no alteration of pace 
or style. The bass B flat entry, bar 28, was uncertain. 
The slight pause indicated at bar 35 was ignored. The 
tone often had a fine, rich blend. On the whole fair, but 
not striking (84). 


THE TEST. 


The following five choirs were selected to sing the third 
piece, ‘ My soul would drink those echoes’ (Mackenzie). 


COvENTRY.—A dreamy start at a well chosen-pace. Not 
very moody as expression. Tone big and grand, and the 
long phrasing adopted showed thought. Great earnestness, 
yet not convincing as interpretation. Seemed to miss the 
introspection of the words. Best at breadth and expansion. 
Not so good at delicacy (88, total 271). 


BLACKPOOL GLEE AND MADRIGAL.—Opened very im 
pressively ; the style had great charm. The chording was 
not always perfect. Some glorious crescendos—not too steep. 
Caught a great deal of the message of the piece (92, 
total 280). 


BARROW.—The equipment of the choir suits this piece, 
but the interpretation was not specially striking. The 
crescendo, page 5, led to a grandiose climax. Many 
excellent touches of technique. — tonal uncertainty on 
page 13. The return to the original opening passage was 
beautifully sung, and the end page was marvellously well- 
managed (89, total 276). 

STRETFORD.—Began very perceptively, as though they 


FINAL 


quite understood. The tone had beauty, but it did not 
expand to a grand forte at the a/iargando, page 6. Other 
similar passages missed fire. A gap was made before 


‘enjoyment,’ page 11. The chording failed somewhat on 
page 13. Onthe whole they did not seem happy with the 
piece (82, total 267). 


HALIFAX.—This performance probed the depths of the 
piece. It was intense in its expression, merging mood and 
technique into a wonderful unity. The resource displayed 
for expansion at the a//argando on page 6 was enormous. 
The control of the stringendo on page 8 was another fine 
point. Then, as showing thought, the length of the phrases 
was notable, and this was a factor in the fine sostenuéo efiect. 
The end page exhibited a perfect morendo (97, total 282) 





FULL ORCHESTRAS (Open). 


Test : * Marche Hongroise’ (Berlioz). 
1st. Slaithwaite Philharmonic Society (Mr. Arthur 
Armitage). 
|2nd. Nelson Congregational Orchestra (Mr. Charles 
Tow nsley). 
STRING ORCHESTRAS (Open). 
Tests : ‘Waltz’ and ‘ Elegie’ from Serenade (Tchaikovsky). 
1st. Arthur W. Kaye’s Huddersfield String Orchestra 
(Mr. Arthur W. Kaye). 
2nd. Nelson Congregationa) Orchestra (Mr. Charles 
Townsley). 
3rd. Bury Atheneum Orchestra (Mr. Harry Townsend) 
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DISPLAY OF OLD ENGLISH DANCES. 


A new and excellent feature of the Festival was a display 
of Old English Dances by teams from the neighbouring 
schools and clubs. It was not organized as a competition. 
Mr. Cecil Sharp was present, and the teachers had the 
advantage of his advice, which was given in private. 

First SET. 
St. James’s Church School (Mr. E. Greaves). 
Morris and Country Dances. 
New Lane C.E. School, Oswaldtwistle (Mr. George 
Clegg). 
Morris Dances: ‘Morris on’; 1 ‘Shepherds’ 
Hey’ (2nd version); 2 ‘Rigs o’ Marlow’; 
3 ‘ Glorishears.’ 


New Lane C.E. School, Oswaldtwistle (Mr. George | 


Clegg). 
Country Dances: 1 ‘Hey! boys, up go we’; 
2 ‘ Newcastle’; 3 ‘ Gathering peascods’ (round 
for as many as will). 
New Lane C.E. School, Oswaldtwistle (Mr. George Clegg). 
Sword Dance, ‘ Kirby Malzeard.’ 
New Lane C.E. School, Oswaldtwistle (Mr. George 
Clegg). 
Morris Dances: ‘ Jockie to the fair’ (Morris jig) ; 
‘Brighton camp,’ ‘Green garters,’ or ‘ Morris off.’ 
Linaker Street C.S., Southport (Miss Barton). 
(a) Country Dance; (4) Morris Dance. 
SECOND SET. 
Victoria Settlement Club (Girls), Liverpool (Miss J. Edith 
McCrindell). 
Country and Morris Dance. 
Victoria Settlement Club (Lads), Liverpool (Mr. E. 
Greaves). 
Sword Dance. 
South Shore C.S. (Miss Minnie J. Allison). 
Old English Minuet. 
Claremont C.S., Blackpool (Mr. J. E. Cunliffe). 
An Old English Court Dance, ‘ The Gavotte.’ 
South Shore C.S. (Juniors) (Miss Minnie J. Allison). 
* Greensleeves.’ 
Adelaide Street C:S., Blackpool (Miss J. A. Robinson). 
* Court Cards.’ 
St. Cuthbert’s Seniors, South Shore (Mrs. Jordan and 
Miss F. Parkinson). 
Morris Dance, ‘ Country Gardens.’ 





The following is an extract trom an article on the Festival 
that appeared in Zhe 7Zimes on October 14: 


But the size of the thing and the fact that it attracts 
choirs from all parts of the country are not the most 
encouraging features; we would almost be inclined to say 
that they are the most discouraging ones. The real difficulty 
in making them useful as a means of artistic development 
comes at the point when choirs possessing an unlimited 
technique in vocal ensemble go from place to place winning 
or losing by a mark or two. That is the point which the 
Blackpool Festival is reaching as far as its choral competitions 
are concerned, and it is the moment at which it requires the 
most courageous handling if the splendid work that has 
already been done is not to be wasted. Granted that, as the 
committee points out in its preface to this year’s programme, 
choirs are — in no temptation to stump the country for 
the sake of the money won in prizes because their expenses 
far exceed the amount of the prizes, the ‘pot-hunting’ 
element may be just as strong as though they were making 
fortunes by their winnings. The mere desire to win is a 
fundamental characteristic of human nature and an 
indispensable one, but it may become as much the root ot 
all evil as is the love of money. In this case its evil begins 
as soon as choirs or individuals win through the scoring of a 
point here and there in technique, because then the fact 
of winning is the only ,real distinction between the 
competitors. In such a case the competition offers them 
nothing to wish for but to win. 


That danger is threatening some departments of the 
| Blackpool Festival now, and it is because we have the 
keenest sympathy with the movement as a whole that we 
emphasize it. The effort to meet it by setting more and 
more difficult pieces each year in order to convince the 
competitors that they have not reached the top of the tree is 
| inadequate. In the chief male-voiced competition (tenor 
lead) this year only two pieces, by Max Reger and Granville 
Bantock, were set, and their extreme difficulties succeeded 
in baffling the technique of the choirs at a good many 
points. The difficulty would be worth while if the result 
in the end were good or great music, but while both Reger’s 
*To the sea’ and Bantock’s ‘Kubla Khan’ are very 
difficult to sing, they are quite easy for the musician to read, 
and one can see at once that the final result could be 
nothing great. Unlike Delius’s ‘On Craig Dhu,’ which 
was set for the mixed voices two years ago, and which, 
| though too hard at the time, one could see would be a 
| beautiful piece of music once it was mastered, and unlike 
Bantock’s ‘ Lucifer in starlight,’ set last year, which has 
really big possibilities, the better these works were sung, the 
| clearer became their musical inferiority. 





In this class of competition a reconsideration of the whole 
position seems needed, and we think that some of the 
drawbacks would be met if the male-voiced choirs were given 
one piece of a perfectly straightforward character which 
should be marked only for musical effect, the music being 
fine enough and the marks being high enough to compel 
conductors and singers to concentrate their whole musical 
perception upon it. Then we should get the desire to win 
stimulating the desire for excellence. The Elizabethan 
madrigal set each year for the mixed voices does this to some 
extent for them, though here we noticed that in spite of the 
careful training the notes themselves were not always 
impeccable when modal peculiarities appeared. Some of the 
best choirs on Saturday were not certain of the flat seventh 
in the scale passage which begins Wilbye’s ‘ Ye that do live 
in pleasures.’ Though it is admirable to include the old 
music here, it is less obviously necessary than it is for the 
male voices, for there is also a greater choice of modern 
work for mixed voices which is both exacting and musically 
fine in effect. More than one of the performances of 
Mackenzie’s ‘My soul would drink those echoes’ were 
intensely beautiful in their refinement of feeling, especially 
that of the Halifax Choir. Another point worth consideration 
is the question of widening the choice of music by admitting 
an accompaniment to one or more of the test-pieces. Inthe 
South, where the standard of choral style is low, we naturally 
regard the fact of being able to sing without accompaniment 
as a virtue in itself. That is no special attainment in 
Lancashire and among the choirs who assemble there. 
They would scorn the idea of an accompaniment to keep 
them straight as heartily as a healthy man scorns a crutch. 
But is it not time for them to begin to realise that an 
accompaniment in big music has other uses than that of a 
crutch? The female choirs use it, and this year sang Sibelius’s 
‘Impromptu,’ Op. 19, with pianoforte accompaniment. 
Several of the choirs which brought their own accompanists, 
noticeably one from Douglas, showed remarkable feeling for 
the balance of emsemdle between the voices and the 
pianoforte. Singers of all kinds need to realise the 
importance of instrumental music as something beyond 
themselves and their voices. By giving one accompanied 
test-piece the singers’ horizon would be widened a little. 


READING (NATIONAL TEMPERANCE CHORAL 
UNION).—September 28. 

In connection with the Annual Festival of this 
organization, held at Reading on September 27, 28 and 29, 
some vocal solo contests, adjudicated by Mr. John S. Perry, 
and some choral contests, adjudicated by Dr. W. G 
McNaught, were held. The tests and winners in the latter 
were as follows: 

CHILDREN’S CHOIRS. 
Tests: (a) ‘Oh, the Summer’ (Coleridge-Taylor). 
(4) ‘1 sing because I love to sing ’ (Pinsuti). 
1st. Lake Road Band of Hope. 





Portsmouth (Mr. W. T. Sayer). 
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Mrxep-Vortce Cuorrs (under 50 singers). 
Tests: (2) ‘ Mary Morison’ (A. W. Moss). 
(4) * Good-night’ (Holmval). 
Wesley Central Hall Choir, Portsmouth (Mr. R. C. 
Humphries). 
Mixep-Vorce Corrs (under 80 voices). 
Tests : (2) ‘ A love symphony’ (Knight). 
(4) * Admirals all’ (Rendall). 
Reading Temperance Choral Society (Mr. A. W. 
Moss). 


Ist. 


Ist 


MANCHESTER. —October 2. 

The third Competitive Musical Festival organized by the 
Manchester and District Nonconformist Choir Union this 
season was, like the last, held at the White City, being 
devoted mainly to the juveniles and adult quartet parties. 
The following were the various classes and principal prize- 
winners : 


Boys’ Solo Purcell. 


... ‘Nymphs and Shepherds’ ove 
Walter Willerton, Stalybridge. 


Girls’ Solo * I’ve been roaming’ -» Horn. 
Ellen Royle, Urmston. 
Senior Pianoforte Solo, ‘ Allegro in G’ Mozart- 
Marjorie G. Brown, Stretford. 
Male-Voice Quartets, ‘ After many a dusty mile’... Elgar. 


* Hydrode,’ West Gorton. 
Male-Voice Quartets, ‘ Olove, they wrong thee much,’ Parry. 
Hyde Road Quartet, West Gorton. 


Mr. T. Tertius Noble adjudicated. 





BELLE VUE, MANCHESTER.—October 4. 


The four annual musical contests held at these popular 
Zoological Gardens opened with the Diamond Jubilee Brass 
Band contest on September 2, and closed with the eleventh 
annual choral contest on October 4. 

This year’s entries in the class for Mixed-Voice Choirs 
were double the number of those last year, owing no doubt 
in some measure to the comparatively easy and tuneful 
nature of the tests selected, namely, Stainer’s Victorian 
madrigal, ‘ Flora’s Queen,’ and Elgar’s ‘ O happy eyes.’ 

Of the fourteen choirs which entered, the following twelve 
faced the adjudicators : 

Failsworth Co-operative Choral Society (Mr. J. E. 
Smith). 

Manchester Clarion Vocal Union (Mr. T. Corlett). 

Stalybridge Vocal Society (Mr. G. Leigh). 

Crosland Moor (Mr. Rk. H. Dyson). 

Sale and District Musical Society (Mr. A. Higson). 

Atherton Baptist Choral Society (Mr. G. Meadows). 

Mossley Vocal Society (Mr. J. Shaw). 

Salford Vocal Society (Mr. F. W. Biacow). 

Armley Choral Society (Mr. H. H. Pickard). 

Bradford Vocal Union (Mr. J. Barker). 

Tideswell Choral Society (Mr. C. Ashover). 

3rd. Abbey Hey Choral Society, Gorton (Mr. A. Baxter), 

It must be admitted that the success of the Atherton Choir 
came as a surprise, many competent judges being inclined 
to award the pride of place to Armley for an exquisite 
reading of the Elgar part-song. The victory of Abbey 
Hey was a popular one, seeing that this choir comes from 
the district in which the Gardens are situated. 

The entries in the Mixed-Voice Church or Chapel Class 
(twenty-three in all) were again so numerous that a 
preliminary contest was held, leaving the following five to 
sing the test-piece, Stainer’s anthem, ‘O clap your hands,’ 
once again : 

Ist. St. John the Baptist, Oldham (Mr. H. Brookes). 
3rd. Mount Tabor United Methodist, Stockport (Mr. 
J. W. Bray). 
Ryecroft Independent, Ashton-under-Lyne (Mr. J. 
Kamsden). 
United Methodist, Stalybridge (Mr. J. Goddard). 
2nd. Radcliffe Bridge Wesleyan (Mr. E. Barnes). 

The 130 competitors heard in the four Solo-Voice 

Classes were this year restricted in their choice of songs to 


Ist. 


2nd. 








two standard pieces for each voice, Miss May Chanter 
(Bradford) carrying off first prize in the soprano class with 
Wagner’s ‘ Elizabeth’s greeting,’ and Miss Mabel Willey 
(Bradford) securing premier honours among the contraltos 
with Goltz’s ‘ Melisande in the woods.’ Mr. J. E. Rhodes 
(Mossley) headed the tenor list with Leoncavallo’s ‘On 
with the motley,’ and Mr. V. Crowther (Earby) attained 
pride of place amongst the basses with Schubert’s ‘The 
wanderer.’ 


A strong x of judges was provided in Mr. R. H. 
Wilson, Mr. T. Tertius Noble, Mr. C. H. Fogg, Mr. T. E. 
Pearson (conductor of Colne Valley Vocal Union), and Mr. 
John Holgate. 


STOCKSBRIDGE.—October 4 and 5. 


Beyond all doubt, the Stocksbridge Festival of this year 
was a distinct musical advance upon previous Festivals, 
although the entry lists suffered from the fact that a 
neighbouring competition was held concurrently. Both the 
test-pieces and the performance of them were of good quality, 
and the keenness and interest displayed were exemplary. 
We summatise the results below. The adjudicator was 
Dr. W. G. McNaught. 


SoL.o CLassEs, Etc. 


Pianoforte.—Ida Woodcock. 

Boys’ vocal solo.—Douglas Gordon Sadler. 
Soprano.—Olive K. Gibson. 
Contralto.—Gladys Bullen. 

Tenor—Alfred Jones. 

Bass— Reginald Jacques. 

Male-Voice Quartet—Stocksbridge P.M. 
Mixed-Voice Quartet.—Thurlston Quartet. 


MALE-Voice CHOIR. 


Tests: ‘ Feasting, I watch’ (Elgar). 
* The patriot’s vow’ (Cornelius). 
Ist. Cambrian, Sheffield (Mr. W. E. Poppleton). 
2nd. Royston. 


MIXED-VoIce CHOIRS. 


Tests: ‘ Fire, fire, my heart’ (Morley). 
* The dawn of song’ (Bairstow). 


Ist. Stocksbridge Congregational Choral Union (Dr. W 
M. Robertshaw). 
2nd. Sheffield Clarion Vocal Union. 


OTHER CHORAL CLASSES. 


Female-Voice Choirs.—Stocksbridge Congregationai (Dr. 
W. M. Robertshaw). 

Local Male-Voice Choirs.—Stocksbridge P.M. (Mr. 
F. W. Hill). 

Church and Chapel Choirs.—Stocksbridge P.M. (Mr. 
T. W. Slater). 

Junior Choirs.—Abbeydale Boys’ Sheffield 
(Mr. G. Norman). 


School, 





MEX BOROUGH.—October 4 and 5. 


Gratifying results have attended the labours ot those who 
are responsible for this new Festival, and our congratulations 


| are extended to Dr. J. Gardner (president), Mr. G. A. Nixon 


(hon. musical director), and Messrs. S. R. Johnson and A. 
Swainson (hon. secretaries). Entries were numerous, and 
the adjudicator, Mr. Harry Evans, expressed himself as 
well pleased with the musical standard. 

Two junior choral competitions were decided on the 
Friday. Doncaster Road C.S. (Mr. A. Brown) were first in 
a class for Mexborough Elementary Day Schools; Birdwell 
C.S. (Mr. H. W. Penlington) in an open class for such 
schools. 

MIXED-VorceD CuHorrs (Open). 
Goole Christchurch Congregational (Mr. A. White). 
Doncaster Hull Gate Free Christian Church (Mr. P. 
H. Blytte). 

In an open class for string orchestras Barnsley Symphony 

Orchestra (Mr. B. Langdale) were successful. 


Ist. 
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Prizes for solo performances were awarded to Miss Elsie 
M. Braham (soprano), Miss Agnes J. Ridgeway (contralto), 
Mr. E. Robinson (tenor), Mr. R. Robinson (bass), Mr. S. 
H. Haigh (violin), and Miss Doris Muxlow ; and for quartet 
singing to the Orpheus Quartet, Birdwell (mixed), and the 
Apollo Quartet, Mexborough (male). 


The adult choral competitions resulted as follows : 
Cuurcn Cuoirs (within 12 miles’ radius). 
1st. | Worsborough Parish Church (Mr. H. W. Penlington). 


NONCONFORMIST CHURCH CHOIRS (within 12 miles’ radius). 
Ist. Mexborough Oxford Road (Mr. J. W. Watts). 
2nd. Hoyland Common Wesleyan (Mr. A. Robinson). 
3rd. Mexborough Wesleyan (Mr. W. Butter). 
MALE-Voice CHoiRs (Open). 
st. South Hiendley (Mr. E. E. Hoyland). 
2nd. Stocksbridge Wesleyan (Mr. A. Marshall). 


BLUNDELL’S SCHOOL. 
Mr. H. Moreton, Plymouth, borough organist, was the 
udjudicator between five choirs who competed on October 10 


in the Annual Glee Competition at Blundell’s School, 
Tiverton. The test-piece was Sullivan’s ‘The long day 
closes,’ and the choirs were marked in the following scale : 
North Close, 78 ; Westlake, 67 ; Day Boys, 63; Petergate, 


58; Old House, 57. 
NELSON ARION GLEE UNION. 
(MALE VOICEs.) 


his excellent body was formed in September, 1887, with 
seven voices. The first rehearsals were 
ld in the cottage members. It has now a 
f sixty voices, composed almost entirely of men 
who earr the cotton mills of the district. 
There are still two of the original members on the books. 
he following prizes have been won since 1904, out of forty 
competitions for which the Choir entered : 


a members 
homes of the 
nembership « 


their livelihood in 


r 


rsts. Se . Thirds. 
24 eee 9 ‘ 6 
Included in the above are prizes at Blackpool, Southport, 


ham, Preston, New Bnghton, Shrewsbury, &c. The 
10St eminent adjudicators have frequently expressed their 
idmiration of the singing of the Choir. 

It has now set the seal upon its successes by gaining the 
ge Shield at Blackpool at the competition reported in 
if pres¢ 


nt issue. 


KEPERTOIRE OF THE CHOIR (180 works). 
The following are some composers of glees and part-songs 
the library : 


Mendelssohn F. Bridge. 


MacDowell. 4. Sullivan. 
Max Reger. E. Elgar. 
Schumann. R. Rogers. 


Spohr. 
Scharwenka. 


John Stainer. 
Granville Bantock. 


Hegar. A. C. Mackenzie. 
Schubert. John Goss. 
Strauss. Henry Hiles. 
Sibe Ss. S. W esley. 
Dar in Dudley Buck. 
Laure Rillé Edward German. 
Verd Cornelius. 
Gounod Weingartner. 
Reicl 
Mr. Law Berry, the conductor, has held the office 
Or twelve ars. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 


1912. 


November 7, 8, 9. Mr. 


BARROW 
28, Warwick Street 


T. j. 


Symons, | 


(QUEEN'S HALL EIsTEppFOD.—November 20. Mr. D. B. 


COLNE MUSICAL FEsTIVAL.—December 6 and 7. Mr. 
J. Hacking, Princess Street, Colne. 


Mr. W. W. Elliot, Sterndale, 





| CONGLETON. —December 7. 
Congleton. 





CHESTER EISTEDDFOD.—December 26. Mr. D. Rees 


Evans, Chester House, Chester. 


1913. 
WORKINGTON (CUMBERLAND).—January I, 2. Mr. J. 
Stephens Jones, 47, John Street. 


MIDDLESBROUGH.—January I, 2, Mr. B. J. Bowen, 


85, Grange Road East, Middlesbrough. 

QUEEN’s PARK CONGREGATIONAL CHURCH.—January 1 3, 
14, 15 and 16. Mr. Chas. Reed, 37, Hormead Road, 
Westbourne Park, W. Mr. A. E. Kimble, 5, Chevening 
Road, Kensal Rise, N. W. 


Bury AND DIsTRICT MusICAL FESTIVAL.—January 30, 31, 


and February 1. Rev. E. A. Glenday, Holy Trinity 
Vicarage, Bury. Mr. H. Townend, 511, Rochdale 
Old Road, Bury. 

| 

| HUDDERSFIELD (Mrs. Sunderland’s Competition).— 


February 7, 8. Mr. T. Thorp, Technical College. 

MACCLESFIELD (altered date).—February 14 and 15. The 
Hon. Mrs. Blanche Serocold, Alderly Park, Chelford, 
Crewe. 


PEOPLE’s PALACE MUSICAL FEsTIVAL (Classes 7 and 8).- 
February 20and 22; April 21, 25, 28, 29 ; May 2 and 3. 
Miss Edith Barran, 46, St. George’s Court, Gloucester 
Road, S.W. 

MORLEY.—February 22. 
Street, Morley. 


Mr. Albert Sykes, 3, New Park 


LONDONDERRY FeEIs.—February 25, 26, 27, 28, and 
March 1. Mrs. A. M’C. Stewart, 10, Waterloo Place, 
Londonderry. 


STRATFORD AND East LONDON.—March I to 15. Mr. 
John Graham, 74, Park Hall Road, East Finchley, 
London, N. 

CARLISLE.—March 3, 4, 5, 6. 
29a, Aglionby Street. 


Mr. W. Berry, Tayfield, Newport, 


Mrs. Nigel Buchanan, 


Fire.—March 7, 8. 
Fife. 

| MANCHESTER (Sol-fa Association).—March 8. Mr. T. 

Ward Hall, Longsight, Manchester. 





WANSBECK (MORPETH).—March 14, I5. Mrs. Orde, 
Nunnykirk, Morpeth. 

| KNIGHTON.—March 24 (Easter Monday). 

DouGLas (MANX).—April 1, 2, 3. Mrs. Laughton, 


3allaquane, Peel. 


WIRRAL (CHESHIRE).—April 4, 5. Mr. 
Friends’ Hall, Ness, Cheshire. 


| West Sussex (ARUNDEL, &c.).—April 4, 5. 


Clement Jones, 


|Retrorp (NortH Nortrs)—April 5, 7, 8, 9. Miss 
Hermione Harcourt Vernon, Grove Hall, Retford. 


Miss Bell, Bourne, Lincs. 
Miss 


Bourne (Lincs)—April 8, 9. 

HEXHAM (TYNEDALE).—April II, 12. Harrison, 
Beacon Grange, Hexham. 

GAINSBOROUGH.—April 16, 17. The Hon. Mrs. Sandars, 
Gate Burton Hall, Gainsborough. 

LEYBURN (WENSLEYDALE).—April 16, 17. Rev. W. 

Topham, Middleham Rectory, R.S.O. 


OuNDLE.—April 18, 19. Lady Lilford, Lilford Hall. 
YorkK.—April 19, 21, 22. Mr E. C, 
Healaugh Old Hal!, Tadcaster. 
TROWBRIDGE (WILTs).—April 22, 

Thornton, Limpley Stoke, Bath. 


Brooksbank, 


23. Mr. James 





Jones, 24, Distin Street, Lambeth, S. E. 


(Other dates civen in SCHOOL Music REVIEW.) 
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The Musical Times. 


EXTRA SUPPLEMENT. 


December 1, 1912. 


This Supplement is part also of the December issue of THE SCHOOL Music REVIEW, and can be obtained with the 
REVIEW, price 14d. 


Che 


Competition Sestival Record 


THE ROYAL NATIONAL EISTEDDFOD, 
ABERGAVENNY.—August, 1913. 

The choice of tests for use at the Royal National 
and other Welsh Ejisteddfodau has often occasioned 
controversy, but the discussion has never before 
reached the stage of acuteness that has developed in 
connection with the chief tests selected for next year’s 
‘National’ at Abergavenny, which we enumerate 
below : ° 


CuHleF CHORAL MIXED-VOICE CHOIRS 
(150 to 200 voices). 
Choruses in the first part of ‘ St. Paul.’ 


SECOND CHORAL MIXED-VoIce Cuoirs (Open) 
(From 60 to 80 voices). 
‘Theme Sublime,’ from ‘ Jephtha’ (Handel). 
‘Yr Ynys Wen’ (Isle of Beauty) (J. H. Roberts). 


CHIEF MALE-Voice Cuorrs (60 to 80 voices). 


* Fallen heroes ’ (Cyril Jenkins). 
* Oleuni claer’ (‘ Lead, kindly Light’) ( Protheroe). 


LAbDIES’ CHOIRS. 
* The Pixies’ (Coleridge-Taylor). 
* Hail to thee ’ (Smart). 


Mr. Granville Bantock was engaged as one of the 
adjudicators. Now he has resigned on the ground 
that the tests are not important enough for the 
occasion, and show a retrograde policy on the part of 
the committee. This trend of policy is not denied by 
the Eisteddfod secretary, Mr. R. H. Jackson, who 
defends it as a reasonable course in view of the whole 
circumstances of the case. The committee, not being 
disposed to go back on their choice, have had to 
decide to accept Mr. Bantock’s resignation. The 
following are extracts from the correspondence that 
has passed, 

On October 1, Mr. Bantock, after expressing his 
disappointment, says : 

‘I cannot consent to waste my time over the choruses in 
“St. Paul,” and am astonished to find that no unaccom- 
panied choral work has been selected for the chief 
competition. In these circumstances, my only course seems 
to be to offer your committee two alternatives, either the 
withdrawal of the pieces in question and the substitution of 
more suitable works or the acceptance of my resignation. If 
you would replace ‘* St. Paul” by one of Bach’s unaccom- 
panied motets and commission one of your modern Welsh 
composers to write a special unaccompanied part-song, you 
would avoid the necessity of engaging an orchestra for the 


accompaniments—an unnecessary expenditure—and you 
would be maintaining the standard initiated by the 
enlightened musical committee at Wrexham. It is a 


suicidal policy to take any retrograde steps merely for 
the sake of attracting a capricious public. Your duty at 
these national gatherings should be to provide encourage- 
ment and a stimulus to musical art, and carefully to foster 
the national spirit of the country, which is aspiring to a 
higher level in efficiency, technique, and interpretation. 
This is obviously a critical moment, and your committee 


No. 53- 


will deserve and receive no sympathy or encouragement if 
they turn backward. Let them remember Lot’s wife! 


‘If the committee care to avail themselves of my further 
services I am willing to submit an alternative selection of 


pieces. It must, however, be clearly understood that I 
cannot adjudicate upon the music in the present 
programme.’ 


Mr. Jackson, in a long letter in which he questions 
whether ‘the basis of the efforts that are being made 
to erect the edifice of progress is a reliable one,’ 
declares that recent experiments made to raise the 
character of the tests have been failures, the number 
of choral entries having fallen off considerably. He 
goes on to say: 

‘In view of these facts the committee were bound to come 
to the conclusion that the fundamental conditions on which 
the present progressive standard has been erected are not 
sufficiently sound to ensure an uninterrupted upward 
movement, and that a natural reaction is desirable to 
discover a more correct basis upon which to erect the edifice 
of progress.’ 

He declares that Welsh emotionalism has not been 
intellectualised. He concludes by asking a depressing 
question, which, if it is justified, reveals how little has 
been accomplished by the Welsh nation—a nation of 
choralists—whose exploits in tone and expression 
have so often called forth the unstinted admiration of 
the best musicians. He says: 

‘In all seriousness, I should like to ask you how many 
choirs you consider there are at present in Wales qualified to 
effectively render one of Bach’s unaccompar.ied motets in 
competition ? A test of this kind would, I venture to say, 
spell financial disaster; and, after all, enterprise must be 
tempered by caution.’ 


Mr. Bantock in his reply says that until the Welsh 
make some effort to intellectualise their emotionalism 
their efforts will fail to interest any beyond their own 
border, and ‘ Wales as an art centre must cease to 


count. Art is emotion under the control of the 
intellect’; and he adds: 
‘You ask me how many Welsh choirs do I suppose 


capable of undertaking a Bach motet? To which I reply 
that there are very many Welsh choirs who have shown 
themselves quite “capable of doing so, having already 
performed, and performed well, much modern music which 
is more difficult ; that the supposed difficulty of the Bach 
motets is really the dread of the unknown, for in reality the 
technique of modern choral music is far more exacting than 
Bach’s ; and that in any case I only suggest a Bach motet for 
the highest class, 7.¢., for prize-winners.’ 

For our part we confess that the sight of the 
Abergavenny syllabus gave us a depressing shock. 
It recalled the experience of twenty or more years ago, 
and seemed to be a deliberate retreat from the progress 
that has been shown in National syllabuses in recent 
years. It is lamentable that gifted Wales should 
voluntarily cut itself away from the stream of progress 
that has distinguished the competition movement in 
England. We cannot help hoping, and believing, 
that a reaction from this reaction will come from within 
the Principality. 
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KEIGHLEY (THE ‘SUMMERSCALES’ 
COMPETITIONS).—October 19 and 26. 


This year the annual competitive festival organized to 
perpetuate the memory of Mr. W. H. Summerscales ‘ came 
The new features were a 
class for action-songs, a contest of Band of Hope and Sunday | ; 
School choirs, and the.first contest for a challenge shield | 
presented by Mrs. J. B. Summerscales for competition in the 


of age’ amid gratifying conditions. 


mixed-voice choral class. 


In this division the tests were Leslie’s ‘Thine eyes so 


The 


bright’ and Davidson’s ‘Sweet summer night.’ 

following choirs competed, with the result indicated : 

Ist. Armley Choral Society (Mr. H. H. Pickard). 
Eccleshill Choir, Bradford (Mr. J. T. Wilcock). 


3rd. Keighley Vocal Union (Mr. W. H. Whitaker). 
Crosland Moor Wesleyan (Mr. R. H. Dyson). 
2nd. Bradford Vocal Union (Mr. J. Barker). 


Among the male-voice choirs Holme Valley (Mr. I. 
Silverwood) showed a decided superiority in ‘The sturdy 
cock’ by Walford Davies and ‘ Peace’ by Dr. 
Armley were first among female-voice choirs, and Lower 
Wortley Boys C.S. (Mr. Tom Morton) among schooi choirs. 
In classes where the entries were restricted by conditions 


the prizes were won by Settle Choral Society (Mr. F. Lord) | 


and Heaton Parish Church Prize (Male) Choir (Mr. C. 
Milne Rooke). 
best among Sunday Schools, and Walverden C.S., Nelson, 
won the action-song prize with ‘O no, John!’ There were 
also some solo classes which were well supported. 

The adjudicators were Mr. T. Tertius Noble and Mr. 
Charles Risegari. 


NOTTINGHAM.—October 26. 


This is a well-managed event, and it was surprising that 
so much was accomplished in one day. The following six 
adjudicators were working individually in separate halls for 
the greater part of the day: Dr. McNaught, Mr. Harry 
Evans, Mr. Allen Gill, Mr. Arthur Barlow, Mr. Frederick 
Wyatt, and Miss Cantelo. The committee is a strong one, 
presided over by Mr. E. Wynne Humphrey, and the 
secretarial work is all unostentatiously carried out by Mr. F. 
Purdy and Mr. A. K. Purdy. Another tower of strength 
to the Festival is Mr. Charles E. Riley, whose late father, 
Mr. William Riley, established it in 1902. The Girls’ Solo- 
singing Section revealed many beautiful voices and much 
attractiveness of style, and the Boys’ Section was also 
successful in bringing forth talent. Pianoforte playing is 
evidently well studied in the district, if we may judge by the 
players that came forward. Adult solo-singers were 
numerous, no fewer than 128 having entered. Some very 
charming singing of exceptionally pretty tests (two-part 
song, ‘Lullaby,’ by Brahms, and a unison song, ‘ Sparrows in 
a tree,’ by Colin Taylor) by the school classes was a feature. 
Fifteen male-voice choirs appeared to sing MacDowell’s 
*Love and Time,’ and his ‘War song.’ In the female-voice 
trio class, Mackenzie’s ‘ Distant bells’ was performed with 
moving sincere expression and beautiful tone by the winning 
choir from Manfield, Northampton, under Mr. W. F. 
Marshman. Twelve mixed-voice choirs competed in one 
section, and four others in the chief challenge shield class. 
The chief awards were as follows : 


Solo (girls under -* Verdant meadows’ (Handel). 
tst. Winifred Adams, Ilkeston. 

Solo (boys under 15).—‘ Where’er you walk’ (‘ Semele’) 
(Handel). 1st. Edgar Turner, Nottingham. 


15).- 


Violin (under 18).—Corelli’s Sonata in E minor. rst. 
Leslie Chettle, Nottingham. 


f 


Pianoforte (under 14).—Test, Mozart’s Sonata in C major 
(first movement). Ist. Grace Truswell, Nottingham. 


Pianoforte (under 21).—Valse, Chopin, Op. 34, No. 
ist. Edith H. Wood, Whitnash. 


Pianoforte accompanying and sight accompanying test. 
ist. Bert L. Andrews, Cleethorpes. 
‘Faust.’ Ist. 


Soprano. —Jewel from 


Winchester, Rube ry. 


song 


Miss J. 


Bridge. | 


West End S.S. (Miss C. Wadsworth) were | 


Contralto.—‘ The Lord is my light’ (Frances Allitsen), 
Ist. Miss L. Callis, Belgrave. 
Tenor.—‘ Onaway, awake, beloved ! ° 
Ist. Mr. L. W. Wildgoose, Matlock. 
| Baritone.—Toreador song from ‘Carmen.’ Ist. 
-ugh, Leamington. 


Bass. —‘ Song of Hybrias, the Cretan’ (Elliott). 1st. Mr 
B. Matthews, Beeston. 


(Coleridge-Taylor), 


Mr. P 





| _ Organ.—Fantasia sonata in A flat, and sight-reading. 151 
|G. H. Taylor, Leicester. 


Children’s choirs. — Brahms’s ‘Lullaby’ and Colin 
| Taylor’s ‘Sparrows in a tree.’ Ist. Wilford Endowed 
| School (Mr. C. S. Harris); 2nd. Forster Street School, 
| Nottingham (Miss E. T. Nixon); 3rd. Newgate Council 
| School, Mansfield (Mr. W. R. Crow). 

Girls’ choirs (G.F.S.}.—‘ Oh, the summer’ (Coleridge 
| Taylor). 1st. Arnold {Miss Burgis) ; 2nd. Skegby (Rev. L. 
J. Stamper). 

Male-vcice choirs.—‘ Love and time’ and ‘ War song’ 
|(MacDowell). 1st. Coventry Musical Club (Mr. J. 
|Chapman); 2nd. Church Gresley P.M. ‘A’ (Mr. G. 
| Wa'ton). 

Female-voice choirs. — ‘ Distant Bells’ (Mackenzie), 
Ist. Manfield Choir, Northampton (Mr. W. F. Marsh man); 
| 2nd. Garibaldi, Grimsby (Mr. P. Wilson); 3rd. William 

Turner’s Girls’ Prize Choir, Nottingham. 

| Mixed-voice choirs (not exceeding 30 voices).—‘ Battle 
| of the Baltic’ (Lloyd) and ‘ Yea, though I walk’ (Sullivan). 
| Ist. Manfield Choir, Northampton; 2nd. Annesley 
| Woodhouse Co-op. (Mr. G. H. Attwood). 

Grand Challenge Shield contest (choirs of not more than 
| 60 voices).—Tests, ‘The Tempest’ (Cornelius), ‘Come, 
| pretty wag’ (Parry), and ‘ Evening scene’ (Elgar). 1st. 
| Wm. Woolley Choral Society, Nottingham (Mr. W. M. 
| Woolley); 2nd, Garibaldi Choral Society, Grimsby ; 3rd. 
| Philharmonic Society, Nottingham (Mr. W. Turner). 


| At the evening concert the most attractive feature was the 


singing of the combined choirs under the skilful conducting 


of Mr. Charles Riley. 


JERSEY.—October 28-31. 
The musical side of the fifth Jersey Eisteddfod included 


several contests for school choirs in which the first-prizes 
were won by the National Girls’ School Junior Class (Miss 
L. Daniel), St. Ouest’s Parochial School (Mr. J. G. Allen), 
Brighton Road School Infants, and—in the chief class—St. 
Luke’s Mixed School (Mr. T. C. Stent). In an Inter- 
Decanal Choir Competition the test was Pinsuti’s ‘ Eldorado, 
of which the Eastern Town Choir (Mr. W. B. Morris) gave 
the best out of four performances. There were numerous 
solo, duet, and quartet competitions. The adjudicators were 
Miss Lily Fairney and Mr. Robert Taylor. 


LEIGH.—November 2. 


The Eisteddfod held here under Welsh Presbyterian 
auspices was exceptionally successful this year. The chief 
prizes were won by Longsight Wesleyan Juvenile Choir 
(Miss E. Fletcher), Runcorn Highfield Male Choir (Mr. S. 
Hassel), Chowbent Chapel Choir (Mr. T. Martin), and 
Atherton Baptist Choral Society (Mr. G. Meadows). The 
adjudicators were Mr. Emlyn Davies and Mr. D. D. Parry. 


BARROW-IN-FURNESS.—November 7, 8, 9. 

This Festival, now in its fourteenth year, continues to 
flourish. There were thirty-two sections represented in the 
programme, and the entries were numerous, sometimes 
embarrassingly so. There was some good pianoforte playing. 
The unison violin playing was not satisfactory, but Miss 
Richard, of Preston, showed excellent talent in the open class. 
Nine contraltos essayed Ernest Austin’s original and beautiful 
song, ‘ Life,’ which was written to Mrs. Barbauld’s touching 





words. Miss Foulds, of Earby, was first. In the children’s 
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vocal solo sections the most remarkable class was that for 
girls under sixteen, in which the test-piece was the very | 
expressive and naive song, ‘At night,’ by Randegger. 
Some of the performances were wonderfully moving. Three | 
girls—Doris Young (Millom), Ethel Benson (Barrow), and 
Annie Sutherland (Birkenhead)—tied for first place. School 
choirs competed in singing Percy Fletcher’s cantata, * The 
walrus and the carpenter.’ The Millom St. George’s Girls’ | 
(Mr. H. G. Cooke) gained one more mark than Barrow ; St. | 
James’s Girls’ (Mrs. G. Ashburner) were second. On the 
evening of the children’s day, the combined choirs gave a 


delightful performance of the cantata. 


On the third day all the classes were open, and there were | 
heavy entries. Sixty tenors, baritones, and basses competed | 
in the solo classes. There were some exceptionally fine 
choral performances during the afternoon and evening. The | 
celebrated Barrow Choir, under Mrs. Bourne, took part, and 
won two first-prizes, but in the men’s choir section they were 
beaten by one mark by Mr. Grosse’s Lancaster Choir. | 
A feature in the chief mixed-voice class was the advance to 
the front made by Mr. Ernest E. Unsworth’s Carnforth 
Choral Society. Here again only one mark separated them 
from the first place, which was taken by the Barrow Choir. 





The adjudicators were Dr. W. G. McNaught and Mr. 
Arthur Wilson, of Stockton. 

The following is a summary of the chief awards of the 
open day : 

(Maximum, 80 marks.) 

Tenor Solo.—‘ Ah, moon of my delight ’ (Liza Lehmann), 
23 entries. Ist, Mr. Victor J. Higman, Barrow, 72 ; 2nd, 
Mr. Albert A. Wood, Workington, 70. 

Baritone Solo.—‘ Roadways’ (Balfour Gardiner), 
entries. Ist, Mr. Jack Woodruff, Millom, 73; 2nd, Mr. 
Virgil Crowther, Earby, 72. 

Bass Solo.—‘ Young Dietrich’ (Henschel), 16 entries. 
ist, Mr. W. J. Dobie, Dumfries, 74; 2nd, Mr. Stanley 
Cross, Barrow, 73. 


23 


Female-voice Choir Competition.—‘ Encinctured with a 
twine of leaves ’ (Coleridge-Taylor), 6 entries. 1st, Blackpool 
Orpheus (Mr. Clifford Higgin, conductor), 71; 2nd, 
Carnforth Choral Society (Mr. Ernest E. Unsworth), 70. 


Male-voice Choirs.—‘ Sorruw’s tears’ (Cornelius) and 
‘Crusaders’ (MacDowell), 4 entries. Ist, Lancaster (Mr. 
R. T. Grosse), 71 and 73, total, 144; 2nd, Barrow (Mrs. T. 
Bourne), 68 and 75, 143. 

Madrigal. —‘ Ye that do live in pleasures plenty ’ (Wilbye), 
7entries. Ist, Barrow Madrigal Society (conducted by Mrs. 
T. Bourne), 73; 2nd, Carnforth Choral Society (Mr. Ernest 
E. Unsworth), 71. 

Mixed-voice Choirs Challenge Shield Competition.— 
*O’er Jordan’s banks’ (Max Bruch) and ‘ Come o’er the sea’ 
(Havergal Brian), 6 entries. Ist and Challenge Shield, 
Barrow Madrigal Society (Mrs. Bourne), 76 and 73, 149; 
and, Carnforth Choral Society (Mr. Ernest E. Unsworth), 
75and 73, 148. 


SALFORD.—November 16, 

With commendable enterprise the Wesleyan Choir of the 
colliery village of Irlams o’ th’ Height organized a 
Competitive Festival, the only regrettable feature at which 
was the small number of entries in the Choral Classes. 

The following were the principal classes and prize-winners, 
together with the test-pieces : 

SOPRANO SOLO. 
‘ Solveigj’s song’ (Grieg). 
* My birthday ’ (Cowen). 
Muriel A. Bradburn, Stretford. 


Tests : 


CONTRALTO SOLO. 
Test : 


Lizzie Bates, Seedley. 


* Beloved, it is morn’ (Aylward). 


TENOR SOLO. 
Test: * Love is mine’ (Gartner). 





Edward P. Jones, Old Trafford. 


MIXED-VOICE CHOIRS. 
Test: ‘ Moonlight’ (Eaton Faning). 
: Marks. 
Hyde Road Choral Society, West Gorton 


(Mr. F. Annable) ... saat - ase 
Ist. Salford Vocal Society (Mr. F. W. Blacow) 90 
MALE-Voice CHOIRS. 
Ist. Salford Vocal Society (Mr. F. W. Blacow) ... 84 
Cambria Male-Voice, Eccles (Mr. Llewellyn 
Hughes)... eis ‘i ‘ 78 


The adjudicators were Mr. W. H. Cradock (Manchester 
Cathedral) and Mr. Luther Greenwood (conductor of the 
Colne Orpheus). 


BLACKPOOL GLEE AND MADRIGAL 
SOCIETY. 

A notable coming of age was celebrated at Blackpool on 
November 11, when the Blackpool Glee and Madrigal 
Society gave a concert to mark the twenty-first year of its 
existence. The retrospect printed in the programme 
recounts many splendid achievements. Mr. Herbert 
Whittaker was a pioneer of the new choral technique and 
insight of interpretation, and generally he has done noble 
service to the cause of choral music. The programme on 
this occasion brought forward many gems, by the performance 
of which the Choir has from time to time won its triumphs. 
We shall now look forward to the jubilee of the Choir, and 
meantime offer our heartiest good wishes to its members 
and conductor. 


THE 


WEDNESBURY.—November 16. 

The chief events in the course of the first Wednesbury anc 
District Competitive Festival were contests for children’s 
choirs and for church and chapel choirs. In the former, 
Fletcher’s ‘Song of the summer winds’ was the test and, out 
of nine entries, Station Road Girls’ School, Aston (Miss 
A. L. Toye) were first, and Dorset Road Girls’ School, 
Darlaston (Miss M. Millner), were second. Among the 
church choirs Bilston Wesleyan (Mr. F. A. Bendall) won the 
first-prize, and Rushall Congregational (Mr. Tom Dean) the 
second for their singing of Woodward’s anthem, ‘ The radiant 
morn,’ and the hymn, ‘Lead, kindly Light.” There were 
various solo classes for juvenile competitors, and an action- 
song class. Dr. Alfred J. Silver adjudicated. 


QUEEN’S HALL, LONDON.—November 20. 


The annual ‘ chair’ Eisteddfod, held under the auspices 
of the C.M. Church, Falmouth Road, S.E., attracted an 
excellent choral entry. Of the five mixed-voice choirs that sang 
Jenkins’s ‘ They that go down to the sea in ships,’ the best 
was Folkestone Philharmonic Society (Mr. H. E. Fletcher) ; 
Essenidine (Mr. W. Kendall) was second, and Maidstone 
Choral Union (Mr. F. Wilson Parish) third. Twelve 
choirs entered in the Male-Voice Class, the test for which 
was Paliard’s ‘ The Hebrew captives.’ The prizes were 
won as follows: Ist, Cardiff (Mr. Roderick Williams) ; 
2nd, Pontypridd Maritime (Mr. F. Temple Evans) ; 3rd, 
Kenfig Hill (Mr. William Rees). 

Prizes for solo-singing were won by Miss Lily Clatworthy 
(soprano, 28 entries), Miss Myrtle Jones (contralto, 27 entries), 
Mr. W. M. Griffith (tenor, 20 entries), and Mr. Nevin Jones 
(baritone, 41 entries). 

The adjudicators were Mr. D. Jenkins and Dr. Caradog 
Roberts. 

NEW COMPETITIONS. 
BOLTON. 

At. a meeting held in Bolton November §, 
decided to hold a Competitive Festival. At the 
going to Press we have not been informed as to the date. 


it was 
time ol 


on 
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CROYDON. 
A musical Competition Festival will be held here on 
March toand 15. The secretary’s address is ‘ Beethoven 
House,’ 28, George Street, Croydon. 





=a 


et ee 


Pee 


re . 
——— 





THE SCHOOL MUSIC REVIEW—Decemser 1, 1912. 





BRISBANE.—March 22 and 24, 1913. 

The test-pieces in the chief choral classes at this Eisteddfod 
are as follows: Mixed-voice choirs, ‘The captivity in | 
Babylon’ and ‘ But then His flock forsook’ from ‘ Zion’ | 
(Gade) and ‘O wild west wind’ (Elgar); Male-voice choirs, 
* Walpurga’ (Hegar) and ‘ The lost love’ (D. Thomas) 3 | 
Female-voice choirs, ‘Something brighter, purer far’ 
(Smart); Madrigal class, ‘Sweet nymphs that trip along’ | 
(Greaves) and ‘ Arise, awake’ (Morley). There are in all | 
thirty-six musical competitions. 


MORECAMBE, —April 29 to May 3, 1913. | 

The full syllabus of this event can now be obtained from | 
the secretary, Mr. W. C. Fawcett, West End Road, | 
Morecambe. It contains many interesting features, and 
should attract a large number of entries. No fewer than 
eight adjudicators are announced. 

A bazaar held a few months ago was very successful. It 
not only cleared off the debt incurred during the last few 
years, but left a handsome surplus. 


STRATFORD AND EAST LONDON. 

The Stratford (East London) syllabus for next Spring (1913) 
Festival just issued, gives a list of eighty-two classes, thirty 
of which are instrumental. 

The number seems unusually large, but this is to some 
extent owing to what are elsewhere regarded as sub-divisions 
(a, 4, c, &c.) being enumerated as separate classes. Stratford 
adopts the proper course, and saves confusion. 

We read that ‘ quite a number of prizes have been won 
during the last year in other places by choirs that first earned 
their laurels at Stratford. In the North, the Midlands, 
at the Crystal Palace, in Paris, and many other places, people 
have found out that the ‘“‘ far, far East,” as they have been 
heard to call it, “has far, far away the best singing.” 

But no East London choirs besides the children’s choir from 
the Farmer Road School have won prizes or even competed 
at the great Midland and Northern Festivals. Local 
patriotism is, however, a too precious virtue to deserve to be 
discouraged. 

We are glad to note that the choral tests selected for the 
event show progress. Elgar's ‘Evening scene’ and 
Bantock’s ‘ Music when soft voices die’ are chosen for the 
chief open class. But the men’s choir still seem ‘far, far away’ 
from, say, Bantock’s ‘ Kubla Khan.’ 

The influence of this great Festival in the districts appealed 
to must be immense. The secretary is Mr. John Graham, 
74, Park Hall Road, East Finchley, London, N. 


A choral contest held at the Moot Hall, Colchester, on 
October 9, attracted four choirs—those of All Saints, 
St. Nicholas, and St. Giles representing the town, and that 
of Birch representing the neighbourhood. Under the 
direction of the Rev. Percy Luard, Birch were successful. 
The test-pieces were ‘ O Saviour of the world,’ by Goss, and 
‘Almighty and everlasting God,’ by Orlando Gibbons. 
Dr. Percy Buck adjudicated. 

The William Woolley Choral Society gave a concert at 
South Street Schools, Ilkeston, on November 19, under the 
direction of Mr. William Woolley, who has led this 
organization to many competitive successes. The programme 
included compositions by Cornelius, Elgar, Parry, Pinsuti, 
Rogers, Buck, Wilbye, and Morley. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1912. 
COLNE MUSICAL FEsTIVAL.—December 6 and 7. Mr. 
J. Hacking, Princess Street, Colne. 
OTLeY.—December 7. Mr. F. Swainston, 1, Pisgah 
Terrace, Otley. 
CONGLETON.—December 7. 
Congleton. 
CHESTER EIsteppFOop.—December 26. Mr. D. Rees 


Mr. W. W. Elliot, Sterndale, 








Evans, Chester House, Chester. 


1913. 
WORKINGTON (CUMBERLAND).—January 1, 2. Mr. J. 
Stephens Jones, 47, John Street. 


MIDDLESBROUGH.—January 1, 2. Mr. B. J. Bowen, 
85, Grange Road East, Middlesbrough. 


QUEEN’s PARK CONGREGATIONAL CHURCH.—TJanuary 13, 
14,15 and 16. Mr. Chas. Reed, 37, Hormead Road, 
Westbourne Park, W. Mr. A. E. Kimble, 5, Chevening 
Road, Kensal Rise, N. W. 

Bury AND District Musical FESTIVAL.—January 30, 31, 
and February 1. Rev. E. A. Glenday, Holy Trinity 
Vicarage, Bury. Mr. H. Townend, 511, Rochdale 
Old Road, Bury. 

HUDDERSFIELD (Mrs.  Sunderland’s Competition).— 
February 7, 8. Mr. T. Thorp, Technical College. 


MACCLESFIELD (altered date).—February 14 and 15. The 
Hon. Mrs. Blanche Serocold, Alderly Park, Chelford, 
Crewe. 

PEOPLE’s PALACE MusiICAL FEsTIVAL (Classes 7 and $).— 
February 20and 22; April 21, 25, 28, 29; May 2 and 3. 
Miss Edith Barran, 46, St. George’s Court, Gloucester 
Road, S. W. 


Mor.ey.—February 22. 
Street, Morley. 


Mr. Albert Sykes, 3, New Park 


LONDONDERRY [FEIS.—February 25, 26, 27, 28, and 
March 1. Mrs. A. M’C. Stewart, 10, Waterloo Place, 
Londonderry. 

STRATFORD AND East LONDON.—March 1 to 15. Mr. 
John Graham, 74, Park Hall Road, East Finchley, 
London, N. 

CARLISLE.—March 3, 4, 5, 6 Mrs. Nigel Buchanan, 
29a, Aglionby Street. 

Fire.—March 7, 8. Mr. W. Berry, Tayfield, Newport, 
Fife. 

MANCHESTER (Sol-fa Association).—March 8. Mr. T. 
Ward Hall, Longsight, Manchester. 

WANSBECK (MORPETH).—March 14, 15. Mrs. Orde, 
Nunnykirk, Morpeth. 

KNIGHTON.—March 24 (Easter Monday). 

DouGLas (MANX).—April 1, 2, 3. Mrs. Laughton, 
Ballaquane, Peel. 

West Sussex (CHICHESTER).—April 4, 5. Her Grace 
The Duchess of Norfolk, Arundel Castle. 

WIRRAL (CHESHIRE).—April 4, 5 Mr. Clement Jones, 
Friends’ Hall, Ness, Cheshire. 

RETFORD (NoRTH Notts)—April 5, 7, 8, 9. Miss 
Hermione Harcourt Vernon, Grove Hall, Retford. 
LeiTH H{tL_t.—April 8, 9. 

Hill Place, Dorking. 


30URNE (Lincs)—April 8, 9. 


Miss Vaughan- Williams, Leith 


Miss Bell, Bourne, Lincs. 


CoRNWALL.—April 10, 11, 14,15. Lady Mary’ Trefusis, 
Porthgwidden, Devoran. 

HEXHAM (TYNEDALE).—April 11, 12. Miss Harrison, 
Beacon Grange, Hexham. 

ESKDALE (YORKSHIRE).—April 15, 16. Misses C. and M. 
Yeoman, ‘ Woodlands,’ Sleights, S.O. 

GAINSBOROUGH.—April 16, 17. The Hon. Mrs. Sandars, 
Gate Burton Hall, Gainsborough. 

LEYBURN (WENSLEYDALE).—April 16, 17. 
Topham, Middleham Rectory, R.S.O. 

OuNnbDLE.—April 18, 19. Lady Lilford, Lilford Hall. 

York.—April 19, 21, 22. Mr. E. C. Brookshank, 
Healaugh Old Hall, Tadcaster. 


TROWBRIDGE (WILTs).—April 22, 
Thornton, Limpley Stoke, Bath. 
(Later dates are given in the SCHOOL. Music REVIEW.) 


23. Mr. James 
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No. 369. NOVELLO’S CHRISTMAS CAROLS. Price 14d. 


—_—— 


owen, Composed by JOHN JEFFREYS. 


Bram Rey. H.R.) c . - 0 - o. The Angel and the ae E. H, Thorne 
ry 13, - aed - f = CaROLs, . The Coventry Carol .. Har. by F. S. 
Road iainer, 3 ail J New AnD OLD. . The Morning Star .. - F. Bride 

‘ FIRST SERIES. One Penny each. . The Shepherds went. a 3. F. Barnett 


rening Tonic Sol-fa (complete), 1s. . I saw three ships . : Har. by 7. 5. 
1, God rest you merry, oe emen .. Traditional 5- Mountains, bow anal heads IW. H. Cummings 
‘, The Manger Throne. .. C, Steggall . Luther’s Carol ‘ 
;, A Virgin unspotted .. on .. Traditional 7. The Boy's Dream .. 
i Be 4 Be ans 
Come, tune your hearts ; “ useley . as seg 
$. The First Nowell .. . Traditional - Immortal Babe } a6, se - ~~ * 
7. Jesu, hail ee -+ J. Stainer The above 70 Carols, complete, cloth, gilt 4 ° 
3. Good Christian men . ws -- Old German Library Edition, with Historical Preface 
Sleep, holy Babe... ° . Dykes Roxburgh binding om ae 
Good King Wenceslas . .. Traditional Illustrated Edition, 1st and 2nd Series .. 7 6 
When I view the Mother .. oe . Barnby Three Series (cloth, gilt, 2s.) ws Gach 3 0 
The seven joysof Mary .. : aa Words only, complete eee, 6d.) oe @ 
On the Birthday of the case ee ly Words, each Series .. A A o ih 
What Child is this? .. ° . Old English we 
Glorious, beauteous —_, Maria Tiddeman | Helmore, Rey. T.) Geneai FOR CHRIST- 
Waken! Christian Children) _, S.C. Hammerton r MASTIDE. Set to Ancient 
AChild this day is born | 16." . Traditional Neale, Rev. J. M. Melodies. so 
Carol for Christmas Eve .. Ouseley . Here is joy for every age. 
When Christ was born - “A. H. Brown . Earthly friends will change. 
. Christmas Morning Hymn .. -» JF. Barnby . Gabriel's message. 
SECOND SERIES. One Penny each. . Christ was born on Christmas Day. 
Carol for Christmas Eve .. .. Traditional \ ae ot = Ln pang 
esus in the Manger.. ee --» H. Smart » Seam ath inate gouce. 1d 
he Holly andthelvy | 1d «» Old Fren 5 In the ending of the year 
The Moon shines bright } - Traditional " Royal day that chasest gloom 
The Virgin and Child - . C. Steggali ” Ghar the bit endl ofer the “om 
The Incarnation oe ee -» Traditional - Good King Wenceslas . 
ane Day a co J. Staines . Toll! toll ! because there ends. 
e Cherry-Tree Carol... se a The above 12 carols, complete 
God's dear Son oe ee .- Tvaditiona i. 
See, amid the winter's snow ‘ . Goss Folio, with pianoforte a nent 


Treble part 
The Babe of Bethiechem .. ” Traditional 
In Bethlehem, that noble place .. Ouseley Words only 
A Cradle Song of the Blessed V irgin F. Barnby | Wensley, Shapco tt.— Twe: LVE ‘New 
Jacob's La be g . * antl ae kes CaROLs FoR CHRISTMAS. Three-halfpence each. 
acob’s Ladder raditional Oholveter .. e ‘ a ies 
The Story of the Shepherd .. .. 3. Barnby The shosherde * Baton } rma 
The Wassail Song .. . Traditional | , 5. Hymn of the angels .. G. M. Garrett 
In terra i +. +. . Dykes 5. The anthem of peace .. sa -- JF. Barnby 
Dives and Lazarus .. oe - Traditional 39. The desert ~ Baune Mandella 
9, From far away.. ° ee » Dykes) 88. Bethlehem we ne Myles B. Foster 
st. Carol for Christmas Day , «+ A. Sullivan 9. Daybreak a ? Berthold Tours 
2. The Child Jesusinthe Garden .. F. Stainer . In the manger . . ¥ Barnby 
THIRD SERIES. One Petny each. . The mother and child Myles B. Foster 
3. What soul-inspiring music Har. by F. S. . Christ is born .. ee ° J. F. Bridge 
. Inthe country nigh to Bethlehem. G. Hin . Christmas Day .. Battison Haynes 
s. We three Kings of Orient are Har, by , . Sweet Christesas Bells F. Stainer 
0 —-— Godwithus .. os bs Gadsby Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
7. New Prince, new ee Ste . 
A Babe is wie pomp } 54, my by ae Ten Christmas Carols, Three-halfpence each 
Come, let us athewest Capete sing F. Crampneys 5. Now join we all with holy _—<s «» JF. Stainer 
Let music breakonthis blestmorn F.B.Calkén 5. Softly the night ; * Crament 
Carol for New Year's Day .. 97. Sleep, Holy Babe... oe . T. Field 
2. The Angel Gabriel .. ee . by - Ss. . Now dies in David's City .. ° “= Swire 
$3. The Shepherds amazed... A.H. , . There dwelt in Old Judea .. .. R. Jackson 
4. Noél! Noéi! .. : , S. . Good people give ear oe F. Swire 
I sing the birth ‘ ee G. . Carol for Christmas Day .. ae T. Field 
Christmas Night ie A. H. Brown . Ye stars of night oe oe -- J. Swire 
The Christmas Celebration. . - _£&. Prout | 103. Ring out, yebells.. : }. H, Wallis 
. Arise and hail the Sacred Day “A. H. Brown 104. Two thousand troubled years }. F. Bridge 
99. The Holy Well Har. by #. S. Complete, 1s. Tonic Sol-fa,8d. Words only, 2d. 
arols marked with an astertsk ave also published separately in Tonic Sol-j 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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CHRISTMAS CAROL. 
Words and Music by 
JoHN JEFFREYS. 


1. Good Chris-tian men re - joice, For Christ is born to - day; 


And sing with heartand voice, 


- ter-nal peace may find 
dim. rall. 
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A man-ger for His bed; 


rall. dim. 


He comesfromheav’nto earth To suf-fer in our stead. 
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is ofheav'nthe King, Al - might - y 





all the na-tions bring, Their trib - ute 
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And sing a _ cheer- ful 


With glad-someheartand voice, For Christis born to 
molto rali. 
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No. 369. 


Bramley, Rey. H.R.) 
Stainer, John ) 


. God rest you merry, nanan 
*2. The Manger Throne.. . 
3. A Virgin unspotted 


. Come, tune your hearts 
6. The First Nowell 

. Jesu, hail ° 

. Good Christian men. 


. Good King Wenceslas 
. When I view the Mother 
#12. The seven joysof Mary . 
3. On the Birthday of the Lord 
,. What Child is this? .. ee "Old | 
. Glorious, beauteous .. ° 
. Waken! Christian Children) id 


. Carol for Christmas Eve 
. When Christ was born 
. Christmas Morning Hymn.. 


. Carol for Christmas Eve 


. The Moon shines bright | 
5. The Virgin and Child 
. The Incarnation 
. Christmas Day 
28, The Cherry-Tree Carol 
. God's dear Son 
730. See amid the winter’ ‘s snow 
31. The Babe of Bethlehem 
32. In Bethlehem, that noble place 
33. A Cradle Song of the Blessed Vi 
. Christmas Song 
5. Jacob's Ladder 
36. The Story of the Shepherd .. 
37. The Wassail Song . 
e338. Interrdpax .. 
39. Dives and Lazarus 
. From far away . 
. Carol for Christmas Day , 
. The Child Jesus in the Garden 
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EXTRA SUPPLEMENT. 


NOVELLO’ S CHRISTMAS: CAROLS. 


Composed by JOHN 


CHRISTMAS CAROLS, 
New AND OLD. 
FIRST SERIES. One Penny each. 
Tonic Sol-fa (complete), rs. 
. Traditional 
. C. Steggali 
. Traditional 
. Elvey 
Ouseley 
. Traditional 
-. _F. Stainer 
. Old German 
2° .. Dykes 
. Traditional 
F. Barnby 
. Tradstional 
. Dykes 
nglish 
Maria Tid ideman 
C. Hammerton 
- Traditional 
Ouseley 
“A. H. Brown 
F. Barnby 
One Penny each. 
. Traditional 
- AH. Smart 
«» Old French 
- Traditional 
C. Steggail 
« Traditional 
+e J. Stainer 
. Traditional 
. Traditional 
-. Goss 
” Traditional 
Ouseley 
n }. Barnby 
. Dykes 
. Traditional 
F. Barnby 
. Traditional 
.. Dykes 
. Traditional 
.. Dykes 
- Sullivan 
F. Staines 
One Penny each. 


Come, ye lofty.. 


Sleep, holy Babe 


AChildthisday is born |} 


SECOND SERIES. 


esus in the Manger... ° 
he Holly and the Ivy Lid 


THIRD SERIES. 


. What soul-inspiring music .. 
. Inthe country nigh to Bethlehem.. 
. We three Kings of Orient are 
. Emmanuel, God with us 
. New Prince, new pomp } d 
. A Babe is born — 
. Come, let us all sweet Carols sing F.Crampneys 
. Let music break on this blest morn 
- Carol for New Year's Day .. 
» The Angel Gabriel 

3. The Shepherds amazed 
. Noél! 
. I sing the birth 
. Christmas Night . 
» The Christmas Celebration.. 
. Arise and hail the Sacred Day 
» The Holy Well ° 


* All Carol. s marked with an astevtsk are 


NOVELLO AND COMPANY, 


Har. by F. S. 
. HA. Gadsb) 
-. C, Steggail 
Har. by 7. S 


. B. Calkin 

. H. Brown 
Har. by F. S. 
A. H. Brown 
Har. by #. S. 
G. C. Martin 
A. H. Brown 
E. Prout 

‘A. H. Brows 
Har. by F. S. 


Noél! 


LonpDon : 


. The Angel and the ae 
. The Coventry Carol .. 
. The Morning Star . 
3. The Shepherds went. 
. I saw three ships : , 
. Mountains, bow pears heads W 


December 1, 1912. 


Price 1 4d. 


JEFFREYS. 


BE. H. Thorne 
Har. by F. S. 
FP. Bridze 

. Barnett 

Har. by 7. 5. 

’, H. Cummings 


. Luther’s Carol 
. The Boy's Dream ° 
3. Legends of the Infancy 


- Let Christians all 
. Immortal Babe 


} xd. 


The above 70 Carols, complete, cloth, gilt 4 o 
Library Edition, with Historical Preface 
Roxburgh binding of 
Illustrated Edition, rst and 2nd Series .. 7 
Three Series (cloth, gilt, 2s.) +. Cach tr 
Words only, complete om, 6d.) oe @ 
Words, each Series .. ° ee +. O If 


. Traditional 
s. d 


Helmore, Rey. T.) Eescth FOR CHRIST- 


Neale, Rey. J. M. } 


MASTIDE. Set to Ancient 


Melodies. 


71. Here is joy for every age. 

72. Earthly friends will change. 
. Gabriel's message. 

74. Christ was born on Christmas Day. 
. Earth to-day rejoices. 


Good Christian men, rejoice. 


. From church to church. 
3. In the ending of the year. 
79. Royal day that chasest gloom. 
. O'er the hill and o'er the vale. 
. Good King Wenceslas. 
- Toll! toll! because there ends. 


The above 12 carols, complete .. > t 
Folio, with pianoforte rome ~~ @ 
Treble part .. aS 
Words only .. ae ° = @ 


Wensley, Shapcott. —Twe LVE ‘New 


3. O holy star 
. The shepherds 
. Hymn of the angels .. 


. Bethlehem 
39. Daybreak 

. In the manger . 

. The mother and child 

. Christ is born 

. Christmas Day 

: Sweet Christmas Bells 
Complete, rs. 


Ten Christmas Carols. 


6. Softly the night 

. Sleep, Holy Babe. 

. Now dies in David's City 
. There dwelt in Old Judea 
. Good people give ear 

. Carol for Christmas Day 
. Ye stars of night 


103. 
104. 


Complete, 1s. 
also published separately in Tonic Sol-fa 


CaROLs FOR CuristMas, Three-halfpence each. 
-. F. Stainer 
Eaton Faning 
G. M. Garrett 
-- 3. Barnby 

Emma Mundella 

Myles B. Foster 
Berthold Tours 
- F. Barnby 
Myles B, Foster 
.F. FP. Bridge 
Batiison Haynes 
F. Stainer 
Words only, 2d. 


Three-halfpence each 


F. Stainer 
f. Crament 


The anthem of peace .. 
The desert ; 


Tonic Sol-fa, 8d. 


Now join we all with wind mirth ; 


. R. Jackson 
oe F. Swire 
3.7. Field 
; F. Swire 
H. Wailis 
F. Bridga 
Words only, 2d. 


f 


Ring out, ye bells... 
Two thousand troubled years 
Tonic Sol-fa, 8d. 


LIMITED. 
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CHRISTMAS CAROL. 
Words and Music by 
JouHN JEFFREYS. 


And sing with heartand voice, 


dim. rall. 


- ter-nal peace may find. 
dim. rall. 
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rall. dim. 
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NOEL. 


to His fame. 


And sing a 


For Christis born to - 
molto rall. 
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